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Some See Dramatist Sherwood to Be END (IF RAN f 
Remembered Best as an Historian }F'\| | 


Robert E. Sherwood is shaping+ 
up as the most versatile figure 


in the show biz and literati worlds, 
with likelihood he’ll set a unique 
record in all of them. He’s carried 
off the plum awards in legit and 
films, and now seems headed for 
various literati head prizes. 

Three times winner of the 
Pulitzer prize in drama_ with 
“Idiot’s Delight” (1936), ““Abe Lin- 
coln in Illinois” (1938) and “There 
Shall Be No Night” (1940), and 
Academy award winner in 1946 for 
his film, “Best Years of Our Lives,” 
Sherwood now appears headed tor 
the Pulitzer prize in literature with 
his historical volume, . “Roosevelt 
and Hopkins.” To show his versatil- 
ity further, he’s now working on the 
book of the Irving Berlin musical, 
“Miss Liberty.” 

The “Roosevelt and Hopkins” 
story is turning into a saga of its 
own. Put on sale Oct. 20, the book 
has had a total printing to date of 
80,000 copies, with Harper's, the 
publishers, getting reorders of 
about 10,000 a week. For a $6 vol- 
ume, this is a phenominal sale, 

(Continued on page 55) 


Each TV Set in 1952 
Will Have 5 Bidders; 
Rule Out 40% of U.S. 


Detroit, Dec. 14. 

Although 40° of the country al- 
ways will be without television, five 
people will be clamoring for every 
available television receiver by 
1952, Harry Bannister, 
manager of WWJ, told the indus- 
try and education section of the 
Economic Club here last Thursday 
(9). 

“The television industry can 
produce, at a maximum, 4,000,000 
sets in the next three years,” Ban- 
nister Said. “In the areas where 
television will be available, there 
are 23,000,000 radio listeners who 
wgnt and will want TV sets.” 





“But in 40° of the country, tel- | 


evision must be ruled out because 
of vast distances between cities 
that are large enough to support a 
television station. 


the horizon.” 

Bannister said it was the belief 
of many experts that television 
would replace radio entirely, drat 
least in part, in the next six/ or 
Seven years. . 


Berlin, Hope, Tex & Jinx’s 


Gl Xmas Show in Europe 


Irving Berlin, Bob Hope, Jinx 
Falkenburg and Tex McCrary will 
yY to Berlin to do a series of 
Christmas Day shows for the Gls 
Manning the airlift operation. Part 
of the act will be rebroadcast in 
the U.S.. Dec. 26, on the Air Forces 


(Continued on page 63) 





general | 


And the reach- | 
ing power of a station is limited by 





Petrillo Batons, Jessel 
To Sing Prez’s Song 


Hollywood, Dec. 14. 
George Jessel and James C. 
Petrillo are teaming to entertain 


at the Presidential Inaugural ball. 
Petrillo will baton as Jessel sings 
his own song, “Let’s Get Behind 
the President. 

President Truman yesterday 
(13) okayed use of his picture on 
sheet music cover. Leeds publishes. 





Music Biz Takes | 


On New Life As 


Disk Ban Ends 


Most music men and_ subordi- 
nate recording company employees 
who were told little by their su- | 
|periors over the weeks of negotia- 
|tion, refused to believe Monday 
'(13) that the end of the disk ban 
|was imminent. They had listened | 
ito the cry of “wolf” so often dur-! 
ling the past few weeks that when 
‘the final stages of the ban ap- 
proached they vowed to believe 

(Continued on page 55) 


80 BACKERS HAVE 1006 
IN ‘DEATH OF SALESMAN’ 


Kermit Bloomgarden - Walter 
Fried production of Arthur Mil- 
ler’s “Death of a Salesman” has 
‘one of the most extensive lists of 
jbackers in Broadway history. 
Drama is capitalized at $100,000 
‘and has 80 limited partners. 

Among those investing $250 each | 
‘are Jack Schlissel. theatrical ac- 
countant; Max Allentuck, general | 
manager of the show; Edith Kean, | 
| secretary to authoress Lillian Hell- 
| (Continued on page 62) 


Autry; Hope and Others 
To Do Tours of Arenas 


Film stars are hitting the one-: 














night trail—where the big money | 


|in showbusiness currently lies. Bob 
| Hope and Gene Autry have already | 
i booked a series of dates in arenas 
land auditoriums. It’s felt that 
there’s more revenue in this field 
|than in any other branch of the 
| business. 
| Hope even figures to exceed the 
| approximate $500,000 he grossed 
in a littke more than 30 outdoor 
dates two years ago, because of the 
fact that the dates can’t be 
washed out. 

Hope is slated to start his tour 





around Jan. 1 in the south and 
will work his way north in order 
to hit Washington. Jan. 20, when 


he’ll attend Pres. Truiman’s inaug- 


j uration. \ 


Cc 
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By BERNIE WOODS 


Disk jockeys and coin-machines 
will be next on the agenda of the 
American Federation of Musicians, 
now that the disk ban is settled. 
Milton Diamond, AFM attorney, 
will soon aim at securing a com- 
pletely new copyright law or a 
revision of the current outmoded 


‘act, written in 1909, as a means of 


providing an income from the free 
use of recordings on the air and 
in jukes. 
turers assertedly will aid the AFM 
ir. the attempt. 

If Diamond's efforts are success- 
ful, the resultant coin would be 
poured into the same fund built 
fiom royalties from sales of pop 
and classical recordings. It would 
be used to extend vastly the pro- 
vision for free, live music by AFM 
members in hospitals, orphanages 
and various other institutions. 

Currently, the AFM draws over 
$2,000,000 annually from its record- 
ing-sale royalty arrangement with 
manufacturers, but this sum and 


the results it achieves are a drop. 


in the bucket compared to what 
could be done with a larger fund. 


Before the start of the disk ban, 
which ended yesterday (Tuesday), 
James C. Petrillo, head of the 
AFM, was death on the subject of 
disk jockeys. It was anticipated 
when he wrote a new contract with 
the radio networks last February 
that the disk jockey situation would 
be spotlighted by him and become 
the main bone of contention be- 
tween the union and radio. But 
that never panned out. Petrillo 

(Continued on page 44) 











Ban Lasted 11!', Months 


The ban lasted only 112 
months, compared to the pre- 
vious AFM-disker argument, 
which ran’ 25 months. It was 
launched this time through no 
fault of the recording com- 
panies. It was the Taft-Hartley 
law’s ban against union wel- 
fare tunds. unless there was a 
provision that they be admin- 
istered equally by labor, man- 
agement and neutral trustees, 
that caused the ruckus. The 
AFM refused to allow a three- 
way management of the fund 
dispersal. It said it would 
never record again unless it 
got its way. 

Constant violations 
own members began to give 
the AFM ideas on a settle- 
ment. One plan was offered 
and discarded. A second was 
devised by AFM attorney Mil- 
ton Diamond. It was this plan 
that was agreed to by the Gov- 


by its 


ernment Monday (13) night, 
and the ban was lifted as of 
yesterday (Tuesday)  after- 
noon. 


(Further detailed stories on 
AFM disk agreement in Music 
Dept.) 


And recording manufac- | 


DISK JOCKS NEXT FOR PETRILLO 


-_—-——-.- 








-Crosby’s 5,000,000 


Disk Sale on ‘Xmas’ 


Hollywood, Dec. 14. 
Bing Crosby’s Decca platter, 
“White Christmas,” has passed the 
5,000,000 sales mark, setting it fur- 
ther ahead as the all-time top-sell- 
ing recording. Groaner’s “Silent 


Night” and “Jingle Bells,” latter 
waxed with the Andrews Sisters, 


probably will hit the 4,000,000 mark 
during the current pre-Yule season. 

Dave Kapp, Decca veepee, dis- 
closed here that Crosby's platters 
are nearing 100,000,000 figure 


Satira May MopUp 
$6,500 in Harlem 
-Vaudery This Wk. 





For a girl who was languishing 
in a Cuban jail a couple of months 
‘ago, the prospect of earning $6,500 


¢ Hwood January Powwow to Stress 
(| Get Production Costs Down, or Else 


+ 


Leaders of talent 
craft unions and 
called into the industry sessions 
scheduled for Hollywood next 
month and will be asked for con- 
crete cooperation in getting pro- 
duction cost down, it was reported 
in New York this week. Keynote of 
the producers’ plea to the reps of 
studio workers—from clapper boy 
to $250,000-per picture star—re- 
portedly will be: “Play ball with 
us or we'll all be out of work.” 
Unions, it is understood, will not 
be asked to take pay cuts. but 
high-priced stars will.. For that 
reason, top Coast agency men will 
also be invited to the sessions. The 
proposition will be put clearly to 


guilds and 
agents will be 


'them that times have changed and 


except for the smallest handful of 
name players stars aren’t account- 
ing at the b.o. for business enough 
to warrant fees now being asked. 
Meetings, under sponsorship of 
the Motion Picture Assn. of Amer- 


ica, and presided over by Eric 
Johnston, will be held in Holly- 
wood Jan. 26-27-28. They are a 


followup to three days of conclaves 


, by company prexies in New York 
last month. 


'in one week in an obscure vaudery | 


‘in Spanish Harlem, is something to 
be Ripleyed. Patricia ‘“Satira” 
|Schmidt, who was recently 
doned for the murder of her lover, 
John L. Mee, will probably earn 
more this week than any performer 
current in the Broadway presenta- 
tion houses. with the exception of 
Mickey Rooney at the Roxy. In- 
dications are that the Teatro Las 
Americas, on 116th street and 5th 
avenue, will gross around $15,000. 
at 80c-$1.20 scale. Miss Schmidt, 
|who is alternately billed both as 
Satira and under her own name, 
has a guarantee of $3,500, plus 50° 
of the gate beyond $9,000. 

' The amazing part of her gross is 
|the fact that the theatre in which 


lrolled 


It is expected that the figures 


(Continued on page 55) 





Arthur Schwartz Doing 


par- | 


Christmas Eve Video 
Show Costing $30,000 


Arthur Schwartz, producer-com- 
poser, makes his television debut 
with an_ hour-and-a-half show 
Christmas Eve on the CBS-TV web. 
Titled “Surprise from Santa,” the 
show carries a $30,000 talent and 
production nut and will be bank- 
by Chevrolet through the 
Campbell-Ewald ad agency. It’s to 


be slotted in the 7 to 8:30 p.m. 


t 


period. 
Schwartz is to produce and write 


|she’s currently working is located the music, with Howard Dietz, his 


(Continued on page 63) 
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FCC Cues TOA That Large-Screen TV 


The Federal Communications 
Commission has apparently sig- , 
nalled clear sailing for exhibs who | 
want to book large-screen televi- | 
sion programs for theatres while | 
keeping them away from the stay- 
at-homes. If these special shows 
are grooved through coaxial cables 
or telephone wires directly to the 
theatres, their exclusivity will be 


“no concern of the FCC,” Wayne 
Cov. chairman of the Government 
agency patrolling the airways, has 
told Mitchell Wolfson, Theatre 
Owners of America’s co-chairman 
of the group's television commit- 
te 


Wolfson. who left his Miami cir- 
cuit to attend the Television Broad- 
easters Assn’s one-day clinic at the 
Hotel Waldorf-Astoria, N. Y., sees 
the problem as much more complex 
if theatre owners attempt to gain 
exclusive programs over the air: 
“It's an unsettled question whether 
we can exclude the public from a 

(Continued on page 61) 


NIP WAR TRIALS PIC 
JAPANESE SENSATION 


Toyko, Dec. 7. 

Biggest sensation to reach the 
Japanese screen this year is a two- 
reel documentary on the 21-year 
war crimes trial which was cli- 
maxed last month with the sen- 
tencing of ex-premier Hideki Tojo 
and his 24 co-defendants. Pic was 
produced by Nippon Newsreel, 
which covered the entire trial for 
the Jap newsreel pool. 

Pic was released Nov. 23 on an 
industry-wide basis with nation’s 
three biggest theatre chains—Toho, 
Schochiku and Daiei—distributing 
simultaneously. Under deal ar- 
ranged by Japan Motion Picture 
Assn., distribs will reimburse Nip- 
pon Newsree! for entire production 
cost, but pledge themselves to 
show film as part of regular theatre 
program with no advance in price. 
Deal insures widest possible ex- 
hibition although Nippon Newsrecl 





passed up chance to make nice 
profit. Shochiku reportedly of- 
fered 6,000,000 ven ($22,500) and 


Toho bid 7,500,000 yen ($27,750) 
for exclusive rights before JMPA 
stepped in with suggestion to make 
a general release as a public serv- 
ice gesture. Film reportedly cost 
2,300,000 ven to produce. 





Jolson Loves WG Runway 
But Loves Cal. Sun More 


Al Jolson has turned down the 
bid to return to his old homestead 
at the Winter Garden, N. Y., as 
emcee on the first vaudeo show to 
be launched by producer Mike 
Todd from the WG stage Jan. 16. 

Jolson admits it would be a 
thrilling experience, in view of his 
past associations with the theatre, 
and would welcome a chance to 
work again on the runway of the 
WG stage—but it would mean 
coming east. The singer likes the 





Into Theatres Requires No Govt OK 


Nothing to Do 
Hollywood, Dee. 14. 
Gene Autry opened a haber- 
dashery in Phoenix, Ariz., to 
keep time from hanging too 
heavily on his hands. In addi- 


tion, he owns four radio sta- 
tions, five ranches, one news- 
paper, one rodeo, on aviation 
school, two music publishing 
houses, one filling station and 
five theatres, besides merchan- 


dising cowboy equipment for 
kids 
When not too busy with 


these enterprises he spends his 
spare time acting on the screen 
and radw. : 








Rossellini’s Switch From 
Realism to Mysticism 


Rome, Dec. 6. 

Reversing his field after exerting 
a powerful influence from Rome to 
Hollywood in behalf of cinematic 
realism, Italy’s top director, Ro- 
berto Rossellini, now declares that 
“realism is finished, at least for 
me.’ The  producer-director of 
such films as “Open City” and 
“Paisan” will strike a_ religious 
note in his future’ productions. 
“The time has come to bring men 
back to dreams and tell them that 
there's no death without resurreec- 
tion,’ is his new credo. 

The gruesomeness of his previ- 
ous films Rossellini emphasized, 
had the moral aim of showing the 
war's horror so that men could 
measure the depth of the abyss in- 
fo which they had fallen. His last 
film about postwar tragedy, ‘‘Ger- 
many, Year Zero,” will conclude his 
work in that direction. 

lis most recent two films, how- 
ever, are filled with mysticism and 
fantasy. ““‘The Miracle,” made last 
spring, revolves around a case of 
mivstical exaltation, although the 
treatment will continue to be real- 
istic. “The Machine That Kills Evil 
\ien.” his latest film, is pure fancy, 
dealing with a camera that becomes 
an engine for death everytime it is 
focused on a wicked person. 

This month, Rossellini is plan- 
ning to start on another film, an 
untitled comedy. As in his previ- 
ous films, the director will continue 
the technique of improvising the 
development of his story details. It 
will deal with a ragamuffin who 
‘becomes a millionaire. 





Gracie Fields and her husband, 
Monty Banks, are scheduled to ar- 
rive in New York’ tomorrow 
i(Thurs.) on the America as are 
actor Alan Ladd and his wife, Sue | 
Carol. Ladd is returning from the 
Command Performance. 

Others listed among the incom- 
ing passengers are Louis Dreyfus, 
board chairman and managing di- 
rector of Chappell & Co., London 


Show Biz Returners | 


| 
































Hollywood sun too much to trek to music publishing house; and 
New York in the middle of the Francis (Bob) Harley, 20th-Fox’s 
winter. director in Paris. 
i — 
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346th Week! 
3.477 Performances 
All-time long run record in 
legitimate theats 


KEN MURRAY’S 
“BLACKOUTS OF 1948” 
E! Capitan Theatre, Hollywood, Cal. 
And 


the 


now in world-wide release 

“BILL AND COO” 
Ken Murray's 

Academy Award Film 








Cantor Donning Beard 
And Robe for 5th Time 
To Aid Disabled Vets 


Hollywood, Dec. 14. 

Topping off his 40th year in 
show biz, Eddie Cantor next week 
dons white beard and red robes to 
play Santa for the fifth year in 
connection with his “Give a Gift 
to the Yanks Who Gave” campaign. 

Xmas gifts for every disabled 
hospitalized veteran is the promise 
behind drive which Cantor said is 
expected to surpass the four pre- 
vious campaigns which netted over 
6,000,000 gifts. Backing Cantor are 
four national veterans organiza- 
tions—American Legion, Veterans 
of Foreign Wars, Disabled Amer- 
ican Veterans, and the AMVETS, 
plus cooperation by National Re- 
tail Dry Goods Assn. 

Two thousand posts of the Amer- 
ican Legion and its auxiliaries, in 
every state, are pushing the drive. 
Other veterans groups are likewise 
offering their wholehearted sup- 
port to Cantor in promising a 
Christmas gift for everp hospital- 
ized veteran. 

To add greater impetus to cam- 
and to inspire additional 
gifts in every area where veterans 
hospitals are located, Cantor is 
sponsoring a contest among the 
nation’s top newspaper editorial 
cartoonists for best drawings illus- 
trating the great need in 1948 for 
remembering the disabled hospital- 


_ ized veterans. 





WB AVERS IT PROVED 


‘MINOR’ TEST CASE 


Los Angeles, Dec. 14. 

Winding up a three-year legal 
hassle by an _ out-of-court settle- 
ment, Joan Leslie has 
leased from her pact by Warner 
Bros., but the studios won on its 
contention that minors’ contracts 
are valid. WB claims its only in- 
terest in the court fight was to es- 
Miss Les- 
lie is expected to do one freelance 
film before starting her initial film 
for her own indie, Culver Produc- 
tions. 


Court tussle started when she 


' moved for termination of her con- 


reaching her legal ma- 
L. A. superior court up- 
held her contention that an adult 
cannot be held to contract made 
minor. So did district 
court of appeals but’ the state 
supreme court ruled for Warners. 
Two subsequent effor's to 


tract on 


been re-' 


lave | 
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John J. Murdock 


(The Last of a Great Tradition) 
By JOE LAURIE, JR. 


| John J. Murdock, one of the last survivors of the great pioneers of the 
| Kingdom of Vaudeville, died on Dec. 8 at the St. Erne Sanitarium, in 
| Los Angeles. His age was variously estimated at 85 to 91. 


| The life of John J. Murdock is the history of American vaudeville. 
|No leader of the industry was so conspicuous in the organizing and 
| developing of variety in the U. S. as Murdock. As a promoter of 
chains, builder of theatres and a force in bringing together warring 
' factions in labor and management, his hand was always the quiet 
' dealer and his brain was the chief idea hatcher, but his name seldom 
was seen in print as the head man. His instructions to reporters were: 
“T’ll give you the story, but keep me out of this.”” He sat back and was 
content with manipulating the strings backstage and let E. F. Albee 
take all the bows. 

In the late ‘90s Murdock, a man of Scottish drive and business sense, 
| started as an electrician. He soon spread out, owning a stock company 
|in Cincinnati in 1900. Coming to Chicago he made the Masonic Temple 
Roof there an outstanding vaudeville theatre. To be booked at Mur- 
dock’s Roof was equivalent to prestige and salary bookings at the 
Palace on Broadway in its great days. He booked whole bills of head- 
liners and the No. 2 act on his programs would have carried the show 
in any of the leading vaude houses in the country. His Chicago com- 
petitors, knowing him for a nickel-chaser, thought he had gone off his 
nut. His competitors ran the Chicago Opera House, the Olympic and 
the Haymarket. The operators were Charles C. Kohl and his partners, 
George Castle and George Middleton. Kohl and Middleton had been 
buddies with the Barnum show and controlled the dime museums and 
cheap variety in Chicago, Milwaukee and St. Louis. Castle did the 
booking for the Haymarket and Chicago Opera House. Castle was a 
great horseman, drove his own trotters at fairs and meets, and his idea 
of headliners was far from Murdock’s, who circused Little Elsie (Janis) 
and promoted a wild story that he paid the Four Cohans $5,000 for 
their final appearance in vaudeville. Murdock liked music and saw 
that his patrons got the best the market could afford at that time. 
When he ran short of the class acts, he built them, as was the case of 
“The Girl With the Auburn Hair.” Her name was Grace Akass, who 
later became Mrs. Murdock. She posed with drapes before a group of 


























choir boys who sang carols and semi-religious seasonable songs. She 
was one of the first of the living picture acts and became a big head- 
liner. 


About the turn of the century Kohl, Castle, Middleton and Martin 
Beck made their offices in the old Ashland Block at the corner of Clark 
and Randolph streets over the old Olympic. They brought in Murdock 
and developed the Western Vaudeville Managers Association. Murdock 
picked up Jake Stenard and several other independent booking offices 
and, in a short time, he was servicing 20 amusement parks with outdoor 
attractions, bands and free shows. This was followed by the first mil- 
lion dollar Majestic theatre, Chicago. It opened Jan. 1, 1906, built by 
the Lehman estate, owners of the Fair department store. Murdock 
promoted this beautiful vaudeville edifice which was a 22-story office 
building. It was a far cry from the old dime museum variety to this 
lobby with oil paintings, and Murdock's job was to obtain attractions 
which would draw the Chicago elite to variety shows. 

He brought in Lyman B. Glover to front for the place. Glover had 
been Richard Mansfield’s manager and was dean of the dramatic critics 
covering the theatres for the old Herald. Murdock, having started as 
a stagehand at the Old Pike Opera House in Cincinnati, was doing all 
right for the museum boys and plenty good for himself. 

Martin Beck Comes Into the Organization 

Martin Beck, who at one time was booking beer gardens in Chicago, 
had graduated to general manager of the Orpheum Circuit. All of the 
office staff were moved to the Majestic Bldg. in 1906, and a family de- 
partment was established. This brought in the baby Gus Sun circuit, 
which later developed into more than 1,000 theatres. Then came the 
Butterfield circuit in Michigan, the John Hopkins theatres in Louis- 
ville, St. Louis, etc.; also Hopkins’ parks, the houses in Cincinnati and 
Indianapolis controlled by Max Anderson and the Cox-Rinock people, 
and the Interstate circuit in Texas. Later the Finn & Heiman circuit 
and the Thielan time were added. By this time the middlewest gave 
' plenty of work to actors and, more important, Murdock did a Branch 
Rickey with his farm circuits, to develop big time talent. He realized 
| this was an important item and many names of worldwide fame today, 
first played the western time as beginners, then went to the Orpheum 
| circuit, and ended up by playing their long cherished desire, the Palace. 

Coming east to join Albee, who placed a trust in him that others 
considered unwarranted, he was feared and was taken into the fold to 
eliminate him, but his associates soon learned that he was one man who 
could assemble theatres to make vaudeville pay off in millions. He was 
cagey, hesitant, it was almost impossible to get a definite answer out 
of him. He would sit cross-legged and puil out a desk drawer con- 
taining more junk tharf a schoolboy’s pocket. He would always have a 
bottle of kumyess (goat’s milk) and a large size jar of honey on his desk. 
While you were trying to make your point he would take a sip of the 
kumyess and a bit of the honey—he would take a piece of film out of 
his drawer, hold it up to the light and inspect it and interrupt you 
while he asked how you liked a certain shot ‘breaking up your line of 
thought), and then would snip off a piece with a scissor. One of Mur- 
dock’s greatest weaknesses was the ‘chair cooling” idea. 

At one time a prospective builder of a theatre in the south 
arrived to declare Murdock in on his proposition for a franchise. He 
arrived only to find Murdock was at a meeting. It was the custom at 
the time to cail a boy and take a prospective partner into the dress 
| circle of the Majestic theatre, so he could see the show and be im- 
pressed by the importance of Murdock’s organization. From the 
‘reception room on the third fioor, a long narrow hall led you past 
the executive offices, through the large, well-appointed directors’ room, 
into the dress circle. The routine was so regular that the office boys, 
when they were escorting the waiting iman to the show remarked, 

(Continued on page 18) 


U. S. Supreme Court take jurisdic- | 


tion met 
negotiation of out-of-court settle- 
ment. 


Nicholas M. Schenck 


puts the accent on the fact that 


“The Publie Likes Pictures 

Better than Radio and TY 

—The Problem Now Is to 

Maintain Continual Interest 
via Quality” 





* * * 


on editorial feature in the 
43d Anniversary Number 
of 


VARIETY 


Out Soon 








with failure and led to | 











My Most Memorable First Night 


By HELEN HAYES 











It was the first night of “The the famous firstnighiers I could 
Front Page” in New York. [I had look down on from wmy_ perch 
'been wanting to get married to weren't doing much reacting, and 


Charlie MacArthur for some time 
but he wouldn’t say ves until he 
had a hit equal to the one I was 
running in—‘Coquette.” On the 
opening night of “Front Page,” 
Jed Harris. in an unusual rush of 
sentimentality, closed “Coquette” 
for the night so 1 could attend the 


iny heart was freezing with terror. 
Then all of a sudden something 
like heat lightning flashed upon 
the stage. It was Dorothy Stick- 
ney, playing Mollie Malloy. 
When she made her exit from 
that first wonderful scene, the ap- 
plause lasted for two or three min- 


event. utes, and from that time on the 

I sat in the first row of the play was in. Ever since that mo- 
balcony by myself. Ll remember ment I have looked on Dorothy 
that for about five or 10 minutes Stickney as the fairy godmother 


after the curtain went up, the play 
didn’t seem to get going very well; 


who gave my story the tag, “And 
so they lived happily ever after.” 
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FEAR BRITISH QUOTA HIKE T0 607 


Par's Chances for Pre-Trial Decree 
Still Hot; 20th Also Continues Action 


With new hearings in the Gov-+ 
ernment anti-trust action looming 
just ahead, Paramount’s drive for a 
pre-trial settlement went into high 
in extended meetings with the 
Dept. of Justice last week and this. 
Despite reports that the confabs 
had ended in a stalemate, a huddle 
was staged as late as yesterday 
(Tues.) with Special Ass’t Attorney 
General Robert L. Wright in New 
York. Insiders considered the 
meetings plenty hot with a possi- 
bility of settlement still strong. 

(In Washington yesterday (Tues.), 
at the same time as N. Y. huddles 
with Paramount execs continued, 
a Government spokesman said 
there was no hope of settlement 
at this time. The case - would go on 
next week against all four defend- 
ants. He did not throw out the pos- 
sibility of negotiations continuing 
during the trial of the suit). 

Twentieth-Fox also continued 
maneuvering for a peace treaty be- 
fore the case again goes to bat 
Monday (20). Internal problem is 
presented in the case of 20th since | 
Charles P. Skouras, head of Na-| 





tional theatres, has persistently | 
balked at any agreement which 
would hack NT to pieces. Both | 


Otto E. Koegel, company’s general 
counsel, and Dan Michalove, NT’s 
veepee, are on the Coast huddling 
on a proposed consent decree. Re- 
portedly, duo are trying to work 
out a proposal which would be 
satisfactory to both Skouras and 
Government attorneys. 

Meanwhile, neither of the other 
Big Four—Metro and Warner) 
Bros.—have shown any strong urge 
to come to an amicable arrange- 
ment with the Government. Both 
companies, it’s said, feel that their | 
chances are better on a decision 

(Continued on page 20) 


BRIT, MAY LIFT HECHT | 
BAN—BUT FOR A PRICE 


London, Dec. 14. 
Possible adjustment of the ban | 
on pictures written by Ben Hecht | 
imposed throughout Great Britain | 
by Cinematograph Exhibitors Assn. | 
is seen in light of a recent state- | 
ment by W. R. Fuller, general sec- 
retary of the CEA. In a letter to 
David Coplan, United Artists’ man- | 
aging director here, Fuller wrote: 
“I have no authority for making the | 
offer, but if Ben Hecht felt e| 
dividing his share of the profits 
arising from distribution (of ‘Love 
Happy”) in this country, shall we 
say to the British Red Cross Socie- | 
ty, I could put it forward for con-| 
sideration.” 
Fuller’s proposal climaxed an ex- 
change of correspondence between 
him and Coplan which was insti- 
tuted by the CEA following a re- 
port in Variety that Hecht was to 
get a cut of the profits from the 
forthcoming Marx Bros. starrer, 
“Love Happy,” a UA release. The 
CEA sought confirmation of the 
percentage deal. 


Reconstructed ‘Ecstasy’ 
Looks Set for U.S. Seal 


While the original version of 
Hedy Lamarr’s Czechoslovakian- 
made “Ecstasy” never played more 
than 250 dates in the U. S., more 
bookings are now anticipated as re- | 
sult of a recent alteration job done 
on the picture by its Czech produ- 
cer-director Gustave Machaty. By 
making over about one-third of the 
print, a temporary seal has been 
obtained from the Motion Picture 
Assn. of America and final approval 
awaits only the MPAA’s okay of a 
new title. 

In turning out some 2,500 feet 
of new film for insertion in the 
original print, Machaty has super- 
imposed Miss Lamarr’s likeness in 
church Sequences, etc., in a start- 
lingly authentic manner. Primary 
Purpose in making the new footage 
is to “justify Miss Lamarr’s going 
with her lover.” In addition, the 
actress now appears to be wearing 
a bathing suit for all practical pur- 


Poses in the famed swimming 
scene, 














The Showmen Who Created 
This Industry Haven't 
Suddenly Lost Their Talents 


is the epinion of 
Dore Schary 
* * * 


a feature in 
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Allied Guesting 
At Pix Prez Meet 
Won't Be Polite 


If National Allied’s present in- 
tentions hold until Jan. 26 when 
the film company presidents’ series 


| 
|thing’s better than nothing.” } 
| 





YANKS. MULL 
PIX EMBARCD 


With indications growing that 
the present 45% quota in Britain 
might well be hiked to 60° next 
year, the great question facing the 
American industry is what to do 
about it. Top execs in major for- 
eign departments recognize that 
the next big question—one that is | 
bound to be bitterly fought over— 
will be on this question. 

The alternatives will be pretty 
much the same as when the Brit- 
ish imposed the 75% tax a’ year- 
and-a-half ago and when the com- | 
promise $17,000,000 yearly settle- | 
ment was reached with the Labor | 
government last March. The} 
choices are whether to embargo all | 
further shipments to England or to} 
accept the philsophy that ‘“some- | 





Aim of totally cutting off the 


| supply of American films to British 


of meets get going in Hollywood, | 


something of a rumpus will be 


kicked up. Allied, invited along 
with the Theatre Owners of 
America to attend the huddles, 


plans to enter them with fists fly- 
ing. The theatre group is going to 
enter them with fists flying. The 
theatre group is going to demand 
the immediate adoption of the Fin- 
neran plan which would 


require | 


suspension of players who fail to | 


toe the morals mark. 


Invitation to Allied asks the or- | 


ganization to discuss ways of 
boosting theatre attendance and 
suggestions on how films should be 
bettered in quality. Reportedly, 
the group is prepared to say that 
exhibs can take care of the prob- 
lems on attendance if Hollwood 
will keep its personnel away from 
the wrong kind of headlines. Al- 
lied, it’s said, will insist that the 


|studios’ main concern right now 


is the disciplining of erring play- 
ers and that exhibs are best 
(Continued on page 55) 





_Mayer-Schenck’s Quickie 


Meet; Latter to Florida 


Metro studio chief Louis B. 
Mayer returns to the Coast this 


at the homeoffice with prez Nicho- 
las M. Schenck and other h.o. 
execs. Mayer combined a quickie 


| 
| 
| 
! 


| 
| 


‘it could be done. They thought it 


| weekend after a few days’ huddles | 


honeymoon trip to New York with | 


business, in order to catch Schenck 


before the latter leaves tomorrow 


(Thurs.) or Friday for his annual 
Florida vacation. 

Mayer will be accompanied to 
the Coast by his wife, the former 


| week also 


Lorena Danker, and studio pub-| 


licity chief Howard Strickling. 
Metro producer Arthur Hornblow, 
Jr., meanwhile, trains back to the 
Coast today (Wed.) after having 


set final arrangements with Mayer | 


and Schenck for the filming of 
“Quo Vadis” in Italy. Hornblow ar- 
rived in N. Y. last week from Eu- 
rope, where he had scouted loca- 
tions for the film. 


WB Execs’ Coast Huddle 
Major Albert Waraer and War- 
ner Bros. v.p. _Sam_ Schneider 





/The Metro swashbuckler is not far 
behind 


arrived on the Coast Monday (13): 


from New York to huddle with 
Jack and Harry Warner on aspects 
of theatre divorcement. They are 
due to return by the end of the 
week. 

Trip was hurriedly scheduled 
following Jack’s return from Palm 
Springs, where he had been recu- 
perating from a_ serious illness. 


Harry Kalmine, WB theatres top-, 


per, was unable to attend the Coast 
sessions because of scheduled 
meetings with district managers in 
the east. 


course, to 
cause a 


would be, of 
crisis there and 


theatres 
force a 


First-Run Playoffs Now So Fast That 
Pix Get Bottlenecked At the Nabes 





Darryl Zanuck 
puts accent on 
The Waste That 
Doesn’t Show On the 
Screen Is What Really 
Hurts 


* * * 


one of the many features 
in 
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+ Sales toppers who have been sub- 


jected to increased pressure by 
film company moneymen to push 
through faster liquidation of prod- 
uct are now being confronted with 
a new hurdle in the way of quick 
playoffs. With films showing a 
loss of extended playing-time in 
first-run, de luxe houses, product 
is backing up to an abnormal point 
in both second-run and nabe situa- 
tions. The bottleneck is causing a 
slowdown in copping that essential 
coin which comes after the first- 
run. 

Situation in New York is being 
cited as one of the trouble spots 
on this score. Backlog of product 











With Boycott Off, 


favorable settlement to be reached. | . 
There are many Yank industryites | ore he ans 


who felt that lifting of the embargo | 


last spring, after the Eric Johnston- 
Harold Wilson compromise agree- 
ment, was a mistake. They opine | 
that the British industry was near | 
the point of being “brought to its | 


Wilson-Johnston Meet 


London, Dec. 14. 

Board of Trade prexy 
Harold Wilson is proposing to 
meet Eric Johnston during a 
visit to America which he has 
scheduled for early in the New 
Year. Wilson has been a chief 
proponent of the policy of 
getting tough with the Yank 
industry, and his indicated 
plan to talk to the Motion Pic- 
ture Assn. of America prexy is 
looked on favorably by U. S. 
film interests here. 

Wilson’s trip is primarily 
concerned with other govern- 
ment business, but he said he 
would talk with picture indus- 
try leaders on mutual prob- 
lems. 

reemcneeennes peeerenemermanconenninn 
knees” and a much more favorable 
settlement could have been reached 
by holding out. 

On the other hand, many trade 
execs thought it was not morally or 
economically advisable to “bring 
the British to their knees,” even if 











(Continued on page 15) 


Book British Pix 


The boycott against British films 
which severely crippled their box- 
office power for many months is 
now lifting. The Sons of Liberty, 
non-sectarian group behind the 
buy-no-British agitation, is no 
longer throwing picket lines 
around theatres playing the Anglo 
imports. Reportedly, this organ- 
ization has recently agreed to 
bring no further action to bear 
against either the Yank distribs of 
the films or the theatres booking 
them. 

With the greenlight hoisted on 
British pix, several important New 
York circuits that refused to play 
them in the past vear or so have 

(Continued on page 22) 





Stromberg East 

Producer Hunt Stromberg ar- 
rived in New York from the Coast 
over the weekend to spend two 
weeks working on plans for release 
of “Too Late for Tears,” which he 
just completed. 

Stromberg is confabbing with 
execs at United Artists, which will 
put the film into distribution in 
March, and with Foote, Cone & 
Belding, which is planning the ad 
campaign, 





National Boxoffice Survey | 





Pre-Holiday Lull Clips Biz — ‘Baby,’ ‘Musketeers,’ 
‘Hamlet,’ ‘House,’ ‘Tatlock’ the Big Five 


Current session is experiencing 
the usual pre-Christmas lull, and 
even the boxoffice leaders are way 
off from recent levels. Present 

is noteworthy for the | 
number of different productions | 
dated in key cities covered by | 
Variety. This is the tipoft on how 
exhibitors are juggling their prod- 
uct around so they can open new 
pictures just around Dec. 25. 

“When Baby Smiles at Me” 
(20th) switched places with “Three 
Musketeers” (M-G), climbing back 
into national leadership, spot it) 
held two weeks ago only to be sup- | 
planted last week by “Musketeers.” | 





“Baby” to land second | 
money. These two pictures are get- 
ting about the only real coin this} 
week. 

“Hamiet” (U)-is. doing strongly | 


enough to finish third, moving | 
up from fourth position. “Road | 
House” (20th) has climbed back | 


on the boxoffice bandwagon to land} 
fourth position. “Tatlock’s Mil-! 
lions” (Par) also has forged ahead | 
to cop fifth while “Rogues Regi-| 
ment” (U) is sixth-place winner. | 
Latter is measuring up to promise | 


shown the previous week. 


“Blood on Moon” (RKO), in} 
seventh, and ‘Fighter Squadron” 
(WB). in eighth slot, round out) 


jthe top eight classification. 


“Walked 
“Song Is 
River” 
(M-G) rate runner-up listing. 

Few of new pictures, launched 
despite offish season, show much 
this week as to future possibilities. 
“Words and Music” (M-G), how- 
ever, opened up big enough as the 
N. Y. Music Hall Christmas attrac- 
tion to hint great potentialities. 
With big Hall Xmas stageshow, it 
will hit $148,000, great there even 
for a normal week. Another in- 
dicating sock biz on basis of initial 
playdate is “The Paleface” (Par). 
New Bob Hope comedy registered 
a robust total in St. Louis despite 
sluggish trade elsewhere in city. 

“Return of October” (Col), an- 
other new one, is spotty this week. 
“Christopher Blake” (WB) hasn't 
done much so far. “Countess of 
Monte Cristo” (U), while trim- in 
St. Louis, is disappointing in San 
Francisco and Buffalo. “He Walked 
By Night” (EL) is doing nicely on 
Frisco moveover. 

“Belle Starr's Daughter” (20th), 
fine in Portland, Ore., looks only 
fair in Seattle. 

“Plunderers” (Rep) shapes solid 
in Chicago. “Good Sam” (RKO) 
is doing nicely in Louisville and 
Montreal. “Black Arrow” (Col)-is 
modest in Boston. 

(Complete Boxoffice Reports on 
Pages 9-11) 


Crooked Mile” 
Born” (RKO). 


(Col), 
“Red 


’ 


waiting to be played in both first- 
run nabe_ circuits—Loew’s and 
RKO—has now reached an un- 
precedented high point. In each 
of these circuits, an average of 
20 pix are lined up waiting for 
a hole in the schedule. ThiS means 
a marking-time period in Gotham 
of anywhere from five to eight 
weeks before a film gets its dates. 
Since all major pix are grooved 
through the two chains before 
reaching other houses in the 
metropolitan area, it is causing a 
delay down the line. 

Newark is named as another in- 
stance ot where film is being back- 

(Continued on page 22) 


TRUMAN ELECTION COST 
PIX STOCKS $21,153,572 


Reelection of President Truman 
sent entertainment stocks spiraling 
downward during November along 
with all other stocks listed on the 
New York exchange. Prices of im- 
portant amusement companies on 
the exchange declined to the low- 
est point since February of this 
year, reaching a total value of 
$633,065,459. It represented a dip 
of $21,153,572 from the prices 
quoted at the end of October. 

Average price of amusement 
stocks came to $14.69 on Nov. 30 
against $15.18 on Oct. 30. Included 
in the average are common stock 





| prices of all major film companies 


/ except 


(UA) and “Hills of Home” | 


United Artists, top radio 


nets and disk outfits. 
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Schary's Quick, 1-Man Decisions Save 
Big Coin on Metro Stories—MacKenna 


Return to one-man 
Metro production with the appoint- 
ment of Dore Schary has resulted 


in tremendous savings to the studio 
in writing costs, Kenneth Mac- 
Kenna, M-G’s Coast story editor, 
declared during his recent visit to 


New York. Even more important 
than the actual money saved, ac- 
cording to MacKenna, is the en- 


thusiasm and excitement that has 
been instilied in Metro scripts by 
reason of the new Metro adminis- 
trative setup. 

Schary’s advent at Metro has 
meant a return to the system that 
prevailed during the days of Irving 
Thalberg, MacKenna_ explained. 


rule over¢ 


| 
| 


Metro reached the peak of its pro- | 


ductive eminence under the pro- 
duction topper who died in 1936. 
Schary,.as in the case of Thalberg, 
makes all the day-to-day decisions 
on production, with Louis B. 
Mayer. studio head. consulted only 
on matters of broad general policy. 

Between the period of Thalberg 
and Schary, MacKenna said, all 
scripts had to be approved by a 
board of studio execs. Meetings 
were often delayed by the neces- 
sity of getting the whole 
together and then decisions were 
still further delayed by disagree- 
ments among the committee mem- 
bers. As a result, MacKenna dis- 
closed, it often took months to get 
a screenplay through the necessary 
approvals before it was ready to 
go before the cameras. 

Disadvantage that the writers 
were getting paid all this time and 
costing the studio money was only 
sccondary, MacKenna stated. 
P-ime consideration was that they 
got discouraged with the delays 
and their enthusiasm for a story 
noturally cooled as time went on. 
The scripts therefore lost spon- 
taneity and excitement. 

Now, the M-G story ed declared, 
the studio is getting top screen- 
plays completed from. start to 
finish in as little as 10 weeks. 
Writers have to get approval on 
their work*only from Schary and 
he is in the habit of giving rapid 
decisions. It takes only his say-so 


before a screenplay goes before 
the lenses. Furthermore, Mac- 
Kenna pointed out, Schary is a 
former scripter himself, which 


gives him an understanding that 
greatly helps the writers. 
Enthusiasm Pays Off 


Result, MacKenna asserted, has 
been the completion of two screen- 
plays, in the short time since 
Schary took over, in minimum time 
at minimum cost and with which 
everyone at the studio is highly 
pieased because they carry the 
aura of yarns done by writers who 
were excited and_ enthusiastic 
about what they were writing. 

Screenplays are “Scene of the 
Crime,” completed by Charles 
Schnee in 10 weeks, and 
Number Can Play,” completed by 
Richard Brooks in just a slightly 
longer period. 

MacKenna 
Schary has 
Metro story 
with the result that a 
properties long owned by the 
studio are now in preparation for 
the cameras. They are “The For- 
syte Saga,’ the John Galsworthy 
novel which has never been filmed: 
“Robinson Crusoe,” the Daniel 
D-foe classic previously made in 
1£28; “Roberta.” the Jerome Kern 
musical which RKO filmed in 1935: 
“On the Town,” the Adolph Green- 
Betty Comden musical of a few 
years ago; “Quo Vadis.” which will 


also disclosed that 
been combing the 
department shelves 


half-dozen. 


board | 


'out because of their 


“Any | 


| out, 





Same Ole Chorus? 


With most editors lamenting 
the current dearth of screen- 
able material, Kenneth Mac- 
kenna, Metro's studio story 
topper declared in New York 
recently: “I'd say the story 
market this year is the worst 
I've ever seen it if I hadn’t 
been saying exactly the same 
thing every year for the last 
12 years.” 

Nevertheless, he said, Metro 
will depend on originals for 
only about 35-40° of its 
screenplays, which is about its 
normal percentage. Studio will 
probably film three or four 
more properties taken off its 
story shelves, he added, with 
the rest of the program to be 
derived, it is hoped, from pub- 
lished material and plays. 








Johnston Denies Red 
Probe Affects H’ wood 
Slant on Production 


Washington, Dec. 14. 

Taking a stand somewhat con- 
trary to some of the testimony un- 
folding at the Lester Cole trial on 
the Coast, Erie Johnston asserted 
last week that the Congressional 
probe has had no influence on the 
industry and has in no way atf- 
fected production. 

Johnston, guest on the “Capitol 
Cloak Room” radio airer, rebutted 
suggestions that the hearings held 
in Oct., 1947, had detoured the in- 
dustry from producing any film 
of a controversial nature. “You 
couldn't put any lid or clamp upon 
the artistic genius of Hollywood,” 
Johnston asserted. ‘I’ve tried to 
clamp it in some other ways, but 
I couldn’t even do that.” 

Batting back queries by 
newsmen Griffing Bancroft, Bill 
Schadel and George Connery, 
Johnston said that since the hear- 
ings Hollywood has continued to 
turn out controversy on celluloid. 
As examples of this he listed 
“Apartment for Peggy” and ‘The 
Boy with Green Hair.” The news- 
men had the obvious impression 
that the industry had been scared 
away from controversial pix by the 
Un - American Activities Com- 
mittee. 

Johnston claimed that those of 
the “10 unfriendly witnesses” who 
had their contracts cancelled, lost 
indictments 
for contempt of Congress, not “be- 
cause of any accusations of the 
committee.” He said films should 


CBS 


carry a message “if the producer | 
wishes them to,” just as any other 
medium of communication or in- | 


formation, such as press and radio. 

He denied that the present 
economy wave in Hollywood was 
in any way connected with a fear 
of the competition of video. 





Show People Report 


On D. C. Segregation 


Washington, Dec. 14. 

Number of show business people 
were included on the National 
Committee on Segregation in the 
nation’s capital which reported last 
week that D. C. segregation was 
much worse than it had been half 
a century before. Report pointed 
among other things, that 


| Negroes were no longer admitted 


be remade ‘there have been three | 


previous versions) in Italy, 
“Running of the Tide,” a 
which M-G acquired 
years ago. 


and 
novel 
about — six 





Mayor O’Dwyer Sparks 
1406 Charity Pledges 


Amusement and allied industries 


testimonial luncheon for Mayor 
Wiliiam O'Dwyer held vesterday 
(Tves.) at the Hotel Astor, N. Y. 


resulted in a collection of $140,000 
pledged by individuals for the 
Federation of Jewish Philanthro- 
pies’ 1948 campaign. 


Hizzoner was presented with a 


humidor by Helen Haves. Chair- 
man of the function was Fred 
Schwartz, Century Theatres vee- 


ee, while Ben Lazarus headed the 
usinessmen’s division. Attendance 


to the city’s downtown theatres al- 
though they used to be admitted. 
Among those on the committee 
which made the report were actors 
Melvyn Douglas and Jose Ferrer, 
author Dorothy Canfield” Fisher, 
actress Helen Haves, and Raymond 
Gram Swing, radio commentator. 





Appoints Frank Freeman 


Hollywood, Dec. 14. 

Grant Leenhouts, producer-co- 
ordinator of industry's publie rela- 
tions films sponsored by Academy 
of Motion Picture Arts and 
Sciences, announced appointment 
of Y. Frank Freeman as chairman 
of production advisory committee. 
He also named five new members, 
George Murphy, Valentine Davies, 
Richard Murphy, Jack Hively and 
Gunther Lessing. 

Cominittee meets Dec. 22 to re- 
view five industry pix already 
made and to draft plans for seven 
more, 


| $6 Skeds 26 Pix 


Hollywood, Dec. 14. 

| Sereen Guild’s production pro- 
| gram for 1949 ealls for 26 pictures, 
compared with 17 in 1948. Budg- 
,ets, according to prexy Robert L. 


Lippert, will run from $75,000 to| 


| $125,000. 

January starters will be “Grand 
iCanyon” and “Gringo,” 
' the Republic lot. 


Five Zanucks’ A 
Wow, As Darryl 
Cops Top Award 


Hollywood, Dec. 14. 
The five Zanucks. Slug it “New 
Acts.” Quintet’s been around, but 
this is for the record: they frac- 
ture the people. 
Layout .was unveiled last night 
1(13), when Beverly Hills B'nai 





B’rith lodgemen put on a Biltmore | 


Bowl hoedown honoring the 20th- 
Fox production chief as ‘‘man of 
the year” for his battle against 
ignorance and intolerance. Midway 
in a cavalcade of stints by some of 
the greats of show biz, Darryl Za- 


nuck made his own one of the 
toughest acts on record to follow 


by introducing Virginia ‘Mrs.) and 
The Three Zanuck Kids to the 1,- 
200 who packed the room. 

Thus it became a “Zanuck Presen- 
tation,” after all, despite the pres- 
ence at the speaker’s table of such 
expert rival showmen as Metro’s 
Dore Schary, Warner’s Harry M., 
Columbia’s Harry Cohen, and Par- 
amount’s Henry Ginsberg, in addi- 
tion to Hal Roach, Sam Goldwyn, 


David O. Selznick, Spyros and 
Charles Skouras, Joe Schenck, 
Lieut.-Gov. Goodwin Knight of 


California, Erie Johnston, Ellis Ar- 
nall, Jean Hersholt and Sen.-elect 


Clinton Anderson of New Mexico, | 


the former Secretary of Agricul- 
ture. 

George Jessel toastmastered the 
five-hour affair, which teed off with 
a Fox newsreel, and fanfare by Jan 
Garber’s band. Eddie Cantor em- 
ceed the boffo entertainment por- 
tion consisting of Jimmy Durante 
and Eddie Jackson, Danny Kaye, 
Danny Thomas, Dinah Shore, Dor- 
othy Shay, Bill Shirley, Dean Mar- 
tin and Jerry Lewis, and Carmen 
Miranda. 

Doubtful if Jessel has ever been 
as funny. This was it, said he, this 
tribute to his boss. “This I nave 

(Continued on page 20) 


PICKFORD-ROGERS PLAN 
PRODUCTION IN ITALY 


Hollywood, Dec. 14. 

Mary Pickford and _ Charles 
(Buddy) Rogers have set up a new 
indie company with plans fo make 
three films  in_ Italy. Couple 
hatched the idea during their trip 
abroad last year and will sail again 
for Europe the first 
January. leaving for New York the 
day after Christmas, 





with frozen coin held in Italy by 


United Artists, in which Miss Pick- | 


ford partners with Charles Chaplin. 
Ferruccio Caramelli, prexy of 
the Italian Artists Assn., planed 
from Rome. yesterday (Mon.) for 
Hollywood, meanwhile, to confab 
with them on the films. He'll be 
associated with the productions on 
an arrangement similar to the one 
he had with Edward Small’s Italian 
production of “Black Magic.” 





Zee French, Zey Are Tres 


Funny, Comme Les Yanks | 


Paris, Dec. 14. 
Crew of Franchot Tone-Irving 
Allen's “Man in the Eiffel Tower” 


was sitting at lunch in a cafe near | 
in the manner of | 


the studio and 
Americans here, assumed that none 
of the other diners 
their English. They were 
being shot off the cuff, 
script being written as the camera- 
work progressed. 

Suddenly from a nearby table, 


crew of the French film, ‘Hans, le, 


Marin,” shcoting at the same 
studio. chimed in that the Ameri- 
can method was just slightly more 
advanced than theirs. They de- 
clared they had no script at all, 
but waited until the picture was 
finished shooting and then wrote 
the script. In that way there was 
jno waste footage. 


both on) 


week in! 


Initial pic, to | 
be a documentary, will be made | 


understood | 
joking , 
about the fact that the picture was |, 
with the | 





+ 





_ Mayer ‘Heads’ Metro 
Hollywood, Dec. 14. 
| Now one knows how to ad- 
| dress Louis B. Mayer. He's 
| “head” of the Metro studio. 
| That is his official title. When 
| asked by attorneys in the Les- 
| ter Cole suit against the studio 
' in U.S. district court what he 
did for a living, Maver said, “I 
am head of the studio.” He 
denied having a title like 
“president” or “executive pro- 
ducer,” or anything like that. 
“That’s my title,” he said 
‘Head of the studio.” 








Johnston Next Witness 
In Cole-MG Suit; Court 
Nixes Political Probing 


Hollywood, Dec. 14. 

Eric Johnston is expected to take 
the stand tomorrow (Wed.) in 
Lester Cole’s suit against Metro 
for $71,550 and reinstatement as a 
$1,350 per week screenwriter. Mo- 
tion Picture Assn. of Ameriea 
prexy arrived in Hollywood Mon- 
day (13), setting up headquarters 
at the Biltmore hotel to await a 
call to testify. 

Today's session was, devoted to 
the introduction of documentary 
evidence following Cole’s third 
day on the stand. Monday's session 
witnessed lots of legal 
with defense lawyers trving re- 
peatdely to inquire into the 
writer's political beliefs. Every ef- 
fort of Metro attorney Irving 
Walker to frame questions con- 
cerning Cole's politics, or general 
outlook on life, was prevented by 


| Judge Leon R. Yankwich. 


But Walker tried hard and often 
to bring issue of Communism into 
trial. Indications are that Metro 
lawyers are laying groundwork for 
possible appeal. Typical of ques- 
tions was, “You told Mr. Mayer 
that you had always been inter- 
ested in the underprivileged.” 


~~ 


Disney Plans Day-Dating 150 N. Y. 7 
Theatres With B way Preem of Heart 


Radical scheme for New York 


|exhibition of Walt Disney’s forth- 


‘coming “So Dear to My 


Heart” 


'may be attempted by RKO. Plan 


it day-and-date 
in 150 houses in 


is to open 
Broadway 


with 
the 


'New York metropolitan area and 


‘ean be 


jockeying, | 


Cole’s answer was in the affirma- | 


tive with other questions similarly 
framed. 

Tuesday morning questions fol- 
lowed Monday pattern, some being 
allowed. Asked if Cole had talked 
over with other “unfriendly 
nesses” before going to Washing- 
ton, what his attitude would be, he 
replied in substance that he had in- 
dicated he would fight “against any 
invasion of Constitutional rights.” 
Judge told the jury the questions 
were allowed to show whether or 
not Cole had done certain things 
which would classify his conduct as 
“wilfull and intentional” as 


wit- | 


charged in Metro's letter of suspen- | 


sion. 


U.S. Atty. Asks Delay 





| In ‘Unfriendly 10’ Case. 


Washington, Dec. 14. 
| U. §. Attorney William 
who is prosecuting the contempt- 


| unfriendly witnesses,” has 
the court of Appeals for a_ post- 
ponement in filing his briefs. 
Hitz requested until Jan. 
file his answer to John Howard 
Lawson's appeal brief, and until 
Jan..24 to answer the brief of Dal- 
ton Trumbo. These are the two 
test cases. The Hollywooders were 
both convicted in U. S. 
court for their refusal ‘to tell the 
House Un-American Activities 
Committee whether they were 
members of the Communist party. 


of-Congress cases against the ‘10! 
asked | 


Hitz, | 


17 to| 


district | 


They are appealing. Press of other | 


court work was given by Hitz as 
his reason for asking the extension 
of time for an additional month. 


eile Ellis Exits UA 


Jack Ellis. Metropolitan district 
manager and New York branch 
manager for United Artists, has 
turned in his resignation from both 
po.‘s, effective Dec. 31. Company 
is bringing in an outsider as dis- 
trict manager and will shift Abe 
Dickstein from the h.o. to head up 
the branch. 

Ellis expects to announce new 
plans within a few days. He took 
over as branch manager in 1943 
and as district topper in 1946, 
when Sam Lefkowitz left UA to 
| go to Warner Bros. District com- 





prises New York, Albany and But- | 
falo. Dickstein is now assistant to | 
Edward Schnitzer, eastern division | 


; Manager. 


follow up with two more waves of 
150 houses each with a one-week 
period between the runs. 

Idea is an extension of the 
policy of David O. Selznick on 
“Duel in the Sun,” which preemed 
day-and-date at the Capitol on 
Broadway and in 53 other Loew's 
houses. Disney’s aim is partially 
the same as Selznick’s in that the 
saturation preem takes better ad- 
vantage of the investment in pre- 
opening advertising. 

Theory is that it is pointless—if 
the picture is suitable for this par- 
ticular type of distribution—to 
spend $50,000 or $100,000 on ad- 
vertising the preem and then have 
only 1,100 seats to fill. For the 
same amount of money the product 
made available to 100,000 
patrons by the simultaneous open- 
ings. 

In addition to that, of course, out 
of the wad spent for advertising 
the Stem preem, not enough can be 
earned to give the producer much, 
if any, profit on the eng&gement. 
Therefore, unless the expense of 
the preem is charged against na- 
tional advertising —which some 
companies do—it’s more profitable 
on some pix to skip Broadway al- 
together. That’s happened in a 
number of instances recently. 

It is hoped to take in an area as 
far north as Poughkeepsie in the 
plan. Estimates are that there are 
1,000-1,200 theatres in the terri- 
tory, of which about 450 would be 
played in the three 150-house 
waves. New York opening is 
aimed for early February following 
a world-preem in_ Indianapolis, 
Jan. 19. 


"N.Y. to L. A. 


Dana Andrews 
Steve Broidy 

Mac Donald Carey 
Scott Dunlap 
Arthur Freed 
Hans Habe 

Dick Haymes 
George A. Hickey 
Arthur Hornblow, Jr. 
Robert Hutton 
Eric Johnston 
John Joseph 
Rudolph Mate 
Louis B. Mayer 
Gar Moore 

Ray Morgan 
Chester Morris 
Paul Perez 

Henry C. Potter 
Jimmy Sarno 
Howard Strickling 
Lew Wasserman 
George White 
Cornel Wilde 


L. A. to N. Y. 


Niven Busch 
Gladys Cooper 
George Cukor 
John Emery 

John Garfield 
Katharine Hepburn 
Nat Holt 

Deborah Kerr 
Edith King 
Dorothy Miles 

Jim Murray 
Marvin H. Schenck 
Lizabeth Scott 
Maxwell Shane 
Jerry Thomas 
Spencer Tracy 
Walter Wanger 
Major Albert Warner 
Kathleen Winsor 
Teresa Wright 
Max Youngstein 


N. Y. to Europe 
Richard Aldrich 
Victor De Sabata 
Florence Desmond 
Patricia Hicks 
Fanny Holtzmann 
Gil Mason 
Abraham Polonsky 


Europe to N. Y. 
Jean Pierre Aumont 
Monty Banks 
Sue Carol 
Robert Casadeseus 
Billy De Wolfe 
Gracie Fields 
Cynda Glenn 
F. T. Harley 
Gene Kelly 
Alan Ladd 
Maria Montez 
Raymond Morgan 
Artur Rodzinski 
Al Wilde 
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EXHIBS TRAPPED IN DIVORCE MILL 





Increasing Pace of Exhibs’ Suits 


Federal courts to get in their anti- 
trust blows against the major com- 
panies to the tune of triple dam- 
ages has now reached such propor- 
tions as to generate emergency 
meetings on the part of the de- 
fendants. A committee of attor- 
neys. has been huddling at the Mo- 
tion Picture Assn. of America of- 
fices to work out ways of cutting 
the costs of defending these ac- 
tions. Included in the special 
group are Austin C. Keough, gen- 
eral counsel for Paramount, and 
Edward C. Raftery, attorney for 
United Artists. 

The staggering increase in these 
. actions regarded by many biggies 
as one of the top problems con- 
fronting the majors—is brought 
into focus by a roundup of suits 
filed since October, 1947, when the 
Government’s main anti-trust ac- 
tion went on the U. S. Supreme 
Court calendar. In the 14 months 
that followed, 37 actions seeking 
an estimated $30,000,000 in dam- 
ages have been cumped into the 
courts. 

Typifying the acceleration in the 
recent number o1 acuons is the 
fact that 31 other suits are pend- 
ing, filed in all the years before, 
which demand $45,000,000 

(Continued on page 15) 


CHALIF’S UA JOB TO UP 
PRODUCT FROM ABROAD 


Selmer (Sunny) Chalif,. named 
this week as ‘international product 
scout” for United Artists, will 
spend a good portion of his time 
abroad seeking out completed films 
and possible production setups for 
UA producers. He expects to leave 
shortly after the beginning of the 
year for England, France and 
Italy. 

Grad Sears, UA prexy, who nego- 
tiated the deal with Chalif on the 
Coast last week and finally set it in 
New York Monday (13), sees Euro- 
pean product as a source for boost- 
ing UA’s tight supply. It is thought 





that Chalif may be able to set up! 


some of the financing abroad that 
indie producers are having such 
difficulty in getting currently in 
the U. S. 

Chalif will also aid George L. 
Bagnall, v.p. in charge of produc- 
tion, in seeking out new product 
on the Coast. He will report di- 
rectly to the New York office, how- 
ever. 

Chalif has been general manager 
of the film interests of Mary Pick- 
ford, UA partner, and was produc- 
tion manager for Comet and Tri- 
angle indie units, in which she par- 
ticipated. He is related to her by 
marriage. His brother, Vitalis, is a 
member of the UA board. 


Meantime Grad Sears Is 
NY-LA’ing Like Cuh-razy 


United Artists’ owners and man- 
agement have still not come to 





an agreement on the films to be | 


financed with the $600,000 Howard 
Hughes has offered to advance the 
company. Grad Sears, UA prexy, 
returned from the Coast over the 
weekend after confabs with owners 
Mary Pickford and Charles Chaplin 
and various producers. 


Top UA exec said in New York 


this week that no deals for pro- 
duction of the films had been set 
because of inability of any of the 
producers interested to come up 
with an acceptable package. Miss 
Pickford and Chaplin are under- 
stood still to be interested in 
there part of the coin for financing 
eir own productions, but would 
not hold up other deals on that 
account if any other producer dem- 
onstrated to Sears he had a good 
Setup. 
Deal, which is set so far as the 
ughes end is concerned, does not 
io kes any set number of films 
; financed with the coin. It 
s 8enerally accepted, however, 
pe it will be used for three. In 
ee for the financing, UA will 
ase to Hughes three of his pix, 
ed Which it holds distribution con- 
acts, 


dam- 


A Staggering Legal Bill for Majors 


The rush of suing exhibs to thes 





Howard Dietz 


salutes anniversaries, running the 
gamut from VARIETY'S 43d to 
Metro's 25th, another historical 
highlight in @ breery piece titled 


“Hello, ’49”’ 


* * * 


in the forthcoming 
43d Anniversary Number 
of 


VARIETY 


Due Shortly 














Anscos Daily 
~ Color Rushes 
Intrigue Metro 


Hollywood, Dec. 14. 

Speedup of color processing and 
printing to the point where daily 
rushes on tinted productions be- 
comes possible is the main objec- 
tive of Metro’s current joint ex- 
periments with General Aniline & 
Film Corp. For this reason, M-G 
has’ built elaborate | laboratory 
equipment to work on GAFC’s 
Ansco color process and the two 


aii, 1 





DISTAIBS IN SPOT 


TO RIKE RENTALS 


Dethronement of exhibition as 
the kingpin moneymaking wing of 
the film biz may be the final up- 
shot to the Government’s trust- 
busting efforts. That’s the way a 
number of prominent theatre men 
are viewing the imminent divorce 


of theatres from the major com- 
panies to which rapid develop- 
ments now point as already in 
sight. 

The fear is definitely growing 
among exhibs that divorcement, 
paradoxically enough, will hoist 


distribution again into the driver’s 
seat. They believe a squeeze play 
on theatres foreshadowed by new 
activities on the part of producing- 
distributing companies such as 
20th-Fox’s now terminated nego- 
tiations for control of the Ameri- 
can Broadcasting Co. will be the 
first important repercussion of 
divorce. Hence, a canvass of large 
indie circuit operators by VARIETY 
has brought to light very little 


| exultation over impending theatre- 
| axings. 


itions of 


companies are engaged in simplify- 


ing the processing which goes into 
the preparation of daily rushes. 
The work has now 
point where several test films are 
to be put out in the perfected 


Ansco process. In the spring, M-G 
plans to make several shorts in 


reached the | 


Ansco as well as a number of color | 


musical interludes which will be 
inserted in regular black-and-white 
features. It is expected that suc- 
‘cessful tests will lead to production 


Freed from the exacting obliga- 
running large _ theatre 
chains, _ production-distribution 
units will be able to extract con- 
siderably higher rentals, the pat- 
tern of exhib thinking goes. Upper- 
most in many minds is the question 
as to what force will compel stu- 
dios to turn out large blocks of 
films if these outfits have no thea- 
tres of their own to feed. 

RKO, for instance, it’s now 
thought, will ultimately reduce its 
output by half, 


regard for the necessities of volume 


production. Other companies, also, | 


will trend toward the indie type of 


production in which accent is on) 


(Continued on page 6) 


DOS-EL Talking Again 


Hollywood, Dec. 14. 

On-again, off-again negotiations 
between David O. Selznick and 
Eagle Lion for a releasing deal of 
Selznick’s product through EL 
have been revived again. Talks are 
now taking place with Selznick and 
Daniel O’Shea, former’s financial 
aide, on one side of the fence, and 





|Arthur Krim, EL prexy, on the 


of all-color features by Metro in 


| Ansco. 


Technicolor still remains the 


kingpin tint process but complex 


other. 
New discussions follow a denial 


‘of the possibility of the deal made 


by Selznick Releasing C'rganization 
in a statement by O'Shea. If a pact 


_Techni has Metro seeking a simpli-| issues only to an entire sweep of 


‘fied and faster method. 


Selznick’s product. 


+ 
| 
| 
| 


concentrating on | 
“surefire” films with not too much | 





Herbert Yates 


views 


1948 as the Year of 


Transformation 


an editorial feature in 


VARIETY 3 


43d Anniversary Number 


Out Soon 


RKO's $3,560,125 
Loss But Regains 
$1,025,000 Taxes 


RKO stands to gain a $1,025,000 
refund from the Government bv 
reason of its writeoff of $3,560,129 
during the current year as dis- 
closed in its 39 week statement 
made this week. Claim for that 
sum will be made to the Bureau of 
Internal Revenue under the excess 
profits laws. While the writeoff is a 
bookkeeping entry, the refund will 
be in dollars and cents. 

Excess profits provisions grant 
the right to refunds to any coin- 
| pany that paid taxes in the excess 
bracket during the years when the 
law was in effect, if the company 
shows losses in later years. Hence, 
| RKO, by tossing out inflated values 
'on stories and ‘continuities gather- 
ing dust.on company shelves, has 
been able to mark up the loss. 


| Net loss for RKO during the first 
nine months of 1948 comes to 











| $356,024. Actually profits before | 
| the writeoff amounted to $3,479,105 | 


but the deduction of the $3,560,129 
| brings the compahy into the red by 


| $81,024. Added to this loss is the | 


'sum of $275,000 as estimated in- 
‘come taxes, resulting in the final 
figure of $356,024. 

For the 13 weeks ended Oct. 2, 


| printing techniques required by|is inked, it may range from re- | RKO had a net of $122,306 before 


bookkeeping operation. For 


| the 
(Continued on page 26) 
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‘long discussion. 


Republic Will Make Limited Number 
Of High Budgeters, at About 7006 


Republic will return to making 
a limited number of high-budgeters 
each year. Ceiling on them will 
be about $700,000. Move back into 
bigtime coin-spending resulted 
from lengthy discussion on the 
subject at a meeting of the board, 
presided over by prexy Herbert J. 
Yates, in New York last Thursday 
(9). 

Action was taken partially as re- 
sult of urging by Rep’s v.p. in 
charge of distribution. James R. 
Grainger. He is reported to have 
told the directors that the big prod- 
uct is very advantageous in help- 
ing to move the smaller-budgeted 
films faster. Even if a good $700,000 
film doesn’t do any more than get 
its money back, it will prove profit- 
able to the company, it was pointed 
out, in the aid it gives in selling 
other product. 

Board took no vote on the move, 
but gave its informal assent after 
Yates is reported 
to have remarked that he was of 
the opinion that the directorate did 
not want him to go into any further 
big-budgeters. Board members said 
that was not so, but that it depend- 
ed entirely on the quality of the 
scripts and the amount to be spent. 
They said that they felt pix cost- 
ing $1,000,000 or more now were 


out of the question, but had no ob-. 


jection if the ceiling was held to 
$700,000. Yates agreed, stating he 
would attempt to get some scripts 
in work for productions of that 
size. 

Yates, during the war and im- 
mediately after, started to go in for 
the big-budgeters to lift the pres- 
tige of the company, which had 
been built on westerns and pro- 
grammers. Results in general were 
not profitable. This was mostly, 
board members felt, because the 
pix were too expensive in propor- 
tion to the quality. A number of 
them went to $1,000,000 and high- 
er. It was as a result of displeas- 
ure over this policy, expressed by 

(Continued on page 22) 


STOCKHOLDER SUES ON 
WB-SPERLING LINK 


Los Angeles, Dec. 14. 
In stockholder suit filed in L. A. 
superior court, William B. Wein- 
berger charged that Milton Sperl- 
ing, son-in-law of Warner Bros.’ 
prexy Harry M. Warner, was “en- 





_riched” at the expense of the con- 


| 
| 


| 


‘tract late in 1945 for six pix. 


cern. Action asks court to com- 
pel WB board of directors to re- 
imburse the company for “any 
losses incurred.” 
Suit says Sperling received =< 
n- 


‘der agreement, Sperling and Jo- 


seph Bernhard were to make them 
for United States Pictures. Wein- 


berger contends agreement was to 


disadvantage of WB because it was 
required to provide 50% of cost of 
producing pix, with no security. 


|/Remainder of financing, suit al- 
_leges, was to come from a N. Y. 


bank which handled WB finances, 
and the bank, as security for loan, 
held a lien on most of assets of 
U. S. Pictures. 





‘Variety Clubs’ Backing 


a $200,000 bank 


Insures Pic’s Quick Loan 


Allied Artists, Monogram’s high- 
er-budget affiliate, has engineered 
loan on “Bad 
Boy,” which it recently completed. 
Company wants the coin to finance 
further production at once, rather 
than await its coming back via 
playoff of the picture. 

Advance was made by the Chem- 
ical Bank & Trust Co., N. Y. Total 
negative cost of the film was $375,- 
000. It stars Audie Murphy, Marine 
Corps hero, and concerns the Va- 


” 


|riety Clubs. Original financing was 


by private sources through the Va- 
riety organizations. 

Variety Clubs are cooperating in 
promotion and playdating the film. 
It is understood a 300-theatre 
preem is already set. Bank, as a re- 
sult, is understood to figure the 
200G loan a soft touch for a quick 
payoff. 
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Siren of Atlantis | 


United Artists release of Seymour Neb- | 
@nzal production. Stars Maria Montez, 
Jean-Pierre Aumont, Dennis O'Keefe. Di- 
yected and edited by Gregg G. Tallas. 
Screenplay. Rowland Leigh, Robert Lax; 
additional dialog, Thomas Job; based on 
novel by Pierre Benoit; camera, Karl 
Struss; music, Michel Michelet. Trade- 
shown N. Y., Dec. 10, *48. Running time, 
35 MINS. 
Aniinea 
Ancre St 


Maria Montez 
. Jean-Pierre Aumont 


Avit 
Dennis OG’heete 


a Orr re Henry Daniell 
Te MGGRS. .....0ccesése Morris Carnovsky 
Cortet Alexis Minotis 
Tonit ZerWa. ..---ceeeves Milada Mladova 
LinG@Mtrom ....-..ceeee Allan _Nixon 
OT Re oe Russ Conkiin 
Cevcheir Herman Boden 
Hand Maiden Margaret Martin 


“Siren of Atlantis” is a fantastic 
adventure offering enough hot ex- 
ploiiation ang.es and a fair name 
cast for good boxoffice play outside 
of kcy firstruns. Pic is incredible 
in its discovery of a lost continent 
wth hooded barbarians and a sav- 
aze princess, but runs off with a 
sufficiently fast pace*to satisfy the 
average customer in the market for 
wrolly escapist fare 

though a modest budgeter, pro- 
av iion is marked by firstrate in- 
tcriors and outdoor desert and 
yountain backgrounds. In fact, the 
puysieal dress of this pic, particu- 
lariv the settings in the mythical 
Atlantis, lends a solidity to an 
otherwise lightweight yarn. Dialog 
and the thesping is frequently 
wooden. but director Gregg Tallas, 
who also edited, wisely keeps the 
acecnt on an exotic mood and melo- 
dramatic movement. 

Yarn centers around a company 
o* French TYToreign Legionaires 
wno find their way into Atlantis, a 


sunken c:vilization in Africa, bul 
cant get out Following in the 
fooisteps of several other white 


men who entered this realm, Jean- 
Pierre Aumont, an officer, becomes 
daffy over the ruling queen, Maria 
Montez. Latter is a cruel and will- 
ful hussy who, as a practical jcke, 
sets Aumont and his pal, Dennis 
O'Keefe, at each others throats in a 
jealous rage. Making his way back 
to his legion post, Aumont admits 
kiting O'Keefe but is acquitted be- 
ccuse nobody believes him. Pro- 
diction code requirements are sat- 
isficd when Aumont, still love- 
struck, dies in the sand dunes while 
trying to find his way back to At- 
Jantis. 
n ceniral role, Miss Montez is 
sei off to best advantage by gauzy 
garb and handles her lines with ap- 
propriate suggestiveness. Aumont, 
however, falls short of a persuasiv« 
performance due largely to stilted 
Jjines and pariiy to over-acting 
O'Keefe, as an ascetic army officcr, 
also has difficulty in a strange part 
Henry Daniell, as the queen’s coun- 
sellor, does well in stock piece of 
sadism, while Morris Carnovsky 
and the rest of the supporting play- 
ers appear only in walk-on roles. 
Herm. 


Last of the Wild Horses 


Hollywood, Dec. 11. 
Screen Guild release cf Carl K. Hittle- 

mean production. Stars James Eilison, 
Mary Beth Fiughes, Jane Frazee; tea- 
tures Douglas Dumbriile, James Millican, ; 
Reed Haaiey. Olin Howiin. Directed by 
Rebert L. Lippert. Original screenpia), 
Jeck Harvey: camera, Benjamin Cline: 
ecitor. Paul Lancres. Previewed Dec. 9 
"48. Running time, 84 MINS. 

Duke Barnum James Ellison 
Terry Williams Mary Beth Hughes 
Jane Cooper Jane Frazee 


Charlie Cooper ... Douglas Dumbriitle 
Sheriff Harrison ....... James Millican 
Riley ‘ Reed Hadley 
Remedy Williams........ Olin Howlin 
Curls ; Grady Sutton 
Recky Rockford William Haade 
| ME a eee » Rory Mallison 


Ferguson Stanley Andrews 


“Last of the Wild Horses” takes 
a bit too much footage to tell its 
story. but otherwise measures up 
as a good western for the action 
market. Further trimming of its 84 
minutes would give it more zip and 
make it fit easier for twin bills. 

Film has strong scenic values. 
Fooiage was lensed in Sepia Tone 
in the Rogue River Valley of South- 
ern Oregon, and the backgrounds 
Jend sturdy support. Story is more 
or less standard but handling 
helps smooth the more obvious 
points. 

There's a touch of novelty in dis- 
playing film credits against shots of 
the finale fight, helping to establish 
action early before story flashes 
back to exptain what the fisticuffs 
are all about. Plot deals with feud 
between a large rancher and his 
small neighbors, instigated by the 
big spread’s crooked foreman. 
Trouble is over ranch’s continual 
raids on a wild horse herd, with 
smoller cutfits fearing herd will be 
depleted 

Into that setup comes James 
E'tison. who teams with the small 


ranchers against Douglas Dum- 
bri’ e. Latter is murdered when 
he discovers the foreman’s dirty 


work and Eilison is blamed. There’s 
a trial, E:lison escapes and hunts 
down Reed Hadley, the heavy 
They come together in a good 
rough and tumble brawl in a hay- 
loft, making for a punchy finale. 
Ellison shows up well as the 
hero, and Hadley is a slick villain. 
Femme interest is capably earricd 
by Mary Beth Hughes and Jane 


Miniature Reviews 


“Siren of Atlantis” (UA). 
Fantastic adventure yarn with 
sharp exploitation pegs. 

“Last of the Wild Horses” 
(SG). Good western for the ac- 
tion market. 

“The Valiant Hombre” (UA), 
Routine Cisco Kid adventure. 

“Because of Eve” (Indie). 
Childbirth clinical film strictly 
for the classroom. 

“Savage Brigade” (French) 
(Indie). Charles Vanel in too 
talky, romantic meller; sub- 
par for French. 


— 








Frazee, while considerable comedy 


values are injected by Olin Howlin. 
James Millican is a_ believeable 
sheriff. Others fiil their parts well. 

Robert L. Lippert functioned as 
execulive producer and director of 


the Carl K. Hittleman production. 
He keeps the story on the move 
and, with the exception of over- 


delivered acceptable 
Benjamin Cline did 
Brog. 


tength, has 
western fare. 
the excellent lensing. 


’ i. 
The Valiant Hombre 
United Artists release of Philip N. 
Kracne production. Stars Duncan Re 
naldo, Leo Carillo; features John Litel, 
Stan'tev Andrews. Directed by Wallace 
Fox. Screenplay, Adele Buffington; based 


on character created by O. Henry: cam 
era. Ernest Miller: editor. Martin Cohen; 
music, Albert Glasser. Tradeshown N. Y., 


Dec. 13. Running time, 60 MINS. 

Cisco Duncan Renaldo 
Pancho ba Leo Carrillo 
Lon Lansdell John Litel 
Sherif? Dodge...... Stanley Andrews 
Paul Mason John James | 
Linda Mason Barbara Billingsley 


Old Prospector “‘Lasses” White 

O. Henry’s character creation, 
the Cisco Kid, isn’t as colorful ag 
he used to be. During the past few 
years, the films depicting the ex- 
ploits of this fictional south-of-the- 
border Robin Hood, have become 
fairly stvlized. In “The Valiant 
Hombre,” the hard riding of Dun- 
can Renaldo as the central char- 
acter, the comedics of Leo Carillo 
as Pancho his constant companion, 
nor the villainy of John Litel, are 
sufficient to move this opus out 
of the classification of a secondary 
feacure. 

This time, Cisco becomes __in- 
volved because of his attempt to 
locate the missing master of a cuie 


dog. It develops that the hound's 
owner is a mining engineer who 


suddenly drops out of circulation 


after discovering a gold strike 
Cisco and Pancho eventually lo- 
cate the missing miner, after a 


sprightly gun-fest 

Renaldo turns in routine job as 
the Kid himself, while Carillo is 
held down by inept comedy mate- 
rial. Even his rendition of a com- 
edy song dies because of weak 
lyrics. Litel, is competent as the 
villainous saloon keeper, while 
John James and Barbara Billings- 
ley do well as the missing engi- 
neer and his sister, respectively. 

Photography in ‘Hombre’ is 
better than average. Several stills 


show up fleetingly with an arty 
cualitv. while the indoor scenes 


are well-lighted. Director Wallace 
Fox has kept the varn moving and 
Albert Glasser has contrived an 
oKay score. Jose. 





. 
Because of Eve 

International Pictures release of Wil- 
liam Daniels production. Features Joseph 
Crehan. Directed by Howard Bretherton. 
Story and screenplay, Larry Allen. Wal- 
ter A. Lawrence; camera. Arthur Martin- 
elli. Elmer Moss: editor, Dede Allen; nar- 
ration, Sam Balter. Hy Averback Pre- 
viewed in N. Y., Dec. 9, 48. Running time, 
67 MINS, 





Doctor West Joseph Crehan 
Sally Stevens Wanda McKay 
Bob Stephens John Parker 
Nicholas Wilde Robert Leaver 

Just why this should be given 


any spot on theatre screens is diffi- 
cult to comprehend. The picture, 
or portions of it, might be shown to 
college classes, only most schools 
of higher learning already cover 
the angles touched on in this film. 
Only in educational institutions, 
there is no attempt to disguise 
charts, slides, 16m pictures, ete., as 
theatrical fare. 

This subject can only appeal to 
the uneducated-——and even for them 
the theatre seems a poor place to 
have the subject of illegitimate 


children, venereal disease, some 
phases of. married life and child | 
birth paraded in front of them. | 
And in such blatant form. The 


theatre, generally conceded to be a | 


place of entertainment, seems an | 


odd place for such a “clinical” pic- 
ture. The average exhibitor will 
find little in this to further his rep- 
utation as a showman. 

Film is being offered under the 
auspices of the Women’s Research 
Guild, which is sponsoring it as 
part of its program to use every 
available media to combat juvenile 
delinquency. 

Excuse is made that the picture 
will halt juvenile delinquency. 


Actually, the reaction probably will | 


be to whet the appetites, especially 
among the people it would attract 
—those ignorant of social hygiene. 

This sordid story has the pros- 


pective husband and wife discuss- 
ing with the family medico: (1) that 
she has previously had an illegiti- 
mate child, (2) that he has had 
venereal disease, (3) that both were 
innocent. It builds up from these 
premises with charts, stilted poses, 
operating room scenes, animated 
| diagrams, etc. Some of the still 





| 


|larly unsuited for the theatre. Nor 


‘are the detailed closeups of two in- | 


‘fants born in a hospital. 
Acting, directing and plot are 
sub-par. Wear. 


Savage Brigade 
(FRENCH) 

Distinguished Films release of Franco- 
London Films production. Stars Charles 
Vanel Directed by Marcel L’Herbier 
Screenplay, Arnold Lipp; camera, Gerard 


Perrin; editor. Walter Klee. At Apollo, 
N. Y., week Dec. 2, °48. Running time, 
87 MINS 


Col. Kalatijeff 
Marie Kalatjeff 
Grand Duke 
Natasha 

Boris Mirsky 
Maximovitch 


Charles Vanel 
Vera Korene 
Roger Duchesne 
Lisette Lanvin 
Troubetskoy 
Jean Galland 


(In French; English Titles) 
The French producers apparent- 


ly were just marking time when 
they turned out this odd little 
piece. It has suspense, some first- 


rate portrayals and snatches of ac- 
tion—yet “Savage Brigade” is a 
highly disappointing French dis- 
play. Hence, it looks good for ofily 
modest returns in a few arty houses. 
Marcel L’Herbier, who has done 
some topflight French films about 
love and duty, is way below par 
with this picture. 

Main reason for’ production’s 
failure to jell is that the suspense 
is piled on too heavily. And the 
excuse for keeping the patrons up 
in the air so long is not particular- 
ly logical. French-made mainly 
concerns Russians and an affair 
between two Cossack officers of the 
first World War. Film has duel 
delayed 20 years because of war’s 
outbreak. 

There’s also too much verbiage, 
with Charles Vanel, as the colonel, 
piling it on heavily. He’s not that 
good. 

Vanel is closely pursued for top 
laurels by Troubetskoy, the roman- 
tic lieutenant, who’s always being 
sought by the comely damsels. | 
Vera Korene, the colonel’s wife, | 
makes the earlier passages lead one 
to think the picture will prove ex- 
citing. 

Film has_ strong’ production 
values but they seem wasted here. 
Gerard Perrin’s camera job is not 
up to par Wear. 

Hl Miracolo 

(The Miracle) 

(ITALIAN) 

Rome, Dec. 7. 
release of Roberto Rossellini 
production. Stars Anna Magnani. Direct 
ed by Rossellini. Screenplay. Rossellini | 
and Tullio Pinelli from original by Fed- | 
erico Fellini; camera, Aldo Tonti: music, 
Renzo Rossellini; editor. Eraldo Da Roma. 
At Rivoli, Rome. Running time, 37 MINS, 


CEIAD 


This short opus of Roberto Ros- 
sellini is touching and daring. 
“The Miracle” is the story of a 
pregnancy of a_ mentally-unbal- | 
anced shepherdess. Compromised 
by an unknown man whom she mis- | 
took for Saint Joseph, she believes 
she’s going to give birth to the Sa- 
vior. While the subject has been | 
‘treated delicately it has enough to | 
rufile. the Legion of Decency. In 
any case, it’s strictly for the art | 
houses. 

Portraying the _— shepherdess, 
Anna Magnani is mocked and de- 


rided by the peasants. However, | 
she ecstatically and _ heroically 


withstands their insults and when 
Christmas comes goes to the church | 
steeple where she’s delivered. Tale 
is brief, but is packed with sin- 
cerity and suspense. 

In “The Miracle’ Rossellini dis- 
closes a new side to his talefft, 
tending to prove that even if his 
stories change, his originality and | 
poetic gift remain constant. Strong 
help has been given him, neverthe- 
less, by Miss Magnani, who looks | 
both squalid and sublime as the 
shepherdess character requires. 
Camerawork of Aldo Tonti and 
Renzo Rossellini’s score are ade- |, 
quate. Picture has been acquired 
for U. S. distribution by Mayer & 
Burstyn. Quat. 


Ladri Di Biciclette 


(Bicycle Thieves) 





(ITALIAN) 
Rome, Dec. 6. 
ENIC release of Vittorio De Sica pro- 
duction. Directed by De Sica. Screen- 


play, De Sica, Oreste Biancoli, Suso Cecchi 
D'Amico, Adolfo Franci, Gherardo Gher- 
ardi, Gerardo Guerrieri, Cesare Zavat- 
tini; story by Zavattini from a novel by 
Luigi Bartolini: camera, Carlo Montuori: 
music, Alessandro Cicognini; editor, Er- 
uldo Da Roma. At Metropolitan and Bar- 


berini. Rome. Running time, 90 MINS. 
Antonio Lamberto Mag¢ciorani 
OS eer rere Lianella Carell 
Bruno Enzo _ Staiola 
,¢ A? eee Elena Altieri 
The Thief Vittorio Anionucei 
Bajocco Gino Saltamerenda 


Amateur actor Fausto Guerzeoni 


Vitteorid De Sica. 
“Shoe Shine.” hac 7 » 
of those quecr p' odu ‘tiem; wvhich 
are practically nil for the domesuc 


who ° 


shots of VD examples are particu- | 


The Eternal Husband 


“The Eternal Husband,” 
French-made, tradeshown in 

| N.Y., Thursday (9), was re- 
| viewed in Variety from Paris 
| July 10, 1946 under its original 
| tithe “L’Homme Au Chapeau 
| Rond.” Pic, starring Raimu, 
' was considered by VARIETY’S 
| yeviewer to be “unentertaining 
fare because of its morbid 
' character study of one man’s 
hate for another.” Perform- 
| ances were rated as good but 
| film’s chances in the U.S. con- 
sidered “doubtful.” U. S. dis- 
tribution is being handled by 
Vog Film. 





boxoffice, but terrific abroad. With 
a couple of scenes cut, this looks 
like an ideal VU. S. entry. 

This is the drama of a man 
whose bicycle has been stolen. He 
needs it for his bill-poster work, 
so that to retrieve it originally 
from the pawnbroker’s shop when 
he finally got his job after long 
unemployment, he’d been com- 
pelled to pawn his bed sheets in- 
stead. Story is the search of the 
man and his child for the stolen 
bicycle, which represents’ the 
family food. It involves a chase of 
the thief through the city—a 
funny, arainatic, desperate chase 
which becomes bitterly significant 
when the hepeless hero, tries to 
steal a bicycle himself. 

De Sica has taken a long, rich 
gallery of characters who, even 
when disagreeable, as they gener- 
ally are, dont arouse dislike. Cast 
is headed by three non-profession- 
als. Antonio Maggiorani hasn't the 


thesping ability of a seasoned 
player but he lives his part au- 
thentically. Lianella Carell does 


nicely as Maggiorani’s wife (she’s 
a newspaperwoman). Enzo Staiola’s 
performance as the boy measures 
up to the highest standards. Class 
A lensing by Carlo Montuori, au- 
thentiec settings by Antonio Tra- 
verso and impressive score by 
Alessandro Cicognini contribute to 
making the film exceptional.uat. 


Nach deun Sturm 
(After the Storm) 
(SWISS-AUSTRIAN) 

Zurich, Nov. 17. 
Elite Film release of Cordial Film pro 


duction. Directed by Gustav Ucicky. Pro 
duced by Willy Wachtl. Screenplay, Pete 


Wyrsch, based on novol by Carl Zuck 
mayer; camera, Konstantin Tschet, Otto 
Ritter; music, Wal-Berg: editor, Herman 
Haller At Urban, Zurich. Running time 
105 MINS, 

Barbara von Trentini Marte Harell 
Father Erwin Kalser 
Major Michael Sinclair Nicholas Stuart 
rhomas Estere: Leopold Rudolph 


Capt. Virginia Jenkins. Adrienne Gessner 
Aichinger Max Haufler 
Gretel Maria Schell 


(In German and English) 

This new Swiss-Austrian pic has 
been in production for more than 
six months and includes in its cast 
Viennese and Swiss players, as 
well as an American’ debutant, 
Nicholas Stuart. Lensing was done 
in Zurich, and in the Tessin, lial- 
ian Switzerland. U. S. chances are 
limited. 

The story, by Carl Zuckmayer, is 
about a girl in post war Austria, 
who falls in love with an American 
major of the Occupation Army. 
The story offers good possibilities 
for a dramatic film, but is treated 
very conventionally and_ without 
any personal touch. Director Gus- 
tav Ucicky did hardly more than 
routine work here. 
of players wasn’t a happy one. 

Camera work by Konstantin 
Tschet is very good. The music by 
Wal-Berg contains an impressive 
piano concerto and a_ pop tune, 
“Somewhere, Some Time,” which 
looks like a hit. Mezo. 


Aux Yeux Bu Souvenir 


(To the Eyes of Memory) 
(FRENCH) 
Paris, Dec. 1. 


Pathe release of Joseph Bercholz pro- 
duction. Directed by Jean Delannoy. Stars 
Michele Morgan. Jean Marais, 
Chevrier. Screenplay by D’Henri 
son and Georges Neveux: 
George Auree: camera, Robert Le Febvre. 
At the Maragny, Paris, Nov. 30. “48. Run- 
nine time, 149 MINS, 
Claire Magny 
Jaques Forestier 
Pierre Aubry 
Paul Marcadour 
Hostess ; 


Jean- 


Michele Morgan 
Jean Marais 

Jean Chevier 
Robert Nuonyeau 
Colette Mars 


This film is bound to make a 
lot of money in France, but b.o. 
reception abroad is questionable. 
Pic has enough stars, hokum and 
cliches to make it comparable to 
any good American melodrama. 
But unfortunately a foreign lan- 
guage picture has to 


Also his choice 
» 


Jean | 


music by | 


be better | 


than good to get a decent play in| 


the states. It has to be an excep- 
tional pix. and ‘Souvenir’ is not 


exceptional. 

The story is based on an oc- 
curence last year when an Air 
France plane fiew from Rio to 
‘Dakar with two engines conked 
out. Using this to start with. the 


riters have written a corny love 
story to give Jean Marais. France's 


newest heart throb, and Michele’ 


| Morgan; who has been in better 
| pictures, an opportunity to make 
‘love to each other. 

The picture is put together very 
| well. Marais is fine, and Miss Mor- 
|gan hasn’t hurt Air France’s pub- 

lic relations any. 

Jean Delannoy, who directed 
“Symphony Pastorale’ and “Eter- 
nal Retour,” has done a good job, 
| and Robert Le Febyre has used his 
cameras well. Buch, 





Intill Helvetets Portar 
(Till the Doors of Hell) 
(SWEDISH) 
| Stockholm, Nov. 26. 


Svensk Filmindustri release of Studio 
Film production. Stars Lars Hanson, 
Gunnell Brostrom, Olof Bergstrom: fea- 
tures Nils Dahlgren, Anha Lindahl, Arne 
Ragneborn, Georg Funkqvist David 
Eriksson, Viktor Andersson, Erik Rosen 
Directed by Goran Gentele. Screenplay, 
Sven Stolpe, Gosta Stevens: camera. Mar 
tin Bodin; music, John Hult. At Roda 
Kvarn, Stockholm. Running time, 98 MINS. 
Victor Barring ars Hanson 
Eva Barring Gunnel Brostrom 


Arne Hedberg Olof Bergstrom 
fo” Saree Nils Dahlgren 
Margit Barring Anna Lindahl 
Bengt Barring........ Arne Ragneborn 
Dr. Kanzel Georg Funkavist 
SN. 65s <a. ak o saad soe David Eriksson 
EEE CO Tee ee Viktor Andersson 
RTS re Tee Erik Rosen 
SNE 5 ok cbs Gece Harry Ahlin 
rere eee Sven Bergvall 





As its second production since 
its formation this year, Studio Film 
has turned out a meritorious pic- 
ture with an atomic energy back- 
ground. “Instill Helvetets Portar” 
is a well-written, well-directed en- 
try for both the Scandinavian and 
world markets. Cast, too, does a 
bang-up job. 

Story concerns Lars’ Hanson, 
who wins the Nobel prize for his 
work in atomic research. The 
award spurs him on in his tasks. 
However, when his assistants re- 
alize the frightful effect an atomic 
bomb might have upon world civil- 


ization, they attempt to stop him 
from producing such an_instru- 
ment. 

Although Hanson hasn't’ ap- 
peared in a film for three years, 
his delineation of the scientist is a 
finely-etched piece of work. Un- 


der Goran Gentele’s ace direction 
Gunnel Brostrom and Olof Berg- 
strom also rack up _= topflight 
performances as_ the assistants. 
Thesping of supporting players 
measure up. Cameraman Martin 
Bodin ably lensed the film. Much 
of the footage, incidentally, was 
shot at a prominent laboratory 
near Stockholm. Winda. 





Foreign Film Review 


(Unlikely for Anglo-U. S Market) 











“Janne Wangmans Bravader” (‘The Ad- 
ventures of Janne Wangman’’) (SWEDISH). 
Europa Film production and release. Stars 
Adolf Jahr; features Arthur Rolen, Ake 
Engfeldt, Rut Holm, Dagmar Olsson, An 
ders Borje. Directed by Gunnar Olsson 
Screenplay, Karl Johan Radstrom, based 
upon novels by J. R. Sundstrom; camera, 
Karl-Erik Alberts. At Saga, Stockholm. 
Kunning time, $4 MINS. 


Produced in Sweden last sum- 
mer, “Janne Wangmans Bravader” 
is a fair comedy about a man’s 
problems. Picture is typically 
Swedish, and while likely to do 
good. business in Scandinavia, its 
chances abroad are meagre. Cam- 
erawork of Karl-Erik Alberts is 
outstanding. Winq. 


| Exhibs Trapped 


Continued from page 5 =e 

















auality and b.o. power rather than 
numbers. 
Fewer Pix? 

Further decrease in product is 
considered an almost inevitable 
development. Exhibs think it will 
be further spurred by the fact that 
theatres will up rental offers neces- 
sarily in hotter competition for 
product. Studios, mindful of the 
benefits gained from sharper de- 
mand for pix will not be inclined 
to dull exhib appetites by upping 
the number. 


What’s more, some exhibs_ be- 
lieve that television will pose a far 
greater threat under those condi- 
tions. Twentieth-Fox has already 
indicated a train of thinking, it’s 
pointed out, that losses in theatre 
revenues can be made up through 
video. With plenty of cash avail- 
able for other outlets, it is likely 
film companies will turn to them 
for investments rather than resort 
to the unprofitable device of de- 
claring a capital dividend. 

TV as the Club? 

With few or no theatres to pro- 
tect, distribs can hold the iclevi- 
sion club over all exhibs, it is now 
argued. If the right rental is not 
forthcoming — or one, anyway, 
which is considered right by a dis- 
irib—ift ean peddle the particular 
film on television. That sort of 
threat is figured to bring theatres 
quickly around to meeting the 
rental demand. 
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Distribs, Foreseeing Red, Out to- Hit Mp AN NEEDS 


Exhibitors Again 


for Upped Rentals 





U. S. film exhibitors looking for-+ 
ward to a happy New Year may | 
have to hold back on their cele-| 
prating for a while. The distribu- | 
tors are out to hit them again od 
increased film rentals. 

Reasons for the anticipated hike | 
in rentals, according to a VARIETY 
survey of major company sales 
managers, are the same that led to 
similar attempts during the past 12 
months. The foreign market is 
still tied up in knots, meaning the | 
companies will have to depend on 
the greater bulk of their revenue 
from the domestic market alone. 
Survey turned up the interesting 
fact that few, if any, of the majors 
will show a profit on the distribu- 
tion end of their business for the 
final quarter of this year, meaning 
most of the profits on the com- 
panies’ books will come from the- 
atre revenue. 

With at least partial divorcement 
now an assumed reality for all the 
majors, they’re going to have to} 
depend on distribution for their | 
profits. According to the sales- | 
manager of one company, “We'll | 
have to recoup practically the en-| 
tire cost and profit from each one | 
of our pictures from the domestic | 
market.” As a result, this sales | 
chief said, “We're looking forward 
to theatres paying. a larger share 
of the boxoffice dollar in 1949. 
This may mean less profit for the 
theatres, but at least it will give 
distribution a chance to come out | 
in the black.” 

Other company sales. chiefs, 
while not so outspoken, apparently 
concurred in this opinion. General 
consensus, while couched in more 
subtle terms, was that “we'll get 
our share of the dollar and exhibi- 
tors will get theirs.” Most of the | 
sales managers emphasized, how-| 


(Continued on page 20) 








Rodgers Musters Sales 


Forces for M-G Studio 
Gander at New Product 


Anxious to get off to a fast start 
in 1949, William F. Rodgers, 
Metro’s distribution veepee, is con- 
vening his entire exec field force, 
Feb. 6-12, for a look-see at the 
company’s new product. All sales 
staffers from the branch manager 
up will converge on the studio for 
the full week of viewing Metro 
films slated for release from 
March on. 

Some 15 completed films, top 
lineup in the history of the com- 
pany, will be paraded before the 
visitors plus roughs of unedited 
product. Rodgers wants to stress 
the new entries while fanfaring the 
fact that the company can guaran- 
tee a sustained flow of celluloid for 
Metro customers. 


BURSTEN’S SRO POST 
CUES KRAMER’S EXIT 


With appointment of David I. 
Bursten to head a newly-estab- 
lished legal department of Selznick 
Releasing Organization, it was dis- 
closed that Milton Kramer has 
resigned as chairman of the board 
and counsel. That leaves SRO 
without a board chairman and with- 
out a prexy. Neil Agnew, who held 
the latter post, handed in his ticket 
some months ago. 

Leonard R. Case, treasurer, is 





top-ranking active officer of the| 


company at present. Milton Kusell, 
veepee and general sales manager, 
whose “resignation” was announc- 
€d a month ago, has refused to 
resign under terms of the settle- 
ment Selznick offered and is in the 
office each day but inactive. His 
contract runs until March. 
Bursten formerly handled much 
of the Selznick eastern buSiness as 
Pai employe of Kramer's firm, 
he ne, Kramer & Marx, from which 
€ resigned to take the SRO post. 





Peace, It’s Wonderful 

Twentieth-Fox’s “Miracle on 
34th Street” started something 
on the Macy’s-tells-Gimbel’s 
routine that appears to have 
no ending. Sam Goldwyn of- 
fice not only had employees of 
the two stores sitting next to 
each other at a screening last 
week, but is carrying it farther 
by inviting workers from vari- 
ous competing firms on the 
same evenings. 

Last week saw National 
Broadcasting and Columbia 
Broadcasting employees at one 
showing and Metropolitan and 
Equitable Insurance workers 
at another. Aim is to spread 
the word on Goldwyn’s ‘“En- 


chantment,” which opens at 
the Astor, N. Y., Christmas 
Day. 











Newsreels Lash | 


Back at Critics 


Major. theatrical newsreels, | 
caught in a barrage of critical fire | 
because of the alleged obsolescence | 
of their formats, slashed back this | 
week with charges that the reels’ | 
critics don’t understand either} 
their functions or their problems. | 
Whole quarrel, according to the 
reel execs, is based on the defini- 
tion of the word “newsreel”’—and | 
they’ll continue to define it not as | 
a film to inform the public but one 
that gives the public supplemental 
pictorial content to the informa-| 
tion already received from the} 
newspapers and radio. 

Difficulty confronting the reels 
was pointed up last week with the 
disclosure that the Trans-Lux the- 
atres in both Philadelphia and 
| Washington were converting from 
their former newsreel policy to 
first run feature bookings. In ad- 
dition, the reels came under fire 
this week in articles in both the 








| 


|New Republic and Atlantic mags. | 


'While Trans-Lux veepee Norman 
| W. Elson attributed his change in 
policy to the inroads of television 
on his business, the two mag pieces 
‘charged the reels with being 
_apathetic, treating of nothing but 
‘sports, bathing beauties and fash- 
‘ion models. 


_ In defense of the reels, Metro 
|News of the Day editor M. D. 
Clofine charged the reels’ critics 
| with mistaking the function of the 
‘reels with that of documentary 
films, such as March of Time. He 
declared there’s no money to be 
made in the newsreels today, point- 


atres for less than they did during 
the silent film days. Under those 
conditions, he said, the reels are 
doing a good job in their present 
format. 

Twentieth-Fox shorts sales man- 
|ager Peter G. Levathes, who also 
handles the Fox Movietone News, 





for the dipping business of news- 
/reel houses, since their b.o. is 


dropping even in cities which have | 


ino TV. He attributed the offish 
| biz to the fact that the newsreel 
|theatres expanded during the war, 


‘when all subjects were of univer- | 


sal importance. Now that most 
|/newsreel stories are back to nor- 
| mal, there’s obviously less interest 
in them. 


Barron Fete Head 


Washington, Dec. 14. 
| Carter T. Barron, eastern zone 
/manager for Loew’s Theatres, was 
|appointed yesterday (13) as treas- 
|urer of the Jefferson-Jackson Day 
' Victory dinners to be held over 
‘the nation on Feb. 24 to raise 
funds for the Democratic National 
Committee and various local com- 





An mittees. 
ities y ge me for the U.S. Secur-' For several years Barron has 
fr Exchanges Commission been active for the Washington 
Om 1942 to 1945. ; dinner. 


|ing John G. McCarthy in his new 
| post as managing director of the 


ing out they’re selling in many the- | 


avers it’s impossible to blame tele | 





| 


One of the major problems fac- | 


WVERSEAS INFO 


has been a great deal of privately- 
voiced trade criticism that each | 
new threatened restriction against | 
Yank films in foreign countries 
comes as such a surprise to the 
MPAA, 

The Association itself, of course, 
can be held blameable ‘only to a | 
minor degree. It is merely an | 
agency of the major companies | 
themselves and is entirely depend- | 
ent on them for funds. If the} 
prexies of the member companies | 
don’t choose to finance an ade-| 
quate worldwide intelligence or- | 
ganization, there’s not much MPAA | 
execs can do except keep hammer- | 
ing for more coin. 

Some of the same criticism that | 
has been leveled against the| 
MPAA for the inadequacy of its | 
relationships with Congressional | 
figures in Washington—only more | 
so—is heard regarding the inter- | 
national field. Organization, ac- | 
cording to some company foreign 
department toppers in a position | 
to know and too seldom seems to | 
hear about pending restrictions | 
abroad until the debacle is already | 
upon the American industry. 

Adequate relationships with the | 
proper people in many nations, it | 
is thought, might tip off coming | 
events far enough ahead so that | 
they’d never happen. Trouble is 
that once a government’s plans re- | 
garding restrictions is made public, | 
it has difficulty in retracting or 
easing its restraints without losing 
face. Proper intelligence, it is sug- 
| gested, might make possible cer- 


| (Continued on page 56) 








| 09996464 44660466464 464464664 


Briefs From the Lots: 


| 
| 9999-996-646-46-46-44646646 644646646 
| Hollywood, Dec. 14. 
George Nichols shifted from 
RKO to Metro as assistant to 
Howard Strickling, publicity chief 
. . . Torben Meyer joined “Easy 
Does It” cast at Paramount. . 
Aubrey Schenck will produce se- 
quel to “Mickey,” starring Lois 
Butler, at Eagle Lion . . . Gloria 
De Haven drew femme lead oppo- 
site Donald O’Connor at U-I... 
Jean Wallace renewed for a year 
| by 20th-Fox, with ‘“‘No Highway” 
as her next .. . Columbia bought 
|\“A Woman of Distinction’ from 
| Paramount for $55,000 and turned 
it over to Alex Gottlieb for produc- 
tion in March. 
| Jimmy Durante’s old pals, Eddie 
Jackson and Jack Roth, go back 
|into greasepaint after three years 
‘for roles in “‘The Good Old Sum- 
mertime” at Metro... David 
| Chudnow signed with W. R. Frank 
|as musical director on “‘The Great 
|Dan Patch.” . . . RKO borrowed 
Isabel Lennart from Metro to 
,seript “Christmas Gift,’””’ which Don 
|Hartman will produce and direct | 
|... Albert J. Cohen is negotiating | 














'with Churubusco studios for the) 
filming of “The Blue Flame” in| 
'partnership with a Mexican syndi- | 
cate ... Leon Leonard directs | 
“Omoo,” which George Green is 
producing for Lippert Productions | 
at Republic. 

Geraldine Brooks goes to Metro) 
for the femme lead in “Greyfriar’s | 
Bobby,” on a one-picture deal... | 
Republic’s new cliffhanger, “Ghost | 
lof Zorro,” will be directed by Fred 
Brannon... D. D. Beauchamp 
scribbling an orgiinal comedy with | 
i. French Foreign Legion  back- 





SIMPP Wants Arnall to Enlist 


Govt Aid in Foreign Negotiations 


’* 





w 


Arnall’s Challenge 


Hollywood, Dec. 14. 


international department of the Ellis Arnall was being looked 
| Motion Picture Assn. of America| on with both amusement and 
is further development of the| amazement yesterday (Mon- 
worldwide intelligence organiza-| day) as films’ new Fearless 
tion of the U. S. industry. There| Fosdick. Within four minutes 


after he had officially entered 
the industry as prexy of the 
Society of Independent Motion 
Picture Producers he had chal- 
lenged Motion Picture Assn. of 
America topper Eric Johnston 
to two different debates. 
Arnall wired George V. Den- 
ny, moderator of radio’s ‘“‘Town 
Meeting of the Air,” a request 
that he set up an Arnall-John- 
ston session on “What can be 
done to improve the quality” of 


American motion pictures?” 
That move followed a chal- 
lenge to the majors’ prez 


earlier in the day for a debate 
on “monopolistic practices in 
the industry.” 

Told of Arnall’s challenge, 
Johnston said: ‘Turning the 
industry into a debating socie- 
ty will not produce better pic- 
tures. The way to get better 
pictures and to solve our world- 
wide industry problems is for 
all of us to work together. I 
welcome Mr. Arnall into the 
industry and invite his cooper- 
ation to strengthen the indus- 
try.” 


— © 








Muny Assn. Mulls 


Amus. Tax Snarl 


Washington, Dec. 14. 


| Question of more admission 
| taxes and theatre licenses for cities 
|is expected to be considered here 
itomorrow (15) by American Mu- 
inicipal Assn., now in convention 


| here. 


More than 500 delegates are here 
on problem of increasing local tax 
revenues. Association represents 
9,500 large and small communities. 





| 
| 


| P. E. Smith As Texas Spearhead 
Lubbock, Texas, Dec. 14. 





‘| Exhibitors throughout the state 


‘are looking toward Preston E. 
|Smith, operator of four houses 
| here and the only man in show biz 
|among the 181 Texas legislators to 
|'spearhead the opposition to the 
| proposed authorization of munici- 
|pal amusement taxes in this state. 
‘Smith will start his third term in 
'the law body when it convenes in 
| Jan. He has declared his opposi- 
|tion to the proposal. If and when 
ithe proposed bill is introduced he 
will be the logical leader of the op- 
position movement. 


At a recent meeting of the 
League of Texas Municipalities, 
chief advocate of the city amuse- 
/ment tax, it was voted to urge the 
|legislature to approve a bill em- 
powering city governing bodies to 
‘impose amusement taxes if and 
when the Federal government re: 
peals those levies. 





Lynchburg’s Surprise Switch 
Lynchburg, Va., Dec. 14. 


City Council here has given the! 


amusement tax angle a new 
switch. Looking around for new 


sources of tax revenue, it decided | 


to slap levy on ciggies instead of 
films because members said they 
felt theatres were carrying enough 
tax burden. 

Council had considered an ad- 
ditional amusement tax over and 
above one passed about two years 
ago, but did about face after hear- 


ground for Abbott and Costello at? ing plea from Willis Grist, Jr., of 


,U-I...20th lifted Ken Darby’s op-| 
‘tion as vocal coach and arranger 
for another year. ..Sol Shor, Royal | 
Cole and William Lively peddled | 
an original screenplay, “Adven- 
tures of Rocket Man,” to Republic 
'for production as a serial ..“And) 
Baby Makes Three,” which starts 
Friday (17) at U-I, is the fifth big 
directing job for George Sherman 
at the studio in 1948 . Alan Mow- 
bray plays a silent-film director in 
“You're My Everything” at 20th-. 


\ Fox. | 


Dominion Theatres, who served as 
spokesman for all theatre interests 
in Lynchburg. 





Mull Sask. Amus. Tax 
Regina, Sask., Dec. 14. 
Yorkton, Sask., city council is 
considering amusement tax changes 
for the beginning of the year, 


which would mean no tax for ad-| 


One of the prime tasks to which 
the Society of Independent Motion 
|Picture Producers will turn its 
|new prexy Ellis Arnall, is obtain- 
ing Government aid in negotiat- 
|ing film agreements with foreign 
|countries. Highly - influential 
SIMPP members feel that the en- 
| tire industry is suffering—and par- 
| ticularly the indies—by failure of 
| the Motion Picture Assn. of Amer- 
| ica to enlist State Dept. aid in com- 
|ing to terms with nations abroad. 

Former Georgia governor, wha 
| was elected to the SIMPP post in 
|Hollywood Sunday (12) night, 
Stated the following day that he 
will not give it his entire time. 
|“It’s not a fulltime job,” he said. 
“I’m not a desk man. I like action. 
|I plan devoting all the time neec- 
|essary to doing the job properly, 
| whether in New York, Washington, 
Hollywood or Atlanta. But I will 
retain my law practice and several 
| other interests, including lecturing 

and serving as president of a 

small insurance company.” 

It was the insistence of Arnall 
on retaining these outside inter- 
| ests that delayed his appointment. 
| SIMPP members wanted him full 
|time. Compromise was finally 
reached which is believed to give 
j}him less than the $50,000 a year 
| Salary, plus $25,000 in expenses, 
| which uis predecessor Donald Nel- 
son, received for fullt:me services. 
Job has been vacant since Nelson 
quit last Jannary. 

HQ in N.Y. 

Arnall wil' make his headquar- 
ters for his S{MPP work in New 
| York, rather than Hollyweod, as 
|did Nelson. He will have a small 
| staff to aid him. 
| Although SIMPP toppers plan to 
|allow Arnall to decide on his own 
| Courses of action, once he has been 
| familiarized with the indies’ prob- 
'lems, they are anxious for him 
to use his influence in Washington 
to obtain Government support on 
jthe overseas negotiations. They 
have long felt that much better 
agreements could have _ been 
| (Continued on page 15) 
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Warners ‘Slept,’ Judge 


Throws Out $3,000,000 
Strike Damage Suit 


Los Angeles, Dec. 14. 

| One “sleeper” that didn’t pay off 
was Warners’ $3,000,000 strike dam- 
age suit against the Conference of 
Studio Unions and 10,530 John Doe 
\defendants. Case, dating back to 
\the mass picketing of Warners’ 
‘studio in 1945, was tossed out of 
| L. A. superior court by Judge 
Stapley N. Barnes, who said: 

“One who has rights may not 
| sleep on them. This court believes 
|there has been no diligence in the 
prosecution of the action and no 
legal excuse shown for the delay 
|of two years since filing the action 
‘and three years since the occur- 
‘rence of the acts complained of.” 


| 





| 





} 
| 





EAGLE LION MAY RUN 
OUT OF FILMS BY MAY 1 


Eagle Lion has fixed a releasing 
schedule which gives it until 
|May 1, 1949 to acquire mew prod- 
/uct either through reopening of its 
Hollywood studio or by distrib 
deals with outside producers. Com- 
pany will release its 16 top films 
and all supporting product by the 
end of April. By May 1, its backlog 
cupboard will be emptied of the 
company’s present completed pic- 
tures. 

EL lot which has been shuttered 
for some time is tentatively slated 
| to open again on Jan. 15 or there- 
abouts. Three scripts, two for 
Bryan Foy, indie producer financed 
by EL, and one of Walter Wanger, 
are now nearing the polishing 
stage. When and if the studio un- 





| in January, these three pix 


will start the new shooting sched- 


| ule. Wanger expects to make “The 


mission under 25c, 5c tax up to 5le, Blank Wall,” last of the three films 


and from there up 10%. 
The tax would apply 
amusements. 


to all 


;on which he is committed under 
‘his present ticket with the com- 


| pany. 
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NEW BOX OFFICE 
HISTORY WRITTEN as 


public demand for re- ite 
served seats makes oa” 


necessary engagement be ware 
of the second Times .  Pmpug, 
Square Theatre, where 

“Joan” will run on 80 


two-a-day basis at 
TOP ROAD SHOW 
SCALE! 


This IN ADDITION to 


the continuing fabu- 
lous World Premiere 
engagement at the 
Victoria, where 
7-shows-daily, 
continuous-per- 
formance grosses 
are piling up that 
look almost im- 
possible for ANY 
1,100-seat house, 
even at high- 
est Broadway 
scales! 
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Pre-Yuletide Hits Chi But Cole Trio 
Boosts Manhattan’ to Solid $50,000; 
Today Modest 156, ‘Hills’ Oke 17G seisne'=ticew’ casi »ne:| Let's Live’-Bill Robinson Little $46,000 





Cuca. ae: 14. 
-holiday boxoffice lethargy Is 
jaan the Loop this week. Orien- 
tal appears leader with sharp 
$50,000 expected from King Cole 
Trio personal appearance | backed 
“Girl from Manhattan. Other 
entries look weakish. Live 
Today for Tomorrow at the Palace 
isn’t strong at $15,000. Christo- 
pher Blake’ at State-Lake is way 
below par at $14,000. Hills ot 
Home” is doing fairly well with 
$17,000 at United Artists. 

Second week bills are paced by 
the Chicago with trim $40,000 like- 
ly from “Innocent Affair and 
Jerry Colonna p.a. “Plunderers 
and “Angel on Amazon” at Roose- 
velt shapes" okay $12,000 for initial 

ver round. 
netviamiet” in third week at 
Apollo has lively $17,000 in view. 
“Snake Pit” at the Garrick, in 
fifth week, shapes solid $15,000. 
Estimates for This Week 

Apollo (B&K) (1,400; $1.20-$2.40) 
_“Hamlet” (U) (3d wk). Excel- 
lent $17,000 or less. Last week, 
big $19,000. 

Chicago (B&K) (3,900; 50-98)— 
“tnnocent Affair” (UA) with Jerry 
Colonna topping stage show (2d 
wk). Neat $40,000 or under. Last 
week okay $45,000. 

Garrick (B&K) (900; 50-938)— 
“Snake Pit” (20th) (Sth wk). Fine 
$15,000 Last week, $16,500. 

Grand (RKO) (1,500; 50-98)— 
“Unknown Island” (FC) and “Body- 
guard” (RKO) (2d wk). Oke at 
$11,000. Last week, $13,500. 

Oriental (Essaness) 3,400; 50-98) 
—Girl from Manhattan” (UA) 
with King Cole Trio as stagebill 
toppers. Looks brightest in Loop 
with solid $50,000. Last week, 
“When Baby Smiles” (20th) with 
Burt Lancaster p.a. (3d ~~ wk), 
$42,000. 

Palace (RKO) (2,500; 50-98)— 
“Live Today for Tomorrow” (U). 
Weakish $15,000. Last week, “Kiss 
Blood Off Hands” (U) (2d wk), 
sturdy $17,000. 

Rialto (Indie) (1,700; 50-98)— 
“Urubu” (UA) (3d wk). Okay 
$8.500. Last week, $11,300. 

Roosevelt (B&K) (1,500; 50-98)— 
“Plunderers” (Rep) and “Angel on 
Amazon” (Rep) (2d wk). Solid 
$12,000. Last week, $15,000. 

State-Lake (B&K) (2,790; 50-98) 
—‘Christopher Blake” (WB). Very 
thin $14,000. Last week, ‘Fighter 
Squadron” (WB) (2d wk), fast 
$17,000. 

Surf (Indie) (650; 85)—‘“This Is 
New York” (UA) (3d wk). Trim 
$5,500. Last week, $7,000. 

United Artists (B&K) (1,700; 50- 
98\—"“Hills of Home” (M-G). Mod- 
est $17,000 after slow start. hast 
week, “Return of October’ (Col) 
(2d wk), $10,000. 

Woods (Kssaness) (1,073; 98)— 
“Song Is Born” (RKO) (8th wk). 


by 
new 


rx 
vv 


Broadway Grosses 


Estimated Total Gross 
This Week $555,000 
(Based on 19 theatres) 
Last Year $699,500 
(Based on 23 theatres) 


‘Tatlock's Rich | 
$16,000 in Pitt 


Pittsburgh, Dec. 14. 
The pre-Xmas lull hasn't reached 








its peak yet anda few bills are do- | 


ing fairly well. ‘““Tatlock’s Millions” 
at Penn is leading the field, being 
okay for this time of season. Move- 
over of “Blood on Moon” from 
Stanley to Warner is working out 
all right, and “Gallant Blade” is 
not too bad at Harris. 
Estimates for This Week 


Fulton (Shea) (1,700; 44-76)—} 


“Belle Starr’s Daughter” (20th). 
Lucky to get $5,500 in 8 days, dim. 
Last week, second of ‘Rogues’ Reg- 


iment” (U), under $7,000 in 8 days. | 


Harris (Harris) (2,200; 44-76)— 
“Gallant Blade” (Col). Considering 


the depressing notices. $10,000 is} 
not so bad for this Larry Parks | 
starrer. Last week, “Baby Smiles | 


at Me” (20th) (2d wk), healthy 
$10,500. 

Penn (Loew’s-UA) (3.300; 44-76) 
—“Tatlock’s Millions” (Par). Only 
new picture in town with any kind 
of real draw, spirited $16,000. Last 
week, “Three Musketeers” (M-G) 
(2d wk), down to $13.000 in 8 days. 

Ritz (Loew’s) (800: 90-$2.40)— 
“Hamlet” (U) (6th wk). Stagger- 
ing and apparently staying only in 
hopes the holidays will give it a 
lift. Slowest at about $3,000. Last 
week, $3,500. 

Senator (Harris) (1,750; 44-76)— 
“Baby Smiles” (20th) (m.o.). Still 
has considerable strength at $4,000. 
Last week, ‘Commandos Strike at 
Dawn” (U) and “Invaders” (U) ‘(re- 
issues), $3,500. 

Stanley (WB) (3,800; 44-76)— 
“Angels Dirty Faces” (WB) and 
“Drive by Night’’ (WB) (reissues). 
Marquee strength in this pair, and 
about $13,000, not bad. Last week, 
“Blood on Moon” (RKO), impres- 
sive $17,000. 


Warner (WB) (2.000: 44-76)— 


“Blood on Moon” (RKO) (m.o.). | 


, Good $8,500 in sight. Last week, 


Seems to be leveling off. at $8,500. | 


Last week, $10,000. 

World (Indie) (587; 80)—‘Lost 
One” (Col) (5th wk). Holding 
strong at $5,000. Last week, $5,500. 


‘TRIESTE’ A SLEEPER 
IN TORONTO, $13,000 


Toronto, Dec. 14. 

Xmas. shopping is hurting after- 
noon biz but holdovers still are 
garnering big coin, with “Johnny 
Belinda” still getting the town’s 
top returns. ‘Kiss the Blood” and 
Unfaithfully Yours” are hefty 
newcomers. 


Estimates for This Week 





“Fighter Squadron” (WB) (m.o.), 
$7,000. 


H.0.’s, Pre-Xmas Slash, 
Frisco B.0.; ‘Countess’ 


11G, ‘Night’ 136, MLO. 


San Francisco. Dec. 14. 
Heavy rains and holiday shop- 





ping are making dents in biz, with 
/too numerous holdovers also hurt- 


Hyland (Rank) (1,354; $1-$1.50) | 


—‘Hamlet” (U) (4th wk). Very bi 
$11,000 after last week’s Be 
capacity $13,500. 

7 Imperial (FP) (3,373; 36-66)— 

Johnny Belinda” (WB) (2d wk). 
Still smash at $14,000 after last 
week's terrific $17,500. 

J Loew's (Loew) (2,096; 36-66)— 

San Francisco” (M-G) and “Night 
at the Opera” (M-G) (reissues). 
Good $13,000. Last week, “Red 
River” (UA) (2d .wk), fine $11,500. 
.. Udeon (Rank) (2,390; 35-$1.20)— 
Sleeping 
mong $13,000. Last week, “Wo- 

an ater” i 
yy er” (Indie), very good 

Shea's (FP) (2.386: 36-66)—“Un- 
faithfully Yours” (20th). Hefty 
$12,000. Last week, “Blood on 
Moon {RKO), fine $10,500. 

Tivoli (FP) (1,431; 36-66)—“Tat- 
rhe Millions” (Par) (2d wk). 
$5,500 $4.500 after last week's 
ugodtown (Loew) (2.743; 30-66)— 
Siam Blood Off Hands” (U). Fine 
tha 00. Last week, “Rogues’ Regi- 
tent” (U) (2d wk), good $11,500. 


Car to Trieste” (EL). | 


‘$23,000 in 9 days. Last week, “He. 


' 


ing. Punchy lobby display and 
fine exploitation are helping “Un- 
known Island” and “Appointment 
With Murder” to nice session. 
“Countess of Monte Cristo” shapes 
disappointing at the Orpheum. 
“He Walked By Night” still con- 
tinues well on moveover run at 
the State. Elsewhere it is mainly 
holdover or reissues, with few 
doing big trade. 
Estimates for This Week 

Golden Gate (RKO) (2,844: 60-95) 
—‘Song Is Born” (RKO) and 
“Guns of Hate’ (RKO) (3d wk). 
Down to mild $11,500. Last week, 
nice $13,400. 

Fox (FWC) (4,651; 60-95)— 
“Fighter Squadron” (WB) and 
“Smart Girls Don't Talk” (WB) 
(2d wk). Thin $10,500 in 6 days. 
Last week, mild $20,500. 

Warfield (FWC) (2,656; 60-85)— 
“Three Musketeers” (M-G) (3d 
wk). Moderate $12.500 in 6 days. 
Last week, solid $19,000. 

Paramount (Par) (2,646; 60-85) 
—‘Unknown Island” (FC) and 
“Appointment Murder” (FC). Nice 


Walked By Night” (EL) and ‘“Mil- 


lion Dollar Weekend” (EL), big | 


$23 .500. 


St. Francis (Par) (1.400; 60-85) — 


“Lives of Bengal Lancer” (Par) 
(reissue). Okay $13,000 in 10 days. 
Last week, “Johnny Belinda” (WB) 
(m.o.) (5th wk), $10,000 in 10 days. 

Orpheum (No. Coast) (2,448; 55- 
85)—“Countess of Monte Cristo” 
(U) and “Manhattan Angel” (Col). 

(Continued on page 18) 


‘Canon’ Best Bet in D.C., Holi 
$12,000; ‘Blood’ $11,000 Pre Holiday Bops 


Washington, Dec. 14. 





Bway But ‘Words’ 


cinerge iets? itSen And Xmas Show Music to Hall, $148,000: 


relief in sight until the pre-Christ- 


shapes disappointing. “Canon City” 
at the Warner also is slow. Pre-holiday influence is gripping 
Estimates for This Week Broadway firstruns this week, busi- 
| Capitol (Loew's) (2,434; 44-80)—- | ness being down sharply in nearly 
| “Hills of Home” (M-G) plus vaude.! all spots. It is the usual slump, 





Mild $18,000. Last week, “Dear! stemming from Christmas buying, | 


Secretary” (UA) plus vaude, better experienced by theatres several 
than expected at $18,000 but still| weeks before Dec. 25. Nearly all 
in lower register firstrun spots now have arranged 
Columbia (Loew's) (1,263: 44-74) | bookings to cash in on resumption 
—‘Crash Dive’ (20th) (reissue).| of normal business Christmas Day 
Nice $7,500. Last week. “San Fran- Big outstanding exception to the 
cisco” (M-G) (reissue), husky $8,- downbeat, now a familiar phenom- 
900. enon to opposition houses, is the 
Keith’s (RKO) (1.939: 44-74) Music Hall with “Words and 
“Kiss Blood Off My Hands” (l Music”’ and its annual Xmas show 
Mildish $11,000 or near. Last week, | It opened smash last Thursday (9) 
“Song Is Born’ (RKO) (2d wk),! 2nd is heading for sock $148,000. 
slow $8,000. ; |about in line with business of 
Little (Lopert) (287: $1.20-$2.40) | previous years 
—‘‘Hamlet” (U) (8th wk). Steady; Strand. Capitol and Globe 
$3,500 for second successive week.| brought in new bills but none is 
Holds again. measuring up to what could have 
Metropolitan (WB) (1,163; 44-74)| been expected normally. Cap is 
—‘Fighter Squadron” (WB) (2d/| especially disappointing with 
run). Fair $7,000. Last week,!|“Let’s Live A Little’ plus Anna 





|“Drive at Night” (WB) (reissue),! Sten, Bill Robinson, Luba Malina, | 


| Okay $7,500. George Paxton band onstage. Very 
National (Heiman) (1,590; 85-| thin $46,000 looks about all. 
_ $2.40)—“Red Shoes” (EL) (9th wk).| Strand also is not getting anv 
Still steady at $7,000. Last week,| place with “Christopher Blake” 
| $7,500. | plus Dizzy Gillespie band, Maxine 
Palace (Loew’s) (2,370; 44-74)— | Sullivan, others, heading stage bill. 
“Three Musketeers” (M-G) (3d wk).| Likely won’t be over a moderate 
Satisfactory $10,000 in 5 days. Last | $42,000. Cap and Strand both are 
week, big $17,000. two-week bookings. “Northwest 
Playhouse (Lopert) (432; $1.20-| Stampede” also is very mild at 


$2.40)—“‘Hamlet” (U) (8th wk).| $12,000 in Globe, with “Whiplash” | 


Nice $7,500, an improvement over | due to replace on Dec. 25. 

last week’s $7,000. Just how sweeping the decline 
Warner (WB) (2,154; 44-74\—| at the big deluxers is currently is 
Canon City _ EL). Slow $12,000. being reflected by the two champ 
sian “Gallant Blade” (Col),| extended-run pictures, “Joan of 





session. “Pit,” in sixth stanza at 
Rivoli, will be about $31,000 or 
$7.000 below fifth week’s figure. 


r 4 * 9 a 
‘Vices Minor 156 
Other houses were off much great- 


| ° bd er totals excepting “Red Shoes”’ at 
| IS | Bijou and “Hamlet” at Park 
| Avenue. 


New Bob Hope comedy, “The 
Philadelphia, Dec. 14. Paleface.” with Benny Goodman 
Christmas shopping is taking its | and Buddy Lester heading stage- 





toll and film biz is off sharply this | Show. opens today (Wed.) at the | 


week. “Belle Starr’s Daughter” Paramount after three fairly solid 
looks okay at the Stanton. Notable | Weeks with “Tatlock’s Millions” 
‘exception is the Goldman, where | and Stan Kenton band topping 


|“Three Musketeers” seems to be| Stage bill. Third frame of this | 
playing to all the people who combo was down to $55,000 or less. 


|couldn’t get in the first two weeks. | about $11,000 below second week. 
Estimates for This Week a ere ae 

| Aldine (WB) (1,303; $1.20-$2.40) | 9@Y_(18) at Criterion. 

—‘“Hamlet” (U) (3d wk). Students Joan opened 


‘are giving this the best matinee |": playing day-date with Victoria, | to $73,000 or less after okay $88,000 


“Wonderful 


Trim $20,000 or| esterday ‘Tues.). _ 
near. Last week, $27,000. Roxy brings _ in 
Arcadia (S&S) (700: 50-94)--|Urse” with Barbara Ann Scoit 
“June Bride” (WB). Happy $5,000. heading stageshow next Tuesday 
Last week, “Johnny Belinda” (WB), (21). 
hefty $6,800. Estimates for This Week 
Boyd (WB) (2,360; 50-99)—‘“No Ambassador (Siritzky) (1,200; 
Minor Vices” (M-G). Very minor | 55-$1.00'\—“Street Corner” (Indie) 
$15,000. Last week, “My Dear} (2d wk). Down to mild $6,500 on 
Secretary” (UA), $16,500. ‘initial holdover session ending to- 


trade in town. 








tion West” (RKO) (3d wk). Oke opener. 
‘$15,000. Last week, trim $18,009. 
Fox (20th) (2,250; 50- 99)—"‘When 
|Baby Smiles” (20th) (3d wk). Off 
{to $16,000 in five days. Last week. | Eighth stanza ended last Monday 
| sock $24,000. (13) night was cown to $14,000 
| Goldman (Goldman) (1,200; 50- after barely okay $15,500 for sev- 
|99)—“Three Musketeers” (M-G) enth. Stays on, with “Enchant- 
| (3d wk). Big $24,000. Last week, ment” (RKO) opening Dec. 25. 
|terrific $26,000. | Bijou (City Inv.) (589; $1.20- 
| Karlton (Goldman) (1,000; 50-99) | $2.40\—‘“Red Shoes” (EL) (8th wk). 
'—"“Rogues’ Regiment” (U) (3d wk).| Present frame ending tomorrow 
| Still nice at $10,500. 
‘smash $15,000. 
Keith’s (Goldman) (1,300; 50-99) 
—“Road House” (20th) (3d wk). 
Okay $6,500. Last week, fine $8,-' —“Let’s Live a Little’ (EL) plus 

; Anna Sten, Bill Robinson, Luba 

Mastbaum (WB) (4,360; 50-99'— | Malina, George Paxton orch on 
“Let's Live A_ Little’ (UA). Not|stage. First week ending today 
lively at $23,000. Last week,|(Wed.) looks around $46,000. very 
“Christopher Blake” (WB), $18,000. | thin but holds. Last week. “Kiss- 
| Pix (Cummins) (500; 50-99)\—jing Bandit” (M-G) with Jane 
“Song Is Born” (RKO). Tidy $5,-| Powell, Joey Adams, et al., Shep 
500. Last week, “Best Years” | Fields orch (3d wk), $52.500. Stays 
(RKO), $5,900. only two weeks with “Every Girl 

Stanley (WB) (2,950; 50-99'— | Should Be Married” (RKO) plus 
“Blood on Moon” (RKO) (2d wk)./ Burt Laneaster, Gene Sheldon. 
Good $17,500 after neat $24,700|Skitch Henderson orch topping 
opener. stage bill opening Dec. 23. 

Stanton (WB) (1,475; 50-99\—| Criterion (Loew's) (1,700: 70- 
“Belle Starr's Daughter” (20th).' $).85)—“Live Today For Tomor- 
Okay $14,500 or close. Last week. | pow" (U) (24 wk). Just struggling 
“Gallant Blade” (Col) (2d wk), $8.,- along at very dim $13,000 after 
| 800. thin $19,000 opener. Stays on with 
“Rogues’ Regiment” (U) opening 
Saturday (18). 

Globe (Brandt) (1,500; 90-$1.50) 
|——‘Northwest Stampede” (EL). 
| First week ending today (Wed.) 
ous key cities, are net, ie. | shapes very mild $12,000 but holds. 
without the 20° tax. Distribu- |Last week, “Blood On Moon” 
tors share on net take, when |‘RKO) (4th wk), slim $14,000. 
playing percentage, hence the “Whiplash” (WB) opens Dec. 25. 
estimated figures are net in- Fulton (City Inv.) (985; $1.80- 


“Dark Past” (Col) opens 
here Dec. 22. 


—"‘Song Is Born” (RKO) (9th wk). 


Last week.|(Thurs.) looks to hit nearly $16,- 
000 after $16,200 for seventh week. 
Stays on past the holidays at least. 











Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 





come. $2.40\—‘‘Joan of Arc” (RKO). 
The parenthetic admission Opened’ reserved-seat. two-a-day 
prices, however, as indicated run here yesterday (Tues.), play- 


, include the U. S. amusement | ine day-date with Victoria. First 
} tax. matinee was mildish, in line with 


Arc” and “Snake Pit.” “Joan,” in | 
fifth round at Victoria. is $37,000, | 
down about $9,000 from the fourth | 


“Roguecs’ Regiment” opens Satur- | 


reserved-seat | 


Earle (WB) (2,750; 50-99)—‘Sta-| morrow (Thurs.) after fair $10,000 | 


Astor (City Inv.) (1.300; 70-$1.50) | 


Capitol ‘Loew’s) (4.820; 80-$1.50) | 


nearly every house on Street, but 
night advance is strong. 
| Mayfair (Brandt) (1,736; 60-$1.25) 
—‘Road House” (20th) (6th wk). 
Current round ending Friday (17) 
is off at $14.000 after only $17,000 
for fifth. “One Sunday Afternoon” 
(WB) opens Dec. 25 

Palace (RKO) (1,700: 40-95) —~ 
“Rope” (WB) (2d run) and “Smart 


| 


Girls Don’t Talk” (WB) Open 
today Wed.) Last week, “Kiss 
Blood Off Hands” (U) and “Love 
of Mary” U) (2d runs), only 
modest $9,000 or less 


Paramount (Pai 3,664: 55-$1.50) 

“The Paleface” (Par) plus Benny 
Goodman orch, Buddy Lester, Peiro 
Bros. headtng stageshow. Opens 
today (Wed.) following preview of 
film last (Tues.) night. Last week, 
“Tatlock’s Millions’ (Par) and 
Stan Kenton orch, Nellie Lutcher, 
others, on stage (3d wk), slipped 
down to $55,000 after okay $66,000 
| for second. 

Park Avenue (U) (583: $1.20- 
$2.40;—“‘Hamlet” (U) (12th wk). 
Eleventh week ended last (Tues) 
night held well at close to $16.000 
after $16,300 for 10th round. Blocks 
of ducats sold school students help- 
ing to keep matinees up surprising- 
ly well. 

Radio City Music Hall (Rockefel- 
lers) (5,945: 80-$2.40)—"‘Words and 
Music’ (M-G) with Christmas 
stageshow including “Nativity” Pa- 
geant. First week ending today 
(Wed) measuring up to same high 
standard as previous Xmas shows 
|here with smash $148,000. Holds 
indef and, of course, through New 
Year’s. Last week, “Hills of Home” 
(M-G) and stageshow, mild $100,- 
009, one of slowest second sessions 
i here in years. 

Rialto (Mage) (594; 44-99)— 
“Harpoon” (SG) and “S.O.S. Sub- 
marine” (SG) (2d wk). First hold- 
over session starts today (Wed.). 
Combo did passably good $8,500 in 
| first week. In ahead, “Phantom of 
| Opera” (U) (reissue), $7,500. 

Rivoli (UAT-Par) (2,092: 60-$1.25) 
—“Snake Pit” (20th) (6th wk). Cur- 
|rent stanza ending today (Wed.) is 


slipping down to about $31,000 but 
| still nice in view of length of run; 
fifth was solid $38,000. Stays on 
'indef. 

Roxy (20th) (5,886; 80-31.c0)—~— 
“Baby Smiles At Me” (20th) plus 
Mickey Roecney, Rosario & Antonio, 
|Borrah Minevitch, iceshow topping 
stage bill (4th-final wk). Third 
| week ended last (Tues.) night off 


for second frame. Holds five days 
of fourth week, with “That Won- 
deriul Urge” (20th) and Barbara 
Ann Scott heading = stageshow 
|opening Dec. 21. 

State (Loew’s) (3,450; 80-$1.50) 
_—-“Three Musketeers” (M-G) (9th 
wk). Eighth round ended last 
(Tues.) night down to $14,000, 
slim, or close; seventh fairlyn nice 
| $22,009. Stays until Dec. 24. “Force 
of Evil’ (M-G) ovens Dec. 25. 

Strand (WB) (2.756; 76-$1.50)— 
“Christopher Blake” (WB) with 
| Dizzy Gillespie orch, Maxine Sul- 
livan, Deep River Boys, Berry 
Bros. onstage. First week ending 
tomorrow (Thurs,) night very mod- 
erate $42,000. Holds another week 
with “Don Juan’ (WB) coming in 
on Dec. 24 per schedule. Last 
week, “Fighter Squadron” (WB) 
, with Frankie Carle orch topping 
| stageshow (3d wk), very thin $28,- 
| Vietoria (City Inv.) (1,060; 95- 
$2.40)—“‘Joan of Arc’ (RKO) (5th 
wk). Current stanza ending today 
(Wed.) is off at $37,000 after rous- 
ing $46,000 for fourth. Stays on 
indef., now playing day-date with 
Fulton. 


Seattle Moaning Low; 
‘House’ Sturdy $11,590 


Seattle. Dec. 14. 

Impact of lLoliday buying, re- 
| Ported spotty, is being felt at film 
theatres. Surplus of holdovers also 
'is hurting. “Road House” shapes 
‘as nice at the Coliseum. 

Estimates for This Week 

Blue Mouse (H-E) ‘800; 50-84)— 
“Baby Smiles” (20th) and “Escape” 
| (20th) (4th wk). Good $3.000 after 
dandy $3.800 last week. 

Coliseum (‘H-E) (1.877: 50-84)— 
“Road House” (20th) and “Winner 
Take All” (Mono). Nice $11,509. 
Last week, “Sealed Verdict” (Par) 
and “Appointment Murder” (FC), 
okay $8,800. 

Fifth Avenue (H-E) (2.349: 50-84) 
—‘‘Don’t Trust Husband” (UA) and 
“Bodyguard” (RKO). Okay $11,000 
in 8 days. Last week, “Station 

(Continued on page 18) 
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Hub Dips Sharply; ‘Crooked Mile’ Slow 
$28,000, ‘Live Today’ Passable 186 


Boston, Dec. 14. 

After a fairly good pre-holiday 
period, biz dropped off sharply 
here this week with so-so product 
partly to blame. 
Mile” at State and Orpheum and 
“Black Arrow” at the Met are do- 
ing mildly, with most other houses 
barely getting by. “Live Today for 
Tomorrow” looks okay at the Bos- 
ton. 

Estimates for This Week 


Astor (Jaycox) (1.300; 40-80)— 
“Song Is “Born” (RKO) and “In 
This Corner” (FC) (5th wk). Bare- 


ly holding on awaiting new prod- 
uct with $4,000 after about $5,000 
for last. 

Beacon Hill (Williams) 
$2.40)—“‘Hamlet” (U) (m.o.) (4th 
wk). Finishes up run here this 
week at about $2,000 to end a 17- 
week Hnb debut engagement for 


(800: 


better than $150,000 total. Last 
week, about same. 

Bosten (RKO) (3,200: 40-80)— 
“Live Todav” (U) and ‘“Nanook of 
North” (Indie). Fairly okay for 
season at $18 000. Last week. 
“Rov Green Hair’ (RKO) and 


“Inner Sanctum” (FC) (2d wk), big 
$20,000. 


Exeter (Indie) 1.300; 45-75)— 
“Paradine Case” (SRO). Okav $5.- 
000. Last week. “Louisiana Story” | 
(Indie) and “Mr. Orchid” (Indie) 
(3d wk), $3,000. 

Fenwav (M-P) (1,373: 40-80)— 


“Road House” (20th) and “Miracu- 
lous Journev”’ (FC) (2d wk). Rou- 
tine $4,000 after $7.000 for last. 

Majestie (Shubert) (1,500: $2.40) 
—‘Red Shoes” (EL) (4th wk). 
Holding up on matinee biz for $8,- 
009 after trim $10.000 last week. 

Memorial (RKO) (3.000; 40-89)— 
“Rogues’ Regiment” (U) and “Tn- 
dian Agent” (RKO) Holds 
four extra davs to land fine $12.- 
000 after sock $24.000 initial week. 

Metronolitan (M-P) (4.367: 40-80) 
—‘Black Arrow” (Col) and “Unulu 
Belle” (Col). Moderate %22.000. 
Last week. “June Bride” (W®) and 
“Rose of Yukon” (Indie). $59 900. 

Orvhewm (Loew) (3.000: 40-80)— 
“Walk Crooked Mile” (Col) and 
“Racing Tuck’ (Col). So-so $19.- 
000. Last week. “Three Mus- 
keteers” (M-G) (2d wk). $29,000. 

Paramount (M-P) (1.700; 40-80) 
—‘Road House” (20th) and “Mi- 
raculous Journey” (FC) (2d wk) 
Off to $10,000 after trim $14.000 
in first. 

State (Loew) (32.500: 
“Walk Crooked Mile” 
“Roeing Luck” (Col). 
Last week. “Three Musketeers” 
(M-G) (2d wk), $10,000. 


Lville Holds Up Well; 
‘Squadron’ Loud 116, 
‘House’ Fancy at 146 


Louisville, Dec. 14. 

Firstrun grosses are moderate 
this week, with weather favorable 
for film biz. General tempo of 
Christmas shopping has diverted 
some attention away from the the- 
atres. “Fighter Squadron” at Mary 
Anderson is topping recent marks 
at this house and looks solid. ‘‘Road 
House” at the Rialto shapes lively. 


Estimates for This Week 


40-80)— 
(Col) and 





Brown (Fourth Avenue) (1,200: 
45-65)—"‘Good. Sam” (RKO) (m.o.). 
Swell $5,000. Last week, “When 
Baby Smiles” (20th) (m.o.), brisk 


$4,500. 


Kentucky (Switow) (1,200; 30-40) 
—"Sorry, Wrong Number” (Par) 
and “Smart Girls Don’t Talk” (WB). 
Nice $3,200. Last week, “Loves of 
Carmen” (Col) and “Rope” (WB), 
$3,500. 

Mary Anderson 
000; 45-65)—‘‘Fighter 
(WB). Big $11,000. Last 
June Bride” (WB) (2d wk), trim 
$6,000. 


(People’s) 


National (Standard) (2,400: 45- 
65)—"Flying Tigers” (Rep) and 
Fighting Seabees” (Rep) (reis- 
Sues). Fancy $5,000. Last week, 


“Hollywood Barn Danace” (Rep) 


Renfro Valley Folks on stage, sock | 


$13,000 in 5 days. 

Rialto (FA) (3,000; 45-65)—“Road 
ee (20th) and “Trouble Pre- 
erred” (20th). Lively $14,000. Last 
week, “Good Sam” (RKO), $15,000. 


- State (Loew's) (3,000; 45-65)— 
“nee Crooked Mile” (Col) and 
inx Money” (Mono). Medium 


$12,000. Last week, 
teers” 
000. 


up Strand (FA) (1,000; 45-65) — 
a Life of Hitler” (FC) and ‘‘In- 
god Sanctum” (FC). Normal $5,500. 
or mk “Belle. Starr's: Daugh- 
; <Vth) an “EReoeane” (IX 
trim $7,000. mecape” (20th), 


“Three Muske- 
(M-G) (2d wk), modest $10.- 


“Walk a Crooked | 


for | 


Mild $9.000. | 


(1,-| 
Squadron” | 
week, | 


+ i 





Key City Grosses 





Estimated Total Gross 
This Week $2,430,000 
. (Based on- 23 cities, 223 
theatres, chiefly ptirst runs, in- 
cluding N. Y.). 
Total Gross Same Week 
Last Year $2,361,000 
(Based on 20 cities, 202 
theatres). 


Regiment’ Fast 


$14,600, Mpls. Ace 


Minneapolis, Dec. 14. 

Proximity of Christmas plus ad- 
verse Weather has the boxoffice on 
the run. Also there’s little in the 
way of fresh fare to excite, the 
sole important newcomers being 
“Rogues’ Regiment” and “Luxury 
Liner.” Otherwise holdovers con- 
tinue in most spots. ‘Regiment’ is 
turning out surprisingly strong. 

Estimates for This Week 

Century (Par) (1,600; 50-70) — 
“When Baby Smiles” (20th) (3d 
wk). Still healthy at $5,000 after 
strong $7,000 second week. 

Gopher (Par) (1,000; 40-50) — 
“Sabateur” (Indie) and “I Cover 
the War’ (Indie’ (reissues). Light 
$2,500 sighted. Last week. “Dude 
Goes West” (Mono) and “I, Jane 
Doe” (Rep), light $2,800. 

Lyric (Par) (1,000; 50-70)—‘‘Road 
House” (20th) (m.o.). Fair $5,000. 
Last week. “Night Has Thousand 
Eyes” (Par) (2d wk), $5,200. 

Pix (Corwin) (300; 50-70)—‘“Fly- 
ing Tigers” (Rep) and “Fighting 
Seabees” (Rep) (reissues). Fair 
$1,500. Last week, “Luck of Irish” 
(20th) (3d wk), about same. 

Radio City (Par) (4.400; 50-70)— 
“Three Musketeers” (M-G) (2d wk). 
Mild at $10,000 after big $18,000 
initial stanza. 

RKO-Orpheum (RKO) (2,800; 50- 
70)\—‘‘Rogues’ Regiment” (U). Tall 
$14,000. Last week. “Return of 
October” (Col), $11,000. 

RKO-Pan (RKO) (1.600: 50-70)— 
‘Return of October” (Col) (m.o.). 
Fairly healthy at $7,000. Last week, 
“Station West” (RKO) (2d_ wk), 
Okay $7,500. 

State (Par) (2.300; 50-70)—‘‘Lux- 
ury Liner’ (M-G). Barely okay 
$10,000. Last week. “Road House” 
(20th), good $14,000. 

Uptown (Par) (1,000: 44-60)— 
“Apartment for Peggy” (20th). One 
of first nabe showings. 
$4,000. Last week. “Tatlock’s Mil- 
lions” (Par), $4,500. 








World (Mann) (350; 50-85) — 
“Elysia” (Indie) (reissue). This 
“valley of nudists” pic getting 


heavy male play. with “not recom- 
mended for children” tag helping. 
Big $3.500. Last week, “Johnny 
Belinda”. (WB) (4th wk), sock 
$2,500. 


STORM BOPS OMAHA; 
‘HOUSE’ SLOW $9,000 


Omaha, Dec. 14. 

Stormy weather and cold _ hit 
weekend openings so hard that 
only a miracle will pull them up 
to anything like normal. “Road 
House” at Orpheum and “Julia 
Misbehaves” at the Paramount are 
in the lead but both are mild. 
Christmas shopping plus the 
weather is strong competition. 

Estimates for This Week 

Orpheum (Tristates) (3.000; 16- 
65)—“Road House” (20th) and 
“Music Man” (Mono). Thin $9,000. 
Last week. “Larcenv’” (U) and 
“Angel in Exile’ (Rep), good $10.- 
300. 

Paramount (Tristates) (2.800: 16- 
65)—‘‘Julia) Misbehaves’” (M-G). 
Light $9,000. Last week, “Three 
Musketeers” (M-G) (2d wk), big 
$10.000. 

Omaha (Tristates) (2,100: 16-65) 
—"Evil My Love” (Par) and “Holly- 
wood Barn Dance” (Indie). Modest 
$8.000. Last week, “Belle Starr's 
|Daughter” (20th) and “Fighting 
Back” (20th). trim $9 300. 

State (Goldberg) (865; 16-65)— 
“Let's Live Little’ (FL) and “Mil- 
lion Dollar Weekend” (EL.). Slow 
$3.200. Last week. “Hills of Home”’ 
(2d wk). solid $3,000 

Brandeis (RKO) (1.500: 16-65)— 
“Return of October” (Col) and 
“Leather Gloves” (Col). Fair $5,500 
Last week. “Bride Frankenstein” 
(FC) and “Son Frankenstein” (FC 
(reissues) split with “Song Is Born” 
(RKO) and “Bodvguard” (RKO) 
| (2d wk-5 days), okay $7,200. 





Good | 


Denver Holds Up; ‘Moon’ | 
_ Full $20,000, ‘Bride’ 196: 


Denver, Dec. 14. 


L.A. Slips on Holiday Buying Spree; 


‘Strike It Not So Rich 
Business is holding up surpris- | t t t MA\ (00 
ingly well here this week. “Blood e 0 IC a b 9 


on Moon” shapes big at the Or- 


‘pheum, and stays over. “June| 
'Bride” looks nice in two spots. | 
\‘‘Road House” is doing equally | 


well in two houses. “Red River” 


| Soes into an eighth week at the) 
| 


Broadway after showing to more 
| people first run in Denver than any 
‘other film. 

Estimates for This Week 

| Aladdin 


(Fox) (1,400; 35-74)— | 
“Loves of Carmen” (Col) and ‘“In- 
ner Sanctum” (FC) (m.o.). Fine $4.,- 
000. Last week, “When Baby 


Smiles” (20th) and “Bungalow 13” 

(20th) (m.o.), big $5,000. 
Broadway (Cinema) 

74)—“Red River” (UA) 


35- 
wk). 


(1.500: 
(7th 


Good $7,500, and holds again. Last 
|!week, $8,000 

Denham (Cockrill) (1,750; 35-70) 
—‘‘Tatlock’s Millions’ (Par) (4th 


wk). Mild $8,000. Last week, good 
$12,500. 
Denver (Fox) (2,525; 35-74)—)} 


“June Bride” (WB), day-date with 
Esquire, and “Smart Girls 
Talk” (WB), also at Webber. Nice 
$16,000. Last week, “‘Loves of Car- 
imen” (Col) and “Inner 
(FC), $15,000. 

Esquire (Fox) (742; 35-74)— 
“June Bride’’ (WB), day-date with 
|Denver. Trim $3,000. 
“Loves of Carmen” (Col) and “In- 
ner Sanctum” (FC), $2,500. 

Orpheum (RKO) (2,600; 35-74)— 
“Blood on Moon” (RKO) and “The 


Pearl” (RKO). Big $20,000. Holds. 
Last week, “Race Street” (RKO) 
and “Variety Time” (RKO) good 
$14,500. 


Paramount (Fox) (2,200; 35-74)— 


'‘*Road House” (20th), also Webber, | 


and “Mine Own Executioner” 
(20th). Nice $11,000. Last week, 
“Walk Crooked Mile” (Col) and 


“Creeper” (20th), $10,000. 
Rialto (Fox) (878; 35-74)—‘‘When 


Baby Smiles” (20th) and “Bunga- | 


low 13” (20th) (m.o.). Good $3,000. 
Last week, “Johnny Belinda’ (WB) 


and “Winner Takes All” (Mono) 
(m.o.), same. 
Webber (Fox) (750; 35-74)— 


“Road House” (20th) day-date with 
|Paramount, and “Smart Girls Don’t 
|Talk” (WB), also at Denver. Fine 
$3,000. 
men” (Col) and 
(FC), $2,500. 


Hope Beats Lull 
~ In St. Loo, $20,000 


| 


“Inner Sanctum” 





St. Louis, Dec. 14. 
Springlike temperature’ over 
weekend and personal of Sonja 


_Henie and her ice-skating show are 
being blamed mostly for downbeat 
ynare currently. But as usual the 
| Xmas shopping is hurting, especial- 
| ly the matinees. Doing best to com- 
| bat the downbeat is Bob Hope's 
| “The Paleface” at Fox, with robust 
| session. “Countess of Monte 
| Cristo,” with Miss Henie starred, 
is only fairly trim at Ambassador. 
Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—‘‘Countess of Monte Cristo” (U) 
and “Velvet Touch” (RKO). Trim 
$16,000. Last week, ‘“‘Love of 
Mary” (U) and “Touch of Venus” 
(U), slow $12,000. 

Fox (F&M) (5,000; 50-75)—*“ Pale- 
face” (Par) and “Dynamite” (Par). 
Robust $20,000. Last week, 
“Rogue’s Regiment” (U) and “Lar- 
ceny” (U), $18,000. 

Loew’s (Loew) 
“Walk Crooked 


(3,172; 50-75)— 
Mile” (Col) and 
“Black Eagle” (Cal). Okay $15.- 
000. Last week, “Three Musket- 
eers’” (M-G) (2d wk), big $16,500. 


Missouri (F&M) (3,500; 50-75)— 


“Fighter Squadron” (WB) and 
“Plunderers” (Rep) (m.o.). Solid 
$10,000. Last week, “When Baby 


Smiles” (20th) and “Song Is Born” 
(RKO) (m.o.) (2d wk), $8,000. 

Orpheum (Loew) (2,000; 50-75)— 
“Three Musketeers” (M-G) (m.o.). 
Big $12,000. Last week, “Julia Mis- 
behaves” (M-G) (m.o.) (3d wk), $6.- 
500 

St. Louis (F&M) (4,000: 50-60)— 
“Cry of City” (20th) and “Sons of 
Adventure” (Rep). Good $10,000 


or over. Last week, “June Bride” 
(WB) and “Road House” (20th) 
(m.o.) (2d wk), $7,000. 

Shubert (Ind) (1,500; 46-60)— 
“Talk of Town” (Col) and “More 
the Merrier”’ (Col) (reissues). Oke 
$5,000. Last week. “Mr. Smith 


Goes Washington” (Col) and “His 
Girl Friday” (Col) (reissues), $4,- 
| 000. 


Don’t | 


Sanctum” | 


Last week, | 


Last week, “Loves of Car- | 


Los Angeles, Dec. 14. 


the pre-Christmas blues, two 
/in competition with Xmas_ shop- 
ping. 

Success of “Last Days of Pom- 
peii’-““She,”’ oldie combo in other 
keys, is being repeated here, hit- 
ting a fancy $44,000 in first week 
in two theatres. These reissues did 
sock $21,000 in first two days of the 
two-house run. “Angels With Dirty 
Faces’’-‘‘They Drive by Night,” an- 
other reissue combo, looks very 
strong $41,000 in three Warner 
houses 

“Accused” shapes only medium 
$30,000 in two spots. “Strike It 
Rich” is doing light $20,000 in five 
Jocations. Extended runs are all 
winding up this week, paving the 
way for holiday week with new 
product. 

Estimates for This Week 

Belmont (FWC) (1,532; 60-$1)— 
|“Strike It Rich” (Mono) and “Kid- 
napped” (Mono). Slim $2,000. Last 
| week, ‘“‘Walked by Night” (EL) and 
“Indian Agent” (RKO) (2d wk), $2,- 
400. 

Beverly Hills Music Hall (G&S- 
Prin-Cor) (834; 85-$1)—‘‘Red River” 
(UA) (9th wk). Finals at $2,500. 
Last week, $3,000 

Carthay Circle (FWC) (1,518; 60- 
$1)—‘When Baby Smiles” (20th) 
and ‘Parole, Inc.” (EL) (3d wk-6 
days). About $3,500. Last week, 
good $5,900. 

Chinese (Grauman-WC) (2,048; 
60-$1)—‘‘Baby Smiles” (20th) and 
“Parole, Inc.” (EL) (3d wk-6 days). 
Okay $6,000. Last week, $9,000. 

Culver (FWC) (1,145; 60-$1)— 


“Strike It Rich’’ (Mono) and “Kid- | 


napped” (Mono). Mild $1,500 in 4 
| days. Last week, “Mexican Hay- 
| ride’ (U), okay $4,400. 


Downtown (WB) (1,757: 60-$1)— | 


“Angels Dirty Faces’ (WB) and 
“Drive by Night” (WB) (reissues). 
Smart $17,000. Last week, “Fighter 
| Squadron” (WB) (2d wk-10 days), 
| good $14,700. 


(902: 85-$1)—‘‘Red River” (UA) 
(9th wk). Winds up run at $7,500. 
| Last week, $7,800. 


Pompeii - She Fast 446 Tops City 


| —“Accused” (Par) and “Harpoon” 


While most firstruns are singing | 
re- | 
| issue bills are stepping out strongly | 


Egyptian (FWC) (1.538: 60-$1)— | 


“Three Musketeers” (M-G) (4th wk- 
'4 days). Oke $4,500. Last week, 
|neat $7,500. 

El Rey (FWC) (861; 60-$1)— 
“Strike It Rich’ (Mono) and “Kid- 
napped”’ 
week, “Walked By Night” (EL) and 
| “Indian Agent” (RKO) (2d. wk), 
} Okay $2,900. 

Esquire (Rosener) (685; 85-$1.20) 


(Mono). Slow $2,500. Last | 


| 


| 


—‘Mozart Story” (SG) (2d wk). 
Near $2,000. Last week, mild | 
$2,300. 


Four Star (UA-WC) (900; $1.20- 
$2.40)—‘‘Hamlet” (U) (7th wk). 
| Pleasing $10,000. Last week, $11,- 
| 500. 

Guild (FWC) (968; 
| “Mexican Hayride” (U) and “Grand 
Canyon Trail” (Rep) (2d wk). Dull 
$1,500. Last week, okay $3,500. 

Hawaii (G&S-Prin-Cor) (1,106; 
85-$1)—*‘Red River” (UA) (9th wk). 


60-$1) —| 


| 


| 
| 
| 
| 


Winds up at $2,500 or near. Last | 


week, $2,800. 

Hollywood (WB) (2 756: 60-$1)— 
“Angels Dirty Faces” (WB) and 
“Drive By Night” (WB) (reissues). 
Good $12.000. Last week, “Fighter 
Squadron” (WB) (2d wk-10 days), 
nice $10,700. 

Hollywood Music Hall (Prin-Cor) 
(512; 85)—“Red River’ (UA) (9th 
wk). About $1,500. Last week, oke 


$1,300. 

Iris (FWC) (828; 60-85)—‘Mexi- 
can Hayride” (U) and “Grand 
Canyon Trail” (Rep) (2d wk-4 


days). Only $1,500. Last week, nice 


$3.700. 
Laurel (Rosener) (890: 85) — 
“Fanny” (Indie) (3d wk). Mild 


$1.500. Last week, oke $2,300. 


Downtown Music Hall (Prin-Cor) | 


| 


(SG). Modest $18,000 or over. Last 
week, ‘“Tatlock’s Millions’ (Par) 
and “Disaster” (Par) (2d wk), fair 
$11,700. 

Paramount Hollywood (F&M) ‘1.- 
451; 60-$1)—“‘Accused” (Par). Me- 
dium $12,000. Last week, ‘“Tat- 
lock’s Millions” (Par) (2d wk) and 


“Disaster” (Par), smart $11,800 
RKO Hillstreet (RKO) (2,890; 60- 
80)—‘‘She” (RKO) and “Last Days 


Pompeii” (RKO) (reissue). Fancy 
$23,000. Last week, “Race Street”’ 
(RKO) and “Ladies of Chorus” 


(Col) (9 days), okay $22,000 

Ritz (FWC) (1,370; 60-$1)—**Mex- 
ican Hayride” (U) and “Grand Can- 
yon Trail” (Rep) (2d wk). Slow 
$2,500. Last week, nice $5,000 

Studio City (FWC) (880; 60-$1)— 
‘Mexican Hayride” (U) and “Grand 
Canyon Trail” (Rep) (2d wk). Light 
$2,000. Last week, okay $4,200. 

United Artists (UA) (2,100; 60-$1) 
—‘*‘Mexican Hayride” (U) = and 
“Grand Canyon Trail” (Rep) (2d 
wk). Oke $7,000. Last week, “me- 
dium $13,400. 

Uptown (FWC) (1,719; 60-$1)— 
“Baby Smiles” (20th) and “Parole, 


Inc.”’ (EL) (3d wk-6 days). Near $3,- 
500. Last week, moderate $5,300 


Vogue (FWC) (885; 60-85)— 
“Strike It Rich’ (Mono) and “Kid- 
napped” (Mono). Mild $3,000. Last 
week, “Walked by Night” (EL) and 


“Indian Agent” (RKO) (2d wk), 
$3,300. 
Wilshire (FWC) (2.296: 60-$1)— 


“Three Musketeers” (M-G) (4th wk- 


4 days). Down to $4,000. Last 
week, sturdy $7,400. 

Wiltern (WB) (2,300; 60-$1)— 
“Angels Dirty Faces” (WB) and 


“Drive by Night” (WB) (reissues) 
Good $12,000. Last week, “Fighter 
Squadron” (WB) (2d wk-10 days), 
$9,400. 





‘Regiment’ Sets Gai 
In Mild Prov., $15,009; 
‘Oct.’ 1236, ‘House’ 116 


Providence, Dec. 14. 
Pre-holiday preoccupation has 
most spots just marking time 


hereabouts. Use of reissues is not 

helping any much. RKO Albee’s 

‘Rogues’ Regiment” looks best. 
Estimates for This Week 


Albee (RKO) (2,200; 44-65)— 
“Rogues’ Regiment” (U) and “Out 
of Storm” (U). Fair $15,000. Last 
week, “Blood On Moon” (RKO) 
and ‘“‘Blonde Ice” (RKO) (2d wk), 
nice $13,000. 

Carlion (Fay) (1,400; 44-65)— 
“Angels Dirty Faces’ (WB) and 
“Drive By Night” (WB) (reissues). 
Meek $5,000. Last week, “Hamlet” 
(U) (8d wk), good $15,000 at $2.40 
top. 

Fay’s (Fay) (1,490: 44-65)— 
“Yokel Boy” (WB) and vaude on 
stage. Good $6.590. Last week, 
“Night At Opera” (M-G) (reissue) 
and Jack LaRue heading stage 
show, fine $8,000. 

Majestic (Fay) (2.200; 44-65)— 
“Road House” (20th) and “Gay In- 


truders” (20th). So-so $11.000. 
Last week, “When Baby Smiles” 
(20th) and “Bungalow 13” (20th) 


(2d wk), nice $15,000. 
Metropolitan (Snider) (3.100; 44- 
65)—‘“‘In the Navy” (RKO) and 


| “Mister Big’? (RKO) (reissues). So- 


'so $8,400. 


|} adelphia Story” 


Loew’s State (‘Loews-WC) (2.404: | 


60-$1)—“Baby Smiles” 
“Parole. Inc” (EL) (3d wk-6 days). 
Okay $10.000. Last week, medium 
$14.700. 

Los Angeles (D’town-WC) (2.097: 
60-$1)—“‘Three Musketeers” (M-G) 
(4th wk-4 days). Down to $7,500 
Last week, nifty $13,500. 

Loyola (FWC) (1.248: 60-$1) — 
“Baby Smiles” (29th) and ‘Parole. 
Inc.” (EL) (3d wk-6 davs). Mild 
$3.500. Last week, good $5.800. 

Orpheum (D'town-WC) (2210: 
60-$1)—"‘Strike It Rich’. (Mono) 
and “Kidnapped” (Mono). Slow 
$11.000. Last week. “Walked Bv 
Night” (EL) and “Indian Agent” 
(RKO) (2d wk), neat $12.000. 

Pantages (Pan) (2,812: 60-$1)— 
“She” (RKO) and “Last Days Pom- 


peii” (RKO) (reissues). Sharp 
$29.000. Last week. “Race Street” 
(RKO) and “Ladies of Chorus” 


(Col) (9 days), slim $13.700. 
Paramount (F&M) (3.398: 60-$1) 


(20th) and | 


Last week, “Crash 
Dive” (Et.) and “Man Hunt” (EL), 
good $13,000. 
State (Loew) 
“San Francisco” 


(3.200; 44-65)— 
(M-G) and “Phil- 
(M-G) (retssues). 
Moderate $15,500. Last week, 
“Three Musketeers” (M-G) (2d 
wk). good $16,000. 

Strand (Silverman) (2.200: 44-65) 


—‘‘Return of October’ (Col) and 
“Blondie’s Secret” (Col). Fair 
$12.500. Lost week. ‘“Tatlock’s 
Millions” (Par) and “Catalina In- 
terlude’”” (Par) (2d wk), good 
$10,000. 





‘Bon’t Talk’-Vaude Quiet 
$12,000 in Slow Balto 


Baltimore, Dec. 14. 

The pre-holiday slump has set in 
here and current list of pix is not 
doing much to offset the blues. In 
among the many reissues, “Let’s 
Live a Little’ is drawing some 
trade to the Town and “Untfaith- 
fully Yours” is better than aver- 
age at the New. Others are largely 
in the doldrums. 

Estimates for This Week 

Century (Loew’s-UA) (3.000; 20- 

60)—“No Minor Vices” (M-G). Not 
(Continued on page 18) 
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| HAVE JUST COME 
FROM HOLLYWOOD! 


(You'll profit by reading this eye-witness report!) 


On the West Coast, those who have surveyed the potentialities of all companies are predicting: “M-G-M is ’way out front for ’49.” 
There’s good reason for the prediction. The most exciting news out there is the M-G-M Studio. 
Nowhere else is production at such a pace. I saw the enthusiasm, the team-work, the burning conviction of leadership. 


I attended the Press Preview of M-G-M’s Technicolor ‘‘Words and Music”’ at the Academy Theatre. A packed house of hard 
boiled newspaper people rocked the theatre with applause. The trade press reviews are ecstatic. This great musical of the 
life and songs of Rodgers and Hart with 15 stars and 22 song hits is off to a flying start at Radio City Music Hall for Xmas 
and New Years. Soon for simultaneous New Years release across the nation! 


I saw “‘Barkleys of Broadway” which already is forecast by the Hollywood grapevine as a bigger hit than “Easter Parade.” 
Fred Astaire reunited with Ginger Rogers in a Big-Star-Cast Technicolor musical with sensational numbers and hot music is 
destined to be the top musical of next year. 


I saw ‘‘Act of Violence’’ previewed to terrific acclaim, a thriller starring Van Heflin and Robert Ryan in the story of a man- 
hunt no woman could stop. 


I saw the happy, brimful-of-lave production of “Little Women’ with the year’s gayést cast of youthful stars, a big Technicolor 
attraction that will spellbind America with its magic appeal. 


I saw Broadway’s No. 1 stage hit come to life on the screen in M-G-M’s mighty production of “Edward, My Son” already 
forecast by coast observers as one of 1949’s Ten Best! 


I saw the completed prints in projection rooms of coming Big Ones, ““The Bribe” and ‘Force of Evil” and “The Sun Comes 
Up” (Technicolor). 


I saw with thrilled delight the first screenings of pictures which are yet in work, “The Stratton Story,” “The Secret Garden,” 
“The Great Sinner” and the Technicolor musical ‘‘Neptune’s Daughter.” You hear it from the studio technicians, the props, 
the workers, that these are entertainments to await with joyous expectancy. They know it from the inside! 


It is not often that an unqualified promise is made about a picture, but unanimously among film folk in Hollywood it is stated 
that ‘“Take Me Out To The Ball Game” a Technicolor Musical will without question be one of the top grossing films of next 
season. 


Preview after preview tells the Hollywood story. It’s a thrilling story that you should listen to carefully in the New 


Year coming: Ie: “IN '49 THE DOLLAR SIGN IS M-G-M!" 
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Ease in Aussie 50%, 


Coin Freeze Seen: 


Doubt Talk of U. S. Production There 


Sydney, Dec. 14. 
Australia’s current 50% freeze 
on remittances earned by American 
films reportedly may be eased con- 


siderably next year by the Labor. 


Government, Observers feel a 
thaw is in order on the basis of an 
announcement recently made by 
Prime Minister Ben J. Chifley that 
he would like to see U. S. pro- 
ducers enter the local film field. 
Impression is that the American 
companies might extract more coin 
if they took a hand in the local 
setup. 

While revenue from Aussie play- 
dates now results in an annual out- 
lay of about $3,400,000 to U. S. dis- 
tributors, the majority of local film 
experts feel that it’s sheer optim- 


ism to believe the sum would be | 


boosted by production operations 
of American firms in this zone. De- 
spite the anxiety of the administra- 
tion to see a stepup in domestic 
filmmaking, execs here deprecate 
any production upbeat in 1949 due 
to the lack of studios, equipment 
and top technicians. 

Previously it had been rumored 
that Columbia was mulling produc- 
tion of two films Down Under; 
20th-Fox was to do one, and indie 
filmmaker Howard Brown was said 
to have financing from Allied Art- 
ists for a pic venture which would 
be budgeted around the $500,000 
mark. Frozen funds would be used 
to put the films before the camera. 
However, a close check has failed 
to secure any positive confirmation 
of these proposed projects. 

Currently Ealing controls Page- 
wood, the top studio in this area, 
and in conjunction with the Rank 
interests will continue making pic- 
tures with British and Aussie tal- 
ent. For the Yanks to get under- 
way here on any big scale would 
be a costly affair, local industry 
toppers teel. At present there’s 
little shooting in progress. 

U. S. Cos. Set Negotiating Reps 

With the current 50% Australian 
remittance pact expiring Dec. 31, 
foreign managers of the majors met 
in New York last week and named 
representatives to negotiate a new 
agreement with the Aussie govern- 
ment. Forthcoming discussions, it’s 
believed, will be handled by com- 


pany managers already Down 
Under. 
Apprised of the report that 


Brown planned an Australian film 
with Allied Artists’ backing, Mono- 
gram International prexy Norton 
V. Ritchey on Monday (13) said 
that he hadn't heard of such a deal 
and was inclined to doubt it. 


ECA Guarantees MPEA 
$230,000 Out of Germany 


Conversion of Motion Picture 
Export Assn.’s earnings in Ger- 
many, equivalent to $230,000, was 
officially guaranteed by the Eco- 
nomic Cooperation Administration 
In a pact signed Monday (13). The 
sum covers the MPEA’s  out-of- 
pocket dollar expenses originating 
from its distribution of U. S. films 
in the occupied western zones. Un- 
der the agreement inked by How- 
ard Bruce, acting ECA administra- 
tor, and MPEA veepee Francis S. 
Harmon, the terms are retroactive 
to Aug. 1, 1948, and extend to 
Jan. 1, 1950. 

Convertibility guarantee. how- 
ever. fails to include the millions 
of frozen marks which were earned 
bs the MPEA prior to last August. 
The pact is the first to be signed 
by the ECA under an act which es- 
tablished a $10,000,000 fund to cov- 
er guarantees on investments and 
enterprises embracing information- 
al media. Operating in Germany 
for nore than three years since the 
wars end at the request of the 
Army, the MPEA is said to have 
incurred “substantial loss to itself 
Without reimbursement.” 

Present action of the ECA, it’s 
felt. will at least prevent further 
dollar loss during the life of the 
new agreement. According to an 
MPEA statement, the ECA step was 
endorsed by Gen. Lucius B. Clay, 
muitary governor of the U. S. zone, 





Y the realization of top Govern- 


Ment execs that American films are 
highly valuable in the reorienta- 
‘on and reeducation programs 
throughout the western zones. 


+. 


and reportedly was brought about | 





Orson Gets There First 
With His ‘Othello’ Claim 


Orson Welles is’ the busiest 
American in Italy these days. Up 
to last week, Welles has been 
working on three pictures. He 
finished his part in the “Third 
Man.” having commuted by plane 
between “The Prince of Foxes” 
set and Vienna, where “Third 
Man” is being made“by Korda, 
Carol Reed directing. 

Between these two assignments 


Orson has already shot the first 
scenes for “Othello.” which he is 
directing and_= starring in, in 
Venice. By getting first scenes , 
and establishing cast, Welles has 
forced concellation of the Italian 
| production of “Othello,” planned 
|by F. [. N. Cine and directed by 
Castellani. 


Italian actress Lea Padovani and 
Americans Everett Sloane’ and 
Harriet White play in the film. 
Padovani is an Italian stage star, 
Sloane is here for 20th and Miss 
White has been here since playing 
the nurse in Rossellini’s ‘“Paisan.” 


Goldwyn’s $25,000 
Swedish Punch 


Sale of Swedish rights to “Song 
Is Born” by Samuel Goldwyn a few 
weeks ago is expected to give fur- 
ther stimulus to the trend toward 
outright disposal of dollar pay- 
ments of foreign rights by the ma- 
jor companies. There has already 
been considerable flat selling 
abroad by the indies aud some by 
the majors, but Goldwyn’s Swedish 
deal is looked upon as a real coup 
and other companies are expected 
to follow suit. 

While no money at all is currently 
coming out of Sweden for com- 
panies doing business through their 
own offices there, Goldwyn got 
$25.000—delivered in New York— 
for “Song.” Pic was bought by 
S. A. G. Swenson’s Wive Films in 
Stockholm. Swenson is paying for 
his own Technicolor prints, so the 
coin is pure profit. 

Problem for the major com- 
panies in selling outright in areas 
where they maintain their own 
; branches is that they find their own 
films in competition with them. 
Metro, for instance, recently sold 
“State of the Union” and two other 
films to an Italian distrib for $250.- 
}000. Its own manager and staff in 





|Rome were considerably demoral- , 


|ized, however, when customers told 
ithem they wouldn't pay prices 
jasked for certain other product but 
would buy their Metro film from 
ithe DiBernardinis outfit which 


owned “Union” and the two other 
M-G pix. 
Another problem arising from 


selling around their own offices is 
that it proportionately increases 
the overhead of these establish- 
ments which then must be kept 
running with less product. Result 
is expected to be furtherance of 
the trend of the past year or so to 
close down unprofitable offices and 
sell outright altogether in those 
territories. 

In Sweden there is a complete 
freeze on U. S. remittances despite 
a deal negotiated about a- year ago 
by Gerald Mayer, of the Motion 
Picture Assn. of America, to allow 
50°, of rentals to be sent out. 


After agreeing to the arrangement, | 


the Swedish dollar position further 
deteriorated and the government 
never signed the pact. 





Pavilion, UA House, Sole 


Exception on Quota Rule 
London, Dec. 7. 


With only one exception, all 
West End picture theatres have 
been told by the Board of Trade 


they must fulfill their 45° quota. 
The exception is the London Pa- 
vilion in Piccadilly Cireus, which 
is the United Artists’ showcase. 
Some of the theatres concerned 
intend to appeal against the B.O.T. 
decision, and Paramount has al- 
ready resubmitted its case, 


(in| 


respect to the Plaza and the Carl-' 


ton’ to the London and Home 
Counties branch of the Cinemato- 
‘graph Exhibitors Assn. 


| 


. 
Frankly Speaking 
Vienna, Nov. 30. 
“Frankly speaking. pix 
import are so bad. we don't 
want the critics to see them. It 
would spoil b.o. biz.” So said 
publicity department of Star 
(Worth Wirtschafter) Film Co. 


when turning down requests 
for reviewers’ tickets to local 
newspapermen. 

Star lately joined the rank 


of companies importing oldies 
from various countries, includ- 
ing UV. S. 


$4,000,000 in Rentals 
Due U.S. Distribs From 
N. Zealand This Year 








American distributors will take 
about $4,000,000 out of New Zea- 
land in film rentals this year, ac- 
cording to Robert J Kerridge, 
head of the Kerridge Odeon cir- 
cuit of New Zealand. who was in 
New York last week on his way 


back home from London. Recently, 
it was only about $1,000,000 annu- 
ally. The fact that New Zealand's 
pound is now on a parity with the 
British means that U. S. distribs 
get $4 per pound instead of $3.23. 


the rate prevailing a few months 
ago. he explained. There is no 
frozen-coin pact there at present, 


Kerridge said. 
Competition for screen 
New Zealand has worked out bet- 
ter than the old 20% quota on 
British fare, he indicated. Ker- 
ridge explained that British prod- 
uct now takes about 30°: ol the 
playing time in that country and 
that about 320 American pictures 
and more than 60 British films 
will play in New Zealand this vear. 


time in 


Kerridge has about 162 of the 
230 picture theatres now operat- 
ing in New Zealand. He_ stated 
that exhibitors there have been 


playing some French pictures and 
several Italian films. “Open City” 
did reasonably well in that coun- 
tr Admission prices were sla- 
bilized several vears ago. 
Kerridge, who was accompanied 


by his brother. Norman, city su- 
pervisor of Kerridge houses in 
Wellington. N. Z.. left for the 
Coast Monday (13) for a looksee 
at the studios and product. He re- 
turns to his home by plane in 
about 10 days. 


GERMAN-STYLE HAYS 
OFFICE SEEN IN MAKING 


Bad Neuheim. Dec. 7. 
Organization of a film trades 
committee, made up of representa- 
tives of production phases of the 


German film industry, to police 
the trade on a trizonal basis, is 
reported in the making. One ob- 


ject would be to have the produ- 
cers themselves back a German- 
style Hays office to check the suit- 
ability of films being turned out. 

At a recent meeting of the Ad- 
visory Film Council tor the British 
Zone, it was recommended that the 
culture ministers of that zone put 
into writing their suggestions for 
such a setup. 


The British Council has met 
three times since it was started 
in August. One of its principal 
acts was to recommend that the 
so-called “merriment” tax be 
brought to a “moderate” basis to 


meet squawks of operators and 
patrons over the stiff fees pro- 


posed. 











Current London Shows 
(Figures show weeks af rui) 
London, Dec. 14. 
“A La Carte,” Savoy (26). 
*Anatomist,”’ West (7). 
“Annie Get Gun,” Col’s'm (80). 
“Bless the Bride,’ Adelphi (86). 
“Bob’s Your Uncle,” Sav. (32). 
“Browning,” Phoenix (14). 


” 


, to tie 


“Cage Peacock,” Cambridge (36). | 


“Carissima,” Palace (40). 
“Chiltern Hundreds,” Vaude (68). 
“Don’t Listen,” St. Jas. (15). 
“Edward My Son,” Lyric (81). 
“Four, Five, Six,” York (10). 
“Gioconda Smile,” Wynd. (27). 
“Happiest Days,” Apollo (38). 
“Kid From Strat,” Princes (11). 
“Little Lambs,” Ambass. (36). 
“Miss Mabel,” Duchess (3). 
“Off Record,” Piccadilly (76). 
“Oklahoma!” Drury Lane (85). 
“One Wild Oat,”’ Garr. (2). 
“Perfect Woman,” Playhouse(/14). 
“Return of Prodigal,’ Globe (3). 
“Slings & Arrows,” Comedy (4). 
“Solitary Lover,” Wint. (4). 


“Together Again,” Vic Pal. (88). distributional deal for his product 


“Wild Duck,” St. Mart. (5). 
“Worm’s View,” Whitehall. 





Dave Coplan, Exiting UA, 
Into Indie Production 


London, Dec. 14. 
David Coplan, United Artists gen- 
eral manager in Britain, who is 
ankling the company after his con- 


tract expires in January, is report- 
edly mapping plans to enter the 
indie production field. Coplan has 
been partly financing modest- 
budget pix made by Ganesh Pro- 
ductions for Columbia release and 
recently partnered. with A. RK 


Shipman in turning out “Just Wil- 
liam’s Luck” for UA 

UA’s dickers for producing some 
films at the Islington studios, which 
J. Arthur Rank is vacatmg after 
the New Year, gave rise to talk that 
UA was trying to buy the studios 
outright. Negotiations, however, 
are only going on with a prospect 
that UA may use the studios for 
one or two pix. 





In Other Words, It 
Looks Snafu in SA 


All the previous squabbles which 
American film companies have had 
among themselves over divvy ot 
the take from countries where cur- 
rency is partially frozen are ex- 
pected to be a problem for Junior 
compared with what will happen if 
South Africa goes through with 
presently - threatened restrictions. 
Peculiar selling setups which pre- 
vail in South Africa will probably 
make it all but impossible to de- 
termine who gets what, without 
resorting to a call for the cops. 

S. A. curbs are now being worked 
out by the government there. ac- 
cording to the meager information 
which is available to the U. S. dis- 
tribs. Plan calls for restricting re- 
mittances to 50°: of what was 
taken out in 1947. Curb would be 
retroactive to July 1, 1948. 

Restrictions are being applied 
despite the favorable dollar posi- 
tion of S. A. That’s because the 
country is part of the sterling block 
and is fashioning fiscal policies to 
parallel those of England, which is 
pooling dominion dollars to help 
its own position. 

Tough part for the Yank distribs 
of figuring who’s to get what out 
of S. A. if only 50° of °47’s take 
can be remitted is the varied ways 
of doing business there. Metro and 


20th-Fox are the only companies 
that maintain their own offices. 
RKO sells through 20th, Colum- 


bia, Warners Bros..and Paramount | 
sell outright to the Schlesinger in- | 
terests. Universal sells partially 
outright to Schlesinger and par- 
tially indirectly through J. Arthur 
Rank. who in turn deals with 
Schlesinger. | 





| 
{ 
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Korda May Do Picture 
Based on S. Africa Epic 


Johannesburg, Dec. 7. 

A deluxe historical film in color | 
in with South Africa's tri- 
centennial in 1952 may be _ pro- 
duced in this area by Sir Alexan- 
der Korda. Government has al- 
ready asked the British filmmaker 
to do such a picture and the pro- 
ducer is scheduled to leave Eng- 
land, Dec. 23, to talk over the pro- 
posed project with government 
officials. 

Under present plans, the venture 
would be based on Francis Brett | 
Young’s 1939 novel, “The City of 
Gold.’ Book is a cavalcade of 
South African history which dates 
from the founding of the colony of 
the Cape of Good Hope by the 


Dutch East India Co. in April, 
1652. Screen version would re- 
enact a number of its historic 
scenes. 


It’s understood that the govern- 


ment itself might put up part of 


the ccin for the film, or if that 


|isn’t feasible, would aid Korda in 


arranging financing through 
vate sources. 


pri- 
Historical pic is said 


| to be the producer’s major reason | 


in coming to South Africa. How- 
ever, he also will look over the sit- | 


‘uation in order to work out a new 


| 


inasmuch as 2Uth-Fox no longer re- 
leases tor him in this territory. 


Film Co., “Eagle” 


Pass Finance Bill; M.P.’s Worry Over 
‘Wasting’ Coin to Capture 


US. Market 


London, Dec. 14. 

Passage of the Film Finance Bilt 
through the House of Commons 
was completed yesterday (13), and 
the measure will probably be 
rushed through the House of Lords 
next week to enable it to be placed 
on the statute book before Parlia- 
ment recesses for-Christmas. 

Keynote ot the debate was the 
anxietv among Members of Parlia- 
ment that public money shouldn't 
be squandered in a dollar gamble 
to capture the American market 
They were also concerned at high 
distribution charges, which virtu- 
ally made it impossible for inde- 
pendent producers to break even, 
let alone show a profit 

Realization of the important part 
which distribution costs will play 
in the general scheme to boost pro- 
duction has led Harold Wilson, 
Board of Trade President, to speed 
the work of his inquiry panel on 
exhibition and distribution, and a 
provisional announcement on the 
constitution was made during the 
Commons debate. 

Censorship Derided 

Claims in U. S. press that the 
bill had been introduced with some 
idea of providing a political cen- 
sorship, or was a wedge, and that 
very soon any films which do not 
secure the approval of the Cabinet 
won't be allowed to be made at all, 


were ridiculed by Wilson 
Wilson’s announcement on the 
appointment of the committee led 


to the withdrawal of a proposal for 
the setting up of a state distribut- 
ing agency as a means of insuring 
a fair return to indie producers. 
Another amendment, proposed 
by fornfer Board of Trade Presi- 
dent Oliver Lyttleton, that govern- 
ment coin should only be advanced 
for productions capable of recoup- 
ing their costs on the home market, 
had a sympathetic reception from 
Wilson, who promised to 
whether, at a later stage, a clause 
could be incorporated in the bill 
embodying that suggestion, but 
also allowing for reasonable over- 
seas earnings to be included. 
Although he agreed that at the 
present time there were difficul- 
ties about getting income from the 
U. S.. Wilson hoped there would 
be an improvement in  Anglo- 
American relations, and that they'd 
see a number of their pictures 
earning a considerable number of 
dollars from overseas showings. 
But notwithstanding this optimism, 


see 


jhe didn’t think it right that publie 


money should be spent on the pro- 
duction of epics, and he was in- 
sistent that a very close control 
would have to be maintained on ex- 
penditure to see that it wasn't 
likely to exceed prospective rev- 
enues. 

An earlier proposal made by 
Lyttleton that producers seeking 
government aid should themselves 
put up 25° of the cash required, 
was strongly resisted by Wilson, 
who told the House that it was be- 
cause the producers couldn't get 


ithe 25° that the government had 


been compelled to introduce the 
bill. 
In the course of the debate. Wil- 


son announced that the Finance 


Co. was now drawing up a scheme 
for direct aid to indies, instead of, 
as at present, going through dis- 
tributing channels, and also that 
coin would be _ forthcoming for 
single pictures, and not necessarily 
for an entire program. 





Cocteau’s ‘Eagle’ Heading 


New Foreign Pix Imports 

Foreign film imports continue to 
be active with Jean Cocteau’s “The 
Eagle With Heads” and “Terrible 
Parents” topping the list of over- 


| seas pix recently acquired for U. S. 


distribution. Handled by the Vog 
is scheduled to 
preem in N. Y., Dec. 29. Opening 
date for “Parents” hasn't been set 
as yet by Times Film Corp.. its 
distrib. Times also picked up a 
Polish-made picture, *“‘Auschwitz.” 

Meanwhile, Siritzky Inter- 
national Pictures in readying twa 
Italian entries and one French pie 
for early Broadway bows. First 
two features are “Amanti in Fuga” 
(“Lovers in Flight’), a Manenti 
Films preduction, and “I! Diavolo 


Bianco” (‘The White Devil”), 
starring Rossano Brazzi, now a 
Selznick contract player. Lone 


French film is “La Vie en Rose.” 





Distinguished Films, N. Y., ac- 


_quired two French imports, “Give 


Me Your Eyes,” a Sacha Guitry 
starrer, and “This Woman of Evil.” 


es ee SS = Sc 
ej : ¢ 
: : — 
wa 0 Ss Saige ais Pea di lines 


SRB PAPO 


















































“ VARIETY 


Wednesday, December 15, 1948 














EVERY HARD GUY CAN BE SOFTENED UP ¢ | 









SOMETIMES YOU DO IT WITH A WHIP J 
SOMETIMES YOU DO IT WITH A WOMAN ! 
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Trade Show 
Dec. 20 


ALBANY 
Warner Screening Room 
79 WN. Pearl St. + 12:30 P.M. 
ATLANTA 
20th Century-Fox Screening Room 
197 Walton St. N.W. + 2:30 P.M. 
BOSTON 
RKO Screening Room 
122 Arlington St. + 2:30 P.M. 
BUFFALO 
Paramount Screening Room 
464 Franklin St. + 1:30 P.M. 
CHARLOTTE 
20th Century-Fox Screening Room 
308 $. Church St. + 10:00 A.M. 
CHICAGO 
Warner Screening Room 
1307 So. Wabash Ave. + 1:30 P.M. 
CINCINNATI 
RKO Screening Room 
Palace Th. Bldg. E. 6th + 2:00 P.M. 
CLEVELAND 
Warner Screening Room 
2300 Poyne Ave. + 2:00 P.M. 
DALLAS 
20th Century-Fox Screening Room 
1803 Wood St. + 2:00 P.M. 
DENVER 
Paramount Screening Room 
2100 Stout St. + 2:00 P.M. 
DES MOINES 
20th Century-Fox Screening Room 
1300 High St. + 10:00 A.M. 
DETROIT 
Film Exchange Building 
2310 Cass Ave. + 2:00 P.M. 
INDIANAPOLIS 
Universal Screening Room 
517 No. Illinois St. + 1:00 P.M 
KANSAS CITY 
20th Century-Fox Screening Room 
1720 Wyandotte St. + 1:30 P.M. 
LOS ANGELES 
Warner Screening Room 
2025 S$. Vermont Ave. + 2:00 P.M. 
MEMPHIS 
20th Century-Fox Screening Room 
151 Vance Ave. + 10:00 A.M. 
MILWAUKEE 
Warnér Theatre Screening Room 
212 W. Wisconsin Ave. + 2:00 P.M. 
MINNEAPOLIS 
Warner Screening Room 
1000 Currie Ave. + 2:00 P.M. 
NEW HAVEN 
Warner Theatre Projection Room 
70 College St. + 2:00 P.M. 
NEW ORLEANS 
20th Century-Fox Screening Room 
200 S. Liberty St. + 1:30 P.M... 
NEW YORK 
Home Office 
321 W. 44th St. » 2:30 P.M. 
OKLAHOMA 
20th Century-Fox Screening Room 
10 North Lee Si. + 1:30 P.M. 
OMAHA 
20th Century-Fox Screening Room 
1502 Davenport St. + 10:00 A.M. 
PHILADELPHIA 
Warner Screening Room 
230 No. 13th St. + 2:30 P.M. 
PITTSBURGH 
20th Century-Fox Screening Room 
1715 Blvd. of Allies + 1:30 P.M. 
PORTLAND 
Jewel Box Screening Room 
1947 W.W. Kearney St. + 2:00 P.M. 
SALT LAKE 
20th Century-Fox Screening Room 
216 East Ist South * 2:00 P.M. 
SAN FRANCISCO 
Paramount Screening Room 
205 Golden Gate Ave. + 1:30 P.M. 
SEATTLE 
Jewel Box Screening Room 
2318 Second Ave. + 10:30 A.M. 
$T. LOUIS 
S'renco Screening Room 
3143 Olive St. + 9:30 A.M 
WASHINGTON 
Worner Theatre Building 
13th & E Sts. WW. © 10:30 AM. 














“WHIPLASH” DANE CLARK*ALEXIS SMITH* ZACHARY SCOTT#EVE ARDEN "Sn wu f8ien icon 


Bereen Play by MAURICE GERAGHTY and HARRIET FRANK, Jr. * Adaptation by GORDON KAHN ¢ From a Story by KENNETH EARL * Music by FRANZ WAXMAN 
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Before & After Oct. 1,197 


Dramatizing the threatening increase in exhib anti-trust actions, is 
the following breakdown of suits filed on or before Oct. 1, 1947, com- 


pa red to 
months. 


the growing volume brought in the courts in the past 14 
List completely tabulates all treble-damage actions now pend- 


ing in the courts in which one or more majors are named as defendants. 
g : ; : : : : 
Damages sought are itemized in most instances but omitted in others 
because exact figures were unavailable by presstime. 


Actions Filed on or Before Oct. 1, 1947 


Year Damages 
Plaintif) Court Pending Filled Demanecd 
Harry N. Ball......0.eee seer ees Circuit Court, Pa 44) Injunction 
Jack Y. Berman ...-..---+e+- Calif. Dist: 46 $5,250,000 
Florence Bigelow : a Circuit Court, Ill "42 600,000 
Courter Amusement Co «. N. J. Dist 40 574,209 
Martin W. D’Arcy Mo. Dist. "46 609,000 
Glen W. Dickinson Mo. Dist. "47 525,009 
Dipson Theatres Buffalo Dist. 46 z 161,855 
Thowas Uslend Mich. Dis; "44 450,000 
5th & Walnut ........- N. Y. Dist "46 2.100,C0U0 
Nicholas George Mich. D‘st. "45 Injunction 
Goldman Theatres Cir. Ct., Pa. (judg’t) °42 435,000 
Goldman Theatres Pa. Dist. "47 8,400,000 
Kennetin Ail. Gorhan Vt. Dist. o 200,000 
Grosz Grosz "45 816.908 
Lakevie'vy Theatres La. Dist "47 962.000 
Simon M. “Lazarus Calif. Dist. "47 3,000,000 
Menasha Theatre Realty Wise. Dist. "47 600,000 
Mission Theatres ............- Mo. Dist "47 1,050,000 
Netcons Amusement N. Y. Dist . 40 330,000 
Now Rio “TMBGtres. . o's cw esases Ill. Dist. Paces "a7 1,200,000 
Rivoli OOOTMMMNE oss an ceece sss N. Y. Dist :..... ‘47 ~—«'1,200,000 
Mosque Theatre .........-----. er a Se 2 | 3,648,000 
Morris Roth eee eee Pa. Dist. "44 Injunction 
St. Louis Amusement Mo. Dist. "44 285,000 
Shore Amusement Wash., D. C "47 105,000 
Gtate AMUSCTBOME «.....5..65.: Mass. Dist. "47 200,000 
Mivand THEA «5 i046 6s esse N. J. Dist "47 3,900,000 
United Exhibitors ......¢5.5+ aD: ae "39 1.275.000 
Waldo Theatre Corp Me. Dist. "40 375,000 
Westor ‘theatres N. J. Dist "40 280,500 
Joseph P. Wilson Vt. Dist. 47 3.648,000 

Actions Filed After Oct. 1, 1947 

Plaintiff Locale Damages 
Fred A. Weller...... Prme@emis, APM: ... iv vcaes $144,900 
(ee FO eee eee eee ree Houston & Dallas , 2,436,000 
Prudential Theatres ........ New Canaan, Conn...... 1,170,000 
JOG POMIOUUE. 540s 4 35) eae ches Vicksburg, Miss. eae 600,800 
Melody Theatre Co BEVONNAN, GG. 6 ikea ass 957,264 
Tiffin The»tre .. Chicago 840,000 
Peter Paulos eek bei ae done Re Hammond, Ind. ....... _ Injunction 
Alma Amusement... Brunswick, Ga. .. 20.65. 21,600 
Charles, Herman Nelson........ eer ees ere 1,000,000 
WiNGSOl SHUMIEO 5c kc cee e es Baltimore ..... 600.000 


Monroe Amusement & 
Barney Woolner 
Saul Meltzer 
Alexander Theatre 


eT es 7 
C 


Ge. BNE, ct ce cca aed 
Center Theatre Cc 
2. 2.) 3 Zn re li 


Donald B. Holbrook 


Memphis 


Minneapolis 


Boston 


1.580.000 
350,000 
900,000 
510,000 
835.900 
150,000 
381,000 
750,000 


hicago 


hicago 
hicage 


enterville, Md. 
1dianapolis 



































Joseph L. Lawrence Salt Lake City 6.000,000 
Louis M. Sosna , oe. BOIS. 5 Pa ees a 450.000 
Steve Chorak Be. GAS oh es Bees 241.500 
United West Coast Theatres Ay, we Injunction 
Mossotti St. Louis 

Rector Long Beach, Calif 

TE re ee ee ee ee Long Beach, Calit 561.000 
Central Amusement ........... nGiANAaApOIIS ........55% 522,000 
Milwaukee Towne Corp RAIEWOUKOCO oe eee 1,050,000 
Deitch eee ee ea ees ee 
WONMSVIVEDIA OG) kc ess eoawed od a ee eee rere ee 201,923 
NE Mia ad Rea, as 4 ee Caruthersville, Mo ..... 750,000 
MMIII RY. ay. tid 145.5 Tes? ORR aN MONIANG § . a5... 3.1455. 3,600,000 
WeVOTSIC®: THEGITO ok 66s cies no co Jacksonville, Fla ....... 1,750,000 
ET eid ss ies ee kak AN i a ere re 

RE, Oa sees Ms ee ea Mesa, Ariz. 144,009 
8 gg Pere ere So ee Injunction 
Elmwood Theatre Corp _...... New Haven Injunction 
H. B. Meiselman Theatres Charlotte, N. C Injunction 
_ SIMPP Plans for Arnall 

. Continued from page 7 [ 
reached with the British, Austra- ards possible, they will demand 


lians, Danes, Swedes and a lock 


of other countries if the State 
Dept. had taken a hand in the 
negotiations. 

Arnall’s experience during his 


governorship in a spectacular antt- 
trust fight against 21 of the nation’s 
top railroads will also be put to 
use by SIMPP. It now has an auti- 
trust suit pending against buving- 
booking combines in Detroit and 
expects to start similar actions in 
other cities where indies find dif- 
ficulty booking their product. 

Arnall is 41. He was the young- 
est chief executive of a state in 
the U. S. He gained nationwide 
recognition through a program of 
social, political and educational re- 
form in Georgia. 


Arnall’s Three-Point Program 


a Hollywood, Dec. 14. 

Ellis Arnall, following his  in- 
Stallation yesterday (Monday) as 
prexy of the Society of Independ- 
ent Motion Picture Producers, out- 


a : three-point program. He 
se Basra Society will attempt to 
€ public on why they're not 


ine 800d flims,” secure new leg- 
station and seek court action to 

rectify old abuses. 

ne alling _the program a 
eal” for indies, Arnall said: 

Want to 

the 


“New 
“We 
i acquaint the public with 
econ an why pictures are not 
i wi 1 their approval. When 
nell a why these films don't 

sure up to the highest stand- 


that restrictive, monopolistic com- 
binations that limit theatre outlets 
be broken. 


“Thus, the first segment of our 
program is ‘dynamic education,’ ”’ 
Arnall declared, “because we feel 


that the strongest weapon we have 
is the voice of the people. After 
we have acquainted the public with 
the issues, we will resort to legis- 
lative tribunals to enact and 
strengthen laws against monopoly, 
in addition to seeking redress from 
the courts to effectively carry out 
existing laws and other laws that 
might be enacted to bring America 
a free screen.” 

New SIMPP chief planed to New 
York for the dinner to be held to- 
morrow (Wednesday? in honor of 
Vice-President-elect Barkley. He 
will be back here between Christ- 
mas and New Year's to “get my 
teeth into situation.” 

He also took a poke at misbehav- 
ing actors, saving he favors “clean- 
ing” Hollywood's name by abolish- 
ing stars who are convicted of vio- 
lating moral codes. 





EXTEND UNITED APPEAL 
Hollywood, Dec. 14 
Fourth Annual United Appeal 
will be carried over into 1949 to 
meet the $1,303,720 goal. 
Drive so far has netted pledges 
for $809,436.05—about 62°: of the 
desired figure. j 


PICTURES 
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_— Exhibs’ Suits 


Continued 








from page 5 


ages. 
now faced with 68 treble-damage 
actions with a grand-slam total of 
$75,000,000 asked of the courts. 
Some 12 actions settled during the 
past vear are not included in the 
overall figure. 

committee is seeking 
some formula to slash the = anti- 
irust bite which has been cutting 
into corporate funds regardless of 


Special 


whether the defendants win ulti- 
mately. Dipson theatre suit in 
Buifalo, for instance, which was 
recently tried ren into approxi- 
mately $75,000 in tegai fees, prep- 
aration of the case and other items 
for the majors No decision has 
vet been rendered—if it proves ad- 
verse, the bite will prove that 
much the worse 

On the present system of de- 
fending these suits, inere filing of 
an action against the comovpanies 
has meant an automatic cost of 
$25,.000—3$30.000 as ae form of 
overhead. This is one of the key 


problems which the committee has 
now tackled. 

The big onslaught of triple-dam- 
age suits has been snowballed by 
the adverse ruling of the U. S. 
Supreme Court. The way to prov- 
ing a case against distribs has been 
eased substantially by this and 
other rulings made ga the past few 
years in the Wilfllam Goldman 
(Philly) and Jackson Park (Chi) 
cases. 

Indicating how the JP suit has 
been working against the majors 
a comparison of the actions 
pending against the companies be- 
fore that decision and thereafter. 
Chicago, scene of the JP victory, 
is now the hottest anti-trust spot in 


1S 


the U. S. There are seven actions 
lodged in the Illinois federal dis- 
trict court. Six of these were 


brought in the wake of the JP de- 
cision, only one betore. 


Majors have been consistently 
successful in trials following the 
Goldman and JP actions. None- 
theless, the string of distrib vic- 


tories has apparently tailed to cut 
off the torrent actions being 
brought. 


Ned Depinet, Gil Golden 
Sparkplug NCCJ Drive 


‘a ; o.e 
As No ‘Sissy’ Proposition 
“Milktoast”’ Week 
observances of the past give 
way to an “aggressive and militant” 
campaign this year, Ned E. Depinet, 
RKO prexy and motion picture di- 
vision chairman of American Broth- 
erhood Week, told tradepaper pub- 
lishers and editors last week. Join- 





Brotherhood 
will 


ing with Depinet in explaining at: 


the luncheon meeting, that observ- 


ance “will no longer be a sissy 
proposition, but a militant cam- 
paign” was Gil Golden, Warner 


Bros. advertising director. who is 
ad-publicity director of the motion 
picture division. 

Brotherhood Week, in which all 
U.S. theatres will be asked to par- 
ticipate, Feb. 20-27. is sponsored by 
the National Conference of Chris- 
tains and Jews. 

Depinet said that theatres will 
be asked to do four things: 

1. Display the Brotherhood Week 
poster in the lobby. 

2. Run the newsreel stories on 
their screens. Each of the five 
reels will have an entirely different 
story. There will be no trailer. 

3. Stage a special Brotherhood 
Week observance in the theatre, 
iobby or foyer. Press sheet will 
give a number of ideas, such as get- 
ting town leaders as speakers, etc. 

4. Secure at least 10 new members 
for Brotherhood, each making a 
contribution of $1 or more. 


Cal. Ends Fast Time 


Hollywood, Deg—l4. 
California goes back to the old 
fashioned almanac Jan. 1, with the 
abolition of the emergency day- 
light saving law. 
Pressure was brought to bear on 





the politicians by the California 
film exhibitors, who have always 
led the battle in the switch from 


sun time. Hardest hit by the day- 
light saving plan were the drive- 


in theatres, where patronage was 
searce during the early evening 


hours when it was still too light to 
obtain picture clarity on outdoor 
screens. 


In all, the eight majors are | 


the 


| NW Indies Launch New Theatres As 


Majors Mark Time on Expansion 





Mate and Habe Huddle 


Grinieff on Italo Pic 


Rudolph Mate. associated with 
Jacques Grinieff in a proposed 
Italian production venture, trained 
to the Coast last week = shortly 
after his arrival from Italy. where 
he made a seven-week survey ol 
the industry situation there \( 
companying him was novelist Hans 
Habe whose “Bridge Sighs” will 
be filmed by the pai their ini 
tial pic. Both Mate and Habe will 
huddle with Grinieff in Holly, 

Mate, who plans to return 
Italy Feb. 15. revealed the film 
due to roll Mav 1 as a 100°, 
tioner in Venice. Story its 
upon a famous bridge leading to a 
prison in the Italian citv. While 
Habe has already written a treat 
ment of his yarn, the shooting 
script is as yet incomplete, and 
the cast remains to be set. 


| 


| RAE. eee 
would mean continued bitterness 
and retaliation that would mar re- 
lationships for years. They were 
joined by those who figured it bet 
ter to get some coin out of England 


ol 


as 


ood 
to 
1S 
loca 
based 





British Quota | 


Continued from page 3 


than none at all. Also always pres 
ent was a more-or-less vague fear 
that the vacuum left by the ab- 


sence of Hollywood's output would 
be filled by an upsurge in British 
and European production. 

The two elements of the industry 
—those who favored compromise 
and those who wished to retain 
the embargo—argued long and bit- 
terly in the sessions at the Motion 
Picture Assn. of America. Both 
sides sincerely felt they had a 
point. The lines still exist, and 
further prodding by the British 
with more restrictions will revive 
old Lattle. 

This time the bitter-enders will 
have one more strong point to toss 
into the argument. That is the 45° 
quota which the British imposed 
within a matter of weeks following 
the Johnston-Wilson deal. The 
American industry toppers, at the 
time the pact was agreed to, felt 
that it was the basis for amicable 
relationships—a move to help the 
British on their acknowledged}ly 
short dollar -position—and it would 
mean a reasonably lasting peace. 
They were shocked and hurt when 
the British government immediate- 


ly followed it up with more re- 
strictions. They joined with U. S. 
Ambassador to London Lewis 


Douglas in the yiew. expressed to 
VARIETY recently, that the 45° 
quota act broke the spirit. if not 
the letter, of the March compro- 
mise agreement. 

While the films act, imposing on 


United Kingdom theatres the re- 
quirement that they play 45°, 
home product, cannot be revised 


until next summer, indications are 
growing that the rise to 60°¢ is 
coming. British Films Producers 
Assn. is known to favor it, and the 
British unions, with their members 
suffering from widespread shut- 
downs of studios, have recently 
gone on record in favor of a hike 
to 75°°. Wilson, prexy of the Board 
of Trade, whose harsh feelings for 
the American industry seem _ to 
have been sharpened rather than 
assuaged by the passage of time, 
could no dcubt be convinced to 
lend Government support. He's un- 
der fire anyway because of the 
poor state of the British industry 
and would probably be open to 
radical changes for a solution. 
Only strong objection trom with- 
in Britain is coming from the Cine- 
maiograph Exhibitors Assn. Its 
members suffer from lack of suf- 
ficient quantity of strong b.o. prod- 
uct with each twist of the restric- 
tive British import faucet. Whether 
the CEA can succeed in forestall- 
ing a tilt in the quota is question- 


able, although there is a_ bright 
side in the number of exemptions 
the Board ot Trade has’ been 
forced to give to houses which 
have proved they can’t meet the 
quota and keep alight. Any lift 
in the 45°; figure. it is thought, 
would call tor still wider exemp- 


tions, except in the unlikely event 
that the new $20,000,000 production 
fund being provided by the Film 
Finance Corp. and other govern- 
ment measures can tremendously 


, accelerate home production. 


+ 


Minneapolis 
of hiatus 
affiliated cir- 
of uncertainty 


Taking advantage in 
expansion by large 
cuits as a= result 
over the consent decree regula- 
tions, independent exhibitors in 
this territory are stepping into the 
void. They are building theatres 
and acquiring properties But 
they are fighting each other to get 
the best advantage 

For example in 
Minneapolis suburb 
indie circuit 
one theatre. announced 
Nlans for another. Clem Jaunich 
Delano, Minn., exhibitor, and 
roup also have obtained a license 
to build a new house there and also 
plan a drive-in 

The Volks also are completing a 
new Minneapolis neighborhood 
theatre, the Riverview Nathan 
Shapiro and Bennie Berger. also 
independents, recently opened a 
new local neighborhood house. If 
the council will let down the bars, 


Robbinsdale, 

the Volk 
brothers. owners 
now with 


his 


it’s likely that at least six other 
“ew theatres would be built here 
“v independents 

At Rose, a Twin City suburb 


Paul Mans group of indies is pre- 
paring to go to court to force issu- 
ance of a license to build a new 
theatre. Minnesota Amus. Co. al- 
ready has a license for such an 
enterprise there. Ralph Green and 
associates have acquired the East 
Lake, local neighborhood theatre 
for $75,000 by outbidding its pres- 
ent lessee, also an independent 


Yassenoff’s 10th House 
Columbus. 
Leo Yassenoff will open the 10th 
second-run house in his Academy 
Theatres chain with the launching 
of the new Lane Thursday. Lane 
is second theatre to be opened in 
the circuit this year, the Old Trail 


bowing in last summer. Theatre 
will draw from a tri-village area 
composed of Grandview, Upper 


Arlington and Marble Cliff. 


Ad-Pub Plans on New U 
Pix Set; Blumberg West 


Advertising and promotional 
plans for Universal product set to 
hit the theatres during the winter 
months were fixed last week in a 
series of meets held by Nate Blum 
berg, prez; William A. Scully. dis- 
tribution veepee; John Joseph, ad- 
pub director; Maurice Bergman. 
eastern ad-pub chief; and David 
Lipton, coordinator. Both Blum- 
berg and Joseph headed for the 
Coast Friday (10) following the 
homeoffice huddles. They were ac- 
companied by Jock Lawrence. exec 
veepee of J. Arthur Rank’s U. S. 
org, and the latter’s wife. 

Among pix set to go are “Family 
Honeymoen,” which preems at Ra- 
dio City Music Hall in February; 
“The O'Flynn,” Douglas Fairbanks, 
Jr.. production; “The Life of Ri- 
ley.” “City Across the River.” and 
“Red Canyon.” 

Fairbanks will make a_ 10-city 
tour in advance of his film, talking 
at civic clubs in behalf of CARE 
and the United Nations and making 
some stage appearances. Lipton 
hits some midwestern cities before 
returning to the Coast. 





60 Pix at $4,000 Each No 
Danish Pastry to H’wood 


Major companies may put an 
embargo on further shipments to 
Denmark if the government there 
refuses to ease present currency 
restrictions. Possibility of pulling 
out of the territory was discussed 
by foreign managers of the com- 
panies at a meeting under Motion 
Picture Export Assn. auspices last 
Thursday (9) in New York. 

Danish government now allows 
remittance to the U. S. of only 
$240.000 yearly, and the companies 
must guarantee to send in at least 
60 films. That makes an average 
of only $4.000 per picture. MPEA 
members want the terms relaxed, 
considering them highly unfair. 
despite the acknowledged short 
dollar position of the Danes. 

Majors have feared pulling out 
before because it was felt that the 
indies might not go along and 
would defeat the purpose of the 
embargo by providing the Danish 
houses with pix. That is still a 
fear and may cause the MPEA 
members to go slow on refusing to 


renew the agreement with the 
Danish government on_ present 
terms. 
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6 eCidld Hohiday- Ai; ime Attraction i 
“Broadway's big Capitol Theatre! 





4a Dore ery presentation — 


Ca ae Grant 


/} sin DON HARTMAN'S production 











— ¢o- >-starring: 


ANCHO TONE DAMA LINN HSE 









“One of those rare comic del- 
icacies that are always in good 

season at the boxoffice... 

“Light, frothy comedy, delight- will have a terrific payoff.” 
fully acted by the dependable _VARIETY 
Cary Grant and a refreshing 
newcomer, Betsy Drake... 


“Entertaining all the way... 
sure-fire.” —BOXOFFICE " § y 


made for those who.enjoy 
laughs.” —THE EXHIBITOR 


“The kind of stuff to — “If every comedy were as 
average audiences... it sure deliriously funny there would 
should make the coin boxes be no such thing as box- ‘Topflight contender for honors 
tinkle,”’ office blues.”’ in the comedy field.” 


—~SHOWMEN’S TRADE REVIEW —HOLLYWOOD REPORTER —DAILY VARIETY 





| The female of the species onthe ‘Rich comedy the family will go — “‘Grand boxoffice comedy... has 
Prowl in amusing comedy . . for in all situations.” wit, charm, lively pace and a 
fun to watch.”—M, PB HERALD | —INDEPENDENT FILM JOURNAL _ polished cast.”"—FILM BULLETIN 
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Grosses 








K. C. Holds Well Despite | 
Xmas Buying; ‘Regiment’ 


Okay 136, ‘Oct.’ Same 


Kansas City, Dec., 14. 
Film grosses are slipping a bit 
with Christmas shopping blamed 
this week. However, biz is hold- 
ing fairly well considering. “‘Re- 
turn of October” at Midland heads 
bills at mild gait. ‘“‘Rogue’s’ 


new 

Regiment” at Tower-Uptown-Fair- 
way combo, only other new bill, 
looks around average. Town had 
some of year’s colder tempera- 
turcs in last seven days. 


Estimates for This Week 
Esquire (Fox Midwest) (820; 45- 
65'\—"‘Gung Ho” (FC) and “Eagle 
Squadron” (FC) (reissues). Nifty 
$4.000. Last week, “Grand Can- 
yon Trail” (Rep) and “Swing Your 
Pa ner’ (Rep) (reissue), a $3.500. 
Kimo (Dickinson) (550; 35-45-65) 
—'Die Fledermaus” (Indie) (2d 
wk). Steady $1,500. Last week. 
big $2,500. 

Midiand ‘Loew’s) (3,500; 45-65) 
—"Return of October” (Col) and 
“Appointment Murder” (FC). Mild 
$13,000. Last week, “Three Muske- 
teers” (M-G) and “Blondie’s 
Sccret” (Col) (2d wk), solid 
$14,000. 

Orpheum (RKO) (1,900; 45-65)— 
*“B.ood on Moon” (RKO) = and 
“Wallflower” (WB) (2d wk). Okay 
$9.000. Last week, strong $15,000. 

Paramount (Par) 
“Fighter Squadron” 
Oke $8,500. Last 
$14,000. 

Roxy (Durwood) (900; 45-65)— 
“Happened One Night” (Col) and 
“Angels Have Wings’ (Col) (2d 
wk). Good $2,200. Last week, did 
survrisingly well at $4,500. 

Tower - Uptown - Fairway 


(WB) (2d wk). 
week, pleasant 


(Fox 


Midwest) (2,100, 2,043, 700; 45-65) | 


—‘‘Rogue’s Regiment” (U). Aver- 
age $13,000. Last week, “When 


Baby Smiles” (20th) (2d wk) fine 
$13,000. 


INDPLS. IN DUMPS BUT 
‘JULIA’ FANCY $15,000 


Indianapolis, Dec. 14. 

Holiday shopping is in full 
swing here, with the usual effect 
on biz at firstruns. “Julia Misbe- 
haves” at Loew’s looks tops with 
solid session. ‘Fighter Squadron” 
shapes fair at Indiana. 

Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 44- 





65)\—“‘Love of Mary” (U) and 
“Moonrise” (Rep). Dim $4,200 in 
4 days. Last week, ‘Countess 


Monte Cristo” (U) and “Spiritual- 
ist” (EL), $11,000. 


indiana (G-D) (3,300; 44-65) — 
“Fighter Squadron” (WB) and 
“Million Dollar Week-End” (EL). 


Sturdy $13,000. Last week, “Road 
House” (20th) and ‘Trouble Pre- 
ferred” (20th), $12,000. 

Keith’s (G-D) (1,300; 44-65) — 


“Road House” (20th) and ‘Trouble | 
Preterred” (20th) (m.o.). Slow $4,- | 


000. Last week, ‘When’ Baby 
Smiles” (20th (m.o.), $4,500. 
Loew's (Loew’s) (2,450: 44-65)— 
“Julia Misbehaves” (M-G) = and 
“Search” (M-G), Fast $15,000. Last 


week, “‘Three Musketeers” (M-G) 
(2d wk), nice $10,000. 
Lyric (G-D) (1,600; 44-65)— 


“Four Feathers” (FC) and “Drums’”’ 
(FC) (reissues). Mild $5,000. Last 
week, “Berlin Express” (RKO) and 
“So Well Remembered” (RKO), 
$6,000. 


‘Arrow’ $16,000, Mont’l. 


Montreal, Dec. 14. 
Grosses are down at all houses 
with usual pre-Christmas slump in 
full sway. “Black Arrow” shapes 
as best newcomer. Most spots have 
holdovers, and are down sharply. 
Estimates for This Week 
Loew's (C. T.) (2,855; 40-65)— 
“Luxury Liner’ (M-G) (3d wk) 
Down to $13,000 after sock $18,000 


Jast week. 

Capitol (C. T.) (2,412; 34-60)— 
“Black Arrow” (Col). Good $16,000. 
Last week. “Sealed Verdict” ‘Par 
(2d wk). fair $9,500. 

Palace ‘C. T.) (2,625; 34-60)\— 
“Good Sam” ‘RKO) (2d wk). Off 
to $9,000 after solid first at $15,000. 





Princess (C. T.) (2.131; 34-60)— 
“River Lady” (U). Okay $11,000. 
Last week. “Fuller Brush Man” 


(Col) (3d wk), fine $11,000. 
Imperial (C. T.) (1,839; 26-45)— 
“Coroner Creek” (Col) and “Racing 
Luck” (Col) (2d wk). Down to $4.,- 
500. Last week, nice $8,000. 
Orpheum (C. T.) (1,040; 34-60)— 
“Pitfall” (UA) (2d wk). Way off to 
$4,500. Last week, sock $7,500. 


' week, 


(1,900; 45-65)— | 


BALTIMORE 


(Continued from page 11) 
getting anywhere at $7,000. Last 
“Three Musketeers” (M-G) 
(2d wk), held well at $13,200. 

Hippodrome (Rappaport) (2,240; 
20-70)—"‘Smart Girls Don’t Talk’ 
(WB). plus vaude. Mild $12,000. 
Last week, “Only Angels Have 
Wings” (Col) (reissue) and vaude, 
$13,400. 

Keith’s (Schanberger) (2,460; 20- 
60) — “Canyon Passage” ‘U) and 
“Frontier Gal” (U) (reissues). Some 


slight response at $5,500. Last 
week, ‘Dear Secretary” (UA), 
$6,600. 

Mayfair ‘Hicks) (980; 20 - 65) — 
“Angel on Amazon” (Rep). Main- 
taining house average at $4,500. 
Last week, “Ali Baba” ‘(U) (reis- 
sue), $4,200. 

New (Mechanic) (1,800; 20-60)— 
“Unfaithfully Yours” (20th). Al- 
right $9.000. Last week, “When 
Baby Smiles” (20th) (3d wk), oke 
$6,700. 

Stanley (WB) (3,280; 25-75)— 
“Angels With Dirty Faces” (WB) 


(reissue). Slim $6,500. Last week, 
“Sealed Verdict” (Par), $7,200. 
Town ‘Rappaport) (1,500; 35-65) 
—'‘Let’s Live a Little’ (EL). Fair 
$9,000. Last week, “Blood = on 
Moon” (RKO) (2d wk), $6,300. 





Cincy Biz on Toboggan; 
‘Mile’ Solid at $13,500, 
‘Stampede’ OK With 76 


Cincinnati, Dec. 14. 

Yule’s approach has_ grosses 
generally on the toboggan. ‘Walk 
Crooked Mile,” in brisky stride, 
is fronting the two other firstruns. 
“Pitfall” looks modest at Albee. 
“Northwest Stampede” shapes okay 
at Grand. 

Estimates for This Week 

Albee (RKO) (3,100; 50-75) —)} 
“Pitfall” (UA). Modest $11,000. 
Last week, “Mystery in Mexico” 
(RKO) plus Dick Haymes, others, 
onstage, sock $30,000 at 60-94c 
scale. 

Capitol (RKO) ‘2000; 50-75) — 
“Baby Smiles” (20th) (3d wk). 
Pleasing $6,500 after sugary $11,- 
000 second week. 

Grand ‘RKO) 
“Northwest Stampede”’ 
right $7,000. Last week, 
rise” (Rep), $6,500. 

Keith’s ‘(City Inv.) (1,542; 60-85) | 
—‘“Three Musketeers” (M-G) (3d 
wk). Holding to hotsy $7,500 after 
plumpish $12,000 second round. 
| Holds fourth stanza. 

Lyrie (RKO) (1,400; 50-75)—“In 
Navy” (Indie) and ‘‘Who Done It?” 
(Indie) (reissues). Perky $5,500. 
Last week. “Fighter Squadron” 
(WB) (m.o.), $4,500. : 

Palace (RKO) (2,600; 50-75) — 
“Walk Crooked Mile’ (Col). Solid 
' $13,500. Last week, “Blood on 
Moon” (RKO), rosy $14,000. 

Shubert (RKO) (2,100; 50-75) — 
“Blood on Moon” (RKO) ‘m.o.). 
Mild $4,500. Last week, ‘“Tatlock’s 
Millions’ (Par) (‘m.o.) (2d wk); 
same. 


SAN FRANCISCO 


(Continued trom page @) 
Disappointing at $11,000. 


(1.400; 50-73) — 
(EL). All 
““Moon- 





Last 


week, “Man From Colorado” (Col) | 
(Col) (2d 


and “Leather Gloves” 
wk), okay $13,000. 

United Artists (No. Coast) (1,207; | 
55-85)—"Red River’ (UA) (9th 
wk). Big $6,500. Last week, $7,000. 

Stagedoor (Ackerman) (350; $1,- 
20 - $2.40) — “Hamlet” (U) (5th 
wk). Around $11,000. Last week, 
husky $11,500. 

Esquire (No. Coast) (955; 55-85) 
— The Killers’ (U) and “Canyon 
Passage” (U) (reissues). Okay 
$5,500. Last week, “Spiritualist” 
(EL) and “Behind Locked Doors” 
‘EL) 5 days), $3,800. 

Larkin ‘Roesner) (400; 65-85)— 
“Spring” (Indie). Passable $2,500. 
Last week, ‘Brief Encounter” ‘U) 
and “I Know Where I’m Going” 
‘U) ‘reissues), $2,100. 

United Nations ‘FWC) (1,149; 
60-85)—“June Bride’ (WB) and 
“Homicide For Three” ‘Rep) (4th 
wk). Down to $2,300. Last week, 
thin $3,000. 

_ State (Par) (2,133; 60-85)—"“He 
Walked By Night” 'EL) and ‘‘Mil- 
lion Dollar Weekend” ‘EL) ‘(m.o.). 


Good $13.000 in 10 days. Last 
week, “High Seas” ‘SG) = and 
“Hangman Also Die” (Indie) ‘re- 


issues), hefty $9,000. 





‘Every Girl’ Into N. Y. Cap 

RKO’'s “Every Girl Should Be 
Married’ gets its world preem at 
N. Y. Capitol, Dec. 23. going into 
the Metro showcase as the Christ- 
mas holiday picture. 

The Gary Grant starrer is the 
firs’ RKO picture to play the Cap 
in months. 


‘October’ Brisk $12,000, 
Pert., Despite Big Rain 


Portland, Ore., Dec. 15. 

Even the cold winter rains and 
holiday shopping season won't keep 
many downtown boxoffices from 
doing well this week. ‘Return of 
October” is okay and “Belle 
Starr’s Daughter” fine. “Three 
Musketeers” and “Red River” look 
ace holdovers. 

Estimates for This Week 

Broadway (Parker) (1,832; 50-85) 
—‘‘Red River” (UA) (2d wk). Sen- 
sational $11.500. Last week, $19,- 
000. 

Mayfair (Parker) (1,500; 50-85) 
“San Francisco” (M-G) and “Night 
at Opera” (M-G) (reissues). Ex- 
cellent $7,000 or near. Last week, 
“Kiss Blood Off Hands” (U) and 
“Miraculous Journey” (Indie), ter- 
rific for this house, $10,000. 





Oriental ‘(H-E) (2,000; 50-85) — 
“Return of October” (Col) and 
“Fighting Father Dunn” (RKO) (6 
davs), day-date with Paramount. 


Okay $4.500. Last week, “Fighter 
Squadron” (WB) and “Smart Girls 


Don’t Talk’ (WB), fine $6,700 in 
9 days. 
Orpheum (H-E) (1,750; 50-85)— 


“Belle Starr’s Daughter” (20th) and 
‘Michael O’Halloran”’ (Mono). Fine 
$6,500. Last week, “Fighter Squa- 
dron” (WB) and “Smart Girls Don’t 
Talk” (WB) (8 days), sock $9,500. 

Paramount (‘H-E) (3,400; 50-85) 
—‘Return of October” (Col) and 
“Father Dunn” (RKO), also Orien- 
tal. Oke $7,500 or near. Last 
week, “Blood on Moon” (RKO) and 
“Smuggler’s Cove” (Mono), terrific 
$12,500. 

Playhouse ‘H-E) (1,200; 50-85)— 
“Tatlock’s Millions’ (Par) and 
“Isn’t It Romantic” (Par) (2d wk). 
Excellent $3,500 or close. Last 
week, near house record. $6,000. 

United Artists (Parker) (895; 50- 
85)—"‘Three Musketeers” (M-G) (2d 
wk). Terrific $10,000. Last week, 
$15,500. 





Buff Limps; ‘Countess’ 
Fair $9,000, ‘House’ 166 


Buffalo, Dec. 14. 

Pre-holiday slump is clipping biz 
at most theatres this week. ‘‘Road 
House” looks to make the _ best 
showing with sturdy session at the 
Buffalo. “Fighter Squadron” is 
only fair at the Great Lakes. 

Estimates for This Week 
Buffalo (Shea) (3,500; 40-70)— 


“Road House” (20th) and “Trouble | 


Preferred” (20th). 
or over. 
Smiles” (20th) and “Black Eagle” 
(Col), $17,500. 

Great Lakes (Shea) (3,400: 40-70) 
—‘Fighter Squadron” (WB) and 
“Blondie’s Seeret” (Col). 
fair $13,000. Last week, “Three 
Musketeers” (M-G) (2d wk), big 


$14.500. 

Hipp (‘Shea) (2,100; 40-70)— 
“When Baby Smiles” (20th) and 
“Black Eagle” (Col) (m.o.). 
$8,500. 
lions” (Par) and “Leather Gloves” 
(Col) (m.o.), $7,200. 

Lafay2tte (Basil) (3,000; 40-70)— 
“Countess of Monte Cristo” ‘U) 
and “Enchanted Valley” (EL). Mild 
$9.000 or near. Last week, “Saxon 
Charm” (U) and “I, Jane Doe” 
Rep), about same. 

Century (20th Cent) (3,000; 40- 
70\—“Dude Goes West” (Mono) 
and “16 Fathoms Deep” (Mono). 
Thin $8,500 or close. Last week, 
“Moonrise” (Rep) and “Gallant Le- 
gion” (Rep). $7,500. 


~ SEATTLE 


‘Continued from page 9) 


Sturdy $16,000 





West” (RKO) and “Million Dollar 
Weekend” (EL), $7,700. 
Liberty (Ind) (1,650; 50-84)— 


“Best Years” (RKO) (2d wk). Good 
$8.000. Last week, sock $12,800. 

Musie Box (H-E) (850; 50-84)— 
“Fighter Squadron” (WB) and 
“Smart Girls’ (WB) (m.o.). Oke 
$3.000. Last week; “June Bride” 
(WB) and “Sofia” (FC) (4th wk), 
nice $2,200. 

Music Wall (H-E) (2.200; 50-84)— 
“Three Musketeers” (M-G) and 
“Soviritualist’” (EL) (3d wk). Nice 
$7.000. Last week, $11,600. 

Orpheum (H-E) (2,600; 50-84)— 
“Belle Starr’ (20th) and 
gler’s Cove” (Mono). Fair $9.000 in 
9 days. Last week “Fighter Sauad- 
ron” (WB) and “Smart Girls’’ (WB) 
(2d wk), okay $6,700. 

Palomar ‘Sterling! (1.350: 34-59) 
—‘‘Apartment for Peggie” 
and “Walk Crooked Mile” (Col) (2d 


runs). Slow $3,000. Last week, 
“Can't Take It With You” (Col) 
and “Pennies from Heaven” (Par) 


(reissues), $3,100. 

Paramount (‘H-E) (3,039; 50-84)— 
“Red River” (UA) (3d wk). Okay 
$6,000 in 6 days after big $10,000 
last week. 

Roosevelt (Sterling) ‘800: 50-84) 
—‘‘Loves of Carmen” (Col) and 
“Rachel and Stranger” (RKO) (2d 
runs). Neat $3,000. Last week ‘Pit- 
fall” (UA) and “Saxon Charm” (U) 
(2d run’, fair $2,900. 


Last week, “When Baby 


Only | 


Nice , 
Last week, “Tatlock’s Mil-, 


“Smug- | 


(20th) ; 

















John J. Murdock — 


Continued from page 2 





“Another pants cooler.” Some could have brought “Anthony Adverse” 
along and finished the book before being called. Murdock had to be 
reminded many times that Mr. Big-Man-From-the-South was still wait- 
ing. 

Once he sent for one of his managers. The man arrived at the Palace 
in New York. J. J. was notified. He sent word out for him to come 
back after lunch. The fellow returned and was told that J. J. was at a 
meeting. He came back at 4:30 and was told that Murdock was gone 
for the day so he called early next morning before J. J. arrived and ran 
into Murdock, who inquired, “I asked you to see me yesterday, where 
were you?” The manager replied, “I just got here.” Murdock saw him 
the next day. 

Most of Murdock’s deals brought houses into the eastern and western 
circuits on contracts which called for his firm to operate on a 50-50 
basis on profits and no losses. He did the hiring and firing but. most 
important, booked and charged for various services which go with the 
supplying of attractions. Millions rolled in as result of his contract 

















ability. 
As a diplomat he never was too one-sided. He was friendly 
with his superior’s (Albee) worst competitors and enemies. When 


VARIETY was barred in the United Booking Offices, by Albee, Murdock 
was caught reading VARIETY. He was asked, ‘“‘What’s the idea of not 
only having, but reading a copy of VARIETY when Albee’s orders were 
to bar it?” “Why, this is Albee’s copy. I took it off his desk.” said 
Murdock. 

Antiques Hound 

On Saturday afternoons J. J. loved to browse around old furniture 
rooms, antique shops and quaint holes-in-the-wall. He dropp@d into 
the Alhambra theatre at 125th street and 7th ave. one day, on his way 
home to Westchester. Looking across the street from the stage door 
he spied an old second-hand furniture store and decided he wanted 
certain pieces he saw there. He called the manager of the theatre, 
Harry Bailey, gave him the list, believing he could make a better deal 
for the pieces and departed. Bailey, in turn, thinking that his prop man 
could even do better, sent him over a few days later to price the stuff. 
To the manager’s surprise and to Murdock’s chagrin the report came 
back that most of the pieces were sold to the dealer by Murdock’s 
brother-in-law who took them from one of Murdock’s old farm build- 
ings. 

J. J. had a marvelous sense of loyalty to employees he selected. Tink 
Humphries, later to head the Western Vaudeville Managers Assn., was 
his favorite and Billy Jackson, the agent, was another great favorite. 
He did not go for everyone but if he was certain of anyone, he was not 
afraid of his judgment. Should that person make a mistake, J. J. was 
a true and tricky friend. He would straighten out the mistake, move 
the man around, but very seldom fire him. He did object to any of 
his managers being interested in other theatre projects and when dis- 
covered doing so he was quick on the trigger and out went the man- 
ager. Many boys in his organization were raised from a pup by J. J. 
He liked to give kids a break. Many graduates from his Boys band 
developed into well known showmen and several boys on the floor 
later became bookers. 

Before coming east and declaring himself in on deals with Albee, 
Murdock lost out with the western bunch. He played around in the 
picture industry. He was active in breaking the Motion Picture Patents 
Trust with Carl Laemmle, Sr. In Chicago George Spoor, a former 
theatre concessionaire, had developed the Kinodrome with Don Bell, 
who afterward headed the Bell & Howell outfit. Murdock declared 
himself in. He was president of the International Projection Co. He 
once leased a building and opened studios for pictures on West 2\st 
street. He was also once managing director of American Talking Pic- 
tures Co., and was thrown out by Edison who took it over himself, 
changing the name of the new company to Edison Kinetophone Co. That 
i was back in 1913. 

5'%4 Hours on the Ameche 

He fought labor and won and broke many a strike by stagehands, 
musicians, picture operators and actors. In 1926 the musicians and 
stagehands were going to go out on strike in Frisco. Murdock got them 
and the managers on the phone from New York. He made a 315-minute 
call that cost $2,157.80. He spoke for 512 consecutive hours and averted 
the strike. The bill was split between labor and management. Murdock, 
time after time, advised Albee to enter the picture industry but Albee 
wouldn’t listen. He also tried to interest the eastern managers but they 
too failed to listen, whereas William Fox, Marcus Loew and Ben Moss 
got into it and made millions. Murdock made plenty with his weekly 
“Topics of the Day” film. 
| It was back in 1926 that Dr. Willis Amey told J. J. he had cancer. He 
thought honey was a good aid for it. He became a fanatic on the 
subject. He studied bees and raised his own honey on his Mamaroneck 
farm. He was never without some honey and kumyss. He backed Dr. 
Amey and Dr. Glover in trying to find a cure for cancer. They had 
‘some idea of taking serum from blooded horses. J. J. went for over 
$800,000, buying blooded horses to bleed, etc. He had since given mil- 
lions for cancer research. He outlived all his doctors. 

When J. J. Murdock came to New York from his Chicago sellout, he 
had about $100,000 in cash. He started with Keith at a salary of $6,000 
,ayear. He set the salary himself, with the proviso that his commissions 
would be raised if he increased earnings for Keith. His salary stayed 
at $6,000 until the day he retired, but his commissions ran into mil- 
lions. At one time he was rated at $8,000,000. 

Besides adjusting labor troubles for the circuit, he made deals for the 
building of all theatres, other construction, trades, mergers, besides 
directing all agents ‘which was a $5,000,000 a year business). 

Sime and Murdock 


Sime Silverman, the publisher-founder of Varirry, took many a 
; punch at Murdock in print. He asked B. F. Keith to investigate the 
activities of E. F. Albee and J. J. Murdock. He printed cartoons against 
' Murdock in Variety, but despite all these attacks, Murdock became 
‘one of Sime’s greatest friends: It can be told now that it - was Murdock 
who tipped Sime to all of Albee’s moves. Murdock was hard in busi- 
ness but soft inside. He was an iron man who never looked back. A 
terrific showman who had definite likes and dislikes. He helped many 
an actor and hurt many more. He countenanced the booking of stool 
pigeons, who reported by letter. almost daily, the backstage conversa- 
tions and remarks of performers, a practice which led to a blacklist of 
many of them. But he was a definite big figure behind the scenes in 
making vaudeville a billion dollar business in its heyday. He never 
was a theatre owner while with Keith’s. 

He stuck to Keith’s, saw it become the Keith-Albee circuit, and 
finally Radio-Keith-Orpheum. He arranged for the purchase of Pathe 
Pictures and became board chairman of Pathe before he retired in 1929. 
After his retirement he was property poor. All his money was tied up 
in real estate back east. For a while he really had tough going, but it 
was all straightened out. In his last years he saw very few people. 
Among these was his old friend Col. Fred Levy of Louisville. who spent 
his winters out in California. And of course his lifetime friend, Pat 
Casey, who like Murdock, was closely linked with Sime. 

A picture in my possession shows B. F. Keith, his son Paul, E. F. 
Albee, Charles E. Kohl, George Castle, Martin Beck, Morris Meyerfield, 
Jr., John Hopkins, Max Anderson, Mike Shea, Oscar and Willie Ham- 
merstein, Chase of Washington, F. F. Proctor and Percy Williams. These 
were the kings and rulers of the now forgotten kingdom of the two-a- 
day, the fatherland of song and dance and story. J. J. Murdock was its 
prime minister. They are all gone. So are Marcus Loew, William 
Morris, Sr., Sullivan & Considine, Alex Pantages, Gus Sun—and now 
, J. J. Murdock. 
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looked forward to for a long time, 
because in my long association with 
the guest of honor it’s the first 
time he has sat down while I did 
the talking.” Nary a plug for “Baby 
Smiles at Me,” although Cantor 
took care of that later, in the hilari- 
ous introduction to his employer. 
And yet there was a reverent note, 
because Jessel never once lost 
sight of the ocecasion’s serious side. 
Jessel’s Nifties 

He panicked ‘em by reading tele- 
grams from “people who couldn't 
afiord tonight's tab but want their 


names read so they can advertise 
their businesses.” In the next 
breath he had ‘em hushed and 
1 -cved with a paean to brother- 
hood, to wit ‘Among the many 
p.nudits Darryl has received he is 
getiing more this night. A group 


o! spirited, respected Americans 
exiled a meeting togéther of their 
organization, and they said, “We, 
1! sons of the Covenant, must 
show our appreciation to this Chris- 
tian boy, who because of pure 
goodness more than monetary de- 
sire has done great good not only 
fo: us of the Hebrew religion but 
for people of all religions.” 

Sen. Anderson, principal speaker, 
pr.ised Zanuck for “not storming 
up and down the streets of a com- 
munity urging its citizens to be 
good,” and for having the courage 
to produce such pictures as “Little 


C: csar.” “I Was a Fugitive from a 
Corvin Gang.’ “Grapes of Wrath,” 
“Wilson.” and “Gentleman’s Agree- 
moni.’ Never, he said, has there 


becn any picture which has helped 

the world to understand the true 

brotherhood of man _ better than 
reement.” 

') accepting the plaque awarded 
hin by lodge prexy Sid Rogell, 
Zanuck said, “This honor, whieh I 
naturally accept with the greatest 
plessure and satisfaction, is more 
than a tribute to a man himseH. To 
me its greatest significance is in the 
ev.cence it gives that the motion 
picture screen is discharging its 
obligation to advance the causes of 
human enlightenment and better 
human relationships. I have always 
had this responsibility in mind, and 
th’: award strengthens my deter- 


—_— (‘ontinued from page 4 








‘Five Zanucks’ A Wow | 


mination to dedicate my efforts to 
a further advancement of these. 
principles. I also publicly want to 
thank all my associates at the stu- 
dio who helped make this award 
possible.” 

Knight extended congratulations 
to ‘a son of Nebraska who has | 
carved success in the Golden | 
State.” In introducing Joe Schenck, 
Jessel got in a gag about their mu- | 


tual ex-spouse, Norma Talmadge, 
and kissed his “rival” on _ the 


cheek. Schenck cracked, “‘this is a 


great country Here you not only 
can have the same wife as your 
rival but the two contenders for 


her hand can kiss each other when 


they lose her.” 

Like encomiums were forthcom- 
ing from Johnston, Arnall, new 
SIMPP prexy; and from Spyros 
Skouras. Jessel’s intro of Arnal! 
drew one of the evening’s big 
yocks: “I think he knows by this 


time that this is no primrose path 
that he has chosen to walk. An in- 
dependent producer gets very in- 
dependent. Oh, the wires he'll be 
getting from Selznick and Gold- 
wyn. Incidentally, this ex-governor 
of Georgia and myself have a mu- 
tual bond. He also had trouble 
with Talmadge.” 


Rental Hike 

















——_—-_ {(‘gntinued from page 7 
ever, that their studios are groov- 
ing all product for the domestic 


market entirely and thus exhibi- 
tors could be assured of at least 
as good business, if not better, 
than last year. As one sales chief 
said, “We plan to do everything in 
our power to get more people to 
go to the theatre more often.” 

Exhibitors, if their past actions 
can be taken as a criterion, are al- 
most certain to oppose any at- 
tempts for rental increases to the 
utmost.: Their plea has been, and 
is expected to continue, to the ef- 
fect that their operating costs have 
gone up in proportion to those of 
the rest of the industry, which has 
already cut deeply into. their 
profits. 


Metro’s Evidence 


Metro's trial strategists will 
lean heavily on reforms in 
selling practices when the 
Government anti-trust action 
begins new hearings before the 
Federal statutory court Mon- 
day (20). M-G- has prepared 
charts which show literally 
thousands of changes both in 
runs and clearance since the 
ease first went to trial several 
years ago. 


Indicating the extent to 
which the entire distribution 
setup has changed recently, 


each Metro exchange has 
several hundred such changes 
which have taken place. This 
evidence will back previous 
testimony by M-G_ which 
showed wide use ot competi- 
tive selling in present opera- 
tion 





Anti-Trust 
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from the three-judge statutory 
court than in vis-a-vis discussions 
with Wright who has _ presented 
harsh peace demands. 


After a two-day meeting with 
Leonard Goldenson, Par’s theatre 
chief; Edwin Weis], attorney and 


board member; and Robert O’Brien, 
company's secretary, in Washing- 
ton last week, Wright arrived in 
N. Y. Friday (10) ostensibly to pre- 
pare for trial. D of J attorney, 
however, immediately went into 
another string of huddles’ with 
Paramounters. These meetings are 
still continuing. 

Wright told Varirry that he 
would remain in N. Y. for the bal- 
ance of the week prepping his case. 
He conceded that he was meeting 
with Par’s officials but claimed 
that no confabs were scheduled for 


20th. Wright declared he has not 
met with Metro or Warners and 
has no plans to do so. He would 


not say whether any agreement had 
been reached with Paramount. 

Both Par and 20th have formu- 
lated proposed decrees’ which 
would lop off a sizeable number of 
theatres. Their proposals eall for 
opening of all closed situations and 
regulations as to product which 
could be booked by theatres re- 
maining in their hands. 


Inside Stuff—Pictures 


| Hour-long panel discussion on “Do Movies Cause Juvenile Delin- 
| quency?” aired last week over Asbury Park, N. J., station WJLK, ab- 
solved the film industry of any blame inasmuch as all participants 
agreed that the effect of gangster pix on children was negligible if 


they led a healthy home and community life. Onus for delinquency 


| was squarely laid upon poor parental control by Gael Sullivan, execu- 


tive director of the Theatre Owners of America. He also rapped the 
failure of communities to develop adequate youth and recreational 
programs as a primary factor. behind juvenile wrongdoing. 

While clearing crime pix as one of the motivating forces which tend 
to cause juvenile delingiiency, the panel conceded that most Hollywood 
product could stand improvement in its quality. Both Sullivan and 
Guy Hevia, city manager for Walter Reade Theatres in Asbury. held 
that public interest as indicated through b.o. returns would best tell 
the industry what type pictures it approves. Others on the program 
were Prof. Dorothy Swain, of the N. J. College of Women. and the 
Rev. Dr. Everett Palmer 

Warner Bros.’ frank flack handout Monday (13) concerning the stu- 
dio’s emphasis on ‘escapist’ films for 1949 release was the peg for a 
sharply critical analysis of “pure entertainment” films by Archer Win- 
sten, N. Y. Post pix reviewe) Quoting extensively from VARIETY’s 
weekly boxoffice survey, Winsten contended that ‘‘escapist” films 
being brushed off by the public while “serious” films are doing the 
capacity business. In the escapist division, Varrery described biz for 
“The Kissing Bandit,” “A Song Is Born,” “When My Baby Smiles At 
Me,” “Blood on the Moon” and several other same type pix as “barely 
okay,” “down,” “slipped,” “slow,” etec., while films of “high art and 
tragedy,”’ such as “The Red Shoes,” “Hamlet,” “Johnny Belinda” and 
“Snake Pit” were “high,” “smash” and “sock.” Which proves that 
Hollywood can have its art and cash it in also, Winsten says. 

Sidelight on the recent debate on the Film Finance bill in the 
British Parliament was the observation of M. P. Dr. Eric Fletcher that 
“My Brother Jonathan,” one of the biggest British grossers over the 
past 12 months failed to make a profit for its producers, Associated 
British Pictures, due to the heavy entertainments tax. Said Dr. Fletcher, 
who also is deputy chairman of ABP, the film cost $792,000 and grossed 
in excess of $4,000,000. Of the latter amount $1,664,000 was absorbed 
by the tax. He averred that only $768,000 eventually found its 
back to ABP, thus resulting in a loss on the pic. 


are 





Way 


Woman’s Home Companion, which ran a very much pro-Hollywood 
piece, “Why I Like the Movies,” by Louis Untermeyer, in its December 
issue, didn’t waste much tinfe last week in indicating that reason for 
the yarn wasn't all altruism. It hit publicity-advertising toppers of 
the film companies with a brochure citing the Untermeyer story and 
making a pitch for advertising, although the two points weren't directly 
tied up. Brochure contained principally reproductions of tradepaper 
ads run by the mag on “Companion-approved pictures.” 

+ 








Raft’s ‘Big Steal’ 
Holllwood, Dee. 14. 
RKO signed George Raft to star 
Big Steal,” 
dealing with dark doings south of 
the Rio 
Shooting starts Feb. 1 in Mexico, 
with Jack Gross as producer. 
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in a crime story, “The this period alone, company marked 


off $3,405,194 to give it a deficit of 
$3,282,887. By adding the $1,025,- 
000 which the company expects 
from the Government, deficit is re- 


Grande. 





duced to $2,257,887 for the three 
















LAMARR is irresistible indeed as she plays opposite ROB 


4) in “LET'S LIVE A LITTLE" 


a % plexions becam 
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takes on fresh 
neglect cheat 


Another 
fine product of 
Lever Brothers 
Company 






Here’s a proved complexion care! In 
recent Lux Toilet Soap tests by skin 
specialists, actually 3 out of 4 com- 


3 says Hedy Lamarr. “‘As I rinse and 
then pat with a soft towel to dry, skin 


the screen stars’ tip. See what this 
beauty care will do for you! 
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e lovelier in a short time. . 
fragrant lather well in,” 


new beauty!’ Don’t let 
you of romance. Take 





months. 


Most of the writeoff is believed 
to apply to story departments and 
only a small amount to outside 
productions by indie filmmakers. 
Both items are lumped in the re- 
port. Fairly frequent change in 
studio management through the 
years is said to have built up an 
overly large pile of unusable 
stories. With the entry of Howard 
| Hughes as new eontrolling stock- 
| holder, the axe was wielded on 
' scripts with the resultant writeoff. 

















Have YOU tried 
a SKYBERTH on 
American’s 
famous DC-6 
"“MERCURY’ flight 
to LOS ANGELES? 


Phone HAvemeyer 6-5000 or yeur travel agent 


Ticket Offices 
Rockefeller Center ¢ Hoel New Yorker 
120 Broadway ¢ Hotel St George 
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Always -- 
THE SHOWMAN’S FRIEND 
in Lo4 Augeled 


500 Modern Rooms 
with bath and radio 


“Foremost on the Coast’ 


ALEXANDRIA HOTEL 


Fifth at Spring @ Los Anaeles 
FRANK WALKER, Generel Manager 
Formerly at Olmsted, Cleveland, O. 
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444444 ‘will throw their sixth annual party 


Clips from Film Row 





NEW YORK CITY 


Lawrence Stark transferred to 
Loew’s Palace, Brooklyn, as mana- 
ger. last at Loew’s Brevoort. 

Sam L. Seidelman, foreign op- 
erations chief for Eagle Lion, to 
Mexico over the weekend for a 10- 
day business trip. 


BOSTON 


Arthur Lockwood, president of 
the Theatre Owners of America, is 
being feted by the Variety club of 
Boston simultaneously with the in- 
duction of the group’s new officers. 
Testimonial luncheon has been set 
for Jan. 11 at the Copley-Plaza 
Lockwood is a New England exhib 
Chief barker for the new year is E. 


Harold Stoneman. Other officers: 
Louis Gordon, Samuel] Pinanski, 
Louis Richmond, John  Dervin, 


William Koster. 

George W. ‘Bill’? Horan, Warner 
branch manager promoted to dis- 
trict manager with Al Daytz, of 
Affiliated Theatres, named to suc- 
ceed him. 


The newly remodeled State, 
Pittsfield, formerly the Kameo, 
reopened. 


Frank Lydon joined the Lavery 
circuit. 
The Cinema Club tossed testi- 


Se a a ae 





monial dinner to Frank Wolf, re-, 


cently made executive assistant to 
E. M. Loew. 

Herman Rifkin returned from 
Coast where he attended Mono- 
gram franchise holders meetings, 
and found time to take a vacation 
trip to Hawaii, flying there and 
back. 


CHICAGO 


Herbert Scheftel and Albert 
Berger, heads of Telenews Thea- 
tres, in town before heading for 


Florida. 


Frank Flaherty, Columbia sales- 


man, resigned He bought the 
Karlov and also owns an interest 
in three other houses. 

Bob Funk, Universal, elected 


prexy of Colosseum of Film Sales- 
man. 
Jack Barnett, Fox-Movietone 
news, elected first veepee of Chi- 
cago Press Photographers Assn. 
Fred Felbringer, Paramount News, 
chosen second veepee. 
Frank Williams, Warner theatre 
exec, in hospital for operation. 
Paul Blaufas, Eagle Lion publi- 
cist, here on campaign ‘Red 
Shoes” roadshow run at Selwyn. 
About 600 members of Allied 
Buying 
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HOLLYWOOD 


HOLIDAY 








on sale today 
HERE IT IS! A professional close-up of the 


world’s most fabulous “capital”. ee 


VERY AUTHOR has written about Hollywood. 


IN GLORIOUS 
FULL COLOR 


Every magazine has 


4 featured it. But HOLIDAY has really wrapped it up! 


No one could have told the inside story better than Budd Schulberg 


himself. Here’s Hollywood's gaudy past. . 


. its present problems . . . its 


future chances. And here’s best-selling Irwin Shaw's vivid report on the 


people. big and little... 


wood feels about itself . 


Hollywood story that takes the Oscar. 
your friends try to tell you about it. 


their hopes and heartbreaks ... the 


wav Holly- 


.. and how it is influencing the world. Its the 


See it... read it... before all 


30 PAGES OF PICTURES... 83 TOP-NOTCH PHOTOGRAPHS... 
72 IN FULL COLOR... PLUS THE WORK OF THREE GREAT ARTISTS 


Al Hirschfeld shows the characters caught in their acts, Al 


Diamond 


captures the flavor of Hollywood and its inhabitants. And José Bartoli’s 


agile pen takes you backstage in movie-land. Here's a complete picture 


record of the most-talked-about town in the world... 
want to save. Be sure to get your copy today 


* * 


YOU'LL READ ABOUT: Art vs. 
mentary ... Falling Box Office... 
Hollywood Secretary .. 
wood High Schoo!... 


Herbert Hover... 


Will Hays... 
Lassie... 


... Ceci! B. DeMille... 
Herbert J. Yates, Sr... 
-.. Harry Ginsberg . 


. Steve Broidy. 
«+ Harry Cohn. 





Investment... 


. Central Casting... 
Sandy Jo Sanders... 
Samuel Goldwyn... 
Dore Schary... 

. Charles S. Chaplin... 
. Nunnally Johnson .. . Colleen Townsend. 


.a volume you'll 
... before they're all sold out. 


* 
Thomas Committee .. . The Docu- 
Block Booking ... Low-Budget “A” Pictures... 


Holly- 
Dave Chasen... 
Preston Sturges ... Louis B. Mayer 
Brockett ond Wilder ...leo Spitz... 
Darryl F. Zonuck 


Western Costume Supply... 


never miss a 


HOLIDAY 


.-particularly his one! 





and Booking of Illinois; 


$140 20 
We gs 


at Chez Paree. 

Chi censor board in November 
had a light reviewing schedule, 
catching only 86 pies and making 


only 18 cuts. 

Syvlan Goldfinger, Chi manager 
of Telenews theatres, heads for 
West Palm Beach to open at the 
new Surf. 

Herb Martinez returned to Uni- 
versal booking staff after a year 
in Detroit exchange. 


REGINA, SASK. 


G. R. Miller, elected head of 
Saskatchewan Exhibitors Assn. at 
annual meeting here. Vice-presi- 
dent is J. Duane McKenzie. J. D. 
Watson was re-elected secretary 
and Jack Proudlove, treasurer. 

Fred A. Levitt, manager at Capi- 
tol, Lethbridge, Atla., left to man- 
age a home appliance shop. 

Don Hood, Hudson Bay, Sask., 
who has the Lux there, plans an- 
other house. 

Edmonton, Alta., will get its 
largest theatre, a 2,000-seater, next 
vear, according to J. J. Fitzgib- 
bons, Toronto, Famous Players 
Canadian Corp. prexy. The Strand 
there will be remodeled. 


PHILADELPHIA 


Joseph Farrow, formerly at 
Metro, took over as office manager 
at RKO; succeeds Addie Gotschalk, 
upped to city salesman. 

Morris Schwartz launched 
Vine St. enterprise, Variety 
Exchange. 

John J. Dostal named field sales 
| manager of 16m sound film pro- 
jectors for RCA—Visual Products 
Group. 

Local branch of the Colosseum 
of Picture Salesman elected Eli 


new 
Film 


| Ginsberg, president; Frank Ham- 
merman, vice president; Joseph 
Schaeffer secretary; and Addie 

| Gottschalk, treasurer. 

saleece tire 

| Paul Ketchum Theatres _Inc., 


amended its charter changing 
name to Oaklawn Theatres, Inc. 

| New film theatre planned at 
| Mertzon by H. Ford Taylor. Taylor 
/now operates houses at Ballinger, 
| Big Lake and Rankin. 

The White, Operated vin Ft. 
Worth by Underwoed & Ezell cir- 
cuit, sold to Roy V. Starling of 
Dallas. Starling in recent years 
|has been manager of Texas and 
| Wings theatres, Grand Praire, 
|which U&E sold recently. 
| H. H. Martin, Oklahoma City, 
took charge as manager of local 
Universal exchange; succeeds 
James A. Prichard, .whg joined 
Monogram as district manager. 

Lin Harrington, former RKO 
salesman, joined staff of Universal 
exchange here. Replaces Burl 
| Lovelace, who joins Monogram. 

Claude Atkinson joined local 
| Warner exchange as a booker; for- 
'merly a salesman with RKO, Mono- 
| gram and 20th-Fox. 
| 
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directors and_ stockholders, that 
Yates backed away from the high- 
er-cost pictures. 

Rep’s financial status, 
ed at the board session. 
be very favorable. Company is 
highly liquid, with a very good 
cash balance on hand and its bank 
loan at a minimum. Despite gen- 
erally declining business, the $4,- 
000,000 loan from Chemical Bank 
& Trust Co., N. Y., has been 
slashed to $2,200,000. About half 
of the repayment was made during 
the past 11 months. Recent un- 








as report- 
is said to 


‘favorable quarterly financial report 


by the company is said to have re- 


sulted from writeoffs which 
strengthened its ‘position for the 
future. 


Board left part of its agenda un- 
finished and will hold another ses- 
sion this week. 


Rep to Use Trucolor 
On All Top Budgeters 


Hollywood, Dec. 14. 

Trucolor is the word for all fu- 
ture high-budget pictures at Repub- 
lic. Studio announced its tinter 
policy after gandering its two lat- 
est productions, “The Plunderers 
and “The Last Bandits.” 

Currently among the cuttings is 
another Trucolor picture, “Montana 
Belle,” and before the cameras is 
another, the William Elliott 
starrer, “Hellfire.” Other tinters 
coming up for filming are “Powder 
River,” “The Vanishing Western- 
er” and “The Golden Horde,” in 
addition to all the Roy Rogers oat- 
ers. 


Boycott Off 


cm Continued from page 3 





begun to schedule these films 
again. Included among the Gotham 
chains which have reversed their 
stand are both the Brandt and 
Century circuits. 

According to a spokesman for 
Universal, one of the Yank distribs 
of J. Arthur Rank’s British-made 
product, the boycott had knocked 
the props from under bookings in 


the New York metropolitan area. | 


During the entire stretch, no fair- 
sized circuit in the sector would 
risk the boycott movement and 
its attendant picket lines Since 
New York represents some 40% 
of the entire take for Anglo films, 
revenues were cut drastically. 
Resentment elsewhere in the 
country has simmered down to 
only a shadow of its’ previous 
strength Exhibs in the _ hinter- 
lands who opposed both the Brit- 
ish stand on Palestine and the 
harsh treatment of American films 
in England are also beginning to 
take on the British films again, ac- 
cording to the Universal exec. 
Lifting of the boycott by Sons, 
it’s said, followed presentation of 
convincing proof-that none of the 
money earned by the imports in 
the U.S. finds its way back to Eng- 
land. Further factor was the re- 
fusal of recognized Zionist organ- 
izations to back the movement. 
Revenues Credited Here 
Distribs of British films are pre- 
dicting a big climb in the films’ 
U. S. revenues by reason of the 
boycott’s fadeout and the entry of 
stronger Anglo pix into American 
theatres. All such revenues, after 
deduction of expenses and distri- 
bution fees, will actually land in 


the pockets of the majors since the + 


Anglo-American film deal so pro- 
vides. It is added to the $17,000.- 
000 yearly which the American dis- 
tribs can remit from England. 

-erformance of Rank’s “Ham- 
let,” handled by U, and “The Red 
Shoes,” which Eagle Lion has 
taken on, has already zoomed Brit- 
ish returns. ‘Hamlet,’ now play- 
ing in 13 spots, alone is good for 
over $70,000 weekly after all ex- 
penses and rentals are deducted. 
That figure is higher than U gar- 
nered when it was distributing a 
half-dozen British pix simultan- 
eously. 

Statement by Winston Churchill 
in Parliament last week is seen as 
another factor alleviating Ameri- 
can resistance to British product. 
Churchill asked the Labor govern- 
ment to recognize Israel as a na- 























tion. Labor’s moderately-toned 
answer is regarded favorably here. 

Continued from page 3 =e 
ed to an inordinate degree. Six 


first-run situations are pouring out 
product because of the faster turn- 
over in opening engagements. Sec- 
ond run houses have been unable 
to absorb the supply of film at the 
same pace. Situation has broucht 
about a bottleneck similar to that 
in New Yosk. 

Because of the piethora of film 
waiting for Loew’s and RKO _ book- 
ings in the metropolitan § sector, 
both circuits are now holding the 
whip-handle to a greater extent 
than ever, sales execs are com- 
plaining. The two circuits, it’s said, 
are able to pick and choose—stall- 
ing the films they think have lesser 
b.o. possibilities and demanding 
packaging of others in double bills 
figured to bring in heavier grosses. 

To a lesser extent, same prob- 
lem is harassing sales toppers in 
other parts of the country. Con- 





|siderable sentiment is being gen- | 
-erated for a widening of second 


run slots to cut down on the back- 


ing up process. There is no other | 


solution to the problem, it’s ar- 


gued, unless pix again show enough 


staying power in first-runs to 
stretch out extended playing-time. 
Flock of exhibs, on the other hand, 
are faced with a related prob- 
lem. While there is no shortage of 
A product now available, a dearth 
of good B films is hurting a num- 
ber of second and subsequent-runs. 


These theatre men have depended | 


on the lower-budget product to 
keep their rentals within bounds. 
No matter how plentiful A films 
may be, they can’t book them ex- 


clusively on percentage terms and 


still come out ahead. 
Hence, there is 
clamor for more and better B's and 


less A’s. Demand is particularly 
strong in Los Angeles, distribs 
report, where flat-rental cheapies 


with boxoffice pull are far too few | * 
{to meet exhib requirements. 


currently a 


SOPEG (CIO) SCORES 
CLOSE VICTORY AT RKO 


Scoring its first major gain after 
six months of setbacks, Screen Of- 
fice & Brofessional Employees 
|Guild, CIO, won the collective bar- 
gaining elections at RKO last week 
and gained jurisdiction over the 
company’s 280 whitecollarite home- 
office employees. Election result 
marked a setback in the campaign 
of Local H-63, International Alli- 
ance of Theatrical Stage Employ- 
ees, to grab the h.o. union field 
from SOPEG. 

Under National Labor. Rela- 
tions Board procedure, RKO execs, 
who formerly refused to do busi- 
ness with SOPEG, are now required 
to negotiate a pact to replace the 
one expired Sept. 1. The vote, 
however, was a narrow squeeze for 
SOPEG, which received 138 nods 
to 114 for Local H-63, gaining less 
than a majority of the whole unit. 
Seven persons voted for no union 
while 20 abstained. 

NLRB officers in the New York 
district, meanwhile, began prepar- 
ing for formal hearings preparatory 
to similar elections at Paramount, 
Republic and DeLuxe labs. Com- 
“pany differences with the unions 
on definitions of the bargaining 
units and inter-union disputes on 
procedure will likely delay the bat- 
loting at these companies for a 
couple of months. 
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PIX BIZ GETS HYPO 








“BECAUSE of EVE 
.. THE STORY OF LIFE!’ 


Complete roadshow unit with onstage lecturer, 


(Mr. Alexander Leeds in person) nurses in 


attendance, advance men full publicity and 


advertising campaign! 


@HARIETY © SAID... 


The Story of Life 
(Educational) 

A CRUSADE PRODUCTION. Distribution 
through producers. Story and screenplay, 
Walter Lawrence. Produced by William 
Bacon. Film editor, Dede Allen. Live action 
director, Howard Bretherton. Live action 
photography, Arthur Martinelli. Animation 
art work, Charles Shaw. Animation, Robert 
Moore and Lester Novros. Animation photog- 
raphy, Lester Novros and Gerald Goldberg. 
Sound, Glen Glenn. Narration, Sam Balter, 
Hy Averback. 

CAST — Joseph Creehan, Wanda McKay, 
John Parker. 

PREVIEWED at the Picfair Theatre, Los 
erm June 21, 1948. Running time: 62 


es 


“THE STORY OF LIFE” IS A BEAUTI- 
FULLY TURNED OUT FILM, aimed at the 











NEWS OF THE SHOW WORLD 


sex education of audiences of all ages. Its 
title aptly describes the subject matter. Pro- 
ducers have woven story around the use of 
three short subjects, produced earlier in 16m 
for distribution through high schools and 
colleges. Shorts used were titled “The Story 
of V. D.,” “The Story of Reproduction,” and 
“The Story of Birth.” 


Producers, who will distribute picture, are 
selling film to family theatres only, permit- 
ting children of any age to attend if accom- 
panied by parents. No attempt will be made 
to exploit or high-pressure film sales. Good 
taste used throughout should make it suit- 
able fare for social-educational showings. 

Story which binds shorts together is simple 
and direct. Its realism, simple dialog and 
problem presentation does much to ease the 
shock and prepare audiences for the educa- 
tional material. Plot deals with boy and girl 
who, after premarital tests, learn from the 
doctor that each has had a past, the boy a 


venereal disease and the girl has given birth 
to a child out of wedlock. The doctor’s ex- 
planations and showing of the reels finally 


bring the two together with a new under- 


standing. 
Educational briefies use both live models 


and animated drawings. Art work by Charles * 


Shaw is exceptionally well done; animation 
by Robert Moore and Lester Novros effective. 


Joseph Creehan, playing the doctor, turns 
in another of his competent, well-rounded 
performances. Wanda McKay, the girl, is 
believable and sincere as is the man, John 
Parker. ; 

Howard Bretherton directed tastefully. 
Walter Lawrence’s story and screenplay is 
done with direct simplicity and professional 
touch. Several so-called veteran screenplay 
writers might profit by a look at this film. 

Film editor Dede Allen’s is a masterful job 
of cutting and Sam Balter’s and Hy Aver- 
back’s narration is solid, 


* TERMS: 40% of gross, advertising off the top, or 


WE WILL RENT YOUR THEATRE 


WRITE, PHONE OR WIRE 


INTERNATIONAL PICTURES, INC. 


7 East 42nd Street, New York 17, New York 
Telephone — MUrray Hill 2-0230 and 0231 
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Bob Hope Enters Competitive Bid 
For $2,000,000 Purchase of WHAS 





Washington, Dec. 14. 


Bob Hope entered the bidding 
for the Louisville (Ky.) Courier 


Journal and Times radio and tele-, 


vision stations yesterday 
just a few hours before the 60-day 
period for filing competitive appli- 


cations expired. It was the come- 
dian’s first entry into the field of 
radio station ownership 
Previously, on Friday (10), the 
Fort Industry Co., owners of a 
group of radio and video outlets, 


applied to purchase the L suisville 
properties, which became available 
to competitive bidders for $1,925 
000 when the AVCO Corp., owners 


of the Crosley stations, filed an ap- 


plication last fall for transfer of 
the facilities Involved are the 
50kw standard outlet WHAS 


WHAS-FM. and WHAS-TV. 

Anticipating that the Federal 
Communications Commission will 
hold hearings to determine which 
of the bidders is best qualified to 
operate the stations in the publie 
interest, Hope said he will present 
“full and compiete testimony” re 
garding his various enterprises and 
the manner in which they have 
been conducted. 

Hope's application, submitted in 
the name of Hope Productions, Inc., 
Hollywood, gave the star’s net 
worth as “in excess of $2,000,000.” 
It stated that Hope’ “has had an 
extensive and varied experience in 
all phases of the amusement busi- 
ness and at the present time is 
engaged in the making of motion 
pictures and the conduct of a radio 
program heard over a national net- 
work.” 

In addition, the application said, 
“he has made numerous stage ap- 
pearances, has written a book of 
wide publication, and _ presently 
writes a widely syndicated column. 
He also has sole control of Hope 
Records, recording company.” 

Hope’s application was filed by 
Cohn and Marks, Washingion 
counsel, Fulton Brylawski, Wash- 
ington attorney and assistant sec- 
retary of the corporation, and John 
Moser, Chicago counsel. It listed 
Hope as the sole stockholder and 
president, and Louis Shurr, of Bev- 
erly Hills, and J. Hugh E. Davis, 
of Chicago. as vice presidents. It 
said Hope has been engaged in the 
entertainment field for many years 


and has a “keen interest” in radio | 


broadcasting activities. 

“With the advent of television 
broadcasting.” the application said, 
“the applicant recognizes a keen 
responsibility for providing  pro- 
grams which will maintain the 
highest standards which 
WHAS has set forth in its past 
operations. The experience of Bob 
Hepe in the entertainment field 
will be invaluable in counseling the 


(Mon.) | 


GF Buys ‘Favorite Husband’ 


With Goodman and Jane Ace 
thrown for a “capital loss” in Gen- 


eral Foods’ cancellation of their 
“Mr. Ace & Jane’ show, GF has 
bought the CBS house-built “My 


Favorite Husband” as replacement 
starting Jan. 7 

Aces také a three-week vacation 
in Florida and when they return 
late in January will probably go 
on the web sustaining 


Wrigley Sez Okay 
To Sat. for Autry 


The question ‘where does Gene 


Autry go?” resolved itself last 
week when his sponsor, Wrigley, 
agreed to pave the way for Jack 


Benny's acquisition of the Sunday 
at 7 CBS peried by accepting the 
Saturday night at 8:30 slot. Autry 


switchover becomes effective on 
Dec. 25. 

“Sing It Again.’ the giveaway 
sustainer which has been rolling 


up the heaviest Saturday Hoopers 
for CBS since “Hit Parade” 
switched to NBC, now occupies the 
8 to 9 stretch. It will be moved 
back to the Sat. 10 to 11 period, 
facing the opposition of NBC's 
‘Dennis Day Show.” There was talk 
of moving it to Wednesday 10 to 11, 
but Bill Paley & Co. are now think- 
ing in terms of romancing Bing 
Crosby for the 10 o'clock niche. 

Meanwhile the FCC edict on 
whether telephone giveaways 
should be ruled off the air is still 
pending. 


Kids Run Unlicensed 
Mpls. Station, Jam Other 
Outlets; FCC Steps In 


Minneapolis, Dec. 14. 
Minneapolis had another new 
iradio station for a while last week, 
but FCC stepped in and it bit the | 
dust. 
Station, calling itself KLM, had 





|! been broadcasting records and jam- 


| 


station | 


| 


applicant corporation en the man- | : wit 
_ray’s announcement, “This is an un- 


(Continued on page 38) 


Heatter $1,000,000 


Mutual Exclusive 


While strictly a  non-capital 
Zains setup, Gabriel Heatter and 
the Mutual network have just come 
fo terms on a five-year deal, in- 
volving payment to 





which Heatter becomes an exclu- 
sive Mutual “property.” 


Heatter here- 
negotiated contracts 
individual clients 


cial gross billings, 
tofore had 
with the 
volved. 

New pact goes into effect after 
the first of the vear. with Mutual, 
as Heatter’s new boss, henceforth 
lining up bankroller availabilities. 
That goes for television ‘when 
Mutual gets into the picture) and 
other subsid operations, as well as 
radio. 

Heatter currently has a davtime 
co-op for the web, in addition to 
his coin and rating pulling cross- 
the-board nighttime segments 
sponsored by Carter Products, 
Semler. Noxema and Serutan. 








’ 
Carter’s New Spots 
Carter’s Little Liver Pills will 
add 110 stations to its spot cam- 
paign starting Jan. 3. Firm will 
then be running one-minute e.t.’s 
on a total of 470 outlets. 
Ted Bates agency handles 
account. 


the 


ming other stations when’ FCC got 
complaints. Donald A. Murray, 
engineer in charge of St. Paul of- 
fice of FCC, found it easy to trace 
the station. 

It was seeking requests and giv- 
ing a telephone number. Murray 
found it in a south Minneapolis res- 
idence, operated by three boys. 
16, 17 and 18. 

Program concluded with Mur- 


authorized, unlicensed radio trans- 
mitter operated illegally in viola- 
tion of the communications act of 


1934.” 


Heatter of | 
$1,000,000 by the web, in return for | 


rope The web's. 
No. 1 personality in terms of con-| 2 tg the spotlighted Jack Benny 
sistent audience pull and commer- | 


Kids said they didn’t know about 


licenses, had written FCC asking 
information but decided to go 
ahead until the question was 


cleared up. 
KLM is off the air. 


Heidt’s U. S. Sendoff 


Washington, Dec. 14. 
Horace Heidt show got a ter- 
rifie kickoff here Sunday night 
(12) in advance of its shift Jan. 





time on NBC. In the finals of | 
Heidt’s youth opportunity contest 


C'S | principal speech was made on the 
in-| 


air by Sen. Alben Barkley of 
Kentucky, the Vice - President- 
elect. Barkley kudoed both Heidt 


and the show for what they have 
done to encourge youth. 

In addition, U. S. Postmaster 
General Jesse Donaldson and U. S. 
Secretary of Agriculture Charles 
Brannan acted as judges in choos- 
ing the winner by the applause. 

Heidt program and full show 
were staged in Uline’s Arena, with 
the audience packed to the rafters 
and a $17,500 gate under the belt | 
for the evening’s work. 





King’s New WOR Show 

John Reed King has been audi- 
tioned in half-hour and hour for- 
mats at WOR, N. Y. for an after- 
noon variety show. 

Station has not yet decided on 
the length of the stanza, but King 
definitely is set to emcee one or 
the other. | 





KLZ Manager 


HUGH B. TERRY 


Active in indust! and civie af- 
airs, and keeping KLZs highpow 
ed crew out in front is the Job of 
energetic Hugh B Terry, well- 


known KLZ manager. 


KLZ, DENVER. 


Scripns-Howard 
Must Decide On 
Two Cincy Bids 


14 


Scripps-Howard Radio, Inc., was 
ordered by the Federal Communi- 
cations Commission last week to 
make a choiee between prosecuting 
an application for establishing a 
standard station in Cincinnati or 
for obtaining approval to purchase 
A.B. “Happy” Chandler's station 
(WVLK) in Versailles,, Ky., (590 
kc), which has requested permis- 
sion to move to Cincinnati. The 
Commission said the applicatio: 
in effect, request two standard 
station operations in Cincinnati 
and that Scripps- Howard must 
therefore dismiss the application 
it desires not to prosecute. 

The order was issued in connec- 
tion with a proceeding in which 
three companies are seeking the 
regional frequency 630 kc. They 
are: Scripps-Howard, which owns a 
250 watt station (WCPO), in Cin- 
cinnati on 1230 ke; American 
Broadcasting Corp. (not the net- 
work), which owns a 250 watter 
(WLAP), in Lexington, Ky., on 
1450 ke; and Queen City Broadcast- 
ing, Ine., Cincinnati, in which 
Leonard Reinsch is director of 
radio operations for a group of 
stations owned by James M. Cox, 
former governor of Ohio and one 
(ime Democratic nominee _ for 
President. 


Both Commissioners Walker and 
Hyde dissented from that portion 
of the order requiring Scripps- 
Howard to make a selection of ap- 
plication for prosecution. 


DAYTIME RESHUFFLE ON 
CBS INVOLVES LEWIS 


Start of next year finds CBS also 
doing some daytime program re- 
shuffling. American Tobacco’s Don 
Ameche show, “Your Lucky 
Strike,” currently heard cross-the- 
board, 4:30-5 o'clock, moves up an! 
hour into the 3:30-4 segment be-— 
ing vacated by General Electric's 
“House Party.” starting Jan. 3. 
(Latter program has been snared |. 
by ABC.) 


Robert Q. Lewis. now heard Sun- 
days at 5 in a once-weekly half- 
hour comedy show, inherits the ex- 
“Lucky Strike” slot in a new bid 
by the web to capture the public’s 
fancy with Lewis as a _ cross-the- 
board personality. 





Washington, Dec 











Frieda’s Precedent 


Washington, Dee. 14. 

More than 500 wives of Gov- 
ernment officials and women 
employees of the FCC are to 
be present at a gala Christmas 
party to be given tomorrow 
‘15) by the first woman com- 
missioner of the FCC, Miss 
Frieda B. Hennock. 

Affair, to take place in Ra- 
leigh hotel, is designed to give 
recognition to the many faith- 
ful women workers of the com- 
mission for their services to 
the communications industries. 
It is first such venture ever 
attempted in government cir- 
cles. 





Fraser’s Europe Junket 


Gordon Fraser, ABC newscaster, 
left New York by plane Saturday 
(11) for a two-week visit to Paris 
and Berlin. He'll direct the shoot- 
ing of still pix and films for use 


on the net's tele shows. 

Julian Anthony and George 
Hicks are taking over Fraser's 
nightly ABC video show, ‘News 


and Views,” and his radio stints. 


Exiting of Bergen 
Cues Speculation 


Announcement by Edgar Bergen 
week that he 
was checking out of radio, at least 





from the Coast last 


until next season, has had the ef- 


fect of baffling many in the trade. 
fol- 
lowing collapse of negotiations for 


Bergen issued his statement 


a capital gains deal with Coca- 
Cola, report being that an insur- 
ance policy was nixed because of 
Bergen’s health. 

Bergen himself sticks to his 
original contention, that he wants 
to bow out of the picture until, 


Smoking It Out 


It's the “Battle of the Ciga- 
rets” at 7 o'clock on Sunday 
after the first of the vear 

Philip Morris, moving its 
Horace Heidt show down from 
10 p.m. Sunday to 7, will 
match its commercial tech- 
niques against the trip-ham- 
mered LS/MFT of Lucky 
Strike in the opposite Jack 
Benny slot. 

It's one of the few times 
when competing products will 
be slugging it out in opposi- 
tion with one another. 








at least, radio “gets a proper per- 
spective on ftself”’ and until he has 
had time to appraise television. 
Some are inclined to think that a 
medico’s edict prompted the take- 
it-easy move. 

One thing is certain: Bergen 
would not have gone sponsorless. 
Within a few hours after the capi- 
tal gains deal blew up, several 
bankrollers were hot on Bergen’'s 
trail, including a straight package 
deal from Coca-Cola. 

With Bergen out of the 8 o’ciock 
NBC spot after the Dec .26 broad- 
cast, Fred Allen is being moved 
up from 8:30, so that it'll be Allen 
vs. Phil Harris-Alice Faye, who 


‘look certain to move over to CBS. 
That leaves NBC with 8:30 to fill, | 


along with 10:30 p.m., the Horace 
Heidt Philip Morris show being 
moved from that late segment into 
7 o'clock to slug it out with Jack 


Benny. In addition, NBC will have 
a 7:30-8 niche to fill when Rexall’s 
Harris Faye combo make _ the 
switch. And if Allen carries 


through with his threat to lay off 


next year, NBC will have to con-| 


tend with filling another half-hour 
segment. 

Meanwhile, the NBC program 
molders (John Royal has been ac- 
tivated into service as a key pro- 
gram man again) are thinking in 


| terms of developing new shows for 


| the unoccupied periods. Auditions 
' are now in the works. 


WTIC, After Firimg House 
- Band, Earmarks 306 To 
| Finance Hartford Symph 


Hartford, Dec. 14. 

WTIC is gifting the Symphony 
Society of Connecticut with a total 
of $30,000 to be spread over a 
period of three years. Money is to 
be spent to help finance the Hart- 
ford Symphony Orchestra. The 
Travelers Broadcasting Service 
Corp., operators of the station sug- 
gested $1,000 of this sum be used 
annually as an award to an Ameri- 
can composer writing a major or- 





chestral work adjudged best in a 
contest. 
About a month ago the station 


laid off its studio band on economic 
' grounds. 


‘Strike’ of Talent vs. Giveaways 
Advocated by 


Minneapolis Daily 


Minneapolis, Dec. 14. 

Editorially deploring Edgar Ber- 
gen’s exit from the air lares and 
attributing it in part to the inroads 
of giveaway shows, the Minneapolis 
Morning Tribune advocated = a 
“strike” by legitimate entertainers 
like Bergen and Fred Allen against 
the handout programs. 

The editorial appeared on its 
regular editorial page and was cap- 
tioned “Giveaways Draw Blood 

“It’s a sad commentary this 
country’s entertainment standards 
that a veteran showman like Edgar 


on 


must leave the air for lack of a 
sponsor,” the editorial declared. 
“The creator of Charlie McCarthy 


and Mortimer Snerd says he’s going 
to retire temporarily ‘to get a new 
perspective of radio and 
vision.” We hope he finds one 
“All he professes to see and hear 
today is a sorry parade of loud- 
talking emcess who parcel out free 
refrigerators, airplanes and so on 


tele- 


to those who answer their silly 
questions. Bergen’s decision fol- 
lows close on the heels of Fred 
Allen’s announcement that he will 
quit radio again when his present 
contract expires. Allen has been 
waging a futile fight against the 
giveaway shows. His best satire, 
however merely boosted the 
Hooper ratings of his victims 
“Retirement of Bergen and 


Allen can hardly be described as a 
‘strike’ against the giveaways, but 
we couldn’t blame the legitimate 
entertainers if they did organize 
a walkout.” 


Kellogs Coming 
Back Into Radio 


Kellogg, once one of the bigtime 
spenders in daytime radio but in 
recent months on the sidelines, is 
coming back into radio. Cereal 
company has bought a half-hour 
audience. participation § show, 
“Mother Knows Best,” with War- 
ren Hull as emcee. 

Program will be spotted on 30 
stations of the CBS Pacifie Coast 
Network, going into the 12 (noon) 
to 12:30 segment. It'll be a tran- 


scribed series and produced in 
New York. Herb Moss is the pro- 
ducer. 

’ Kellogg some months _ back 


pulled out of sponsorship of ABC's 


“Breakfast In Hollywood” and 
Galen Drake. 

Kenyon & Eckhardt is the 
agency. 





RATHBONE’S $1,500 
FOR FATIMA SHOW 


Fatima radio show, starring Basil 
Rathbone, will be directed by 
Harry and Gale Ingram, who'll also 
collaborate on the script, using 
plots supplied by William Kendall 
Clarke and Ray Richmond. Series 


starts Jan. 8 on CBS and will be 
transcribed, at least until next 
April, when Rathbone will have 


completed his current legit tour in 
“The Heiress.” 

Production is budgeted at $4.500, 
with the star getting $1,500 for the 
first 39-week cycle and raises for 
subsequent renewals. The Ingrams 
are down for $500 a week, there's 
$500 for plot outlines, about $750 
for supporting cast, and about $1.- 
000 for music, with the balance for 
commercial announcer, sound, etc. 

Exact format for the script is 
still to be worked out, but the idea 
is to use Rathbone noi only as nar- 
rator and star, but also for com- 
mercial lead-ins. Adventure plots 
are to be theoretically based on 
episodes in Rathbone’s life, coin- 
cidentally hinging on some relic, 
legend or reference ot the Arabian 
Nights character of Fatima. 


Pat Styles Shoots L.A. 
Man, Then Suicides; Jilted? 


Hollywood, Dec. 14. 
Patricia Styles, 25, actress- 
daughter of Hal Styles, w.k. Coast 
radio producer and operator of 4 
radio school, shot and killed her- 
self after twice shooting Nate N. 
Sugarman, wealthy businessman 
He was critically injured. They 
were friends four years until he 
announced his engagement to & 
Frisco woman last Week. 
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‘Subject to Change— 


Although the NBC- CBS Sunday picture has been changing on an 


al 
se 


P.M. CBS NBC 

6:30 Spike Jones 

7 Jack Benny 

7:30 Amos 'n’ Andy 

8 Phil Harris- 
Alice Faye 


8:30 Sustainer 


Still to be 


Still to be 


9 Helen Hayes Man. 


ee Lum & Abner 


Ozzie & Harriet 
Horace Heidt 


Fred Allen 


Merr 
9:30 Our Miss Brooks Album of Music 
Take It- Leave It 


y-Go-Round 


most daily basis, the lineup is now beginning to take on some 
mblance of permanence. As of yesterday ‘Tues.), here’s how the 
NBC-CBS-ABC competitive roster shaped up: 


ABC 
Greatest Story 
Sustainer 
filled Carnegie Hall 
Stop the Music 
Stop the Music 
{ Walter Winchell 
} Louella Parsons 
Theatre Guild 
Theatre Guild — 


filled 








Assist From Ben Duffy Aids CBS 
To Set Its Sunday House in Order 


Ben Duffy, prez 
agency, who perhaps more than 
anv other person in the involved 
NBC-CBS program maneuvering 
was in a ticklish and awkward 
spot, since he represents all the 
clients involved, practically paved 
the way last week for CBS to set 
its Sunday house in order. 

In a two-ply gesture that came 
as manna from heaven to the Co- 
lumbia hierarchy, Duffy gave the 
nod for Wildroot’s “Sam Spade” to 


vacate the Sunday at 8 period. 
thus permitting Rexall’s’ Phil 
Harris-Alice Faye program _ to 


move into the spot from NBC. 
However, there’s no written order 
yet and Rexall’s continuance on 
NBC until at least Feb 20 is as- 


sured. 
Actually, “Spade” doesn’t fare 
badly, being handed the 9:30 


= 


Thursday night segment for 
back-to-back showcasing with 
“Suspense.” (It means a new 
time must be found for “Crime 
Photographer,” current occupant 
of the 9:30 period.) The move par- 
lays “Spade” with the sock Thurs- 
day lineup of CBS crime shows 
that are now out-Hoopering NBC's 
top-budgeted shows, including Al 
Jolson, Burns & Allen, Sealtest 
and “Aldrich Family.” 

With Coca-Cola switching its 
two CBS shows so that Spike 
Jones can go into the pre-Benny 
6:30 period (with Jane Froman 
moving into Jones’ Friday 10:30 
slot), the Columbia Sunday lineup 
would read: 

6:30—Spike Jones 

7:00—Jack Benny 

7:30—Amos 'n’ Andy 

8:00—Phil Harris-Alice Faye 

8:30—Philip Marlowe (sustainer) 

9:00—Helen Hayes 

That leaves the 8:30 period to 
tackle and CBS is initiating over- 
tures to romance Red Skelton over 
from NBC. 


NBC TO BUILD SHOW 
FOR MARTIN-LEWIS DUO 


Hollywood, Dec. 14. 
NBC prexy Niles Trammell, in 
One of his first steps to combat 





talent raids, has inked nitery 
comics Dean Martin and Jerry 
Lewis. 


Show will be built by net- 
work rather than by agency. 

Deal is expected to be announced 
this week. Understood NBC will 
step outside to get top writers for 
Martin-Lewis show and instigate 


topdrawer publicity campaign for 
0. 








Pepsi’s 2 ABC Slots: 


$1,800,000 in Billings 


Pepsi-Cola Co. has bought two 
half-hours a week on the full ABC 
web starting Jan. 11 for a kid show 
4S yet undecided upon. Gross an- 
nual billings will total $1,800,000. 

Show will be Slotted from 7:30 


- 8 .. Tuesdays and Thursdays. 
a will be a dramatic continuity 
nza of the Lone Ranger type. 


Details of title and format remain 
to be worked out. 


Biow C : 
wie handles the Pepsi-Cola 


of BBD&O+F 





Milt Josefsberg 


who has safaried from Fred Allen 
to Jack Benny and points in be- 
tween, hence knows about those 
things, indites an excerpt from 
The Diary of an Ulcer 
(Radio Type, That Is) 


s ” * 


a humorous piece in 


VARIETY '8 


upcoming 





43d Anniversary Number 


Due Soon 











Allen Parody On 
G&S Comes Out 
As ‘Good & Sore 


Loss or no loss of comics, NBC 
apparently is determined to hue 
to hidebound policy on matters of 
decorum. 

For a while last week it looked 


like the whole NBC vs. Fred Allen ' 


flareup of last year was due for a 
revival when the network got dis- 
turbed over Allen's topical parody- 


ing of Gilbert &  Sullivan’s 
“Mikado.” for airing last Sunday 
(12). Allen’s show is also sponsored 
over Canadian outlets and it ap- 


pears that the Canadian Broadcast- 
ing Corp. has a_ thumbs-down 
policy on tampering with G & S 
lyrics. 

Although the tension was lifted 
when an Allen rep simply got in 
touch with the CBC policy shapers 
and maneuvered a clearance, the 
point raised was whether, when 
the web is confronted with the loss 
of some of its top airers and 
clients, the time was expedient to 
create such issues. 


CBS, American Tobacco 
Sued for 256 in Switch 
On ‘Lucky Strike’ Talent 


Hollywood, Dec. 14. 

Tilli Dieterle, concert pianist, 
served notice on CBS and the 
American Tobacco Co., sponsors of 
“Your Lucky Strike,” to- fork over 

| $25, 000 or face damage suit. She 
claims her reputation was hurt that 
}much by Saturday’s (11) broadcast, 
emceed by Don Ameche. Pianist 
says she was inked for appearance 


today (14) by producer Bernie 
Schubert. He decided to switch 
Tuesday-Saturday stanzas. Unable 


to contact her at last minute, she 
claims he subbed another pianist, 
whom she identified as Lydia Mar- 
cus, but used Dieterle’s name, just 
as it appears in today’s (Tues.) 
script. 

She says Marcus played boogie, 
impersonated her voice, all without 
permission She says she never 
plays boogie, that broadcast there- 
fore injured her reputation and 
| was an invasion on her privacy. 


WEB POSITIONS SCRAMBLED 





GOLUMBIA NOW 


SUNNYSIDE UP 


By GEORGE ROSEN 
Within the space of a few 
months the whole competitive net- 
work situation has practically re- 


versed itself. Between the intro 


and fadeout of 1948, the NBC- 
CBS-ABC jockeying for position 
has taken some unpredictable and 
astonishing turns. So much has 
happened in so short a time as to 
leave the three web echelon prac- 


tically gasping for breath. As yet 
they haven’t been able to collect 


their collective wits for any ap- 
preciable stock-taking appraisal. 

Only a few 
and ABC were fighting it out for 
the No. 2 spot in audience and 
program dominance. NBC was con- 
tinuing to ride high and wide with 
its SRO and virtual monopoly on 
top-budgeted stars, even more se- 
cure than it was during the lush 
wartime period. There was no ques- 
tion as to its supremacy in terms 
of billings, programs and audience 
pull. 


CBS had lots of choice nighttime | 


segments for sale. 
tion of its undisputed Monday 
night rule, it was reduced to a 
strictly one-man (Arthur Godfrey) 
talent network, NBC having won 
over such few remaining person- 
alities as Jimmy Durante, Ozzie & 
Harriet, the “Hit Parade” show 
and Burns & Allen about three 
years ago. 
CBS the ‘Sleeper’ 

ABC, boasting Walter Winchell, 
was moving up fast, its “Stop the 
Music” making the first strong 


With the excep- 


| Sunday 8 to 9 NBC dent in a de- 


cade or more. It had parlayed its 


“Bingsday” (Wednesday) into a 
rating stealer. While NBC ruled 


the roost, ABC and CBS were en- 
gaging in a “raiding’’ crusade for 
clients in a desperate bid to fill 
sustaining gaps. No one questioned 
the score. It was NBC in the No. 1 
spot; CBS and ABC (despite Co- 
lumbia’s higher gross billings) in 
a neck-and-neck warfare for the 
No. 2 role. 

Came the CBS acquisition of 
Fletcher Wiley’s Housewives Pro- 
tective League in the first capital 
gains talent maneuver (although it 
went unheralded because no top 
personalities were involved) and 
Bill Paley found he had the weap- 
on to project CBS into the van- 
guard. 

A ’n’ Turn Tide 

Purchase of Amos ’'n’ Andy a 
few months back turned the tide. 
For the first time NBC’s command- 
ing lead was threatened. The solid 
Tuesday night comedy structure, 
one of the web’s mainstays over 
the years, was jeopardized. 

Then came Jack Benny and the 


wholesale reshuftling resulting also | 


in the probable loss of Phil Harris 
and Alice Faye. On top of that both 
Edgar Bergen and Fred Allen say 
they’re scramming out of radio, 
at least for next season, all of 


which will render NBC's Sunday | 


night stretch practically comic-less. 
What has been considered incon- 
ceivable is happening—NBC hav- 


ing choice Sunday night time seg- | 


ments for sale. 


Meanwhile, CBS_ was 
building up its Thursday night se- 
quence of house-built crime shows 
with an equally astonishing payoff 
this season. And to cap the NBC 
Tuesday night _ disintegration, 
Paley is now hot after Fibber Mc- 
Gee & Molly. 

And ABC, left far behind in the 
stretch, may now find itself with a 
Bingless “Bingsday” if Paley cli- 
maxes his succession of coups with 


the Crosby deal now on the agen- | 


da. 








University, That Is 


Fred Allen, in some quips 
with Portland Hoffa on the 
subject of Gen. Eisenhower on 


last Sunday’s (12) broadcast, 
cracked: 
“Even Eisenhower’s’ gone 


over to Columbia.” 


months back CBS) 





Future; 


Would Mean Finis to Disking Ban 





Jack Benny 
kiddingly-on-the-square address 
Gentlemen of Depress 
* eo * 


an editorial feature ia 
the upcoming 
43d Anniversary Number 
of 


VARIETY 


Out Soon 











Day and Date 
Deal Brews On 


Benny-Harr 


Now that Rexall’s Phil 


Harris- 


¢ Now that it’s got Jack Benny, 
Amos ‘'n’Andy and the Phil Har- 
ris-Alice Faye show under its Sun- 
day belt, and with a deal for Fib- 
ber McGee & Molly currently 
pending. CBS is now shooting for 
a capital gains acquisition of Bing 
Crosby 

A key CBS spokesman admitted 
that the Groaner was definitely on 
the agenda as part of the ambitious 
Columbia blueprint, though not as 
part of the Sunday evening roster. 

At the same time it’s been dis- 
closed that CBS has set its sights 
on Red Skelton for the Sunday 
night 8:30 slot following the Har- 





ris-Faye show. Skelton, sponsored 
by Procter & Gamble, is currently 
on NBC, the latter web having 


made a futile pitch to switch the 
show into the Sunday night at 7 
period being vacated by Benny. 

Plan would be to slot Crosby in 
the Wednesday night at 10 seg- 
ment. thus continuing him in the 
same time period as his current 
ABC network program. 

Just how far talks have advanced 
on the CBS acquisition of the ABC 
property is not disclosed, but Co- 
lumbia makes no bones over the 
ifact that it envisions a Crosby ia 
lits future. As part of the Wednes- 
day ABC lineup, the Philco-spon- 


Alice Faye show looks set to climb Sored transcribed shows have been 
aboard the Columbia Sunday band- | ™issing from the ranks of the Top 


wagon (going into the 8 p.m. slot). 


15 Hoopers this season, occasion- 


> BS is in the process of negotiat- ing no little surprise in the trade 


ing a “day and date”’ 
mit for a Jan. 


that Jack Benny goes on the web. 
The maneuver is unprecedent 


|in character, for it means that CBS 
the Rexall 


will have to record 
show off the air for the first seven 
weeks, during which time it will be 
done live on NBC, thus appearing 
simultaneously on two nets. 

At the same time it will repre- 
sent a milestone in CBS annals, 
marking the first time that a regu- 

(Continued on page 38) 


STERN’ 5 NEW 3- YR. PACT 


deal to per- 
2 teeoff, same date 


in view of the super promotional 
job lavished on the show by both 
|the Philco dealers and the net- 


eq | Work. 


Whether it would entail a CBS 
inheritance of the entire Crosby 
|'Enterprises empire (in itself a 
multiple-faceted corporate setup) 
is not known. 

In the event of a Crosby acquisi- 
tion, it would be the final stroke 
in CBS’ lifting of the transcrip- 
tion ban. Recent policy laid dewn 
‘by the network restricted the 
transcribed ceiling to 6 pm, 
although it’s been known that Co- 
lumbia has been all set to go the 
Ww hole hog with a free-for-all “come 


AS NBC SPORTS HEAD on in” on transcribed programming. 


Bill Stern has just negotiated a 
new three-year contract with NBC 
as sports director of the web and | 
is in the process of signaturing a 
new deal for his Friday night Col- 
gate commercial. Under his old 
Colgate contract, 
netting $2,150 a 
scheduled for a hike for 


week, but he’s 
the up- 


coming semester. 


In addition to his Colgate show, 


‘Stern has a local (WNBC) 6:15 p.m. 


‘commercial for Consolidated | 
Cigars. 
As sports director for AM-TV, 


Stern will put major emphasis on | 


vidco news development from here 


Stern has been | 





Johnson Wax Dropping 
Waring A.M. Sponsorship 


Chicago, Dec. 14. 


| - Fred Waring Show ioses John- 
son Wax as Monday and Wednes- 
|day bankroller Dec. 29. Possi- 
bility that the American Meat In- 
| stitute may nick the strip further 
| by whittling down from two to one 
|day weekly also has been raised, 
| but decision is still being mulled. 


| Minnesota Valley Canning Co. 


has the Friday segment of the War- 


























quietly | 








on in, it’s reported. ‘ing morning show. 
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SHOW BUSINESS 

With Leo Shull, Clarence Derwent, 
Bert Wheeler, Anthony B. Far- 
rell, Gilbert Green 

15 Mins.; Sun., 10:15 p.m. 

Sustaining 

WNEW, New York : 

NBC, from Boston This is a bright and engaging 

(J. Walter Thompson) ‘program for Broadway insiders 

The new RCA Victor show, com- | and the show biz-crazy public, but 

bining the talents of baritone Rob- |whether it can get enough radio 


CA VICTOR SHOW 
ith Robert Merrill, Arthur Fied- 
ler and Boston Pops Orch 
Produucer: John Wright 
Writer: Ed Helwick 
30 Mins.; Sun., 5:30 p.m, 
RCA VICTOR 








ert Merrill with the Boston Pops | qialers to justify itself is one for 
Orchestra under its director Ar-) the Pulse to indicate. In any case, 
thur Fiedler, is a tasteful Sabbath | considering the obvious budget and 
afternoon program, and one that/ studio limitations of an indie-sta- 


should sell Victor records. Espe-— 
cially since the program offers | 
numbers which the principals have | 
recorded, and Merrill acts as sales- 
man in the transaction. 
Dispensing with commercial an- 
nouncer on the program, RCA has 
Merrill doing the announcing and 
giving the sponsor plugs at the 
same time. Commercials are brief 
and in good taste and Merrill gets 
them over satisfactorily, without 
overdoing the business. His intros 
to the vocal or orchestral selections 
are as brief and winning, to make 
his a pretty good all-round job. : 
On Sunday’s (12) opener, Merrill 
offered such variety as Youman’s 


‘Without A Song,” Tchaikovsky's 
“None But the Lonely Heart, 
Kern’s “You Are Love” and the 


Largo al Factotum from “Barber of 
Seville,” all exceptionally sung. 
Fiedler and orch gave excellent | 
support, as well as shining on their 
own in the “Tannhauser” March, 
“Claire de Lune,, and “Jalousie.” | 
Bron. 


LIBRARY OF CONGRESS CHAM-| 
BER MUSIC CONCERT 

With Juilliard String Quartet; Dr. 
Harold Spivacke, Vernon W. 


Clapp 
Announcer: Richard Norman | 
Sustaining 


WQQW, Washington, D. C. 
This one, which marks another) 
“first” for town’s Blue-Book ap- 
station, will have music 


— 
overs making a beeline for near- 


tion sustainer, it’s an ingenious) 


and ably presented stanza. 
Using recorded theme and cue 


music, the program presents Leo | 
Shull, editor of the theatre trade | 


paper Show Business, as m.c., star 
and interviewer. Even on 
preem broadcast he sounded sur- 
prisingly unruffled. 
recorded interviews with Equity 
president Clarence Derwent, pro- 
ducer-angel Anthony B. 
and comedian Bert Wheeler, the 
opener contained a succession of 
“departments.” These included 
forthcoming production and cast- 
ing “cues,” the presentation of a 
promising young actor, nomination 
for stardom, tips on off-Broadway 


|shows at bargain prices and the 


Broadway shows offering “twofers” 
(Shull listed “Born Yesterday,” 
“My Romance,” “Respectful Pros- 
titute’” and ‘‘Harvey’”) and where 
to get ’em, tips to autograph 
hounds anent where names are 
staying and, as a closer, “tomor- 
row’s news tonight” on the legit 


| scene, 


For the modest requirements of 


|a local indie outlet, a show of this 


kind may get enough listeners to 
become established. But it’s not a 
network prospect, at least as long 


as it concentrates so much on the'! 


stage, rather than films, radio, tele, 
etc. Hobe, 


DRIVE IN FOR LAUGHS 
With B. Ward, Cliff Hansen 


|15 Mins.; Thurs., 9.45 p.m. 


est radio store to purchase FM re-| ;o7RFM PONTIAC 
ceivers, if response to last Friday | Kx yr Seattle 


night’s (10) broadcast, first of a 
series, is any indication. 

The Library of Congress Cham- 
ber Music series, a music attrac- 
tion of top national prestige, had 
previously been limited to the 500 


| Bill Ward, who had his own early 
|ayem show, ‘Breakfast in Bedlam,” 


|here, over KOMO for a number of | 


|years, is back on the air in Seattle 
—a welcome fact for listeners who 
like to laugh. Ward writes the 


capacity of the Library’s Coolidge | script and punches over the humor 


Auditorium, where they are held. 
Since the concerts are heavily en- 
dowed, outfit has been able to com- 
mand top drawer long hair groups. 
WQQW’s manager, M. 
Rogers, has undoubtedly snared a 
prestige plug, limited as the audi- 
ence is for this type music, in ar- 
ranging to broadcast the series. 
Both the station and the Library 
herald the broadcasts as an op- 
portunity of making the concerts 
“available to 3,000,000 Americans 
instead of 500.” ; é 
If the initial broadcast is any in- 
dication of the calibre of musical 
groups and type of classical 
“sreats” to be heard on future con- 
certs, there is little doubt that the 
series will do much to popularize a 
form of music most layman know 


The numbers played by the Juil- 
liard String Quartet, a group in resi- 
dence at famed Juilliard School of 
Music, 
and range and gave the troupe 
every opportunity to display its 
brilliance and musical skill. 

Intermission interview,  con- 
ducted by station’s program direc- 
tor, Pierson Underwood, gave 
Library’s acting chief, Vernon 
Clapp, and Dr. Harold Spivacke, 








represented great ee | 


iin a casual way that holds and 
|pleases. Scene of show is B. Ward’s 
|drive-in coffee pot (room for only 
;one car) and gags are built around 
|operation of the pot, bringing in 
|food. high prices and other subjects 
ithat are familiar to everyone. 
Another gimmick that is used for 
|gags and also for tie-in with com- 
imercials is the old car that Ward 
lhas (it never starts). Incidental 
|musie seeps in from juke box down 
|the street that is operated at brass 
‘band level. 
Cliff Hansen is fine as straight 
man for Ward’s gags, and although 
‘commercials are anything but un- 
obtrusive, they fit in program 


nicely. 


| It’s a top funny show, smart and 


little about. Well paced, and should become a 


fixture on the station. Reed. 





STUDIO PARTY 


With Dale Smith, Carol Berrar, 
Tubby Clark Trio 


| Writer: Larry Field 


Producer: Bob Hurd 


'30 Mins.; Tuesday, 7 p.m. 


POOLE ELECTRIC CO. 

KOMO, Seattle 

| This musical program seems to 
‘have hit its stride, with both Dale 


the | 


Besides wire- | 


Farrell | 


chief of the Library’s Music Divi-| Smith, singing emcee, and Carol 
sion, an opportunity to brief radio | Berrar handling their vocal chores 
listeners on the background of the|in fine fashion. Theme on night 
concert series and of the Library caught was winter-holiday season, 
itself. It was well handled and featuring such tunes as: ‘Toyland,’ 


kept tightly in hand as to time and ‘White Christmas,” “You'd Be So) 
and | 


subject matter. Nice to Come Home To” 
Broadcasts undoubtedly mark an | “Somewhere Over the Rainbow.” 
extension of public relations pos- Tubby Clark Trio is okay in ac- 
sibilities for the 
Library. For the station, it is a|tal feature, and scripter Larry 
public service opportunity which Field ties it together with an appro- | 
should bear fruit in this longhair priate minimum of narration. Scott | 
conscious town. Lowe. Easton gets over the commercials 
| ably, assisted by Smith, Reed. 








Government companiments, plus an instrumen- | 


} 


MAGIC RHYTHM 
With Willard’s orch, Betty Dorsey, 
the Debonaires; Joe Black an- 
nouncer 
Producer-Director: Willard Potts 
30 Mins.; Sat. 11:30 a.m. 
Sustaining 
Mutual, from Cleveland 
From its WHK studios, Mutual 
is getting 30 minutes of musical 
entertainment revolving 
the house orchestra, Betty Dorsey 
and the Debonaires. 


SWEET SIXTEEN 

15 Mins., Fri., 7:30 p.m. 

| WGY, Schenectady 

| The finest choral music origin- 
ated in this area issues from the 
throats of this group, directed ably 
‘by Rufus Wheeler. They blend 
voices in standard numbers, folk 
songs, humorous tunes and roman- 
tic airs. Leading in some selec- 


around tions are Frances Keelan, excel- 


lent soprano heard on “Voices 
Down the Wind,” fed by WGY to 





Each in his, or her, own right NBC, and Fred Morris, fine bari- 
makes nice music. It all adds tone long familiar to area listeners. 
up, the 30-minute stanza making § The quarter-hours, carefully ar- 
good listening. ranged and expertly directed, are 

In the program caught, the ear-easy, relaxing and mellow. 
series opener (11), Betty Dorsey Group has an extensive repertoire, 
was outstanding. Her rendition of including numbers seldom pre- 
“Slow Boat to China” was as sented via radio. At times, the se- 
charming a bit “of vocalizing as lections run a bit too much toward 
ever heard in these parts. She the longhair side, losing a certain 
pulls out the stops when they’re amount of their effectiveness be- 
needed and puts them all in when cause of the absence of visual ap- 
needed. Mark. _ peal. Jaco. 











HARRY SALTER 
MUSICAL DIRECTOR 


Stop the Music—ABC 
It Pays to Be Ignorant—CBS 


Amc iY 


SONGS BY SARAH VAUGHAN 
Director: Milton B. Kaye 
15 Mins.; Wed. thru Sat., 8:45 p.m. | 
Sustaining 

WMGM, N. Y, 

Originating as a remote from 
the Clique, Broadway’s newest be- 
bop emporium, the dulcet melodies 
of sepia songstress Sarah Vaughan 
have a tailor-made audience in the 
bobbysox fans. Although her num-| 
bers are basically primed for the 
younger set, their unique style| 
have a .wide appeal that can’t be 
necessarily confined to one age 
bracket. | 

Miss Vaughan’s trick delivery 
appeared a bit out of tune on her 
opener, “You’re Not the Kind of a 
| Boy for a Girl Like Me.”’ However, 
| she snapped back with “It’s Magic” 
; done in the idiom of a slow beat 
and backed by blind pianist 
| George Shearing’s neat accompani- 
| ment. 
| For a closer Miss Vaughan 
| whammed across her now standard | 
“Mean to Me.” Her version packs 
plenty of improvising into the tune | 
| by constantly changing the key 
| as she gambols through the chorus. | 
| Other instrumentation on the airer | 
included Oscar Pettiford, bass, and | 
| Kenny Clarke on drums. They’re | 
| okay. Show also has a 15-minutes | 
|in the Sunday 9:45 p.m. slot. Gilb. | 
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Bing Crosby’s reunion with two. 
|Oother Paul Whiteman alumni on}! 
| Wednesday’s (8) Philco show, pro-| 
i vided a session of entertainment | 
/rich in reminiscenses of the 20’s. | 
Pops Whiteman probably didn’t | 
‘draw a “in absentia’ guest shot. 
| fee, but he should have. The way | 
'-Morton Downey and Joe Venuti 
and Crosby took Whiteman apart 
/made him an integral part of the | 
| display. Whiteman was alternative- 
ly pictured as living the life of an | 
oriental potentate, while legree- | 
ing his hierlings into line. Of this | 
trio, Venuti was the only one who | 
played a_ legitimate instrument. | 
_Crosby held a rain-catcher (French | 
horn) and Downey was given a sax | 
'sans reed. Once, Crosby told, he 
|was caught blowing some sour 
'oom-pahs into his instrument. He | 
was next in the fiddle section sec- | 
tion holding a violin with rubber 
strings, 

| The ninth in WNBC’s Sunday 
|afternoon public service series in 
cooperation with the Federation of 
Jewish Philanthropies of New 
|_York was titled “The Trouble 
| With Mom.” Introed as “a series 




















of documentary programs in the 
_ public interest, designed to deepen | 
understanding of modern health 
and welfare problems,” the “Every- 
man’s Story” series should do 
‘much to achieve that goal if the 
|excellence of the one caught is_ 
| typical. | 

WNBC rates applause for pre-'| 
'senting authentic family problems | 
in a highly listenable format with- | 
/out sacrificing sincerity for bogus | 
dramatic values. “The Trouble | 
With Mom” spotlighted the story | 
of the overpossessive mother of a| 
problem child. An admirable script 
by Mort Levin told the story in 
simple, realistic dialog, eschewing | 
psychiatric mumbo-jumbo. 

Program’s message —that chil- 
dren should be “weaned emotion- 
ally” at an early age—was pre- 
sented calmly and logically, in lan- 
| Buage easily grasped by listeners. 


Hartford—Owned by the Middle- 
sex Broadcasting Co., this state’s 
/newest AM’r, WCNX, hit the ether 
| for the first time Sunday 112). 
| Both transmitter and studio are 
‘located in nearby Middletown. 
| Gives town its first radio station. 





| City. 





From the Production Centres 


IN NEW YORK CITY .. » 


Hubbell Robinson, CBS program veepee, plans hopping out to the 
Coast after the first of the year to marry Margaret Whiting... . Jack 
Farnell, who heads Schwerin Research Corp.’s Chi office, in N. Y. this 
week to review the past year’s activities in the midwest, where many of 
Schwerin’s major clients are located....Alice Reinhardt, radio actress 
(wife of Les Tremayne), to play femme lead in “Leaf and Bough,” 
new play by Joseph A. Hayes, now in rehearsal under direction of 
Rouben Mamoulian....Mike Hanna and the missus in from Europe.... 
Germs bedded Al Durante, of J. Walter Thompson, last week... .Peg 
Lynch and Allan Bunce, ABC’s “Ethel and Albert,” have cut a five- 
minute record for the 1949 American Heart Assn. campaign. Disks will 
be sent to stations in 80 major markets....Elaine Carrington and her 
three soap operas are basis of an article in current Red Book mag. 
Kenyon & Eckhardt radio dept. annual gin rummy tourney gets under 
way this week. Bill Lewis holds trophy won last year. 

Norman Livingston, of WOR’s program board, recovering from ton- 
silectomy....Edward Esty Stowell and Philip A. Cleland, account 
execs on General Foods accounts, elected as veepees of Benton & 
Bowles agency....Joint Christmas party for children of ABC and NBC 
web staffers will be held Friday morning, Dec. 24, in Studio 8-H, Radio 
Madge Tucker will direct the entertainment....James Dobson 
joins “Helen Trent” cast....William Redfield and Grace Coppin new 





| to “David Harum’”....Cora B. Smith new to “Stella Dallas” players.... 


Toni Darnay added to “Young Widder Brown” cast and Geoffrey Bryant 
joins “Front Page Farrell’....Harold Day, manager of ABC’s co-op 
sales department, lectured Fordham University’s radio administration 
class yesterday (14)....Milton Bacon, asst. to the gnl. mgr. of WCBS, 
goes into Mt. Sinai hosp Friday (17) for a 10-day checkup... .Jimmy 
Blaine, ABC announcer-singer, into Raleigh Room tonight (15) for sing- 
ing engagement. Blaine, incidentally, recently married Phyllis Fish, 
Harry Wismer’s personal secy....Baby boy, Louis Raymond, born to 
the Louis Fishers. He’s WINS staff announcer....Bea Wain and Andre 
Baruch started their third year of the WMCA “Mr. & Mrs. Music” on 
Friday (10) with an all-star anni show, 

Abe Schechter hosted a luncheon for Henry J. Taylor last week prior 
to the latter’s Mutual-to-ABC moveover....WNBC awarded citation by 
National Conference on Prevention and Control of Juvenile Delinquency 
for its all-day “Salute to Youth” which launched National Youth Month 


in September....Dorothea Lewis up from her Virginia farm this week © 


for production on “Mother Earth,” NBC’s hour-long drama-document- 
ary on world’s hunger (Dec. 19) which she scripted. ...John R. Sheehan, 
tele-radio head of Buchanan agency, flew down to Houston this week to 


|address Advertising Club on subject “Advertising in Television.”.... 


Sid Eiges, NBC press head, and Eric Barnouw, head of Radio Writers 
Guild, to Chicago this week for panel discussion on current religious 


| thought in radio sponsored by Institute for Religious and Social Studies 


....Radio Correspondents Assn. meets at Mutual web hdqs. tomorrow 
(16) to plan its annual dinner to be held at the Statler in Washington, 
Feb. 5. 


Charles Collingwood becomes CBS White House correspondent in 
January....Eric Severeid, CBS commentator, recovering from virus 
pneumonia, but not due out of the hospital for another fortnight. 


IN HOLLYWOOD ... 


Lew Titterton of Compton around “just to visit with Ralph Edwards” 
....There will be no successor to Lorena Danker Mayer at the Thomp- 
son agency and her duties in corraling film star testimonials for Lux 
will be taken over by Cornwell Jackson in addition to his own executive 
portfolio as head of the JWT Coast radio operation. Oliver Hopps, 
aide to Mrs. Mayer for the past year and a half, will assist Jackson. 
Ken Hinks, Thompson exec on the account, hustled back to Boston after 
conferring with Jackson and Mrs. L. B. on the new Lux setup... 
Ben Potts moved over from Erwin Wasey to Lennen & Mitchell as 
Coast liaison for Nick Keesley....Bob Hope hits the road Jan. 11 and 
will be out for six weeks on a route of one-nighters through the South, 
with time out for the inauguration ceremonies in Washington... . 
“Queen For a Day” made a deal with David Selznick for a showing of 
“Portrait of Jennie” to 1,600 underprivileged kids. It’s in the nature 
of a Christmas treat and picture will get heavily plugged on the show 
around release time....Pat Hogan of the L. A. Examiner staff was the 
choice of Nick Kenny to get out the radio page. Lone holdout against 
radio and tele coverage is L. A. Times, although its sister sheet, the 
tab Mirror, broke the ice that scrapped a publishers’ agreement against 
radio colunins....Carlton Morse’s ‘One Man’s Family” was extended 
for another year, its 14th, for Standard Brands....CBS has called 
Charles Collingwood to Washington to cover the White House beat. 
His commercial period on KNX will be taken over by Chet Huntley, 
who is the net’s bulwark on newscasting....They’re doing double takes 
at NBC these Sundays. CBS men are flying through the corridors with 
mikes and photographers in quest of J. Benny and the pages have to 


pinch themselves to make sure they showed up for work at the right 
studio. ...Martin Gosch in town to consolidate indie tele producers on 
| both coasts into one compact organization....Jimmy Durante walked 
| out of the hospital a happy man. He passed a few days at the infirmary 
| for his annual checkup and was told there’s nothing wrong with him 
, that a few good shows won’t cure....Don Quinn, commenting on inter- 
fering master minds, recalled Ted Weems’ classic quip of some years 
_back. Said he: “I just bought a new car and under the hood there’s a 
_red tag reading, ‘don’t make adjustments while the motor is running’ " 

....Cal Smith back at KFAC after a business trip in the east, NAB 





meet in Washington and a siesta in Mexico. 


IN CHICAGO ... 


| Steve Phillips, freelancer, joining WBBM’s announcing staff... . Alex 


Tellis, former promotion chief of WIND, back in town after eight 
months in Paris with the Experiment in International Living. He 
settles on the Coast in Jan..... J. E. Kaspar, WLS sales staffer since 
1936, upped to sales service mgr....‘‘Welcome Travelers” recorded 
through the week of Dec. 27 so the cast can vacation.... Bernie Allen, 
formerly of KGFJ, signing on as a WIND spieler....Steamboat whistle 
from the Robert E. Lee has been adopted as WGN’s time signal and 
station identifier, tootling at noon and midnight....Rudi Neubauer, 
NBC sales, sunning in Miami....WBBM’s documentary, “That Men 
May Live,” began its 15th year Sat. (11) under the title of “To Be Con- 
tinued”. ...Grass Noodle renewing its quarter-hour of Dave Garroway’s 
daytime strip on WMAQ....Mutual’s board of directors met here Mon. 


| (13) without advance fanfare....C. E. Hooper and A. C. Nielsen dis- 
| cussing pros and cons of their respective operations at the Wed. (15) 
| meet of the Radio Writers Guild....‘“Memos For Music” bowing on 
| WGN-Mutual Sun. (12), with Martha King and Skip Farrell as vocalists, 
| plus narration by Franklyn MacCormack ...Ted MacMurray, producer 
of ‘Passing Parade,” named Coast head of Radio Features, Inc.... 
Bud Barry, en route to take over as chief of ABC’s western division, 
huddling Wed. (8) with Johnny Norton, veepee in charge of ABC’s cen- 
tral division....Two Ton Baker collecting toys for the Salvation Army 
via his WGN broadcast of Dec. 24....Norman Barry, WMAQ, named 
tops among NBC o-&-o’ers in the H. P. Davis Announcers Awards of 
'48.... Johnny Carey, WIND sales chief, in N. Y. last week for confabs 
with Katz agency. 
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Majo jor Nets, Video Are Wrapping Up 


Neat Packages of Yuletide Shows cf 1] 


The major networks, with video + 
tugging at their apron strings for 
chance to break into the act 
laced up a traditional pack- 

age of programs for the Yuletide 
pelle and Christmas Day. Tuning 
up in advance with a couple of 
weeks -of caroling, the bigtime 
Christmas glitter on the airlanes 
will set in two or three days be- 
fore Dec. 25 and stretch over the 
holiday weekend. Compared to 
the AM offerings, special video 
Christmas programming is still in 
a minor-league’ class, although 
last-minute preparations may 
change the picture. 

Paralleling the Thanksgiving 
Day lineups on the webs, both 
NBC and CBS are presenting their 
annual two-hour program of stars 
on Christmas Day. Elgin’s big 
blowoff on NBC, from 4 to 6 p.m., 
will featuré Don Ameche, as 
emcee, and Bob Hope, Edgar Ber- 
gen, Ozzie Nelson and Harriet 
Hilliard, Al Jolson, Jo Stafford, 
Cass Daley, Danny Thomas and a 
flock of other names. CBS, at the 
same time with William Wrigley, 
Jr.. Company bankrolling, also is 


a 
have 





stuffing the period with stellar 
Coast names. Lionel Barrymore 


will do Dickens’ “Christmas Carol” 
on the program, while Burns and 
Allen plus other names, yet to be 
assembled, will provide the com- 
edy and music. 

Both ABC and Mutual, in lieu 
of special big name shows, are 
slanting their regular program 
fare for the Christmas week mood. 
Bing Crosby’s regular Phileco Wed- 
nesday night show will feature a 
Yuletide yarn, while a day after 
Christmas ABC’s “Theatre Guild 
of the Air’ will star Fred Allen 
in “Rip Van Winkle.” Mutual’s 
Christmas Day schedule will be 
loaded with giveaway’ shows, 
pegged onto a holiday gift angle. 
ABC will air ‘““‘La Boheme” from 

(Continued on page 38) 


NAB Pushing 
Picture Plug 


Washington, Dec. 14. 

National Assn. of Broadcasters 
yesterday (13) announced forma- 
tion of a “more formal organiza- 
tion” of a broadcasting industry 
committee to direct production of 
the ‘“All-Radio Presentation.” a 
multi-edition motion picture to 
promote radio as the leading ad- 
vertising medium. 

Group, known as the “All-Radio 
Presentation Committee,” elected 
Gordon Gray. of WIP, Philadel- 
phia, as chairman, Maurice B. 
Mitchell, NAB director of broad- 
cast advertising, as secretary, 
Herbert L. Krueger, of WTAG, 
Worcester, as treasurer, and Eu- 
gene S. Thomas, of WOIC (Bam- 
berger video station) Washington, 
as assistant treasurer. 

Victor M. Ratner. of CBS, sub- 
mitted a report stating that a third 
rewriting of the script for the film 
presentation is now in progress. 


FCC Nixes Rehearing 
For New Britain Co. 


Hartford, Dec. 14. 

Refusing to reverse itself, the 
FCC has denied a petition of the 
New Britain Broadcasting Co., op- 
erator of WKNB. in nearby New 
Britain, for a rehearing. Reversal 
was sought of the commission's 
ruling of last April in which it 
granted the application of the Cen- 
tral Connecticut Broadcasting Co. 
for a new Station at New Britain at 
910 kilocycles, five kilowatts power 
and unlimited time. 

In granting the application of 
Central, the FCC had denied the 
application of both the New Britain 
gap and the Hartford Times, 
rs Latteroperates WTHT in Hart- 
ord, Both had sought the 910 ke’s 
respectively. Both had also sought 
Power increases. and WKNB also 


sought unlimited hours of opera- 
tion, 








Kobak 


Mutual Broadcasting System Prez 


Edgar 


discusses the neatest trick of the 
year 


Serving Two Masters 


an editorial feature in 


VARIETY $ 


upcoming 
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Another Research 


Exec Makes Good 


Marion Harper, Jr., assistant to 
the president of McCann-Erickson 
agency, has been elevated to the 
presidency as successor to H. K 
McCann. The latter becomes chair- 
man of the board and continues 
to serve as senior executive offi- 
cer of the company. 

The Harper set-up accents anew 
the “era of the researchers” into 
the bigtime administrative posts in 
the agencies and the networks. 
Just as Frank Stanton came up 
“the research way” and _ stepped 
into the CBS presidency a few 
veers back, Harper’s research back- 
ground and activity at the agency 
won him industry-wide recognition 
and wide acceptance for his sure- 
footed knowledge of the business. 

Harper joined the agency as an 
office boy and trainee in 1939. 

Harrison Atwood, senior vice- 
president, was named _ vice-chair- 
man of the board and will con- 
tinue to serve as chairman of the 
execulive committee. 

Raymond C. Kemper has joined 
the radio production staff of the 
Hollywood office of McCann-Erick- 
son. He was formerly a staff pro- 
ducer with Don Lee Broadcasting 
System. 


| 


Cal. Mgr. Beefing On Sale | 
Of Station To ‘Outsider’: 
Sees Aude. ‘Alienated’ 


Washington, Dec. 14. 

Federal Communications Com- 
mission was told last week that if 
it approved transfer of a radio sta- 
tion by the widow of the majority 
stockholder to a new _ party, in 
preference to a minority owner 
who had taken the initiative in 
establishing the _ enterprise, it 
“would encourage such _ practices 
and make the securing of the Com- 
mission’s consent a mere formali- 
ty.” 

J. G. Paltridge, competitive bid- 
der for purchase of KGIL, San 
Fernando, Cal., charged in a peti- 
tion*that Mrs. C. P. M. Allen vio- 
lated the corporation bylaws in 
selling controlling interest in the 
station to Fayette J. Smalley, Jr. 
and removing him (Paltridge) as 
manager. He asked the Commis- 
sion to set the case for hearing at 
the earliest possible date because 
the new manager has made “some 
radical changes” in programming 
and it would be difficult “to regain 
an audience which has once been 
alienated.” He also requested that 
the proceedings be held in San 
Fernande where testimony can be 
taken from station listeners 

Paltridge said he conceived the 
idea of the station, interesied C 
P. M. Allen in purchasing 53°; of 
the voting stock and financing his 
acquisition of a 33° interest. He 
added that Allen, who died in June 
1947, shorely after the permit for 
the station was issued, also spon- 
sored the contract by which Pal- 
tridge was to be general manager 
for five years. 
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PERE 


In the first ambitious effort to 
inject a showmanship hypo into 
the UN “sell the peace” program, 
the United Nations Radio Division 
in cooperation with WNEW, the 
New York indie. cut a series o! 
transcriptions over the weekend 
that are destined for stations in all 
parts of the world. Thev're one- 
minute and minute-and-a-half *‘Lit- 
tle Songs For a Big Peace,” de- 
scribing in jingle form the aim: 
and aspirations of the United Na- 
tions Assembly. 

Composed by the Hy Zaret-Lou 
Singer team that also wrote the 
widely-kudosed tolerance jingles 
that have found their way on up- 
wards of 1,200 U. S. stations, the 
new series was produced by Ted 
Cott, program manager of WNEW, 
with the latter station plunking 
down more than $2,000 cost en- 
tailed. The UN Radio Division has 
already mapped a_ globe-circling 
distribution, with a special ‘‘pre- 
view” to be held for the press next 
week on the same day they'll 
“premiere” on WNEW 

The jingles include found the 
World Polka,” “The UN Alphabet 
Song,” “I Want to Live In a 
Friendly World,” “We're Building 
4 Happier World” and “UN 
Charter Song.” The songs were 
recorded by the WNEW staff orch, 
with the Jesters trio doing the 
vocals. 

In addition to the platters going 
out to more than 1,000 stations in 
this country in a bid to make U.S 
listeners more UN-conscious, nego- 
tiations are already under way for 
distribution in all the English- 
speaking countries of the world, 
including New Zealand and Aus- 
tralia. In addition, the French 
Broadcasting System will have the 


‘songs translated for wide circula- 


tion in France. Edith Piaf will 
probably sing the French versions. 
Similar translations by other coun- 
tries are also being set. 

Deal is currently being made to 
give the peace jingles their initial 
coast-to-coast airing on the “We, 
the People” CBS show. 


Settle Freelance 
Scripter Dispute 


Winding up a dispute of long- 
standing, negotiating committees 
of the Radio Writers Guild and an 
ad agency - sponsor - packager em- 
ployer group reached preliminary 
agreement on a basic minimum 
pact for all free-lance scripters 
over the last weekend. Settlement 
was made on broad grounds after 
intensive talks throughout last 





week in which reps from the 
Coast RWG and agencies joined in 
for full cross-county representa- 
tion. 


Two committees. appointed by 
each side, are currently drawing 
up details of the pact which will 
be submitted to the full negotiat- 
ing bodies for the final okay. Pact 
will cover the questions of script - 
rights, minimum fees, definition of 

(Continued on page 38) 











MCA Prez’s Opinion — 


Lew Wasserman, president of 
the Music Corp. of America, 
who engineered the recent Jack 
Benny, Amos ‘n’ Andy, et al. 
maneuvers to CBS, was queried 
whether these capital-gains 
deals possibly face the danger 
of retroactive kayo by the 
Treasury Dept. He conceded 
that the TD has authority to 
make such rulings, at will, and 
retroactively, but stated that 
a), it hasn’t made one in 
many years. and (‘b), these 
corporate capital-gains sales 
are thoroughly legal. 

Even the skeptics recognize 
that many bigger businesses 
are enabled to charge off 
plenty for depreciation, ete.. 
and these talent maneuvers 
are as much in order. 


haa BMB Reveals U. S. Listening Habits: 


Less Than 6% Are Radio Diehards 


+ 





Robert P. Heller 


thinks 


“Life Can Be 
Hooperful” 


an editorial feature in the 


43d Anniversary Number 
of 


VARIETY 


Out Next Month 


RTDG, Nets Talk 


Freelancer Code 


Ground-breaking talks 
setting up a basic minimum code 














towards 


for freelance directors opened this 
week between the Radio and Tele 

Guild and_ the 
with 


vision Directors 


four networks, reps of the 
agencies and sponsors sitting in as 
observers. The tour webs stepped 
in to tackle the problem of a free- 
lancers pact, although it was not 
strictly their baby, after the RTDG 
and agencies agreed it was the 
only feasible way of drawing up 
uniform standards for fees and 
conditions. group 
have indicated they will abide by 
the RDTG-network pact 

Guild negotiators, on the basis 
of their original 
ment, are aiming at securing recog- 
nition, minimum fees, 
tion practice fees, vacations with 
|pay and air credits. Some 200 cue- 
| throwers are involved in the talks. 
Original salary demands of the 
RTDG called for $75 tor a one-to- 
five-minute program; $500 for a 
31-to-60 minute program and $1,500 
for across-the-board airers over 30 
minutes. Base pay for s 15-minute, 
across-the-board program would be 
$350. For repeats, one-third would 
be added to these fees. 


Agency-sponsor 


proposed agree- 


basic audi- 





St. Louis Indie Resumes 
With Non-Union Help 
After Engineer Strike 


St. Louis, Dec. 14. 
After being silenced last week 
for two days because of a row with 
the (AFL) IBEW union, Local 1217 
KXLW, the indie St. Louis county 
station, resumed _ broadcasting 
Wednesday (8) with non-union 


help. Trouble started when. six 
radio engineers staged a_ strike 
after an order was issued taking 


them away from the work of play- 
ing records and giving that stint to 
gabbers 

Breach followed a recent com- 
pany announcement that a_ $10 
weekly cost of living allowance 
which had been in effect for a year 
wouldn't be renewed. Contract be- 
tween the stations and the en- 
gineers expired last Nov. 14. 

Guy Runnion, prez of KXLW 
and formerly with KMOX, said 
that the broadcasting was resumed 
on its FM band but not on the AM. 
A station exec said it was possible 


to make FM _ broadcasts, which 
originate in the station § studio, 
with a smaller crew than would 


be required on the regular band. 

While no steps have been taken 
to talk about a new contract, the 
union states it seeks a wage scale 
of $75 a week for the first six 
months, and $115 thereafter. Sta- 
tion had been paying $77.50 for its 
top engineers. 


Networks, stations, advertisers 
and agencies engaged in drawing 
a bead on the Average Radio Lis- 
tener will find their target neatly 
spotlighted in a brochure issued 
this week by the Broadcast Meas- 
urement Bureau. Result of a three- 
months’ survey for BMB by the 
Market Research Co. and Alfred 
Politz Research, Inc., the booklet 
supplements and brings up to date 
much of the listener data in the 
Bureau's “Radio Families U.S.A.” 

Here are some highlights from 
BMB’'s findings, as of January, 
1948 

The average U. S. radio family 
listens about six hours each day. 
In rural area, about six and a half 
hours 

Of 37,500,000 radio families, al- 
most half own more than one set. 
Almost 5,000,000 families are in 
the three-or-more _ set bracket. 
(BMB thinks the Radio Manufac- 
turers Assn.’s radio-in-every room 
campaign rates some credit for 
this.) 

Less than 6° of all U.S. families 
are radio diehards and don’t own 
i single set. In New England, how- 
ever, less than 2° are holdouts. 

Most listening is done at night 
(averaging three hours). Morning 
and afternoon listening breaks 
about even, with about an hour and 
a half in each bracket i 

The bigger the family the more 
listening hours, even though there 
is no multip:ication of hours when 
more than one fs listening. Thus, 
BMB found that families of five or 
more listen an average of almost 
seven hours weekly, while single 
persons and couples average an 
hour and a half weekly. 

Peak in Northeast U.S 

Geographically, the BMB study 
found multiple set ownership at a 
peak in northeast U. S. Night lis- 
tening was also highest there. The 

(Continued on page 42) 


Bigger Affiliates, 
MBS’ “49 Credo 


Mutual, whose farflung web in- 
cludes almost twice as many out- 
lets as its closest competitor, will 
fling fewer affiliates in "49. The 
network will add less than the 33 
stations it picked up this year but 
most of the additions will be big- 
ger outlets—1l1 kw and over, ac- 
cording to E. M. Johnson, Mutual’s 
director of engineering. 

Johnson indicated the network 
will henecforth pick up new affili- 
ates at a much slower rate than it 
has in the past. In 1947, for ex- 
ample, 100 stations entered the 
Mutual = fold. Present boxscore 
gives the web 519 affiliates, as 
against ABC’s 265, CBS’ 166, and 
NBC's 164. 

Mutual has almost blanket day- 
time coverage in cities of 10,000 
and over, Johnson said, with out- 
lets in all but two towns in that 
class. Holdouts are Johnstown 
and Williamsport, Pa. Among 
nighttimers in that category MBS 
is covered in all but 17 cities, ac- 
cording to Johnson. 


Seeman Takes ‘Flashes’ 


fashion Flashes,” transcribed 
five-minute daily series with Adel- 
aide Hawley, has been purchased 
by J. D. Tarcher agency on behalf 
of Seeman sros., to advertise 
White Rose Tea in a limited num- 
ber of the larger eastern markets 
starting Jan. 3. 

“Flashes” is produced by Morti- 
mer Frankel and syndicated by 
Murphy - Lillis, Ine., radio - tele 
package firm. 








GRAPENUTS SNAGS ‘QUIZ’ 


Grapenuts Flakes division of 
General Foods has bought “Prof, 
Quiz” in half-hour transcribed for- 
mat on 25 midwestern stations. 

Young & Rubicam, N. Y., is the 
agency. 
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VARIETY HAS! 


Factually, consistently. 
Taint easy. 
But those who have stayed on THEIR toes in the entertain- 


ment field are the ones who have named VARIETY the 
Bible of Show Business. 


VARIETY’s 43rd Anniversary Number 


will shortly hit the desks (and year-round reference files) 
of all show business. - 


Give yourself a lift. - Stay on your toes. 
Advertise. 


Kates remain the same. 








CHICAGO 1, LONDON WC 2 


8 St. Martin's PI 
360 No. Michigan Ave. Trafalg ga 






























































Sainennemen Vannes 





Wednesday, December 15, 1948 


VARIETY 


TELEVISION 29 





CABLE SHORTAGE SHORTCUTS TV 





Agencies Can Do Better Programming — 


agencies’ determination to handle 
their own television programming, 
Myron Kirk, radio-tele veepee of 
the Kudner agency, declared last 


week that the four or five networks | 


are in no position to do as good a 
job on programming as 
turned in by several hundred agen- 
cies. Nets, according to Kirk 
in business “mainly to sell 
on the air” and he indicated they 
should stick to that. 

Speaking at the Television Broad- 
casters Assn.’s annual one-day 
clinic at the Hotel Waldorf-Astoria, 
N. Y.. Kirk pointed out that hun- 
dreds of different programs would 
have to be staged each week for 
-Y:. Webs, he declared, have 
neither the time nor the personnel 
to handle such a job. (In line with 
this, NBC-TV program chief Nor- 
man Blackburn declared this week 
that there’s no fight between the 
nets and agencies for control of 
programming. NBC is prepared and 
willing to package shows for the 


smaller agencies that don’t have 
the staffs to handle the job by 
themselves. But, he said, the web 
has. no complaint against other 
agencies bringing in their own 
shows 

Official registration at the TBA 
meet was 454, representing over 


200 more than had been hoped for 
by TBA officials. Here are some 
of the other points made by various 
other industry officials during the 


course of the panel sessions held 
throughout the day: 
1. It may become necessary for 


television to establish a central 
clearing bureau for rights, if broad 
casters are forced to negotiate hun- 
dreds of individual licenses each 
month, according to NBC assistant 
general attorney Robert P. Myers. 
He outlined the problems involved 
in obtaining rights to various prop- 
erties. pointing out how they may 
differ in cach situation. As for in- 


vasion of the rights of privacy, 
Myers warned broadcasters to be 


(Continued on page 40) 


NBC Skedding Ice Show 
On Swift Program For 
Another Video ‘First’ 


An ice show will be televised for 
the first time tomorrow (Thurs.) 
on the Lanny Ross-Swift show over 
NBC-TV. For the  ice-sequence 
a 20 x 22 foot portable rink is be- 
ing installed within NBC’s 8-G stu- 
dio. Compressors will be in an ad 
joining room so that noise of the 
refrigeration units won't be picked 
up on the show. 

Technical problems in = connec- 
tion with ice-show installation for 
teley ision are varied. For example, 
it’s hoped that the tank tempera- 
tures will not be affected by the 
terrific heat generated by the light- 
Ing system. The 22-foot pipe 
lengths had to be lashed onto the 
bottom of an elevator’ before they 
could be brought up to the studio. 
Freezing process starts tonight. 

The setup, to be used for one 
show only, will feature talent in- 
cluding Joan Hyldoft, the Ballards 
and Alice Farrar. Harry Hirsch is 
the production coordinator and 
Harry Weisman of the Talent Corp. 
of America set the deal. 


LEWIS BLUMBERG INTO 
UWF’S VIDEO DEPT. 


Lewis 
versal’s 





Blumberg, son of Uni- 
prez Nate. Blumberg. is 
how moving into the television ac- 
livities of the company’s subsid, 
United Wor'd Films. Biumberg’s 
duties have been expanded to han- 
dle sale of tele program packages 
to video stations. He is working 
in association with Richard David- 
Son. head of the depvartment. 

Blumberg is also continuing his 
chores as assistant to Lawrence 
McGinley, sales chief of U's Pres- 
lige unit which specia’ines in art 
theat:> distribution of J. Arthur 
Rank’s product. 
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time 








Noel Meadow 
envisions 
The Glories of 
Television 
e @ & 
an interesting feature in the 
13d Anniversary Number 


of 


VARIETY 


Due Seon 











sents Stance On 
uthors Prices 
Riles Producers 


Irate at 


thors’ agents to 


alleged attempts of au- 


milk television 
broadcasters tor all they can get 
in leasing dramatic properties for 
TV shows. representatives of webs 
and indie package producers have 
scheduled a meeting to 
out the situation tomorrow 
(Thurs.) Chief item on_ the 
agenda will be the drawing up of 


mass 


thrash 


Cable It, Brother 


the troubles 
television broad- 
and producers in lining 
up righis for dramatic shows, 
the Kenyon & Eckhardt = ad 
agency recently attempted to 
obtain rights for a play script- 
ed by a British author. The 
writer's N. Y. agent asked 
$2,000 for a one-shot perform- 
ance and the agency promptly 
gave up the idea. 

Producers of another TV 
dramatic seeking the 
same propeity, then cabled the 
author's agent in London. Re- 
sult: they obtained rights to 
the same show for $25. 


Tilustrative of 
confronting 


casters 


series, 








a standardized literary property 
contract, in effort to establish a 
united front for story property 
buyers 

Tomorrow's meet was instigated 
S. White, chief of World 
indie package agency. Ac- 


White, difficulties with 


by Henry 
Video 
cording to 
authors and their agents aren't due 
solely to prices asked, but also in- 
clude the designation of rights for 
kinescope recordings, repeat rights, 
question of who owns the copy- 
right on the TV adaptation of the 
property used. ete. Pointing up 
the snafued situation, White de- 
clared that one agent had de- 
manded all rights revert back to 
the author after a one-shot per- 
formance of a show, while in 
another situstion the same agent 
had demand¢d that all rights re- 
vert to the adapter of the prop- 
eCrey. 


GM Would Rather Test It 


Statement issued this week by 
General Mills finally cleared up 
speculation on the firm’s television 
activities, in which it had been re- 
ported that GM had pacted to bank- 
roll Ted Steele in a half-hour one- 
man show on DuMont's daytime 
schedule for a period of 10 years. 

According to GM ad veepee Sam- 
uel C. Gale. the original contract 
runs for only 13 weeks with op- 
tions. He emphasized the show is 
a test. declaring future comiunit- 
ments for all GM's bankrolling will 
, depend on results. 


os 


DELAYED B'CASTS 
Job Than Nets, Is Claim at TBA Meet 


Pointing up again the larger ad¢ 


POSE A PROBLEM 


Television broadcasters may 
soon find themselves with more 
trouble on their hands than at any 
time since the fight over color 
slowed down their industry to a 
walk. It’s all based on the short- 
age of networking cable facilities 


and midwest and 
least until additional 


between the east 
the answer, at 


facilities are ready by 1950, is still 
anybody’s guess 
Enforced sharing of the cable 


means that many of the top-rated 


and top-budgeted shows originat- 
ing in New York may be shunted 


off a simultaneous east-to-midwest 
transmission. Only two alterna- 
tives would be for a network with 
such a show to switch it to a time 
when the cable is 
transcribe it on film for later trans- 
mission over stations not on the 
east coast network. First plan 
would wreak havoc with audience 
viewing patterns in the east, estab- 
lished only through long and hard 
work And difficulties with both 
the unions and the American So- 
ciety of Composers, Authors and 
Publishers may snarl up the pos- 
sibilities of kinescope recording all 


such shows 

To date, the various unions in- 
volved have gone along with the 
broadeasters’ assertion that film 
transcriptions represent only ‘“‘de- 


layed broadcasts” and so should 
not entail any additional fees. Only 


restriction laid down has come 
from the American Federation of 
Musicians, which ruled that tran- 


scriptions can be used without the 
payment of additional fees only 
once on each station actually af- 
filiated with a network. Webs, 
while hopeful that they can con- 
vince the music publishers of the 
same idea, haven't vet worked out 
a deal with them and it’s believed 
that if ASCAP or the pubs ask for 
secondary payments, the labor 
unions may follow suit. 
New Fee Problems 

Situation was pointed up at 
Television Broadcasters Assn’s 
clinic Wednesday ‘8) at the Hotel 
Waldorf-Astoria, N. Y., by NBC at- 
torney Robert P. Myers. Question 
of whether kinescope recordings 
would fall under the statutory 
copyright law. in which case they 
would be subject to a fee of only 
2c. per print, is still wide open, 
Myers said. fle indiciated the 
broadcasters would try to convince 
the pubs of the “delayed broad- 
cast” idea and expressed the hope 
they would be able to bypass the 
payment of any fees for synchro- 
nizing rights, being charged only 
for performing rights 

Until more networking facilities 
are opened up, meanwhile, th 
broadcasters feel they may have to 
eat their ambitious statements 
about TV's rapid growth. Despite 
the number of new market areas 
being opened up and the steady 
increase in receiver set circulation 
throughout the country, those fae- 
tors mean little unless sponsors 
can get the wider coverage they've 
been promised. And, at least until 
1950, that expansion in coverage 
will have to be pooled on a share- 
and-share-alike basis among. at 
least four major networks and pos- 
sibly more. 


the 


WEBS ARE INKING NEW 
OUTLETS IN A HURRY 


Television networks continued to 





sign on affiliates this week, with 
CBS. DuMont and NBC all grab- 
bing off new outlets. Latter two 


webs both pacted to feed shows to 
WDSU-TV, New Orieans. which is 
scheduled to take the air Dec. 18. 
Station will receive film transcrip- 
tions of programs until the coaxial 
cable is extended south to N. O. 

CBS-TV. meanwhile. signed on 
with *WKRC-TV (Cincinnati) and 
WFBM-TV ‘Indianapolis! AM out- 
lets of both stations are basic af- 
filiates of the CBS-AM web. Cincy 
station. owned by Radio Cincinnati, 
subsidiary of the Cincy Times-Star, 
is scheduled to take the air about 
April 1. Indianapolis outlet, own- 
cd by WFBMI, is slated to tee off 
, about March 15, 





available, or 


To Pave Way 


Mark Goodson 


analyzes a 





*Quizo-Phrenic”’ 


an editorial feature 
in the 


13d Anniversary Number 
of 


VARIETY 


Out Soon 











ajors Seen As 
snoring Ban By 
Minors on Tele 


Minneapolis. Dee. 14 
Leading major league lights at- 
tending the National Assn. of 
Minor Leagues convention here 
predicted the major leagues would 
ignore the minors’ request for a 
ban on televising and broadcasting 
of their games by stations 50 or 

more miles from the ball parks. 
President Frank Sheughnessy of 
the International League, who had 
made a survey on major league TV 


inroads on minor leagues and 
headed a committee to which the 
matter had been referred, sought 


unsuccessfully for a recommenda- 
tion to ban all night televising of 
baseball games, bul approving day 
Games’ TV The only restrictive 
proposal passed by the represen- 
tatives of the 58 minor leagues, 
however, was that aimed at chain 
televising and broadcasting. 

It was voted to seek an agree- 
ment with the major leagues limit- 
ing the televising and broadcasting 
of their games to. transmitters 
located within 50 miles of the home 
park. 

Right of a major league team to 
televise or broadcast its games in 


its own territory, which would be 
all territory within range of the 
initial sending stations was 


acknowledged. But inasmuch as 
the booster process by television 
will be ready to transmit a single 
event over a network spreading 
from the Atlantic coast to Chicago 
before the next baseball season 
starts, the minors, claiming their 
territory would be “invaded,” will 
press for immediate action on the 
petition at the next joint meeting. 


IBEW, IATSE WIN 
IN WPIX ELECTIONS 





In collective bargaining elections , 


at WPIX, N. Y.. last Thursday (9) 
and Friday covering about 75 tech- 
nical workers in various categories, 
Alliance of The- 
atrical Stage Emplovees and Inter- 


the International 


Electrical 
Left out 
in the cold was the National Assn. 
of Broadeast Engineers and Tech- 


nicians which was part of the 
three-way fight for jurisdiction. 


national Brotherhood of} 


Workers swept the field. 


IBEW, Local 1212. captured the 
41 engineers at the Daily News 
outlet with IATSE locals dominat- 


ing the rest of the field. Five pro- 
jectionists will be repped by Local 


306: 10 cameramen by Local 644: 
five editors by Local 771; eight 
film lab technicians by Local 702; 


two sound engineers bv Local 52, 
and six stage emplovees by Local 


1. Certification of the unions by 
the National Labor Relations 
Board is expected soon with con- 


tract negotiations between the sta- 
tion’s management an unton locals 
jto start shortly after. | 


Ford Bans Kinescoping TV Theatre 


for Pix Properties 


Emphasizing the steadily-mount- 
ing difficulties confronting 
sion producers.in finding 
dramatic properties, Kenvon & 
Eckhardt agency has decided to 
bypass kinescope recordings of any 


+ 


televi- 
suitable 


Show in the “Ford Television The 
jatre™ Series Move immediately 
|makes available to the show man 
plays and story properties that had 
previously been filmed by Holly- 
wood studios 

Broadcasters to date have been 
unable to crack the adamant 
stand of major film producers 


against allowing the kinescope re- 
cording of any tele-produced play 
to which they own film rights. 
Filmites claim the recordings rep- 
resent another form of motion pie- 
tures and so violate their 
right *“Philco Television Play- 
house.” aired Sunday nights on the 
NBC-TV web, has bypassed all such 
plays, consequently, concentrating 
entirely on legiters that were never 
made into films \s a result. NBC- 
TV has been record the 
show and non-inter- 
connected affiliates 

K. & E. has decided to 
the recordings, 





copy- 


able to 
feed it to its 


give up 
according io radio- 


tele veepee Leonard Erickson, be- 
cause it will thus get a better 
chance of clearing rights to manv 


of the plavs it 
sent on TV 


would like to 
With no film 


pre-e 


Studios 


to contend with, the agency hopes 
to get many top legiters that were 
bought for films \s an example, 
“Night Must Fall.” scheduled for 
Sunday (19) on the CBS-TV web. 
was filmed several years ago bv 
Metro m é 

To insure the widest possible 


coverage of the show, K. & E. will 
attempt to get the 7:30 to 8:30 


Sunday night slet on 
midwest cable If that time goes 
to another network, the show mav 
be changed to another night on 
Which CBS hos the cable 
the outcome oi cable negotiations. 
however, K. & E. would still rather 
have wider access to the better 
shows. Option on tl 

recently renewed for another 13 
weeks, carrying it to the end of 
March. Erickson declared it wou'd 
continue as a once-a-month presen- 
tation, at least for the time being. 


‘Nuts to the Critics,’ 
Sez Elgin-American In 


Mulling 10-Yr. TV Pact 


Cracking back at critics who had 
objected to the triphamimer Eigin- 
American commercials on AHC- 
TV's two-hour Thanksgiving Day 
show, Weiss & Geller prez Edward 
H. Weiss this week opened nego- 
tiations to sew up a two-hour slot 
on ARC-TV for both Christmas and 


the east to 


Despite 


w@ Series Wwas 


Thanksgiving shows for the next 
10 years and declared that the 
“selling comimercial’ is here to 
slay. 

Likening the plugs to. those 


which the late George Washington 
Hill lined up for Lucky Strike ad- 
vertising on radio. Weiss declared: 


“Eastern critics objected to the 
‘triphammer’ frequency of the 
commercials and | bow to their 


opinions on one count—there were 
too many. In broadeasting the 
show in other parts of the country 
(‘via kinescope recordings) we 
eliminated-four of the plugs from 
the two-hour show and there wasn't 
a single objection voiced 
“However, [ want to make it 
(Continued on page 42 


INTRODUCING ‘EMMY, 
TELE ACAD’S AWARD 


Hollywood, Dec. 14 

Television Academy of Arts and 
Sciences will make five awards for 
video bests at the Annual Awards 
banquet and seminar, Jan. 25. 

Academy's statue. “Emmy” will 
be given for most popular local TV 
program, overall achievement in 
1948. outstanding technical achieve- 
ment in 1948, best film produced 
in Hollywood and te the most out- 
{standing TV personality seen here. 





cA et 


























RSS arene 


See pas TT 








ae 


4 


ener tremens tS > 
= 


} ta 
Wm rniset 2°” ote, = 
i oa ee 























We regret that we may have to cause 
inconvenience to our friends, including 


management and unions, in radio and 


* 


television. But when we are forced to 


strike, let the responsibility fail where 


it belongs— 


The American Broadcasting Company. 


We represent 100% of the Staff-Directors, 
Associate Directors and Floor Managers at 


WJZ-TV (ABC, N. Y.). 


Nevertheless, the company REFUSES TO 
RECOGNIZE us, and to bargain collectively 


for a contract. 


We are recognized by, and have Staff- 
Contracts for radio in New York, Chicago and 
Hollywood with: The American Broadcasting 
Company, The Columbia Broadcasting System, 
The National Broadcasting Company, and The 
Bamberger Broadcasting Service. AND WE 
HAVE A CONTRACT WITH THE COLUMBIA 
BROADCASTING SYSTEM FOR TELEVISION. 





We believe ABC’s refusal to recognize us 
for TV is primitive—indefensible. 


We think it can only be understood as A 
DELIBERATE CHALLENGE to the very life of 
our Guild. We are COMPELLE 1D TO ACCEPT 


this che allenge. 


We have conferred; we have conciliated; 
the State of New York, through its Depart- 
ment of Labor, has failed to persuade ABC, by 
mediation, to follow the road of reason. We 
have taken every PEACEFUL road to recogni- 
tion. Now ABC has compelled us to take ie 


only road left—ACTION. 


We have never relished the prospects of a 
strike. We do not relish it now. But the trade 
knows that when we give notice of a strike... 


WE MEAN IT. 


We would rather strike than see our 
guild broken on the rock of recognition 
at the door of television. 


Fraternally yours, 


Radio and Television 
Directors Guild 


American Federation of Labor 
New York Local 








Wednesday, December 15, 19438 


———— 
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Norton Envisions Chi As a TY 


Rating Stealer 


+ 





Chicago, Dec. 14. 
on the January 


With an eye 
opening of co-ax between Chicago 
and New York, Johnny Norton, 


ABC veepee in charge of the net's 
central division, says that Chi’s 
main hope of achieving status as 
a national TV production center 
lies in the economics of advertis- 
ing and programming. ABC exec 
claims that better shows for less 
money are being built here, and 
‘ts that with the exception of 
high-budgeted New York 
shows, local viewers will find east- 
ern tare no better or worse than 
the midwest produet 

\s examples of prime local of- 
ferings Norton cites six WENR-TV 
packages priced at less than $1,000, 
exclusive of time and commissions 
A half-hour drama has an $800 tag, 
60-minutes of vaude come at $600, 
and a half-hour musical is ticketed 
at $350. These prices are steals in 
view of eastern TV pricings, says 
Norton, and if they can be main- 


predic 
several 


tained without loss of program 
quality Chi has a good chance on 
the national market 

Catch is that talent costs are 
temporarily minute in Chi and 


there’s no one show pinned to a 
big name. AGVA has set a 
minimum for acts, but thespians’ 
pay is less. ABC’s WENR-TV, 
which feeds the midwest net 16 
hours weekly, has top scale at 
about $35. The WGN-TV rate 1s 
$15 tor a half-hour drama, with 90 
minutes of rehearsal included. 
WBKB., which formerly paid off in 
“experience,” lately has been pass- 
ing out $10 and $15. 

Pricings of WGN-TV packages 
also are comparatively low. In- 
cluding time and commissions, a 
60-minute drama carries a $950 tag 
while a 45-minute vaude show 
goes at $1,500 for five acts and a 
10-piece orch. Less than $2,000 
will buy a six-a-week, quarter- 
hour film of local news highlights. 

Stations generally are reported 
as winking at charges for re- 
hearsal time. In close bidding at 
least one station is known to go 
by margin-of-profit rather than its 
card rates. Since the red ink is 
heavy and the loot light, competi- 
tion for new biz is tough and some 
times cut-throat. 


ARTs Findings On 
TV's Film Effects 


Audience Research Institute, in 
the latest report on how television 
affects the film boxoffice, concludes 
that attendance at film theatres by 
tele setowners is 25% below that 
of non-TV owners. Only 53°% of 
the setowners surveyed, however, 
reported going to films less fre- 
quently than before they had pur- 
chased their sets, with 46%° re- 
porting no change in their film- 
going habits. (Other 1° reported 
—_— filmeries more frequent- 
y.) 

Survey, conducted by ARI in 
New York, Philadelphia and Los 
Angeles, confirms the findings of 
similar research jobs conducted by 
such institutions as the television 
research bureau of Hofstra College, 
L. I. In announcing its findings. 
however, ARI was quick to point 
out that the number of TV set 
installed to date are “numerically 
insignificant.” 

As of Nov. 1, according to ARI, 
there were some 640,000 tele sets 
installed in the country. Approxi- 
mately 1,500,000 families expect to 
buy sets during the coming year, 
With the most important reason for 
not buying being the price factor. 
“Replies of average wage earners 
in representative families through- 
out the nation indicate that if a 
800d set could be marketed for 
$200, about half the families in the 
metropolitan area would be inter- 
ested in buying sets now. 


Lachary to CBS-TV 


George Zachary, freelance radio 
director for several years, read the 
Video handwriting on the wall and 
eee CBS-TV’s directorial staff 
I onday (13). As yet, Zachary has 

een given no specific assignment 








wi devote the next couple 
Weeks to orientating himself in 
the ney, medium. 


Zachary has handled some of the 
‘op AM shows in past years. 


nf 


$50 , 


,Columbus Circle. Reason for 


Crosley’s Struble Appt. 


Cincinnati, Dec. 14. 
Appointment of William  H. 
Struble as promotion manager of 
the Crosley Broadcasting Corp’s. 


television wing, including WLWT | 


here and stations soon to open in 
Dayton and Columbus, O., and two 
projected stations in other mid 
west cities, was made effective this 
week by Marshall N. Terry, veepee 
in charge of video 

Struble, former manager of deal- 
er relations tor the Miami Marger- 


ine Co. here, recently had to do 
with a midwestern scrap metal 
drive conducted by WLW. 





Boston Met CBS 


Continue Tiff 


Washington, Dec. 14. 
Metropolitan Television 





Boston 
Co. and CBS continued their legal 
battle last week as to whether one 
firm two applications 
pending simultaneously for a video 


can have 


station in the same market: one to 
acquire a permit through the usual 
route of filing for a frequency and 
presenting its cast at hearings, the 
to to 
an established station or take over 


other obtain approval! buv 


through purchase somebody else’s 
construction permit. 

When CBS, a contestant for a 
television frequency in the Hub, 
filed an application last month to 
purchase the video permit of Ray- 
theon Mfg. Co., Boston Met peti- 
tioned the FCC to throw out the 
network’s original application for 
a frequency. In support of its 
brief, Boston Met cited FCC rul- 
ings barring simultaneous applica- 
tions tor the same type of facility 
in the same area. 

CBS then answered that it wasn't 
possible for it to have two appli- 
cations pending. It argued that its 
original one couldn’t be considered 
pending since the Commission 
order on television applications 
held everything in abeyance. 

Boston Met came back last week 
and called this contention ‘“basic- 
ally fallacious.” CBS, it said, must 
either file to buy a television sta- 
tion or apply for a frequency. 

Boston Met’s action was obvi- 
ously designed to narrow the field 
for the available frequencies in the 
Hub while CBS, in resisting. Met’s 
efforts, is understood to be trying 
to hang on to its original applica- 
tion in the event it fails to obtain 
approval of its purchase of the 
tavtheon permit. 





Berle Nudge Seen In 
NBC Int'l Theatre Bid 


NBC television, still cramped for 
studio space, began negotiations 
this week to buy the International 
theatre, a legit house in N. Y.’s 
the 
buy is reportedly a de- 
Milton Berle, emcee on 
“Texaco Star Theatre,” 


intended 
mand bv 
the web's 


for a full-sized theatre in which 
to work. 
Show. since it teed off last 


spring, has been aired from NBC's 


studio 8-G in Radio City, N. Y. 
Berle, declaring there’s too little 
space both on the stage and tor 


the audience, reportedly pressured 
the William Morris office, which 
books the show, for a full theatre. 
WM. in turn, passed his demand 
on to the Kudner ad agency. Agen- 
cy, with its eye on both “Texaco” 
and the new hour-long Admiral 
vaudeo show, which is scheduled 
'for launching early next year, put 
(the pressure on NBC. 

According to NBC-TV_ program 
chief Norman Blackburn the web 
is looking for a “lot of theatres” 
and will probably continue efforts 
to expand its available studio space 
as long as there is any tele. Con- 
struction has been finished on the 
web’s new Park avenue studios, 
site of the former RKO-Pathe film 
studios, but they won't be opened 
‘for commercial programs until 
they've been tested further, Black- 
| burn said. 


Production Center 
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LORR 


Most Beautiful Girl in Radio 

Lorry’s been dubbed that ind 

ords (Coast) prove her one of the 
most beautiful song stylists Latest 
vit is “Can't Sleep Mark Warnow 
liscovered her; also starred in Rudy 


Vallee’s “College Days 


Miss Raine and her publicity man 


ager-husband on Radio-PoA tour, 
scouting new songs, new talent. 
TIM GAYLE 
(Pub-MGT) 
Temporary Mail Address: 
c/o Matt Furin, 1826 Jefferson S 
South Greensburg, Pa 
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Toast’ on Film 


For West TV 


Emerson Radio, in an attempt to 
get widest possible coverage for its 
television advertising before Christ- 
mas, has decided to transcribe on 
film its “Toast of the Town” vaudeo 
show tor transmission on midwest 
and Coast stations. First in the 
series was kinescope recorded last 
Sunday (12). night and is to be 
aired next Sunday (19) on stations 
in Detroit, Chicago and Los An- 
geles. 

“Toast,” with columnist Ed Sul- 
livan emceeing, is aired by CBS- 
TV from N. Y. Sunday nights from 
9 to 10. Since its inception, the 
Show has been fed by coaxial cable 
to stations in Boston, Philadelphia, 





Baltimore and Washington. Web is 
now pitching for that time slot 


on the east to midwest cable, which 
is slated for completion Jan. 12. 
Even if it gets the time, the show 


,may still be kinescoped for airing 
,on the Coast. 


to Detroit tomor- 
to huddle with local 
dealers for a series of 
promotional tieins on the show. 
In addition, he plans to hold sev- 
eral press interviews to plug the 
series in the Detroit newspapers. 


P&G’s See’ Moves Into 
McBride Spot as Femme 
Gabber Show Winds Up 


The Mary Margaret McBride 
television show wound up a sev- 
eral months’ stance last (Tues.) 
night on the NBC-TV web, with 
no plans in the immediate offing 
for another TV trial for the femme 
commentator. Newell-Emmett ad 
agency, through which five spon- 
sors had bankrolled 10-minute seg- 
ments each of Miss McBride's 50- 
minute airer, turned down the op- 
tion on her contract for TV. 

As a result, Procter & Gamble’s 
“I'd Like to See” moves into the 


Sullivan flies 
row (Thurs.} 





9 to 9:30 Tuesday night slot on 
NBC-TV, immediately following 
Milton Berle’s top-rated ‘“‘Texaco 


Star Theatre.” Admiral’s “Welcome 
Aboard,” now aired Sundays from 
7:30 to 8, moves over to the Friday 
night spot shortly after the first 
of the year to launch a new hour- 
(Continued on page 40) 


Wm. Craig Into P&G Tele 


Cincinnati, Dec. 14. 

Indicating Procter & Gamble’s in- 
creased emphasis on television, the 
firm this week named William F. 
Craig, until now in its daytime 
radio department, as_ television 
manager. Gilbert A. Ralston for- 
merly TV director, becomes exec 
producer on all TV programs 

P. & G., for years the top-spend- 
ing advertiser in radio, now has two 
tele shows on the air. It bankrolls 
the half-hour, “I'd Like to See”’ 
show on the NBC-TV web and the 
half-hour “Fashions on Parade” 


‘over DuMont. 


Coy Sees Chance of FCC Lifting Its 








Coy’s Conjectures 

Here are the predictions of 
FCC chairman Wayne Coy on 
the future growth of television 
which, he declared, “is rapidly 
becoming America’s national 
pastime.’ He declared: 


“Most of the stations now 
under construction will be 
completed during the coming 
year to give a total of more 
than 100 stations actually in 
operation by the end of 1949. 


Everyone is entitled to a guess 
as to how many sets will be out 
by the end of 1949. lam will 
ing to stand up and be counted 
on my guess. I think it will be 
at least 50,000. And remem 
ber, most television have 
a lot more users than the tam.- 
lies now owning them.” 


9 7 


sets 


TV Still Sings 
Cable Blues 


Continued fight for the cream 
Sunday night time on the east to 
midwest coaxial cable is still block- 
ing final assignment of allocations 
on the link to the various tele- 
vision broadcasters. American 
Telephone & Telegraph reps sub- 
mitted a second plan last week to 
the broadcasters, which was again 
turned down. Another meet has 
now been set for Friday (17). 

Trouble lies in the fact that only 

one cable in each direction to 
| be opened up between the east 
and midwest Jan. 12. ABC, CBS, 
NBC. DuMont and the N. Y. Daily 
News’ WPIX all must share time on 
the cable. Broadcasters did _ pro- 
gress far enough last week to line 
up a tentative allocation plan for 
all but Sunday night and the 
across-the-board daytime shows. 

ABC-TV, which would have been 
cut out of the Sunday night 7 to 
10 period, has reportedly offered 
stubborn resistance to the phone 
company’s plan, thereby forcing 
further negotiations. Under that 
plan. DuMont would have had the 
7 to 8 slot for its Old Gold “Ama- 
teur Hour’; NBC-TV would have 
had the 8 to 9 period, now held 
down by General Foods’ “Author 
Meets the Critics’ and “Meet the 
Press,” and CBS-TV would have 
hed 9 to 10 for airing of Ed Sulli- 








IS 


van's “Toast of the Town.” NBC 
has the “Philco Television Play- 
house” opposite “Toast” but was 


reportedly willing to compromise 
‘by moving the Philco show to 
another night, when the cable 
would have been available. 

ABC, however, refused to give 
way. Web is demanding the 8:30 
to 9:30 period, claiming its half- 
hour “Actors Studio” show from 
8:30 to 9 rates complete network 
coverage, despite the fact it hasn't 
yet sewed up a sponsor. In addi- 
tion. ABC claimed a_ good possi- 
bility that Walter Winchell might 
go tor a simultaneous TV pickup 
of his AM show in the 9 to 9:15 
slot. Web would fill the other 15 
minutes with some short films. 


New S.K.D. Co.’s Historic 
Shorts for Canada Lee 


Canada Lee has been signed for 
a series of 12 four-minute shorts 
to be produced for video by the 
S.K.D. Co., newly-formed organi- 
zation headed by advertising exec 
Harry Serwer, film distrib Walter 
Klee and attorney Mortimer De 
Groot. The briefies. according to 
De Groot, will deal chiefly with his- 
torical incidents. 

Total of $12,000 has been invest- 
ed in S.K.D. on the basis of a lim- 
ited partnership certifiate filed last 
month with the New York County 
Clerk's office. Respective contri- 
butions are: Serwer, $4000: Joseph 
F. Berlinger. $2,500: Sidney C. 
Ross. $3,000, and Charles J. Morris. 
$2,500. All of these backers are 
.imited partners. 


Army Camp Installations 
Washington. Dec. 14. 
Installation of television sets in 










Army camps throughout the 
United States is plane aby Spe- 
cial Services offic ing to 
reports presente cco 


conference at 


Station Grants Freeze by March 


+ There’s a good chance that the 
FCC may be able to lift its freeze 
/on 
'March, but many problems remain 
|to be solved before the country 


television station grants by 


can be insured of a nationwide 
competitive system. That was the 
observation made to the industry 
last Wednesday (8) by FCC chair- 
man Wayne Coy, in a speech at 
the Television Broadcasters Assn.’s 


one-day clinic at the Hotel Wal- 
dorf-Astoria, N. Y. 

“When the freeze was. an- 
nounced,’ Coy said, “I expressed 
the hope that it would not last 
longer than six months From 
where I look now, it appears that 
this estimate will not be too far 


oily, I say this with full knowledge 
that I am accused of being an op- 
timist. Commission's future prog- 
ress, he declared. will depend 
mainly on the progress made by its 
“ad hoc” committee, established to 
evaluate results of the recent 
Engineering Conference. Commit- 
tee’s report should be ready by 
early January, he said, but then 
the Commission still faces several 
problems in allocating channels to 
insure that nationwide competi- 
live system. 

Coy expressed doubt that such 
a system could be established util- 
izing only the 12 current (VHF) 
channels. Only alternatives would 
be to attempt to open more chan- 
nels on the present frequency ban, 
which would mean “a compromise 
with engineering standards,” or to 
move into the ultra-high frequen- 
cies. That could be done either by 
opening separate channels in the 
UHF or by working out a master 
allocation plan using both the high- 
er and lower bands. 

“Frankly,” Coy said, “I don’t 
know the answer. If we open the 

(Continued on page 40) 


Directors Set For 
ABC-TV Walkout 


With negotiations deadlocked by 
ABC-TV’s refusal to negotiate a 
pact for full-fledged directors, the 





Radio and Television Directors 
Guild has launched preparations 
for a walkout against the net's 


video operations. Strike mobiliza- 
tion meeting has been called for 
RTDG’s New York membership 
Monday (20) when strategy will be 
outlined. No specific date for the 
walkout has been set, indicating a 
slim hope that negotiations may be 
resumed before the picket signs be- 
gin marching. 

Central issue in dispute between 
ABC-TV’s management and _ the 
RTDG involves recognition of reg- 
ular directors and floor managers. 
Contending that such personnel 
must be considered as supervisors, 
ABC is refusing to bargain a pact 
with RTDG covering these classifi- 
cations. ABC has agreed to write 
a contract with RTDG covering 
only the assistant directors. 

RTDG, however, is standing pat 
on its demand that it represent the 
full unit of the directorial staff, 
claiming 100° support from the 19 
ABC staffers involved. Nickie Bur- 
nett, RTDG exec secretary, pointed 
out that ABC was in a contradic- 
tion since it has already written 
pacts with the Guild covering full 
directors in its AM outlets. Earlier 


‘efforts to solve the dispute through 


intervention of the New York State 
Mediation Board collapsed. 


SILVERS SHOW SHIFTS 
SPOT IN SHUBERT NIX 


Still unable to get the Shubert 
office to okay a delayed curtain 
on the Phil Silvers’ legiter, “High 
Button Shoes,” NBC-TV this week 
moved the Silvers “Arrow Show” 
into the 8 to 8:30 Thursday night 
slot. New time will permit the 
show to run a full half-hour and 
still give Siivers time to make the 
legiter’s 8:40 curtain. 

Show was originally slotted in 
the 8:30 to 9 slot Wednesdays but, 
when the Shuberts refused to de- 
lay the legiter’s opening, NBC-TV 
moved it into the 7:30 to 7:50 slot. 
That time wasn’t. satisfactory either 
to Silvers or the sponsor, so NBC- 
TV rearranged its schedule to open 


(Continued on page 42) 
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LONDON 
MAE WEST IS TRIUMPHANT 

“Diamond Lil’ in the legendary person 
of Mae West came to London last night... 
and conquered it. Miss West received an 
ovation when she first appeared At the 
end the applause was vociferous and sus- 
tained. “Diamond Lil,” frankly staged as 
such, is an old-fashioned melodrama But 
every minute is entertainment, * 


(HANNEN SWAFFER in “The People.) 
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WHO SAID THAT? 

With Bob Trout, moderator; Elsa 
Maxwell, George Allen, H. 
Vv. Kaltenborn, John Cameron 
Swayze, guests 

Producer: Fred Friendly 

Director: Mark Hawley 

30 Mins.; Thurs., 10 p.m. 

Sustaining 

NBC-TV, from N. Y. 
Here’s the first instance of a quiz 

show lifted bodily from radio into 

television with success. Aired Sun- 
dav nights on the NBC-AM web, 

“Who Said That?” preemed on TV 


last Thursday (9) with hardly a 
concession made to the visual re- 
quirements of the medium, and 
emerged as a_ sparkling, quick- 
witted program that held audience 
interest to the last Additional 
visual dressing would, of course, 
make it better for TV but even in 
its present form, it could well be- 
come the “Information, Please” of 
video 

Reasons are undoubtedly the 
same that made “Information” 
click in its day The questions, 
which in this case are based on 
quotations made by celebrities dur- 
ing the week 
don't consider the audience as a 
group of 12-year-olds. The con- 
testants, too, are intelligent and 


keep the show perking with their 
numerous witty ad libs. And, NBC 
commentator Bob Trout does a 
standout job as moderator, pitch- 
ing his questions well and taking 
part in the ad lib discussions until 
there’s a danger that an over-talk- 
ative guest might slow things down 
—in short, as good a job as Clif- 
ton Fadiman once did with “Info.” 

Elsa Maxwell, George Allen (‘one 
of President Truman’s White 
House assembly), and commenta- 
tors H. V. Kaltenborn and John 
Cameron Swayze guested on the 
preem. As was to be expected, 
when the quotations are lifted di- 
rectly from the top news stories 
of the day, Kaltenborn and Swayze 
made the best showing, but Allen 
and’ Miss Maxwell managed to hold 
their own. Question based on the 


identity of a Spanish-American 
War GI, which turned out to be 
Kaltenborn, was extremely well- 


handled and added a neat touch of 
humor to the show. 

Small audience participation an- 
gle has been included. Any time 
a question remains unanswered, 
each guest must fork over $5 for 
the jackpot. Final question is 
submitted by a home viewer. who 
gets a $50 bond on its acceptance. 
If it isn’t answered, the viewer also 
gets the jackpot. The show 
shouldn't encounter too much trou- 


ble in snaring a sponsor. despite 
the comparative late hour of its 
transmission. Stal. 


U. S. TREASURY SALUTES 
With Skip Farrell, June Browne, 
the Honey Dreamers (5) and Rex 
Haupin’s Orch; Wayne Griffin, 
announcer 
Producer: Jack Gibney 
30 Mins., Mon., Dec. 6, 8:30 p.m. 
Sustaining 
ABC, from Chicago 
Billed as the first simulcast on 
the midwest tele net, “U. S. Treas- 
ury Salutes’? was so-so as AM and 
TV fare. Except for closeups and 
interweaving film while the orch 
played a medley of armed forces 
anthems, it was a standard aural 
show made visible. Occasion was 
the presentation of U. S. Treasury* 
kudos to ABC and WENR for an 
assist in postwar bond drives. Such 
events dont ordinarily fire the 
imagination of programeers and 
this one-timer was no exception. 
Skip Farrell was personable in 
his emcee role and registered well 
in his vocals, although his gestures 
were sometimes stilted and sans 
punch. June Browne's’ soprano 
was smooth to the ear but in man- 
ner she was passive. The Honey 
Dreamers got good action in har- 


monizing “Buttons and Bows.” 
Rex Maupin, veteran radio 
batoneer, made a telegenic maes- 


tro, with okay cleffing throughout. 
Kudo spot went off in sober insti- 


tutional vein via the Hon. Arnold 

J. Rauen and ABC brass. 
Conclusion reached is that a 

simulcast tends to be an audio 


show with video added, rather than 
a video show, with audio added 
» -? 
Ll 


BOB REED AND HIS TALKING 
RADIO 


Producer - director: Saunders 
Thomas 

20 Mins.; Thurs., 9:10 p.m. 

Sustaining 


WNBK, Cleveland 

Sob Reed, sock radio draw here. 
turns his talents, as can be ex- 
pected, to video. A fine tickler of 
the kevs, who warbles an easy-to- 
listen-to ballad. Reed does his 
usual topnotch job. Particularly 
strong on the repartee. he keeps his 
stanza humming. 

Since he does solo. 20-minutes is 
about the maximum on video, for 
camera angles must be shifted and 
changed to prevent screen bore- 
dom. In that respect, director 
Saunders Thomas kept the frames 
moving. Mark. 


MAKE MINE MUSIC 
With Carole Coleman, Larry Doug- 
las, Bill Skipper, Tony Mottola 
Trio 
Director: Al Leftwich 
15 Mins.; Mon.-thru-Fri., 7:45 p.m. 
Sustaining 
CBS-TV, from New York 
This is CBS' sustainer replace- 
ment for the Johnny Desmond- 
Sandra Deel “Face the Msuic” 
cross-the board nighttime show 
which the network scrapped 
cause it couldn’t wrap up a spon- 
The new . five-times-a-week 
musical features Carole Coleman, 
blond looker. the femme 
Paul Douglas for the male 


| 


be- 
sor. 
a as 
singer; 
vocals, with cast of 
3ill Skipper 
and the Tony 
carry-over attraction 
layout 


The 


a supporting 
and singer) 
Trio a 
the old 


(tapster 
Mottola 
from 


as 


network’s video 
mers have gone the whole hog in 
tossing out the old “Face the Mu- 
sic’’ format and have really dressed 
this one up to suggest that CBS-TV 


program- 


are intelligent and j; first, last and always, production- 


conscious. In place of the casual, 
informal quality that put major 
empHasis on the Desmond-Deel 


soloing and dueting and which gave 
the former show a naturainess and 


warmth, “Make Mine Music” 
emerges as a miniature musical 


comedy. And for this very reason 
it suffers by contrast. 

While Miss Coleman has that 
“pretty as a picture” quality that’s 
intended as she steps out of an 
art gallery frame (and that Flor- 
ence Lustig gown doesn’t hurt her, 


either), and while Larry Douglas 
suggests he knows his way with 
a song. the show as a whole puts 


too much accent on incidental fur- 
belows and silly gabbing. The very 
quality of intimacy so necessary for 
a daily capsule musical is lacking. 

Even Tony Mottola is burdened 
with too much script. While one 
hears the trio backgrounding the 
show, those closeups of the ensem- 


ble in action, one of the distinct 
assets of the previous program, 


were totally lacking on the preem. 
Rose. 


CHRISTMAS PARADE 
With Bob Dale 

45 Mins.; Tues, 7:15 p.m. 
WEWS-TYV, Cleveland. 

WEWS continues to take full ad- 
vantage of spot events and utilizes 
them to fine advantage for its audi- 
ence. Latest in its long line of neat 
achievements was the Christmas 
Parade which it picked up outside 
its studios. 

There were several particularly 
good camera closeups. and angles 
ot balloon-blowups and pan-crowd 
shots, from tough angles, showed 
adept handling. 

Voice was weak with apologies 
for calling wrong numbers in the 
parade merely highlighting atten- 
tion to the few sour notes. Mark. 


THE MEDIUM 


With Marie Powers, Leo Coleman, 
Dame, | 
Catherine Mastice, Joe Bell; Al-: 


Lois Hunt, Beverly 
fredo Antonini and Orch; Wayne 
Nelson, announcer 

Producer: Tony Miner 


Director: Paul Nickell 


Lyricist - Composer: Gian - Carlo) 


Menotti 
60 Mins., Sun. (12), 7:30 p.m. 
Sustaining 
CBS-TV, N. Y. 

Gian-Carlo Menotti’s dramatic 
opera, “The .Medium,” couldn't 
have been a better choice for “Stu- 


dio One” presentation, than if it 
had been written expressly for 
tele. Intimate quality of the music 


tragedy, its shrewd combination of 


drama and music, and excellent 
performances by members of the 
original Broadway or road tour 
casts, made it a sock show on CBS 
Sunday (12 With singing and 
enunciation of performers intel- 
ligible as well as high-grade, and 
CBS’ audio better than usual (a 


vital factor here, since the music 1s 
an effective part of the drama), this 
proved a swell hour of entertain- 
ment, dramatically and musically. 

If the video presentation lacked 
some of the stark terror of the 
legit performance now current at 
the City Center, N. Y., it was an 
improvement in several ways on 
the stage version. Libretto con- 
cerns a phony spiritualist who sud- 
denly has’ hallucinations, and 
goes to pieces as result. Such 
closeup shots as the seance, with 
the medium’s clients clasping 
hands, or the scene showing the 
dying mute with just his hand seen 
grasping the curtain, could never 
be appreciated fully by a legit 
audience, while the closeup of the 
miserable mother awaiting the cry 


of her dead babe was simply ter- 
rific. 

The production had its flaws. 
The camera missed several more 


opportunities for closeups—in not 
getting a shot of Madame Flora in 
her first moments of terror (al- 
though it handled the final break- 
down scene properly!; missing the 
face of the ecstatic mute as he 
listens to Monica’s love song, or 
overlooking important action down 
stage because props or minor prin- 
cipals were in the way. The spirit 
daughter in the seance was shown 
too clearly (instead of shadowy) at 
times. 

But these were minor flaws in a 
swell job, from the clever opening 
runoft of credits on playing cards, 
to the final tragedy. Marie Powers 
repeated her magnicent portrayal, 
vocally and dramatically. as_ the 
mad seeress, wilh Lois Hunt and 
Leo Coleman heading the fine sup- 
porting cast. 

This type of intimate opera goes 
very well on tele. Yet it was spe- 
cially adapted—in setting and 
direction, in play cuts—to show 
that opera and legit have to be 
specially staged for the new tele 
medium (no pun-intended). The 
Met, by the way, could take a les- 
son in plausible facial makeup 
here. Bron. 
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HOPALONG CASSIDY 
Producer: Bill Boyd 

75 Mins.: Sun., 5:45 p.m. 
Participating 

WNBT (NBC, N. Y.) 

NBC television is now teeing off 
its Sunday evening programming 
schedule with a series of Hopalong 
western films, many of 
which haven't yet had _ theatrical 
distribution. Films were produced 
by Bill Boyd, who plays the title 
role in the pix, and are being dis- 
tributed for tele by Toby Anguish’s 
Television Pictures Distribution 
Corp., a Hollywod outfit. 


Cassidy 


While the films are scheduled 
or regular theatrical release 
through United Artists. Bovd ap- 


parently had tele in mind when he 
produced them. Wide sweeping 
chase scenes have been almost en- 
tirely eliminated, with most of the 
action confined to scenes that can 
be viewed without evestrain on the 
standard small-sized video screen. 
Not too much emphasis has been 
put on closeup. shots, since the 
cowpokes still have to be seen on 
horseback 


Pix so far are carried only lo- 
cally in N. Y.. which cuts down the 
amount of expected exhibitor an- 


tipathy to their being introed on 
eee NBC-TV’s features. service 
department is now seeking dates 
for the series on the web's affiliate 
stations. 

As now presented on WNBT, the 
pix have one serious drawback. 
They're cut into every 15 minutes 
for the insertion of a one-minute 
spot by various participating spon- 
sors. It’s probably a necessary 
way for the show to be paid for, 
but it’s too bad the web can’t line 


up a single sponsor who would 
confine his plugs to opening and 
closing announcements. Stal. 


GREATEST 

CENTURY 
5 Mins.: Tues., 10 p.m. 
WALCO TELE-VUE LENS 
CBS-TV, from N. Y. 

(Cayton) 

“Greatest Fights of the Century” 

is a Slightly ambitious title for this 


FIGHTS OF THE 


little film offering. Without prior 
information, a viewer would un- 
doubtedly expect to witness the 


top prize fights, since so many of 
them have been billed that way. 
Thus, it’s a little disconcerting to 
tune into the show to find the fights 
referred to are between jungle 
beasts, or a hunting dog and his 
prey. 

But the show does make for okay 
viewing and represents a good in- 
vestment for the bankroller.  In- 
stead of the usual unrelated spots, 
the Walco firm, which manufac- 
tures a glare-eliminating lens for 
video sets, gets a chance to spot 
three short commercials during the 
five minutes. That idea of inter- 
rupting the fight just at its climax 
to run in a plug may bother some 
viewers, but most can still be ex- 
pected to sit through that spot in 
order to learn how the fight comes 
out. 


Show comprises entirely film 
clips apparently taken from old 
jungle features. On the night 


caught ‘7}, a tiger had it out with 


a black panther and then a water. 
commentary 


buf‘alo. Off-screen 
too often was not cued to the ac- 
tion, sometimes running ahead and 
sometimes behind. American So- 
ciety for the Prevention of Cruelty 
(Continued on page 42) 





“Toast of the Town” is settling 
into a fixed groove on CBS-TV 
Sunday nights. Although the tal- 
ent lineup may vary from week- 
| to-week (not counting the repeat 
appearances), there are few sur- 
prises for the viewer. The mood, 
the tempo and the total quality of 
this 60-minute layout have become 
predictable within narrow limits. 
This is at least one straw in the 
wind that vaudeo is already suffer- 
ing from hardening of the format 
arteries 

Sunday (12) there was an array 
of acts talling into the solid, so-so 
and so-what divisions Emcee Ed 
Sullivan erred in bunching his 
click items in the first section, get- 
ting the show off to a fast start 
but leaving it weak at the finish 
line. In the opener, Bunny Briggs, 
versatile Negro tapster, flashed 
the artistic form which has hoisted 
him into the top terping ranks. 
Camera handling, which superim- 
posed closeups of his foot work on 
the overall picture, was particu- 
larly standout in setting off Briggs’ 
smooth effortlessness. 

Nellie Lutcher, the “gone gal” 
warbler, followed after a Sulli- 
van’s deadpan explanation that he 


Was spotting her early in the bill 
for the benefit of the kids She 
obliged by doing, in her tricky 


vocal style, two numbers which are 
as risque as the airlanes permit, 


“Fine Brown Frame” and “You 
Better Watch Yourself.’ Repeat 
items in this bill included Pat C. 


Flick, with some more of his stage- 
box heckling, and the clever spook 
dancing of Delanoft & Raves Sis- 


ters, a reprise, this time “expos- 
ing” the illusion. 

Nannette Fabray. legit musical 
star, made only a moderate im- 
pression with her renditions of 
“Green-up Time” and “Poppa, 


Won't You Dance with Me.” There 
was only a shadow of the personal- 
ity which she’s able to. project 
from the stage. In the latter num- 
ber, moreover, Sullivan's try at 
joining in the act was lame. 

In the comedy sector, Gene Mc- 
Carthy and Timmy Farrell (son of 
Glenda Farrell) started with some 
stale takeoffs on radio commer- 
cials and wound up with panto- 
mime renditions of “The Spaniard 
That Blighted My Life’ ‘(Crosby- 
Jolson disk version) and an _ op- 
eratic caricature of  Flagstad. 
Crosby and Jolson were great but 
this act needs more than phono- 
graph records, at least for video 
Hal Rawin’s combo violin and 
gypsy terping stint was okay as 
program filler. 


Shortage of good television story 
properties has started to show on 
the “Philco Television Playhouse.” 
Confronted with out-of-line price 
demands by most agents and pre- 
vented from staging any legiter 
that has ever been made into a 
‘film, Philco has been foreed to 
settle for some shows that never 
fared well in their original Broad- 
Way presentations. Example is 
William McCleery’s ‘Parlor Story,”’ 
aired last Sunday (12) night. 

Despite the presence of a good 
cast and the usual top production- 
| direction of Fred Coe, the show 
lacked punch because of its weak 
story. It was all about a journalism 


| professor seeking to become prez | 


of the university and running up 
against the political manipulations 
of a newspaper publisher and the 
state governor. Intertwined was a 
morality theme about the children 
of divorced parents and a _ halft- 
baked love affair between two kids. 
Pleasant, but that’s about all that 
can be said for it. 

Dean Jagger copped the thesp- 
ing honors in the professor’s role, 
with Edith Atwater following in a 
close second as his wife. the role 
she originated in the Broadway 
show. Paul Huber gave a nice read- 
ing to his role of the governor and 
Walter Greaza was good as the 
conniving publisher. Richard Noyes 
was OKay as the college paper edi- 
tor, but he looked a little young 
to be worrying about marriage. 
Supporting roles were plaved by 
Patricia Jenkins, Joan Gray and 
Wanda Lyon. 

Philco, for some 
reason, chose to use filmed com- 
mercials last Sunday, and with 
little success. They presented Bert 
Lytell and Bob Stanton in the 
usual dignified plugs for the vari- 


unexplained 


ous Philco items but neither the 
film nor soundtrack quality was 
good. TV directors still haven't 


solved the problem of matching a 
film's light intensity with that of a 
live show, and that stood out espe- 
cially on this show. 


“Chevrolet Tele-Theatre’s” pres- | 


;entation of Frank Tompkins’ 


i“Sham” on the NBC-TV web Mon- 


, quate. 
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Tele Follow-up Comment 
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day (13) night was marked chiefly 
by the fine thesping of the three 
principals, Edward Everett Horton, 
Natalie Schafer and Howard St. 
John. Otherwise, the show offered 
nothing out of the ordinary, with 
the script and production only ade- 

Horton played the role of a cul- 
tured burglar and his attempts to 
explain to a couple who surprised 
him in their home of the necessity 


of permitting him to take some- 
thing away, in order to preserve 
their social standing in the com- 
munity. [dea wasn’t too hot to 
start with and wasn't developed 
sufficiently in the script. Role was 
almost tailored to Horton’s par- 
ticular talents, though, and he 
made it pleasant viewing. Miss 
Schafer and St. John gave him 
capable assistance as the couple, 
and John Kane handled a lesser 


role okay. 

New Chevvy filmed commercial, 
this time plugging the outfit’s line 
of heavy-duty trucks, was good. 


Show biz nostalgia still pays off. 


Ted Lewis, making his initial 
video appearance in the closing 
spot on Milton Berle’s “Texaco 
Star Theatre” via NBC-TV web 
last Tuesday (7) night, whammed 
across the same cornfed routine 
he’s been doing for over three 
decades. In fact, the intimacy in- 


herent in tele probably gave Lewis’ 
act more impact than it’s ever en- 
joved before, lending’ further 
proof to the belief that a good 
performer can find his metier in 
anv medium. Rest of the show, 
with one standout exception, 
marked a considerable improve- 


‘ment over the faltering pace of the 


previous week’s offering. That ex- 
ception was Buddy Lester. The 
comedian’s routines were much 
too slow-paced to match the rapid 
tempo of the other acts and the 
African explorer routine, in which 
Berle shared, was weak, looking as 
though it hadn't been sufficiently 
rehearsed. The unimpressive show- 
ing of most comedians on this 
show only points up Berle’s effi- 
cacy at TV’s top comic. 
Pallenberg’s Bears opened with 
their standard routines, impressing 
on the various wheeled vehicles. 
Act, incidentally, is the only one 
within recent weeks in which 
Berle hasn’t worked—and for ob- 
viously good reason. Vivian Blaine 
thrushed a medley of tunes that 
she introduced in her various 20th- 
Fox films, projecting well on the 
kinescope. Berle, of course, chimed 


in for the usual song-and-dance 
windup. Danny Richards.  Jr.. 


seven-year-old son of an oldtime 
vaudester, then took over to do a 
male version of the routines per- 
formed twice on the show by dis- 
taff moppet Verna Raymond. Idea 
of teaming the two kids in a fu- 
ture show is. of course, a natural 
and the William Morris office, 
which books the program, is con- 
sidering such a move for the 
Christmas week stanza. 

Lewis wound the show with his 
excellent act, bringing in Geral- 
dine DuBois to vocalize a couple 
of tunes. Finale was a _ natural 
with “When My Baby Smiles at 
Me.” which was topped off neatly 
by Berle, then Lester and then the 
Richards kid, all togged out in top 
hat, apeing Lewis’ antics. 


oF 


“Critic-at-Large’s” discussion of 
“American Life Vs. American 
Films” on WJZ-TV Thursday night 
(8) was disappointing and incon- 
clusive. Major cause of the fizz 
was the selection of a panel which 
did not have a true division of 
opinion on the question of Holly- 
wood pix. Frederick Lewis Allen, 
editor of Harper’s mag and billed 
as a sharp critic of the cinema, 
was found to be waltzing with such 
all-out defenders as Francis Har- 
mon, vice-prexy of the Motion Pic- 
ture Assn. of America, and Walter 
Abel. As a result, there was little 
excitement on the show and less 
perceptiveness. 

Allen’s major reservation toward 
U. S. films turned out to be a 
minor comment on the opulence 
of Hollywood settings. After this 


was quickly demolished by both 
Harmon and Abel, the discussion 
subsided into a taffy-pull. John 


Mason Brown, as moderator, was. 
as usual, sharp and destructively 
witty but could not succeed in 
egging the others into animation 
The production, incidentally, was 
a marked improvement over for- 
mer session with camera switch- 
overs clicking on schedule. 





Albany—Mary Aileen 
has been appointed director of 
women's programs at WROW in 
Albany, succeeding Louise Benay, 
who resigned. 
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Inside Television | 


In a switch on the usual procedure, the Advertising club of N. Y. | 
plans to use a giant-sized model of a television set as a stage for the 
show at its annual Christmas party, scheduled for today ‘Wed.) at the 


Hotel Astor, N. Y._ Through a tiein between the Shubert office and 
DuMont, an adaptation of “High Button Shoes” is to be presented on a 
stage simulating a giant DuMont Chatham table model. 
Joey Faye, Joan Roberts, Jack McCauley, Mark Dawson, Lois Lee eos 
and others of the Broadway musical’s cast, will appear in the show, 
produced by Jack Small of the Shubert office. DuMont web chief aod 
| 


James L. Caddigan is supplying the video effects. 


KLAC-TV in Los Angeles is keeping its video lens away from forum 
and homey hints programs. Fred Henry and Don Forbes, station execs, 
feel there is much too much digging in the garden, reconverting of 
picture frames into masterpieces and cooking of cabbage on Coast 
television outlets. Station is planning to angle its show strictly into 
the entertainment bracket. “KLAC, which is now airing between 10 
and 11 hours weekly, has only one 15-minute forum airing. 

New animation process for television, designed to provide less costly 
methods of TV commercials, will be unveiled to the industry Friday 
17) in N. Y. by ABC, which has obtained exclusive rights to the system. 

While ABC exees have declined to disclose details of the process in 
advance, it’s known to combine live action and film. System, titled 
“Animatic,”’ was invented by Dunning Color, In« a Hollywood outfit. 

Members of the Independent Television Producers Assn. will be 
briefed on how they should establish relations with the ad agencies by 
Kudner agency veepee Myron Kirk tomorrow ‘Thurs.) night in a closed 
meet at the Hotel Barbizon-Plaza, N. Y. 

Kirk is expected to outline to the indie packagers exactly what the 
agencies are looking for in the way of TV shows and their methods of 
purchasing them. He'll then throw open the floor to questions. ITPA 
prexy Martin Gosch is now on the Coast attempting to line up Holly- 
wood indies for the organization. 





~ Tele Chatter 


NEW YORK DuMont web for the third succes 
sive year Colgate’s new dramatic 

U. S. Rubber bankrolling a pick- series scheduled to start on the 
up of the Christmas Eve service NBC-TV web Jan. 3 in the 9 to 9:30 
from Grace Church, N. Y., over the sjot, with adaptations of magazine 
a —_——_ stories forming the chief source of 











material 30th the Philip Morris 
and Coca-Cola firms shopping fran- | 
tically tor TV shows New Morey 


<> Amsterdam show on the CBS-TV | 
iweb now set for 8 to 8:30 Friday 





Mit i nights, teeing off this week (17) 
Let “Not So Long Ago,” penned by | 
¥, Joseph Liss, set as the first original | 


plav to be produced by CBS-TV’s 
“Studio One” series. It’s to be, 
aired Dec. 26 Series of 15-) 
minute telefilm shorts featuring | 
Dr. Sigmund Spaeth in discussions 
on American music now being! 
iturned out by General Film Prod- |} 
luctions Corp.. Frank A. D. Andrea, | 
prez of Andrea Radio Corp., pre- 
dicting that the industry will turn | 
out from 2,250,000 to 3,500,000 new 





Nal y TV sets in 1949. 
\ \\ Yi >«, 
\ \\ \ P, 2 go 
; yy HOLLYWOOD 
\\ Uy Major Television Productions, | 
\ if f; Ay) Vj Inc., is being formed by Leonard 
M\} / WIKMMU A. Harrison and Mickey Phillips. 
7 y New firm plans to make half-hour 
(Lau films for between $7,000 and $7,500 
per pic. Major is going to make a 


series of musicals and documentary 

mysteries. Pix will be rolled on 

35m and reduced to 16m... . One- 

M ; hour combination audience partici- 

“Make merry wit $i “ao. | pation, variety and giveaway tele- 

‘ YY h music nal Christ | vision show has been optioned by 

mastide through.” Somebody said it... | KLAC-TV. Show is packaged by 

: E _ | Mal Boyd, Stanley Cowan, Andre 

we don't know just who. So we hang it Merritt Paul. Show, “Punch and 

; Judy,” features a visual punch- 

on Santa Claus, the best friend a seller board device as giveaway gimmick. 

, : , , Top femme name is being set 

eve ; | a ees ey is 
# bed And a pretty sprig of selling | Eq Sullivan’s “Toast of the Town 

Sentiment it is! F : : telecast over CBS-TV’s_ eastern 

or Christmastide web, will get two airings over KII- 

through —as all the year through — TV here before going to KTTV. 

; : Kinescoped “Toast” will be beamed 

smart advertisers make merry, and make on successive Sundays (19 and 26). 

. a {Show will go to KTTV on Jan. 1, 

monty, with the good music of WOXR. | when station tees off Al Flan- | 


Int j}agan has been set in at KTSL as 
© 550,000 New York homes they go ‘Ty producer. | 








++-Into a generous portion of th¢ world’s 


richest and most generous market, where CHICAGO 


listeners keep tuned to WOXR so |. First CBS-TV show on WGN-TV, | 
co 1 ; following the station’s recent affili- | 
nstantly, no other station reaches them ation pact, will be Ed Sullivan’s | 
80 effectiv ° — '“Toast of the Town,” starting Dec. | 
tively. For there's no music ike | 19. Sullivan arriving this week for | 
good music...the kind WOXR broad. |* Press party kickofl on Wed. 115) 
Nate Gross, Herald-American 
casts all day and all year. Why don’t you columnist, made his video bow Fri. | 
see abo ‘ (10) as the man-about-town = on 
@ about a time contract... the one | WGN-TV’s “Man-About-Town”.... | 
wi es | Morris B. Sachs, Chi clothier, gets | 
ith a Santa clause in it? Just call | his tele baptism via an hour variety | 
Clrele 5-5566, ;}show on WENR-TV Dec. 25 | 
, | Viewers in Ohio, 300 airline miles 
ifrom Chi, report good pickups of 
| WGN-TV’'s signal Tele set 
count in Milwaukee now stands at 
111,500, an increase of 2,042 over 
| November . Don McNeill, Jack 
| Owens, and other cast members of 
| ABC’s “Breakfast Club” traveling 
ito New Orleans for an appearance 
on the preem of WDSU-TV Sat. 
(18) WBKB, in cooperation | 
with the American Legion, staging | 
a show by disabled war vets Wed. 
(15) to plug Xmas Gifts for Yanks | 
AND WQXR-FM | Who Gave Zenith Radio buy- | 
RADIO STAT; 'ing Rauland Corp., makers of Ca- 
ONS OF THE NEW YORK TIMES thode ray tubes. Present tube out- 

put of the plant will be doubled 
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Your very penetrating appraisal 
of WOR’s “News on the Human Side”’ 


is what we'd long hoped to see 


RADIO IN REVIE 


By JOHN CROSBY 


Sp 
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NOTE: “News on the Human Side”, starring the gifted 
Lyle Van, is a creation of the WOR news and special 
features division. It is at the moment — 
open for sale. A tip... hurry, hurry, 
hurry to that phone and call 

SALES at LOngacre 4-8000. 





— heard by the most people 
where the most people are 


mutual 








aiteeenaaee ore) oe 


en eee ee 
a 





Ss 
































36 VARIETY Wednesday, December 15, 1948 















| WTO a Washington : 


WCBS, WCOBS-TV 


New York 


KM QO)X St. Louis 
W (3 G () Minneapolis 


WOAU, WOAU-TV 


Philadelphia 


KNX, CPN 


Los Angeles 


) : : : , 43 ; a . 
ce a WEEI Boston 


oe: —" : ¢ : es ‘ 5 ) r ee 


Birmingham 








Wednesday, December 15, 1948 VARIETY 


37 





—_—— 


ka Lot of Questions 


Wour Radio Sales Account Executive can give you the answers on how to make 

your sales curve climb. Because Radio Sales Research—the most penetrating and 
resourceful in spot radio—has asked a lot of questions. Not only about listening habits 
(356,645 indiyidual station audience measurements in the past six months 

alone). But about buying habits too (fifty billion dollars is spent annually by 

the families served by all Radio Sales represented stations). So if you’re question- 

ing the effectiveness of your advertising in twelve of your most important 


markets, call in your Radio Sales Account Executive. 


Radio Sales 


RADIO AND TELEVISION 
STATIONS REPRESENTATIVE ...CBS 
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| Yule Shows 


| 








the Met Opera House Christmas 
aiternoon. 

On video, all the major 
will have Christmas trimmings be- 


shows 


ginning next week. However, 
Christmas Day itself, which falls 
on Saturday, will witness only 


some relatively minor special pro- 
gramming since it’s an off-day for 
the regular shows. On WNBT, for 
instance, Hamilton Watches 1s 
hosting a 60-minute ‘Kingsbridge 


Veterans Hospital Party” with 
Peter Donald, Pearl Bailey, Bert 
Wheeler and other On Dec. 24 
the nets will have thetr cameras 
set up at the White House fo! 
President Truman's Christmas tree 


lighting ceremonies 

; dealers in 
area have bought 90 
CBS-TV for a big holiday eve show 


the N. ¥ 
on 


Chevrolet 


minutes 


Continued from page 27 








to star top names in theatre, radio 
and films. WPIX, N. Y., is map- 
ping some special church programs 
tor Christmas Day and is also try- 
ing to line up a topnotch film tea- 


ture for that same evening. 

On CBS-TV, the net and Wrig- 
ley are sharing the costs for a 
party Christmas Day for 1,000 or- 
phans and needy kids which will 
be aired as a one-hour program 
early in the afternoon. Several 
other Christmas Day parties will 
also be held from St. Albans and 
John Hopkins Hospital. From 8 to 
9 p.m., the net will feature a big 
name variety show with Morey Am 


sterdam as emcee, to be produced 
by Paul Feigay. At the same time 
ABC-TV is presenting a puppet 
dramatization of Dickens Christ 
mas Carol.” 


) f 
Frank Scully’s Yule Play | 


For Hour of St. Francis 
Hollywood, Dec. 14. 
Program which will take up the 


Hour of St. Francis slot during 
Christmas Holidays will be fea- 
tured by “Escape To Paradise”’ 
scripted by Frank Scully, of 


VARIETY. Release is set for Dec. 26, 
at 8:45 p.m. on the West Coast, 
and transcribed for release at 
equally convenient times elsewhere 
throughout the country. 

Pat McGeehan, who handles pro- 
duction, also acts as narrator with 
cast featured by Alan Lisser, Jerry 
Farber and Mary McConnell 

Father Hugh Noonan O. F. M 


supervises 


St. Louis—FEd Wilson, the 320- 
pound disk jock at KWK, local Mu 
tual outlet, is continuing his stint 
even though he is lying flat on his 
back in a local hospice. Wilson's 
trouble is a recurring spinal diffi- 
culty, the result of an old injury 


Ken Carpenter’s 2,000th Ronson to Sponsor New 
doen et ap nis Desmond Show on Sunday 


Ken Carpenter chalked up his 
Ronson will sponsor Johnny Des- 


2.000th te commercial on Kraft 
Music yo last —_ ote 18 mond in a Sunday night, five-min- 
years of announcing. He has been 
: ¢ - ute format on Mutual 


calling the Kraft shots for 12 years musical 


and one less on “One Man's Starting Jan. 2 or 9, plugging the 
Family.” firm’s lighter fluid and accessories 
One of the busiest barkers in Desmond will go into the 7:25- 


radio, he also tends to the commer- slot 


7:30 or 7:55-8 Sunday night 
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WKY 


GET SALES REWARDS 
Bhd wedi ede 


OGRAM 


AWAR 


WKY won these four awards 
in BILLBOARD'S 
First Annual Program Competition 





First Place 





Dramatic Programs 


5,000 to 20,000 watts 





Show ‘and. Bing Crosby's Philco 0" MBS as a shirttail to “Mayor of 
platters. | the Town,” time for which has not 
/ ae yet been set. Ronson also spon- 
sors “Twenty Questions” on 
WHAT-FM PREEMS Mutual, Saturday night half-hou 
Philadelphia, Dec. 14 stanza Cecil & Presbrey is the 
, agency 
WHAT added an FM station Fri 
day (10 WHAT-FM is at the top fj 
of the FM dial at 105.3 megacycles '}] 
and duplicates the station’s AM |} Day and Date 
programs | 
It’s the only FM outlet in this'* Camnues from gece 33 gaa 
area for foreign language broad-'| lar nighttime transcribed show has 
casts “crashed” the Columbia kilocycle 
—_—__— EEE — == _ Thus CBS will have irrevocably re- 
moved its ban on nighttime tran- 
scribed programming. (Several! 
* weeks ago the web partially re- 
scinded its policy to permit day- 
time transcribed shows.) 


|} NBC reportedly is unhappy over 
| the whole affair. Not only over the 
| proposed two-way Harris spread 
but because the Rexall-BBD&O 
|agency change of heart which falls 


| in with the CBS Sunday program 
| scheme would send the Rexall bill- 
| ings over to the Bill Paley ledge 
sheets. Up until last week it ap 
| peared as though Rexall would 
keep Harris permanently berthed 
in the 7:30 NBC slot 

However, the present Harris 


Faye cycle on NBC doesn’t run out 
until Feb. 20. CBS doesn’t want to 
| wait that long, preferring a Benny- 
| Harris “day and date” preem, even 
| though it means the client splurg- 
ing for an extra half-hour of fime 
for the seven-week two-web ride 








i Settle Freelance 


| eligibility and scope of agreement 
| Concrete provisions, however, are 
| being kept under wraps until the 
| pact is inked. Sidney Fleischer, 
Authors League attorney, and Her- 
}man Gray, RWG legalite, are 
sisting in formulating the contract 
terms 


as- 


Employer group at the negotiat- 
ing sessions last week included 











First Place 
Variety Programs 


5,000 to 20,000 watts 





TV) Under Construction 


OKLAHOMA CITY 


Represented by the Katz Agency 


Owned and Operoted by The Oklahoma Publishing Company 
Colorado Springs and KLZ, Denver (Affiliated Management} 


Iiat-Wan®) dfelatelistela 


ana 





Second Place 


Public Service 


Honorable Mention | 


5,000 to 20,000 waits 


|Tom Brown, Assn. of National Ad- 
vertisers; Leonard Buck, Compton; 
| Richard Barrett, Gail Smith, and 
| William Ramsey. Procter & Gam- 
| ble; Ed Smith, General Mills, and 
foe sy Fisher, labor relations coun- 
sellor. RWG group was co-chair- 


{manned by Erik Barnouw, RWG 
Quiz Programs prez, and Roy Langham, exec sec- 
retary, and included Peter Lyon, 
Welbourne Kelley, Robert New- 


man, Robert Cenedella, Elaine Car- 
rington, Aaron Rubin, Harry Bailey 
| and Rod Holmgren. 

Spokesmen for the Coast agen- 
cies and packagers were Ann 
Rosenthal, William Morris agency, 
and Karl Kramer, Music Corp. of 
| America. Sam Moore, western re- 
| gional RWG exec. Michael David- 
son and Milton Merlin were also 
present. 


| Bob Hope 


auu== continued from page 24 ————) 




















ner in which television productions 
will be carried out.” 

AVCO, the original applicant 
| for purchase of the Louisville sta- 
| tions, and Fort Industry have been 
/'expanding their operations in the 
television field. Through its own- 
ership ot Crosley, AVCO has a 
video station in Cincinnati, has per- 
mits in Columbus and Dayton, and 
has an application pending for a 
video outlet in Indianapolis. Should 
the Indianapolis and Louisville ap 
plications be granted, it would have 
a midwest network of five tele 
| vision stations, the maximum per 
mitted under the proposed FCC 
multiple ownership rules. 

Fort Industry has television sta 
tions in Detroit, Toledo and At- 
lanta and applications for outlets 
in Miami, and Wheeling, W. Va 
Should its bid for the Louisville 
stations be given preference ove! 
AVCO and Hope, it might sell one 
of its existing video facilities o! 
withdraw one of its applications 
and when the proposed five-stalion 


Times — The Farmer-Stockmon — KVOR, limit. is adopted. The companys 
would definitely be required to sell 
one of the seven AM stations, tI 


it wins out in the Louisville cou 


i test. 
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There's no stopping 
‘STOP THE MUSIC” 


OR, scaling the heights with HOOPERMAN 


Back in March of ’48, a new program called Stop the Music 
went on the air, against just about the toughest 

competition in radio. The music played, and wow—the ratings 
started up. 


The Hooper doubled, redoubled...and then redoubled again! 


The competition worried and went into action. Wha’ 
hoppined? A still-higher, super-duper-er Hooper than ever. 
(In non-tele phone homes? Nielsen reports the 


show rates high!) 


The moral (if you'll pardon us for pointing): 
ABC CAN DELIVER HIGH HOOPERS! 


ABC 


American Broadcasting Company 






STOP THE MUSIC 
STARTS THE 
LONG CLIMB 
3/20/48 


P. S. A low and appreciative bow to 
Stop the Music’ s four sponsors: P. Lorillard 
Co....Eversharp, Inc....Smith Brothers 
».. Speidel Co. And, of course, to Lou 
Cowan, whose production is growing up 





to be a real Hooperman. 


Hooperating history, March 15-21—Nov. 15-21, 1948 
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ANOTHER 
COMPETITIVE 
PROGRAM 
@O5S OFF FOR THE 
SUMMER 6/27/48 








ABC - Sundays 8:00-9:00 p.m. 
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SAG, 4A’s Agree on Tele Control, 
Ante 2006 Fund for Organizing 


Hollywood, Dec. 14. 
Full agreement covering the ad- 
ministration of television  juris- 
diction has been worked out by the 
Screen Actors Guild and the east- 
ern unions in the Associated Actors 
& Artistes of America. It calls for 


a $290,000 partnership fund to be 
used by the combined groups to or- | 
ganize the field. Entire plan is /j| 
subject to approval by the boards 
of t] member unions, including | 
Aciors Equity, Chorus Equity, 


le? 


American Federation of Radio Art 
isis and American Guild of Musical 
Ariists 

he tentatively-set merger of the 
ea rn unions is to be part of the 
proposed setup, with the merged 


groups being equally partnered 
wiih SAG in the video jurisdiction 
Also the American Guild of Varie- 
ty Artisis, which was omilied irom 


the merger plan pending comple- 
tion of its reorganization, will be 
invited to participate, not only in 


the eastern marger but also in the 
jo «t TV jurisdictional setup. 


(‘w~nmittees which have met for 


the last week to work out the agree- 
ment included Edith Meiser, Wil 
liam Talman, Rebecca Brownstein 
and I. B. Kornblum, for Equity and 
Chorus Equity; Ken Carpenter, 
Cariton Kadell, Knox Manning, 
Frank Nelson, Claude McCue, Ted 
Osborn, George Heller and Henry 
Jaife, for AFRA (Jaffe also for 
AC. MA), and Leon Ames, Lee Bow- 
man, George Chandler, William 
Holden, Laurence Neilenson, John 
Dales, Jr., Pat Somerset and Ken- 


neth Thomson for SAG. 
Eastern Slant 
Leaders of AGVA have not given 
any official indication of their at- 
titude regarding inclusion in the 
proposed merger of the other east- 
ern unions, nor on the question of 
joining in the combined television 
juvisdictional setup. In an appear- 
ance last week before the Equity 
council, Dewey Barto, AGVA exec- 
utive secretary, is reported to have 
threatened that his organization 
would bring injunction proceedings 
agairst the other groups unless 
AGVA is given “fair” representa- 
tion in the television field. 


Albany—“‘Christmas in New 
York,” 15-minute transcribed pro- 
grom, written by Lorraine Brun- 


dage and produced by Neal Moylan 
and Jane Barton, of the State Ra- 
dio Bureau, with a cast of CBS ac- 
tors directed by Robert Steele, is 
being released this week to all sta- 


+ 


iden & 























Continued from page 31 
long vaudeo program, similar to 
“Texaco.” Emcee for the show is 


now being lined up by the Kudner 
ad agency, which recently took over 
the Admiral account from Crutten 
Eger. Kudner also packages 
“Texaco” Replacement 
Admiral on Sunday night hasn't 


the show 


for 


i been set 


Despite her show’s having been 
slotted back-to-back with “‘Texaco,’ 
Miss McBride hasn’t made the 
lect circle of the top 10 Hooperated 
NBC - TV reportedly 
to having her take 
hiatus through fear 
that weak tele Hoopers' might 
weaken her strong daytime radio 
standing. Web is now mulling the 
possibility of packaging a shorter 
tele program for her, which would 
be slotted in the pre-dinner hours, 
when she would be insured of more 


Sse 


programs 
wasn't averse 
a television 


listeners among the women to 
whom her’ program format is 
slanted. 
WCAU-TV Checkouts 
Philadelphia, Dec. 14 


Three of WCAU-TV’s staff of five 


producers left last week for other 


stations. Bill Sears, producer-direc- 
tor of a half-dozen shows, quit to go 
into agency work in New York. His 
new assignment is the Borden 
“County Fair” program. 

Paul Ritts, another top WCAU- 
TV producer, left for Hollywood, 
where he'll work with the CBS net 
work Len Valenta, the third of 
the departing trio, is now a person- 


al producer with Ted Steele, at 
WABD, New York. 

Bill Ferguson, who was. with 
WCAU's AM staff, has taken over 
Sears’ duties. 


Williams’ WOR Show 

WOR. N. Y. has inked Bill Wil- 
liams to emcee a new variety 
stanza to be heard Thursday nights, 
8-8:30 p.m., starting in a week or 
two. Show will feature vocals by 
Martha Wright and Stuart Foster 
with the WOR house band under 
Sylvan Levin. 

Williams has been a disk jockey 
and morning man for WOV, N. Y., 
and recently began a nighttime 
show for that station. 





tions in New York State. 








YOUNG MAN 


New York Phone, Bayside 9-1307; 





Seeks a Job With a Future 


Devoted More Than Half of My Life (i'm 33) to Radio and Music 
Industry—in Past Two Years I've Produced and Directed Over 


2,600 Hours of Radio Shows 


For New York, Hollywood and Network 
INTERESTED?? 


WITH A PAST 


or Box 1307, Variety, New York 








FM ASSN. ON RECORD IT 


Par and 20th Subsids 


WANTS NO NAB MERGER Near Consent Decree 


Chicago, Dec. 14. 

FM Assn. board of directors, 
here last week for a two-day meet 
with the Inland Daily Press Assn., 
served notice that it has no inten- 
tion of being absorbed by the Na- 
tional Assn. of Broadcasters. Board 
went on record as “unanimously 
opposing merger of the association 
with any other trade organization.” 

Board also decided to intensify 
FM promotion in 1949, chiefly via 
flack work. Members’ of the 
IDPA generally approved the cam- 
paign, as outlined by FMA prexy 
Bill Ware, but the point that news- 


papers favor ads over press re 
leases was pounded.home by sev- 
eral speakers 

Before adjourning, the FMA 
board ordered its general counsel, 
Leonard Marks to investigate 
charges that stations had _ been 


denied telephone lines for FM net- 
works. 


Banks’ WINX 
Buy Pact Near 


Washington, Dec. 14 


the sale of 
by Eugene 


Negotiations for 
WINX Washington, 
Mever, owner of the Washington 
Post, to Billy Banks, owner of 
WHAT, Philadelphia, were nearing 
completion here today (14). 

With conclusion of negotiations 
expected in a few days, Arthur 
Haves of WCBS, New York, will 
proceed to take over management 
of KQW, San Francisco, which 
CBS recently purchased from the 
Brunton Bros. Hayes will become a 


CBS veepee. CBS acquisition of 
KQW was involved in the _ net- 
work’s sale of majority interest in 


WTOP to the Washington Post and 
network cannot take over the 
Frisco station until WINX is sold, 
as required by FCC. John Hayes, 
manager of WINX, now takes over 
management of WTOP. 

With sale of WINX, the Post will 
turn back its conditional grant for 
WTOP-FM and WINX-FM will 
become WTOP'’s FM auxiliary. 


Bidding Miffs Union Oil 
Quits Sperts Sponsorship 


Hollywood, Dec. 14 

Union Oil has notified its adver- 
tising agency, Foote, Cone & Beld- 
ing, that it will not sponsor any 
future sports or special events on 
television here. Union related that 
it is completely fed up with bid- 
ding practice now in use. as the 
only way of tagging a sports event. 

Union took its initial dip into 
video on Jan. 1 when it sponsored 


the Rose Parade and laid down 
coin for half-hour before and af- 
ter Bowl football game. Actual tilt 


was teeveed sustaining though it 
gave the appearance of being spon- 
sored by Union. Oil firm has also 
put its commercial stamp on Santa 
Anita Handicap races and_ Ice 
Capades this year along with the 
Los Angeles Rams football games. 
Oil firm is considering the pos- 
sibility of picking up the tab for 
studio shows but has made no ad- 
vances in that direction to date. 














WOV’s 5 Audited Audiences 


ELIMINATE EXPENSIVE PROGRAM GUESS WORK. 
MAKE YOUR ADVERTISING DOLLAR MORE EFFECTIVE. 
HELP YOU TO TAKE THE GUESS OUT OF BUYING. 


THAT’S WHY ON WOV-Results Is the Buy-Word 


Wake up New York 1280 Club 


Band Parade 


Prairie Stars 


WOV 


talian Americans. 
than St. Louis and 
City combined. 
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In Scophony Suit ,. 


Dept. of Justice declared yester- 
day (Tues.) that it was ‘‘very close 
to a consent decree” with General 
Precision Equipment Co., 20th-Fox 
subsid, and Paramount Television 
Productions in the long-pending 
anti-trust suit against the two com- 
panies and Scophpny. The action 
Scophony 
television 


seeks to free certain 


patents on large-screen 
equipment from control of the two 


other defendants. 


Declaration was made as the D 
of J moved before Federal Judge 
John C. Knox in New York for an 


order striking the case off the trial 
calendar. Government said it would 
not accept a consent decree while 
the action was on the calendar. 
Order would permit restoration at 
any time. 

Scophony attorneys appeared in 
court and asked for a_ six-week 
stay of the Government applica- 
tion. Apparently, it wants time to 
work out its own decree with the 
D of J Judge Knox reserved deci- 
sion on the application. 

Scophony holds the patent to the 
Skiatron tube developed for large- 
Govern- 





screen video in theatres. 

ment charges Paramount with re- 
fusing to free the patent while 
not using it in Par’s own experi- 
ments. Film company claims to 
have a better system of theatre 
tele. 

TBA Meet 

i Continued from page 27 


wary. NBC, he said, is going ahead 
on the assumption that there’s no 
privacy rights invasion in coverage 
of a current news subject, “in 
which the public has a legitimate 
interest.” 
Better Cooperation Sought 

must 
coop- 


broadcasters 
better 


Television 
and receive 


2 


demand 


eration from set manufacturers via 


improved installation and service, 
according to Robert L. Coe, veepee 


and station manager of the N. Y. 
Daily News’ WPIX. In addition, 
help is needed from the FCC in 


setting up revised rules and stand- 
ards, especially for stations operat- 
ing on the higher frequencies, to 
permit the use of more power and 


enable them to compete on an 
absolutely equal basis with the 
older and lower channel stations. 


(WPIX operates on channel 11.) 
3. Broadcast Measurement Bu- 
reau is the operating agency best 
equipped to provide uniform re 
liable estimates of television fami- 
lies by individual markets, accord- 
ing to NBC research chief Hugh 
M. Beville, Jr. He advised broad- 
casters to survey the technical re- 
ception of their signals via mail 


ballots or interviews to obtain the , 


necessary “proof of performance” 
for time buyers. Beville also 
warned the industryites to “beware 
of becoming slaves to ratings,” de- 
claring: “Let’s not allow them to 
tyranize our operations by the 
‘many improper applications which 
have developed in radio.” 

4. For the interest of stations 
contemplating full daytime pro- 
gramming, Leonard Hole, station 
manager of WABD- (DuMont, 
'N. Y.) declared that his station’s 
daytime revenue, after only five 
weeks of operation, is greater than 
operating and talent costs. “Cer- 
tainly this brings nearer the day,” 
he said, “when our total broad- 
casting losses will be more than 
covered by our total broadcasting 
revenue.” 

5. According to Eugene Katz. 
head of the Katz agency, the na- 


tional TV time salesman should 
pitch for the big national adver- 
tisers and also sponsors who are 


using radio. “But the most im- 
portant selling a representative can 
do,”” he said, “is to employ tele- 
vision’s four-dimensional effective- 
ness of sight, sound, motion and 
immediacy to put new accounts on 
the air... accouts which are new 
to the air in any form.” 





Kansas City—Phil Evans. 
service director of the Midland 
Broadcasting Co. (KMBC-KFRM), 
this week begins a vacation of at 
least a month, his first since join- 
ing the company October 1, 1939. 
| In his long tour of duty, Evans has 
| set some sort of an endurance rec- 
ord for broadcasters, carrying on 
|a schedule of 8.480 regular broad- 
leasts without a miss. 





farm 


AFRA, COAST INDIES 
| AGREE ON WAGE SCALE 


Hollywood, Dec. 14. 
age scale agreements were 
reached last week between AFRA 
and local indies; KGER, KFOX, 
KFVD, KWKW and KGF,J for staff 
announcers. Negotiations will con- 
tinue with KFAC, KXLA and KGIL. 
KMPC, KFWB, KLAC, KRKD, 
KIEV and KWiK had already set- 
tled with AFRA. 


KWKW and KGFJ have raised 
scale from $60 to $70. KFOX has 
upped the pay to $72.50 from 


KFVD and KGER, for- 
are now at $75. 


$66.90, and 
merly $66.90 








Coy 


am Continued from page 31 —— 





ultra-high frequencies, we'll have 
room for all If we stick to the 
current band exclusively, we'll 


still have the problem of fights and 


delay in competitive bidding for 
the 12 VHF channels.” He asked 


the TBA members to offer any con- 

structive assistance they could. 
Coy also pointed up the necessity 

for “far more abundant and better 


networking facilities in the near 
future, if television is not to be 
doomed to a straitjacket Coax- 


ial cable slated to link the eastern 
and mideastern networks Jan 12 is 
“proving woefully inadequate even 
before it is opened,” he said. “The 
problem is how to divide the time 
on the cable is now being discus- 
sed by the five major claimants, 
and I understand that the discus- 
sions are being governed by the 
rules of the Marquis of Queens- 
berry. The thought just now oc- 
curs to me that I might be called 
upon to referee Don’t misunder- 
stand me—that thought does not 
stem from any asserted jurisdiction 
on the part of the Commission.” 


Kansas City—Wayne Stitt, jockey 
on KCKN’s “Coffee Time” matinee 
record session, is offering his lis- 
teners genuine South American or- 
chids to wear on Christmas Day. 

Offer is possible through an ar- 
rangement whereby the _ sponsor, 
Golden Wedding Coffee, is having 
the orchids flown into Kansas City 
by airline for delivery Dec. 22. 











if 


“Feature 


It’s a 
Production” It’s Especially 
Designed to Suit the Ad- 
vertiser’s Needs. 


PRODUCERS OF 


HINT HUNT 
LADIES BE SEATED 
SOMETHING TO TALK ABOUT 
BRAND NEW BRIDES 
MAN ON THE FARM 


AVAILABLE FOR 
SPONSORSHIP 


SHOOT THE MOON 
LET’S CLEAN UP 
K-I-D-S CARNIVAL 

PUT ‘'N TAKE 


FEATURE 
PRODUCTIONS 


228 N. LaSalle St., Chicago 
State 3156 
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50,000 watts 





“Umbrella Coverage”—in 


all directions 





Nation’s third largest market 


First in every Philadelphia 


listeners’ survey ever made 





CBS affiliate 


Represented by WCAU Sales Staff * ee 
in Philadelphia and New York... 
elsewhere by RADIO SALES 


Or WCAU dove fag Philadelphia 
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Action on Thackrey Sale Due In 
FCC’s Nix of Pauley Arguments 





Washington, Dec. 14. 

Efforts of Ed Pauley’s Southern |! 
California Television Co. to force 
a breakup of the package sale to 
Warner Bros. of the Thackrey | 
California radio and television sta- 
tions collapsed yesterday (13) when 
the Federal Communications Com- 
mission denied “in all respects” 
Pauley arguments. Southern Cal., 
desiring to bid separately for the 
Thackrey video outlet (KLAC-TV, 
Los Angeles), had attacked lump 
sales as being contrary to the Com- 
mission’s decision in adopting the 
AVCO procedure. 

Action on the 
now expected soon 
transfer of stations KLAC and 
KLAC-TV in Los Angeles and 
KYA in San Francisco. 


Continued from page 27 


Thackrey sale is 
Deal involves 




















south led in percentage of portable 
radios. Many of these, BMB points 
out, are battery sets in use in non- 
electrified rural areas, where the 
farmer may tote the radio outdoors 
and listen as he does the chores. 
BMB’s bellpushers also came up 


with figures on the potential growth | 


in radio, FM, and tele set owner- 
ship. More than 2,500,000 families 
planned to buy new sets this year. 
Of that total 750,000 were to in- 
clude FM, and 200,000 were to be 
tele combinations. 

The survey covered Canada’s 
radio listening by families and 
provinces. Almost 90% of the Do- 


minion’s 3,000,000 families own ra- | 


dio sets. 

BMB emphasized that its figures 
do not represent actual counts, but 
are projections based on_inter- 
views of about 6,000 families. 
The brochure will be mailed to all 
U. S.. stations — BMB  non-sub- 
scribers as well as subscribers— 
agencies, advertisers and anyone 
else who’s interested. 





MICKELSON’S MINN. POST 


Minneapolis, Dec. 14. 
Sig Mickelson, head of news, 
special events and production for 
WCCO, the CBS outlet, has been 
named by Gov. Luther W. Young- 
dahl as a member of the state citi- 
zens’ mental health committee. 


Youngdahl also named Mickelson 
chairman of rado activities for gov- 
ernor’s mental health crusade, cam- 
paigning to correct 
facilities in state’s mental hospitals. 














M-G-M— 
“On an Island with You" 


THE CAMEL SHOW 
Every Firday Nite, 9:30 E.S.T, 


Mgt.: LOU CLAYTON 
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inadequate | 


34 Hours of Preparation 
For '4-Hr. Fashion Show 

New Haven, Dec. 14. 
WNHC-TV recently put over a 
“first” in southern New England 


with a video junior fashion show | 


program. 

Operating on an_ intermittent 
local program basis (outfit is pri- 
marily DuMont-fed), station came 
up with a kiddie show sponsored 
by local Eli Moore junior fashion 
center. Brainchilded by Julius 
Moore, pub-ad director of the store, 
and Jimmie Milne, station director | 
who doubled as m.c., program was 
a combo style exhibit and moppet | 
talent display. 

As evidence of the super effort 


involved in this initialer, it re- 
quired 34 hours of preparation 
| _ (writing, rehearsing, technical 


work, etc.) to feed onlookers this | 
half-hour program. 


LOUIS-CONN CHI TELE 
BID FOR $6,000 FIZZLE 


Chicago, Dec. 14. 

Deals to televise the Joe Louis- 
Billy Conn exhibition bout at the 
International Ampitheatre Friday 
(10) failed to jell, despite hefty 
bids by two Chi stations. WENR- 
TV with Pabst Beer as sponsor, and 
WGN-TV, with Admiral on the dot- 
ted line, each offered $6,000. 

Co-promoters Frankie Harmon 
and Harry Mendel favored a deal 
under which TV rights would have 
been granted in exchange for pur- 
chase of all unsold tickets. As it 
worked, out this would have been 
ithe biggest lemon of the TV year. 
Only 6,017 of the 11,000 seats were 
sold and the gross take was $29,970 
in contrast to the potential sellout 
| figure of twice that amount. 
| Chi standard stations also failed 
to reach an agreement with Har- 
mgn and Mefhdel. Bout went off 
without benefit of AM, FM, TV and 
not too much b.o. 
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up the Thursday night half-hour. 
Plans of the web to pre-record the 
show on film, which would have 


| permitted its airing at any time, 


were discarded through inability to 
get an okay from the various labor 
unions involved. 

Dr. Roy K. Marshall’s ‘“‘Nature of 
Things,” until now aired from 8:15 
to 8:30 Thursday nights, has been 


| moved into the Monday night 8:30 


to 8:45 slot. “NBC Presents,” 


featuring Princess Annette Saga-.| 


phi, switches from the 8 to 8:15 
p.m. Thursday segment to the 8:45 
to 9 slot Mondays. That 8:30 to 9 
Monday segment was vacated last 
week by Firestone’s “Americana” 
show, which moved up to 9:30 to 10 
p.m. on the same night in order 
to escape the threatened competi- 
tion of “‘Arthur Godfrey’s Talent 
Scouts.” 
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food from Utah grocers’ 


lists? 
Utah’s popular station — 
and over television on 
KDYL-W6OXIS. 





UTAH .FAMILIES BUY 


*9,250,417. 


scan of Food [ 


Customers took $111,005,000 worth of 


year—an average of $9,250,417 a month, 


This is highly selective buying. Is your 
brand high on Utah women’s preference 
Tell your story over KDYL — 








shelves last 








National Representative: 
John Blair & Co, 





WNEW Snares Sponsor | 


For ‘Telephone Newsreel’ 


“Telephone Newsreel,” which 
| preemed on WNEW, N. Y., Dec. 1, 
has. been sold cross-the- board to 
the Infra- Appliance Corp. of New 
| York. The 15-minute phone inter- | 
| view stanza will plug the firm’s 
| new electrical appliance, Thera- | 
plate. 

Station has also sold the firm 
|a Sunday half-hour with a sports 
|format, details of which haven't 
been set. Company has never used 
radio before. 





'WAGA-TV, Second Atlanta | 
Station, Due on Air Early 
In 49 at $350,000 Cost 


Atlanta, Dec. 14. 

If all goes well (and that means 
|mostly if the weather is good) At- 

jlanta’ s second television station, 
|W AGA-TY, will be on the air early 
lin 1949. 

George B. Storer, Jr., son of 
G. B. Storer, Sr., president of Fort 
Industry Co., owners and operators 

\of WAGA- TV (also WAGA, FM and 

AM, Atlanta CBS affiliate), is here 
|and in direct charge of details per- 
taining to erection of new station’s 
|plant. He will manage 
| Paul Cram is chief engineer and 
Bill Terry, program director. 
Claude Frazier, commercial man- 
ager of WAGA, FM and AM, will 
serve in similar capacity for the 
TV adjunct and sales will be 
handled by the combined staffs of 
the AM, FM and TV personnel. 

WAGA-TV holds an affiliation 
contract with CBS-TV. 

WAGA-TV will operate on Chan- 
nel 5 and upon completion will cost 
Fort Industry an estimated $350,000. 

Young Storer “guesses” there are 
around 3,700 video sets in opera- 
tion in this territory. He based his 
surmise on manufacturers’ reports 
of sets shipped into the Atlanta area 
and local sales. 

WCON, ABC affiliate owned by 
Atlanta Constitution, has third TV 
channel allotted in Atlanta, but, so 
far has been noncommittal about 
its plans. 


| 
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Tele Film Reviews 





station. | 
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'to Animals, incidentally, has al- 
ready objected to this show, but 
without avail. Show is carried at 


various times on other stations in | 


the N. Y. metropolitan area. Stal. 


| SE LEN 
| YESTERDAY’S NEWSREEL 
Producer: Frederic W. Ziv 
15 Mins.; Sun., 10 p.m. 
SEIDENBERG CIGARS 
CBS-TV, from N. Y. 

(Lewis) 

This show is exactly what the 
title denotes—a newsreel in the) 
usual format but comprising clips | 
of events that happened down 
through the years. As such, it car-| 
ries particular nostalgic charm for 
those who remember the events, as 


generation. 
cially since it follows the heavy | 


Hoopered “Toast of Town” on the 
CBS-TV web. 


Ziv agency, which packages the | 


show, has apparently done little 
production work except to splice 
the clips together. Original back- 
ground music and narrators’ voices 


jare used. Any shortcomings in the, 


production department, though, 
| were compensated for on the preem 
'(12) by the interest inherent in 
/such subjects as the Duke of Wind- 
'sor’s abdication from the British 
throne. More care might have been 
taken to round up better subjects 
than the one showing the wedding 
of the late Calvin Coolidge’s son, 
but then the show is earmarked 
for a series and some stuff must, 
be saved for ensuing weeks. 
Commercials plugging Seiden- 
'berg Cigars are also on tilm and so 
can be spliced right in with the 
reel. They were slanted adequately 
‘towards the Christmas season on | 
the preem show. stal. 








| Majestic Due For Probe 


Chicago, Dee. 14. 
Petition filed yesterday (Mon.) 
| by the U. S. Government in Chi 


| federal district court calls for in- | 
| vestigation of possible misman- | 
| agement or fraud by directors and | 


| officials of Majestic Radio & Tele- 
| vision Corp. 


now underway. 

If okayed by the court, investi- 
| gation will focus on the handling 
of Majestic finances, including 
contracts with the War Assets Ad- 
ministration. 


well as interest for the younger | 
Program should thus) 
snare a good-sized audience, espe- | 


Petition stems from | 
|Majestic bankruptcy proceedings | 











‘Nuts | to ) Critics’ 





———_m continued from page 29 


clear here and now: 
believes in putting ‘sell’ 
tele. It just can’t be any other 
way and any attempt to hide com- 
/mercials or blend them with the 
| show weakens them and thus mini- 
mizes television as a selling force. 
And sales must pay the bill for 
television if it ever hopes to 
| achieve maturity.” 

Broadcasters and agencies must 
“face the fact that television is an 
expensive medium and it must do 
an extraordinary selling job in 
‘order to justify the expenditure 


necessary to stage a first-class 
| show,” Weiss added. “The audi- 
ence must be hit hard and fre- 


quently enough to sell the product. 
Because of this situation, the sur- 
vival of television is right in the 
laps of the producers and spon- 
sors of programs.” 
Elgin-American was “‘more than 
satisfied” with the job the Thanks- 
giving show did, Weiss said. 


32 STATIONS INKED FOR 





{ 
our agency | 
in your | 


| Poppele Plumps for New 


’ || Device to Set Up Easier 


Station Identification 


| Closer listener identification of a 
tele station's call letters and chan- 


‘nel number’ is provided in a 
wrinkle developed by J. R. Pop- 
'pele, president of the Television 
Broadcasters Assn. and veepee of 
WOR, N. Y. Idea is to link the 


| various call letters and channels 


in the station selector on the video 
set itself. 


Poppele hopes to get the Radio 
Manufacturers Assn. to under- 
write the plan.* If this is done, the 
RMA, presumably will poll its 
members, who include virtually 
all set manufacturers, for their re- 
action to the idea, 

It would be a comparatively 
simple .and inexpensive matter, ac- 
cording to Poppele, to attach sta- 
tion identifications to the channel 
selector when the sets are made. 
Owners of .sets already in use 
would be supplied with call let- 


' ter inserts to be attached to their 
sets. 


WIND ’49 MIDWEST NET 


Chicago, Dec. 14. 

Midwest baseball net, launched 
by WIND in 1947, already has 32 
stations lined up for the 1949 sea- 
son. Net, covering seven midwest 
states, is rated the largest indie 
skein for baseball in the country. 

Under an arrangement. with 
WJJD, Chi outlet for Sox-Ameri- 
can games, WIND will for the first 
time feed American League games 
in addition to its Cubs-National 
League sked. WJJD continues as 
Sox outlet in Chi, however, with 
WIND as airer for the Cubs. 

Net will have co-op sponsors as 
before, with Walgreen Drugs an 
Old Gold ciggies on the dotted 
‘line for WIND. Johnny Carey, 
sales chief of WIND, is handling 
net 
sales. 


‘Ch’feld Back to KFI 


Despite Frostcast Hassle 


Hollywood, Dec. 14. 





| 


formation and _ participation | 


| 


Poppele indicated that such a 
bid will be made to the RMA 
shortly through a resolution by the 
TBA, which he heads. He fore- 
sees no objection by the manufact- 
urers to the plan, which he regards 
as a logical and necessary step. 

The average tele set owner is 
not yet familiar enough with vi- 
deo channel assignments to asso- 
ciate a number with a station auto- 
matically, Poppele pointed out, 
would be grateful for such a de- 
vice, which would save much fum- 
bling around in newspaper logs 
and aimless dial tuning. 


Grant-Realm Winds 6 
Lucky Strike Vidpix 


Hollywood, Dec. 14. 
Marshall Grant-Realm Produc- 
tions has wrapped up the first six 
pix in 26-week series for Lucky 
Strike cigarets. Unit will not go 
into production on remaining 20 





{until after the first of next year. 


Initial pix were packaged on a 
12-day shooting schedule. Lou 
| Lantz, Charles Haas and Standly 


KFI wound up the victor in bat- | Rubin adapted scripts from literary 


'tle with Chesterfield 
| Club” show. Program went back to 
station in its original time slot, 


starting Monday (13). 
ings still kill from one to three 
|minutes of show. 

“Supper Club” was yanked off 
KFI Nov. 19 after station refused 
to clear frost warnings from open- 


field that frostcasts were too im- 
portant to listening audience to be 
cancelled, but that station would re- 
broadcast “Supper Club” at later 
time, on the cuff. Ciggie outfit 





“Supper | classics 


for the 27-minute films. 


|'Sobey Martin and Haas directed 


Frost warn- | 


ing minutes of show time. Earle C. | 
Anthony outlet informed Chester- | 


inixed deal and waltzed off in a 


' huff. 


“Supper Club” 


Station has been running all-out 


started airing | 
over KMPC Dec. 6, twice daily. | 


publicity on it and now doesn’t. 
know whether program is dead or) 


not. Bob Reynolds, general man- 
/ager of KMPC, related that he has 
had no word concerning the ‘Sup- 
per Club” status but that it will 
run until Jan. 7, at least, on normal 
cancellation clause. 





_ St. Louis—KMOX is co-sponsor- 
ing the Salvation Army’s annual 
Xmas Kettle campaign at “The 


Tree of Lights” in downtown St. | 


Louis. Every time $100 is donated 
one of the 400 electric bulbs on 
the tree is lighted. 
erected a booth at the tree to re- 
ceive donations and broadcast re- 
ports of the progress of the cam- 
|paign, as well as interviews, ete. 
Wendell B. Campbell, gen. mgr. of 
| the station participated in teeoff 
ceremony. 


Station has. 


initial six pix. Arthur Shields nar- 
rates the series and is the only 
thesp included in entire 26 films. 
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“Laughs, and lots of them crammed 
the first few programs of this... 
series.” Journal, Sioux City, Iowa 


‘“‘WHAT MAKES 
YOU TICK?’’ 


ABC Monday Thru Friday 11:45 to 12:00 
for PROCTER and GAMBLE 
CBS, Monday thru Friday, 2:45-3 P.M. 
with 


JOHN K. M. McCAFFERY 


Written and Directed by 


ADDISON SMITH 

















“CONFESSIONS OF A TV DIRECTOR” 
Now serialized in current 
“TELEVISION OPPORTUNITIES” 

A TV Newaletter 
By subscription only 
SEND $1.00 FOR ANNUAL SUB. 

§ “TELEVISION OPPORTUNITIES” Dept. H 
Box 208, Planetarium Sta. 

New York 24, Y. 














ANIMATED CARTOON FILM TELE- 
VISION COMMERCIALS. COMPLETE 
STORY SKETCHES FROM YOUR 
OWN SCRIPT FOR ONLY $100, 
Now tn Production, Two Cancer, One 
Minute Cartoon Spots, 


Animated Art Productions 


34 E. 2ist ST.,. NEW YORK CITY 
: Phone: AL. 4-3560 




















SE TAmous FOR OVER 75 YEARS 





* STEIN 








Three-quarters of a century of 
know-how in the exclusive 
manufacture of fine make-up 
for the profession has made 
STEIN'S preferred by more 
theatrical, movie—and now 
television people everywhere. 





THEATRICAL—TELEVISION 


MOVIE Wake-up 


AT LEADING DRUG STORES AND DEALERS EVERYWHERE 


STEIN'S new up-to-the-minute 
illustrated booklet that tells at 
a glance exactly what make- 
up to use at all times and for 
all parts. Includes special valuable hints 


on the new television make-up, fashion shows, 
photography, ete. Write for your copy today! 


STEIN'S Profececonat MAK 


630 BROOME STREET, NEW YORK 13, N.Y 
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— Santa Petrillo 


James C. Petrillo and his American Federation of Musicians aides 
look upon the lifting of the 11!'2-month-old recording ban as an 
Xmas present to musicians and recording companies, but particu- 
Jarly to the musicians. Though he’s not concerned with music pub- 
lishers, who have been in the middle of the squeeze since last Jan. 
1, and whose business has suffered along with that of the recording 
manufacturers, it’s also an Xmas present to them. 

Since last spring, both recording and music industry sales have 
dipped sharply. But musicians have suffered the most, particularly 
in N. Y. Greater portion of the income of these men stemmed last 
year from recording work, a majority of commercial broadcasts 
having emanated from California. 








—— 





Diskers Will Soon Find Out If Ban 
Or Bent Bankrolls Caused Slump 


Recording companies and music * 


publishers will now find out once 
and for all whether the recording 
ban or a disinterested attitude by 
buvers has been causing the de- 
cline in disk and sheet music sales 
Starting about Jan. 1, when new 
pop material begins to hit the re- 
tail sales stalls in sufficient quan- 
tities. both factions will begin to 
determine what's in store for them 
whether sales graphs can be 
driven upward or whether they 
will remain at current levels. 

It’s felt that the retail prices of 
both forms of music will affect 
their recovery somewhat. The aver- 
age recording of pop songs: sells 
currently for 75¢ plus tax. Music 
prices have remained fairly steady 
at 35c and 40c. In so far as record- 
ings are concerned, dealers have 
noted a desire by constant buyers 
to be more selective. Where they 
formerly bought four and five and 
more disks a week, now only one 
or two are sold. Whether the lack 
of attractive material, or shorter 
buying power is the cause, will 
soon be clear. There are those who 
feel that the market is still there 
for hits, as demonstrated by the 
1,000,000 - copy sale expected of 
Spike Jones’ “All I Want for 
Xmas” (Victor). But not every disk 
is of such hit proportions. . 

In sheet sales, while the price 
has not been boosted, aggregate 
sheet sales of hit songs are about 
half of the figures achieved even 
a year and a half ago. Whether the 
drop has been caused even partial- 
ly by the disk ban is uncertain and 
unlikely, since the songs 
that have hit in high brackets, 
which today means 500,000 copies, 
have been backed up by hit disks 
that sold in the neighborhood of 
1.000.000. 


- 


RCA Stymied On 
8,7) Breakage 


RCA-Victor has made no head- 
way at all among the major pub- 
lishers in seeking to obtain 8'2°% 
reductions in royalty statements to 
cover “breakage,” which covers 
post-statement returns on broken 
records and several other items. 
Victor has secured the assent of a 
number of small publishers to the 
arrangement, but has been unable 
to convince any of the more im- 
portant and affluent catalog-hold- 
ers concerning the ‘justice’ of 
such deductions. 

During recent weeks, Victor has 
been more or less quiet in its cam- 


seems 








Paign to secure okays from major | 
pubs, but its reps have had talks | 


with several key firms and _ pub- 
lisher representatives without suc- 
cess. It’s felt that if Victor wins 
Its point on a wide scale, rival 
manufacturers will expect the 
Same terms. Thus a fair portion 


of already reduced publisher disk | 


revenue will evaporate. 


Fine Time to Do It! 


_For the first time since the be- 
inning of the now-lifted disk ban, 





Decca last week made use of the | 
ability of the Mills Bros. to imitate | 


musicai instruments. Group worked 
with Al Jolson in cutting on the 
Coast of “Down Among the Shel- 
tering Palms” and “Is It-True What 
They Say About Dixie,” 


In addition to their own vocaliz- | 


ing With and apart from Jolson’s 
Work, the Millses made like instru- 


ments in the background of various | 


Passages. Sides will be released 
late this week. What sounds like 
@ fultar on the disks, incidentally, 
IS a tipple, a 10-string uke that 
isn't recognized by the AFM as a 
Musical instrument. 





Dwindled Backlog 


Comparatively 
will be lost by major and 
minor recording companies 
due to the end of the disk ban. 
None of the companies had any 
appreciable backlog left on 
which a substantial investment 
might be dropped due to lift- 
ing of the ban. 

Of all the five majors, per- 
haps Columbia had the largest 
remaining stockpile, Victor 
was just about down to the 
bone. Decca never had put 
away much of a backlog, and 
Capitol indicated how much 
was in the bank by frequent 
recordings of new songs and 
reissues of old hits in the past 
two or three months. 


little coin 








Not All Indies 
Indicate Desire 


To Sign with AFM 


Not all of the independent re- 
cording companies have as_ yet 
shown an inclination to go along 
with the settlement terms of the 
recording ban, but it’s not expected 
that they will defer too long. Na- 
tional Records, Rainbow. Seva and 
King. plus latter's subsid, Deluxe, 
did sign along with the major re- 
corders yesterday (Tuesday). 

AFM execs feel that there’s no 
reason why the indies should fight 
the settlement. The retroactive 
royalties do not have to be paid by 
them, and there’s no change in the 
scales of the new contract terms 
between the diskers and the AFM. 
Hence, there’s no cause to delay. 

Transcription companies,  inci- 
dentally. have not been heard from. 
It's assumed that they will come 
into the picture sometime this 
week, but they were not represent- 
ed at the official signing at the 
AFM yesterday (Tuesday) after- 
noon. 


D.C. Music Guild In 


Fete for Xmas Fund 
Washington, Dec. 14. 

Washington Music Guild, organi- 
zation of jukebox operators and 
recording talent, went all-out last 
week in behalf of 1948 annual 
Christmas Seal fund to fight tuber- 
culosis, with banquet and enter- 
tainment featuring Lionel Hamp- 
Hampton was in 
at. the 
and 


ton and orch. 
town for an egagement 

theatre. Hampton 
saxist Sam Donahue who was per- 
Club Kavakos, 
guests an impromptu jam session 


Howard 


forming at gave 

Hampton donated his royalties 
during January from his new re- 
cording. “How High the Moon” to 
the drive, and the Guild pledged 
the gross receipts from the record 
during the month from 3.500 juke- 
boxes in the Washington area. In 
addition. the Guild turned over 
check for $1,000 to Carter Barron, 
Loew's zone manager, chairman 
of the Christmas Seal campaign 
An individual contribution — of 
$1.000 was also made by Hirsh de 
La Viez. organizer of the Guild, 
head of Hirsh Coin Machine Corp. 
and president of Coin Machine 
Operators. 


Andrews Sis In 


5-Yr. Decca Deal 


Andrews Sisters have renewed 
affiliation with 
signing a five-year deal effective 


Decca Records, 


Jan. 1 that will bring them ap- 
proximately $500,000 in guarantees, 
aside from royalty percentages. 
Trio has been connected’ with 
Decca for the past 12 years. Sis- 
ters have never recorded for any 
other label 

In the past year the Andrews 
trio drew more guarantee and roy- 
alty coin from Decca than in any 
previous year of their association. 
despite the disk ban and reduced 
record sales. All told, they will 
have snared approximately $200.- 
000 from Decca: at the close of the 
year. 


DISK STOCKS STATIC 
DESPITE BAN LIFT 


Despite the dull status of stocks 
generally yesterday (Tues.), there 





was a small rally in recording 
company shares in Wall Street 
Tuesday. Interest in the Petrillo 


settlement and slightly bullish in- 
terpretation placed on it brought 
the smart if small-lived advance. 

One of best showings was made 
by Decca which was to $10 at one 
time. Shares closed at $9.75 to 
give Decca a net gain of 50c on the 
day. Most other gains were of 
lesser sort. 


D. of J. Couldn’t and Wouldn't Nod, So 
Labor Dept. OK’s Disk Settlement 





10%-less Agent 


Billy Kenny. headman of the 
Ink Spots, was snagged for 
speeding last week in New 
England. Trying to duck a 
ticket. he explained to the 
cop he was in a hurry 
to make a Reading Pa.) 
booking “You're booked all- 
right—but right here before a 
judge,” the law cracked back 

Kenny's wife leaned ove! 
and snapped Huh, another 
agent.’ The cop broke down 
and sent Kenny on his wa) 





Decca, Londen 
Stew Over RCA 


Jump on Cat 


RCA-Victor — last 


the gun on Perry Como’s release of 


week jumped 


Leeds’ “Pussy Cat Song.” and seni 
Deeca and London Records into an 
uproar because they had been 
planning to observe Leeds’ restric- 
tion on the tune until the Jan. 3 
release date. Both Decca’s Jack 
Kapp and London demanded of 
Lou Levy, head of Leeds, that he 
file injunction proceedings against 
Victor to halt Como’s version. 

Victor had recorded Como on the 
novelty only a week ago Thursday 
(2), and got it out to distributors 
early Friday (10). It was being 
bought from retail counters in N.Y 
the same day. Victor states that 
the pressings were shipped to dis- 
tribs with instructions to hold the 
disk until the proper release date 

As a result of Victor's move, 
Decca immediately began spread- 
ing around the Patti Andrews-Bob 
Crosby version. It was Crosby and 
Miss Andrews who first brought 
the tune to attention via perform- 
ances on the Campbell Soup radio 
chow last spring. and they had been 
trving to withstand demands for it 
until it could be recorded properly 
(with music). They finally cut it 
with vocal accompaniment, and 
may redo it now that the disk ban 
is ended. 


Merc Sins Kitty Kallen 


Kitty Kallen was signed to a 
three-year recording deal by Mer- 
cury Records last week. Singer. out 
of action for some time due to her 
marriage and the birth of a son, 
was formerly with Musicraft Rec- 
ords. Her deal with that firm had 
been junked. 





Mercury deal starts immediately. 
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Government approval of the 
“Diamond Plan,” the term being 
applied to the settlement blueprint 
whipped up by attorney Milton 
Diamond and agreed to Oct. 28 by 
the American Federation of Musi- 
cians and disk manufacturers, was 
issued through the Department of 
Labor for the reason that Attor- 
ney General Tom Clark could not 
give an opinion directly. It is not 
the place of the Department of 
Justice to give an advance opinion 
of whether or not an act is illegal 
before it is committed; it acts only 
after the deed 

Nevertheless, the AFM and re- 
company attorneys’ had 


rone directly to Clark in the hopes 


} 
COrains 


t he would agree to give a ver- 
bay okay to the plan He would 
no *nd the union and the re- 
corders hed to apply through the 


Labor Department for a decision 
since it} was a labor’ problem. 
William S. Tyson, solicitor of the 
Labor arm, did this and announced 
the result Monday (13) evening. 
That's how the ban became official- 
lv ended 

Major and some minor recording 
companies met at the AFM’s New 
York office yesterday (Tuesday), 
afternoon and signed two agree- 
ments The first was a contract 
with the trustee, Samuel Rosen- 
baum, Philadelphia realty man and 
vV.p. of the Philadelphia Orches- 
tra Assn Who is to administer 
the fund at a yearly salary of 
$25,000, \ hich will come out of the 
fund. This contract demands that 
the recording manufacturers pay 
to Rosenbaum royalties per records 
sold, on the basis of 1°% of all 
records sold retail under $1 each: 
115° of retail prices between $1 
and $1.25; 215% between $1.25 and 
$1.50; 5¢ for each between $1.50 
and $2, and 214% of the retail 
price in excess of $2. First pay- 
ment, for the period between Oct. 
1 last and Dec. 31, will be due 
Feb. 14. Complete statements on 
amounts received and disbursed 
will be made periodically to the re- 
cording manufacturers by the 
trustee’s office. , 

tosenbaum will have complete 
control and custody of the money. 
He will seek advice of various AFM 
locals as to where and when the 
money is to be paid to AFM mem- 
bers for free concerts, etc.. but at 
no time will any of the locals have 
their hands on any of the coin. It 
will “be paid directly to the musi- 
cians involved. The AFM’s former 
method of distribution will apply, 
based on the number of men who 
are members of each local. The 

(Continued on page 47) 


Vicpic Scale Now 


On AFM Avenda 


With the problem of the record- 
ing ban over and done with. the 
American Federation of Musicians 
is expected to get going soon on 
the establishment of scales govern- 
ing the use of AFM musicians in 
the making of film for television. 
Union has for some time delayed 
the setting of prices for such work 
by members, explaining it was too 
busy with the ban. 

Meanwhile, many short subjects 
of a musical nature have been 
made in New York and Hoilywood 
by independent producers, spe+ 
cifically for video. They were 
filmed, but in the majority of cases 
not scored because musicians could 
not be bought and the use of non- 
union musicians would bar the 
films from outlets. These items 
are in cans awaiting the addition 
of scoring, which cannot be done 
without scales. And many involve 
songs that may or already have 
become outmoded. 





Becca Ups Delaney 


Joe Delaney, Decca branch man- 
ager in Boston, has been moved 
into New York as assistant general 
sales manager of Dececa’s new Coral 
label. Allen Parker, Delaney’s 
assistant in Boston, was moved up 
to head that area. 

Coral added three new distribs 
last wee bringing its dispersal 
points up to 19. S. R. Ross, Salt 
Lake City; Mountainside Electron- 
ics. Charleston, W. Va., and Mod- 
ern Records, Hollywood, were those 
added. 
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Lessons Learned During the Ban 


Give Em New Disking Approach 


Recording company 
repertoire men assert that with the 
resumption of recording their ap- 
proach to the problem of cutting 
new material will be on a com- 
pletely different level, based on the 
lessons learned during the ban. 
They are going to be much more 
discriminating in the songs of all 
types that are submitted for con- 


sideration. é 

Exactly what form that attitude 
will take is something even the 
execs themselves have difficulty 
explaining. All through the ban 
they saw songs coming out of 
obscurity on small labels and 


climbing all over in sales the tunes 
that they cut before the ban. It 
was pointed out several months ago 
that when recording resumed that 
the song-concept of major manu- 


artists and* 


facturers would have to be changed, | 


that the public apparently was do- 
ing its own choosing of hits and 
was not accepting only those things 
that major artists and major labels 
brovght io them. 

Jack Kapp, Decca Prez, stated 
that his studios would be put back 
to work oniy “when we get some- 
thing to 7 His attitude 
exemplified all others. 

Jim Conkling, Capitol Records 
v.p. in charge of artists and rep- 
ertoire, stated from the Coast that 
Capitol would in the future “be 
more se] ‘‘ve in the material that 
we record.” 

New artists will be a prime issue 
with most labels, too. In many 
cases so-called established names 
are not doing what they should. 
They've been around too long. 
Within the next few weeks there 
should be a flurry of new-talent 
contract announcements. 


) i wake © 








Disk Jocks 





Z—— | Continued from page 1 sill 


settled with radio without an argu- 
ment over the jocks. 
2,000 Jockeys 

Currently, disk jockeying pro- 
vides a major chunk of the overall 
earnings of U. S. radio. Considering 
time sales, jockey salaries and 
kindred coin, it’s estimated that 
jockeys as a group generally come 
pretty close to matching the over- 
all amounts pyramided over a year 
by the artists who provide the ma- 
terial they sell. There are over 
2,000 disk jocks on major and mi- 
nor stations. And a vast number of 
these stations subsist entirely on 
recordings, spinning them from 
early morning to late at night. 
They use little or no live talent, 
the program structure resting on 
wax alone. 

As for coin-machines, there are 
estimated to be between 400,000 
and 500,000, gulping over $2,000,- 
000 annually in nickels, dimes and 
quarters. Of course, in metropoli- 
tan centers such as New York and 
surrounding areas, the take of coin- 
machines has fallen considerably 








Networks’ Impetus 

Both NBC and CBS were the 
prime movers in consummat- 
ing the Petrillo settlement 
and, because of their broad- 
casting activities, were in the 
most sensitive position on any 
disklegging. 

Unlike Decca, Capitol and 
other independent recording 
companies, sans radio or Hol- 
lywood ties (such as MGM 
Records), neither the Victor 
nor Columbia labels violated 
the unofficial “strike” and did 
no bootleg recording, as did 
the others, more and more 
openly, especially in recent 
weeks. As result, Victor and 
Col. were scraping the barrel 
the deepest on their backlog 
of pre-ban masters. 








due to tavern television, ete. In 
non-video areas the take is down, 
too, but not as substantially. 

For years the music industry has 


agitated at various times for a 
change in the copyright act. Its 


outmoded terms have caused con- 
tinual legal arguments, since at the 
time it was written such things 
as recordings, film synchronization 
and transcriptions were all un- 
known or not allowed for. For ex- 
ample, the electric piano, which 
went out practically wijh handle- 
bar mustaches and kne@high but- 
toon shoes, is the’ instrument 
around which its terms applying 
to mechanical reproduction are 
written. 


Rockwell to Spend | 


More Time on Coast 


Hollywood, Dec. 14. | 
General Artists Corp. prexy 
Tommy Rockwell will run the 
agency’s operations here until Feb- 
ruary, under a_ newly-instituted 
system. Milt Krasny, firm’s veepee 
and Coast chief, heads east within 
two or three weeks, after huddles 
with Rockwell, to boss eastern op- 
erations. 
In the future, Rockwell will 
spend more time here and Krasny 
will spend more time in New York. 


MARTIN BLOCK SUED 
FOR $45,864 ON PACT 


When Martin Block pulled up 
stakes on the Coast last summer, 
the ‘Make Believe Ballroom” disk 








jockey ‘wrongfully and _ without 
cause” dismissed him as his pro- 
ducer and director, Larry Taylor 


is charging in a breach of contract 
suit filed in N. Y. supreme court 
to recover a total of $45,864 from 
Blotk. Sum _ includes $30,000 
sought for damages allegedly sus- 
tained, $14,900 on salary due plus 
$964 for moving expenses. 

Under a Feb. 1, 1947, pact ac- 
cording to the complaint, Block 
hired Taylor to produce and direct 
the ‘‘Make Believe Ballroom” show 
on Mutual and agreed to pay him 
$500 weekly for a period ending 
Jan. 15, 1948. However, the turn- 
table artist, it’s claimed, failed to 
pay the full amount and instead 
shelled out sums varying between 
$150 and $300 weekly, thus leav- 
ing a deficiency of $14,900 up to 
the end of the time covered in the 
deal. 


A Jan. 16, 1948, agreement sup- 
planted the previous pact, the com- 
|plaint states, whereby Block was 
to employ Taylor to supervise the 
“Ballroom” show at $700 weekly, 
payable $200 weekly with the bal- 
ance due Dec. 31, 1948. It was 
also agreed that the delinquent 
$14,900 was to be remitted at that 
time. 


The payoff, Taylor charges, came 
when Block left California. He 
then was discharged as of Aug. 27, 
1948, and by this “unlawful breach 
of contract’ damages of $30,000 

were sustained. Although Block 


| 


and agreed to reimburse him for 
moving expenses, Taylor claims he 


never received the $964 it cost — 
‘only a formality. 


| him to return to N. Y. 


Tops of the Tops 
Retail Disk Seller 
“Buttons and Bows” 
Retail Sheet Music Seller. 
“Buttons and Bows” 
“Most Requested” Disk 
“Buttons and Bows” 
Seller on Coin Machines 
“On a Slow Boat to China’ 
British Best Seller 
“Buttons and Bows” 








Ban End Cues 
Flurry of Pacts 


Final lifting of the recording ban 
by the American Federation of 
Musicians will be followed within 
the next few weeks by a flurry of 


| contract-signing with artists by all 


companies. In some cases, the pacts 
to be spotlighted will involve the 
shifting of established names from 
one company to another, and at 
least one will cayse the shift of an 
established bandleader. 

Most of the contracts, however, 
will involve new artists. Artist and 
repertoire heads are bent on bol- 
stering old names with new poten- 
tials, and while some companies 
have been doing that right along, 
others have been waiting for the 
end of the AFM ban. That’s par- 
ticularly true where a band is in- 
volved, since AFM regulations for- 
bid a bandleader from signing a 
recording pact for the duration of 
the ban. 


STEEPER TAKES OVER 
AS AFM TREASURER 


Harry Steeper took over as 
treasurer of the American Federa- 
tion of Musicians late last week in 
Boston, headquarters of the office. 
Tom Gamble, 83, treasurer of the 
organization for the past several 
years, retired on a pension as a 
consultant to AFM heads. 

Steeper’s place as first assistant 
to AFM prez James C. Petrillo, in 
New York, was assumed by Rex 
Riccardi. Ricecardi’s own job has 





| so far remained unfilled. It’s an ap- 


pointee position and involves the 
handling of agency disputes with 
members, recording company liai- 
son work, etc. Steeper’s job was 
the handling of relations with vari- 


| ous AFM locals. 
induced him to move to the Coast | 


Steeper’s position as treasurer 
will not be made permanent until 
the AFM’s 1949 annual convention, 
next summer. But that figures to be 





| it. 











Music publishers have drawn a 
befuddling reaction in the past six 
months to a business that normally 
follows a pattern so closely that 
one can peg his bank balance on 
It’s well known that no in- 
dividual performer or group of 
them, or thousands of jocks ham- 
mering away at a recorded song, 
can cram it down the throat of 
buyers who don’t want it. But 
such is the power of spinners that 
they often can.and do create a 
false-hit impression on the sheet- 
sales curve of a tune simply by 
the weight of performances. 

In recent months, 
pubs have gone for a wad of coin 


| due to the bad steers they’ve been 


| temporarily by the ear. 


handed as a result of disk shows. 
Songs have been marketed by 
record manufacturers and, after a 


few weeks, the sheet-sales graph | 


starts on a parabola of such pro- 
portions that the pub is convinced 
that what he has by the tail is a 
budding hit. The sales curve starts 
upward, reaches a certain point, 
then drops as dead as a “dog” 
that never started at all. Such be- 
havior 
of extra promotional coin, since 
the minute a pub feels through 
public response that a song has a 
chance, efforts are redoubled. 
Exactly what causes such reac- 
tion isn’t entirely clear. It may 
be that in the early stages of a 
new tune the public cannot make 
up its mind. Or a particular in- 
terpretation may have caught it 
And later, 


| probably due to constant disk jock- 


|; ey 


repetition, it’s decided that 


ithe tune isn’t worthwhile, and it’s 


dropped like a hot potato. Mean- 
while, the pub has felt the effects 
of the early reaction and has gone 


into his expensive act—only to 
find himself holding a bomb. It’s 
tougher on small publishers who 


can’t stand off too such 
steers. 
In some cases. a single recorded 


interpretation of a song may be- 


many 


|come a hit, both with disk jockeys 


and on disk retail counters— 
'while sheet sales comparatively 
go begging. This has happened 


|of that 


fairly often lately, two outstanding 
cases being “Ah, But It Happened” 
and “This Is the Moment.” In 


others, both disk and sheet gales | 
die. | 


move frantically and then 
Perhaps the outstanding example 

in the +. 10 months is 
“Nature Boy.” It became the No. 
1 tune all around and went out 
as suddenly as it lighted up. Cap- 
itol had orders for 89,000 copies 
of King Cole’s rendition one week 
and awoke the following Monday 
morning with distributor orders 


|for a grand total of 2.300 copies. 


Disk jockey repetition was the 
anti-aircraft that shot that tune 


| out of the air. 


Les Paul ‘Caravan’-“The Swiss 





VARIETY 


10 Best Sellers on Coin-Machines 


Week of Dec. 11 


FHHEFHHHESOHHHEHSD a a tn te ea ae 
1. SLOW BOAT TO CHINA (7) (Melrose) ...... ‘ EFeoheoewe POY FROG. bic ce cic Columbia 
2. LITTLE BIRD TOLD ME (4) (Bourne) ..............+. REE fg ag diced sees 
3. BUTTONS AND BOWS (9) (Famous) .:.... eee ee eres Dinah Shore.........Columbia 
4. MY DARLING, MY DARLING (3) (Morris) ..............0-. fot 1 ag Rae 0 
5. MY TWO FRONT TEETH (3) (Witmark) ...... siveteers $s Spike Jones .............Victor 
6. CUANTA LE GUSTA (6) (Peer-Int) ...............000: ; By ong ined Oe 
7. TREE IN MEADOW (17) (Shapiro-B) ......:.......00000. OF ey Pe lg aa — 
8. MAYBE YOU'LL BE THERE (19) (Triangle) ...... Tle {Sage Mocere bce “idelane 
es ee ne re ee re Tommy Dorsey... occ... Victor 

§ Jack Emerson........ Metrotone 


10. 


BELLA BELLA MARIE (Leeds) 
GALWAY BAY (Leeds) 


WHAT DID I DO (BYC) 


MONEY SONG (Crawford) 


PRETTY BABY (Remick) 
SO TIRED (Glenmore) 


YOU WERE ONLY FOOLING (Shapiro-B) 


SAY SOMETHING SWEET (Mills) 


IT’S TOO SOON TO KNOW (Morris) 


or eeeeeoere eres esee sree vr aeeeeeeene 


Coming Up 


| Harmonicats 


ooeee- Universal 


ere re. ere Saree seovce! BUC BORON... ickckcss JES 
Seca ee ee Tee ee Andrews Sisters ........Decca 

| Betto CroeOy .., «ii ceece< Decca 

NERS EAB SEP Pew TENS). ee ALON «sos 4% London 
WARM (Berlin) ....... wae Fo Columbia 
| Benny Strong........... Tower 

Oe ae eye RTS See ie sa0se ss ee 

VOTE ED ey k's ba Sak ee Decca 

Ree eer SLES See ee **** UAnne Shelton...........London 

{ Helen Forrest ........ M-G-M 

Tee TCT TCR TT CT Te Dinah Shore......... Columbia 
{ Andrews Sisters....... Decca 

eS ee eee hay ada ***** (| Martin-Lewis ...........Capitol 
{ Orioles ices yeas Natural 

se ts ah ee UC BUS Pitegerald. ..ceces Decca 
TERCETTC LOR Tee Te Te - Doris Day ......... Columbia 
Tre TTT ee Ce evveceus, BeOOO BEOVOR. 6 ck scies Decca 
A REED TODS ORR sssconscccees CORON Beveison:........ 28 
{ Evelyn Knight.......... Decca 

Rr ne ee ae ieee: ig. 


{Figures in parentheses indicate number of weeks song has been in the Top 10.) 


Jocks, Jukes and Disks 


By Bernie Woods 


a handful of | 


has often caused the loss | 








| Woodpecker” (Capitol). Another of 
| the sides Les Paul made for Cap- 
| pitol, on which he plays all the 
|instruments involved, “Caravan” 
| totes heavy possibilities for out- 
/standing jock and juke attention. 
| Based on a solid beat, the face is 
excitingly paced, bringing out fine 


'and novel guitar twanging by 
Paul. It’s excellent. Not the same 
‘ean be said for the rather dull 


flipover, however. Cap could have 
put almost anything else on the 
back and it would have been an 
| improvement. 

Johnny Long “Sweet Sue’’-“In 
the Glow of the Evening” (Signa- 
ture). “Sue,” a duplicate of Long's 


long - standing “Shanty - Town,” 
“Rose - Colored Glasses,” “Just 
Like That” sides, should become 


one of the more frequently played 
jock and juke pieces. Cleanly- 
cut, the side brings out a rather 
tight but very acceptable rhythmic 
approach to the standard, marked 
by full-band chorusing of eadded 
lyrics. It'll be a good thing for 
jocks particularly. Flipover is 
| good contrast, a ballad beating of 
another good tune nicely vocalled 
by Francey Lane. 

Buddy Clark “It’s a Big Wide, 
Wonderful World’’-“Song of Long 
Ago” (Columbia). There’s a great 
deal of appeal in the melody of 
the first side and it has a good 
|chance of becoming somewhat of 
a jock fave. It’s different, a bold 
waltz approach that Clark does 
well with good _ backgrounding 
by Mitch Ayres’ orchestra. It’s 
from the hit musical, “Where's 
| CHarley?” Reverse side, a ballad, 
is also appealing and may work 
out on a long pull. It doesn’t reg- 
ister quickly. Clark does it well. 

John Laurenz “Once In Love 
With Amy’-“Sweet and Lovely” 
(Mercury). This is the first disk- 
ing of a tune from the musical 
‘‘Where’s Charley?” that captivates 
attendees at the Ray Bolger hit 
almost as much as its “My Darling, 
|My Darling.” Laurenz does it ac- 
curately, smoothly backgrounded 
by instruments, and splicing and 
backgrounding choruses with sim- 
ulated taps. In other words, it’s 
done as Bolger does it in the 
show, and it’s a good side, one 
that could find wide appeal among 
jock and juke listeners. Laurenz’s 
i‘‘Sweet and Lovely” is not nearly 
}as effective. He's too conscious of 
|the song and the background fits 
loosely. 

Dave Rose “Deep Purple’- 
“Rhapsody In Blue” (M-G-M). Both 
jexcellent jock and retail counter 
sides. Rose, an outstanding com- 
poser and arranger, performs both 
|standards with full appreciation of 
ithe music’s value. Worked by a 
large, lush orchestra, the melodies 
|provide excellent pacing for the 
|majority of jock shows and should 
| be in the library of all. “Purple” 
\is a shade the better. 
| Jo Stafford-Red Ingle “Prisoner 
of Love’s Song”-Jo Stafford-Tex 
Williams “Travelling Salesmen 
Polka” (Capitol). Pairing, which 
|last year produced “Temptation” 
|for Capitol, is trying for a followup 
‘with the first side. It’s unlikely 
‘that such will be the case. ‘‘Prison- 
‘er’ is okay, showing Miss Stafford 
jin unrecognizable voice again, but 
‘it doesn’t maintain the appeal of 
|the opening chorus. Fast and furi- 
/ous, the side won't draw lightning a 
isecond time. Reverse pits Miss 
|Stafford with Tex Williams in a 
/novelty that in all probability will 
|be more successful. It, too, is fast 
;and tells a better story. 
|. Rose Murphy “Midnight On the 
| Trail’-“Swingin’ Down the Lane” 
|(Mercury). It’s been a long time 
|since jocks have had anything new 
iby Rose Murphy, and these sides 
‘should fill the void. Irrepressible 
'Miss Murphy sinks to rhythmic- 
|ballad pace on the first side and 
‘gets away with it nicely, producing 
|very attractive wax. On the re- 
|verse she reverts to type, doing a 
|bouncy, frothy, version of a stan- 
‘dard that fits her style closely. It 
/oozes from the barrier sclowly and 
jthen bursts into rhythm. At the 
‘Same time, Mercury reissued Miss 
'Murphy’s “I Can't Give You Any- 
thing But Love” and “Cecelia,” 
/recently purchased from Majestic. 

Louis Jordan, “Pettin’ and Pok- 
in’”’-‘“‘Why’d You Do It, Baby” 
(‘Decea). “Pettin’'” is better than 
anything Jordan has come along 
with in a long time and it could 
move him well up in the disk 
jockey demand stakes. It’s a fast 
‘bit of material that tells a good 
lyrical story, and Jordan does it 
nicely and clearly. It'll hit his fans 
solidly. Reverse is a blues piece 
that will find a market of its own, 
| but its appeal is comparatively re- 
| stricted. 

Eddy Howard ‘White Xmas’- 

Continued on page 52) 
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Most Large Publishers Balk at Video | 


In Request for Free Kine Rights 


Publisher reaction to the request 
by the four television networks— 
NBC, CBS, DuMont, ABC—for free 
kinescoping rights to their copy- 
righted music varies among major 
and minor publishers. 4 

NBC, et al, seek unlimited kine- 
scoping rights cancellable on either 
60 or 90 days’ notice. While many 


small pubs have agreed to this 
without question, most of the 
larger ones have demonstrated an 


unwillingness to go along. 

Majors feel that when they do 
make up their minds on the kine 
scoping problem, they will grant 
the four video nets the free rights 
only until March’1. That would co- 
incide with the date on which the 
American Society of Composers, 
Authors and Publishers’ $l-a-year 
blanket contracts to tele interests, 
for use of its music on live shows. 
will end. By that time, ASCAP and 
tele people probably will have con- 
cluded a contract under which the 
latter will be paying for the use 
of ASCAP music. Major pubs ap- 
parently feel that in the event that 
musie is being paid for by live 
viedo beyond that date. there’s no 
reason why kinescoping rights 
should go free, espt cially since re- 
peat broadcasts of original spon- 
sored shows are in the majority of 
cases also sponsored. 

There is a developing disagree- 
ment. too, over the term “delayed 
broadcast.” used by video men to 
describe repeat broadcasts, and the 
publishers’ feeling that the filming 
of original shows for later rebroad- 
cast comes under the heading of 
“cynehronization” rights, a term ap- 
plied to Hollywood's filmization of 
copyrighted music. Beb Myers, 
chairman of the video quartet seek- 
ing the free kinescoping rights, ex- 
pounded last week on the theory 
that ASCAP might demand both 
performing and_ synchronization 
rights ‘(see television section). He 
felt that the recent decision by 
N. Y. Federal court Judge Vincent 
L. Leibell. in the Independent The- 
atre Owners Assn. case against 
ASCAP, made it clear that ASCAP 
pubs could get only 2c per print 
for every kinescoping of a live 
show so long as the music involved 
in the original performance was 
fully paid for. 


DAVE TOUGH, NOTED 
DRUMMER, DIES AT 40 


Dave Tough. an outstanding 
drummer for the past 20 years, 
died last Thursday (9) in Lyons 
Naval Hospital, Lyons, N. J. His 
death was caused by pneumonia, 
which he contracted in New York 
while on leave from the hospital. 
Friends had found him ailing in 
N. Y. and returned him to the hos- 
pital, where he had been allowed 
to come and go as he pleased. He 
was 40 vears old. 

One -of the original “Chicago 
jazz” drummers. Tough was known 
as one who progressed with styles 
as thev changed. He frequently re- 
turned at intervals to small jazz 
niteries in Greenwich Village. N. Y. 

Tough plaved with almost every 
top name band at one time or 
another. He bevan in Chicago with 
the group that produced Benny 
Goodman. Gene Krupa. and many 
other topflight names of today. In 
recent vears, he did not remain 
with any one name combo any 
length of time mainly because he 
was considered undependable. 
Musicians who worked with Tough. 
however, found him a_ strangely 
conflicting personality. He was per- 
haps the most erudite among them. 
difficult to stump on questions 
concerning almost any field of en- 
deavor. 

During the war. Tough enlisted 
in the Navy, joining Artie Shaw’s 
service orchestra. He worked with 
that band throughout the Pacific 
theatre of operations. Most musi- 
clans could never figure out how he 
Managed to get into uniform, since 
he weighed no more than 90-odd 
pounds at any time and his physi- 
cal condition was always poor. 

Services were held vesterday 
afternoon ‘Tuesday) in Newark. 
N. J.. and burial will be in Oak 
Park. Chicago. his home town. He 
leaves a widow. 





Irving Fields, pianist-comvocer. 
— his instrumental group has 
een held over for third time at 
oer Room of Hotel Warwick. 


. ‘ 
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ASCAP Chills Icecream 


Co. on ‘Smiles’ Theme 

Los Angeles, Dec. 14. 
ASCAP is tossing a sour note 
into the sweet musical sales of the 
Happy Times Ice Cream Co., an 
organization equipped with trucks 

which sound off with a tune titl 
“Smiles” while peddling their 
wares in residential neighborhoods 

where kids are plentiful. 

Complaint is that “Smiles” is an 
ASCAP tune, composed by Lee S 
Roberts and J. W. Callahan, and 
is being used commercially to ad- 
vertise icecream ASCAP wants 
$5 per month per truck for the 
use of the song Two vears ago 
the Society pointed a finger at the 
Good Humor Co., which used 
Irving Berlin’s “Easter Parade” to 
plug its wares. Now Good Humor 

is using tunes in public domain. 





Music Merchants 


Push Kid Needs 
To Build Up Biz 


Approximately 26° of the 10- 
to-14 age group in the U. S. is in- 
terested in playing some sort of 
musical instrument, but cannot 
because of a lack or the inability 
to purchase instruments, secure 
instruction, et al. These fgures 
were cited last week by the Amer- 
ican Musie Conference, of the Na- 
tional Assn. of Music Merchants, 
in meeting last week (8) at the 
Roosevelt hotel, N. Y. Musie pub- 
lishers, instrument-makers and 
others who might be affected 
were urged to try to find a way 
to satisfy the wants of the 26° as 
a means of increasing business. 

Publishers were advised that if 
a reasonable portion of that 26°7 
could be brought into the musical 
scene as participants, sales figures 
in many categories could be 
doubled. It was pointed out that 
the 10-to-14 clan is the most active 
in the purchase of music of all 
types. 

Approximately 61° of the age 
group play musical instruments. 
Only 13°06 have no desire. Since 
there are claimed to be 13,000.00 
pianos in U. S. homes. the retative 
sales of pop and other types of 
music are far below the potential. 
And poor merchandising by the 
music business, in combination 
With the lack of proper attention 
by instrument-makers, is one of 
the answers. 

AMC is urging and endeavoring 
to do something about making 
musical courses musts in ele- 
mentary school curriculums. 


Davis-Silver’s European 


Placed Songs Back to U.S. 


Reversing the usual procedure, 
several meuths ago the songwrit- 
ing team of Benny Davis and Ab- 
ner Silver sold a batch of tunes to 
| British and French music publish- 
ing houses while both cleffers were 
abroad on a European’ junket. 
These numbers are now coming 
back to the U. S. through deals 
inked last week by the writers. 

Bregman, Vocco & Conn picked 
up “She's a Home Gir!}.” published 
in Britain by Peter Maurice, and 
also acquired “When the Organ 
Plaved Ave Maria.” breught out by 
another British publisher, Strauss- 
Miller In addition. the score to 
a forthcoming French filmusical 
starring Jan Kiepura and Marta 
Eggerth will be handled in the U.S 
by Jefferson Music. tay Ventura 
is publishing in France. 

Meantime. Davis and Silver have 
just completed the tunes tor Mur- 
ray Weinger’s new Copa City re- 
vue in Miami, and Tony Valando 
will publish through Laurel Music 
Tagged “Birth of the Copa.” the 
nitery show is expected to bow Dee 
27. Songsmiths also turfned out a 
serious picce. “We the People ot 
America,” which was placed with 
BVC. 





Joe Ricardel orch began indefi- 


nite engagement at Flagship 
Union, N. J. 





Ex-General Manager of ASCAP 
Edwin Claude Mills 


objectively views 


The Future of the 
Society 
* * & 
an editorial feature in the 
43d Anniversary Number 


of 
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Out Seon 


British, French In 
Band Exchanges 


Paris. Dee. 14. 
For the first time in some 15 
years the British and _ French 
musicians unions have authorized 
an exchange of dancebands. Local 
batoneer Bernard Hilda, whose out- 











ifit comprises 12 tooters and chan- 


toosey Jane Morgan, has been set 
for a 12-week stand at Ciro’s, in 
London, starting Jan. 17. Joint 
deal puts Nat Allen, with an identi- 
cal formation, into the Club 
Champs Elysees here for a similar 
three-month period. 

Top British bandleaders have 
long urged a reciprocal arrange- 
ment between the BMU and the 
American Federation of Musicians, 
but such a plan hitherto has been 
frowned upon by AFM chief James 
C. Petrillo. Maestro Harry Roy on 
a recent visit to New York pressed 
for such a move, stating that he be- 
lieved such an exchange would un 
doubtedly work to the advantage of 
musicians of both countries. 

BMU current regulations § are 
rather stiff on touring American 
stick-wielders. They may appear 
individually but their own crews 
are barred. There’s a strong like- 
lihood, however, that the BMU’s at- 
titude might be eased in the event 
of a soitening of the stand taken 
by its American counterpart. Pos- 
sibilities of an Anglo-American ex- 
change are far-reaching for, as Roy 
declared. new audiences would be 
created by such a transfer that 
were never touched before. 


Coast Sheet 
Sales Jump 


Hollywood, Dec. 14. 
sheet music sales are 
booming. Last week was the big- 
gest sheet music frame in six 
months, and sales are topping last 
vear’s figures. 

Topping the list in Hollywood 
are “Slow Boat to China” and 
“Buttons and Bows.” Although 
weekly sheet music sales seldom 
go over the 100 mark, save for the 
top three tunes, lower-rung ditties 
now are selling between 200 and 
300 copies each week, and the top 
tunes are rolling over the counters 
at the rate of 700 to 1.000 per week. 


Coast 


SUES PETRILLO, AFM 
FOR $253,000,000 


Los Angeles, Dec. 14. 

Suit for $253,000.000 in treble 
damages hes been filed against 
James C. Petrillo. the American 
Federation ot Musicians and Phil 
Fischer, recording rep of Local 47 
of AFM. as a result of union's 
practice in requiring $1,000 bond 
from potential diskers 

Composer Terry Cross, who 
filed the action in Federal court, 
charges the union wrecked his bus- 
iness. Local 47 declared it wouldn't 
let him open a recording studio 
without posting a bond. procedure 
adopted before the record ban be- 
cause several indie diskeries tailed 
to pay off after platters were made 
by trusting tooters. In his suit, 
Cross alleges the ban is keeping 
his tunes off the market, for which 
he asks $253.000.000 treble dam- 
aZzes 


Pic Music Co., Berle Adams’ nev 
outfit. inked three disk jockeys 
contacts around the country: Ear! 
Mills in Hollywood, Patricia Col- 
lier. in N. Y., and Sam Honigberg. 


Starting Gun Booms Quickly For 
All Majors Except Decca, M-G-M 





Best British Sheet Sellers 


(Week ending Dec. 9) 
London, Dec. 14. 
Buttons and Bows. Victoria 


My Happiness Chappell 
In Love Wood 
BO SMG 3. odie we Connelly 


Box & Cox 
Victoria 
Wright 


Galway Bay 

Be There 
Dream of Olwen 
Rambling Rose Dash 
Can't Be True Chappell 
Ballin’ the Jack F.D.&H 
Anvthing I Dream Reid 
Underneath Arches Connelly 


Second 12 


Everybody Darling \lorris 
La Vie en Rose Gay 
Betty Blue Feldman 
Dressed Up Cinephonic 
Sabre Dance Leeds 
Say It Every Day Mervin 
Guanta le Gusta Southern 
Beyond Stars Feldman 
In My Dreams Dash 
Love Somebody ‘ \orris 
Heart Shamrock Gay 
Dickie Bird Song F.D.&H 


Expansion Cues 


Cap Takeover Of 
Old Lee Studios 


Hollywood, Dec. 14 

Expanded operations, particular- 
ly in the blues-racial classification. 
cued Capitol Records deal to move 
into the old Don Lee-KHJ studios 
on Melrose avenue. Lease will be 
inked momentarily, with Cap mov- 
ing as quickly as possible to the 
studios which have been deserted 
since the broadcasting outfit moved 
into its swank new plant on Vine 
street last June. 

Former station has four record- 
ing studios, primary lure for the 
growing biscuitery. Broadcasting 
facilities will be rented to all com- 
ers and the waxery will make use 
of the office space for its over- 
crowded minions. Label’s biz has 
quadrupled within the last vear 
and addition of new departments 
and personnel made the present 
offices at Sunset and Vine too 
small. 

Enlargement of the blues-racial 
division—at a time when three 
other major waxeries have cut 
down their output—is going for- 





ward under the supervision of 
Dave Dexter, blues department 
boss. Jim Conkling, label's reper- 


toire chief, has okayed signaturing 
of half a dozen new names within 
the last few weeks. 

Among those signed are Blue Lu 
Barker, New Orleans shouter who 
has been off wax since she record- 
ed for Decca some 15 years ago: 
Big Sis Andrews. a newcomer to 
platters from Pittsburgh, Kansas; 
Studs Henderson and_ oldtimer 
Pops Cravath, and two vocal 
groups, The Striders ‘whom disk- 
ery hopes will offset such combos 
as The Ink Spots and Mills Bros.) 
and The Tomeats. 

Firm also has a trio of blues out- 
fiis lined up, but since they're 
musicians, it has been awaiting 
ifting of the recording ban. 


Hudkins Told to Cease 
‘Artie Shaw Orch’ Billing 


Hollywood, Dec. 14 
Ace Hudkins, former road man- 
ager for the Artie Shaw band, has 
been 





ordered to cease 
band he’s operating here as “The 
Artie Shaw Orchestra.” Letter 
from Andrew Weinberger, Gotham 


attorney who handles Shaw’s biz. 
also fiatly insisted that Hudkins re- 
turn the labrary clarinetist used 
before disbanding several seasons 
back. 

Hudkins grabbed a lot of pub- 
licitvy last summer when he assem- 
bled agroup of ex-Shaw sidemen. 
with Bob Keene fronting, and billed 
‘em under Shaw's name. At the 
time, Weinberger reportedly ex- 
traceted a promise that Hudkins 
would desist. but last week the ex- 
manager had the Keene crew play- 
ing a USC dance using Shaw bill- 


Chi. , ing and library. 


+ 


billing a 


Decca Records and M-G-M are 
the only major companies as of 
vesterday that did not schedule 
recording dates following news of 
the disk-AFM pact. Others appar- 
ently did so for the sake of the 
publicity involved, since 
pers and various magazines and 


editors, including Life, jumped on 
the bandwagon immediately. 


newspa- 


Victor seems to be the most se- 
rious on immediate resumption, 
which is natural because that com- 
pany, plus M-G-M, refrained from 
recordings, except for a few vocals, 
during the ban. Victor had Perry 


Como ready and waiting to go 
vesterday (Tuesday ) afternoon 
after the signing of papers at the 


American Federation of Musicians 
offices. Last night it recorded its 
new name, Fran Warren, and after 
midnight Tommy Dorsev moved his 
band over from the Cafe Rouge of 
the Pennsylvania hote!. Como also 
went back in the evening for a sec- 
ond date. Vaughn Monroe was due 
today (Wed.) and Sammy Kave 
tomorrow or Sunday. Rose Mur- 
phy recorded for Victor in Holly- 
wood yesterday (Tuesday). 

Mercury had the Golden Gate 
Quartet, Helen Humes and the 
Basin Street Boys lined up to go 
vesterday (Tuesdav) as soon as 
John Hanimond, Mercury's head in 
N. Y., flashed word of his signing 
with Petrillo. 


Columbia had not prepared a 
date as of Monday (13). and had 
no such intentions, but it recorded 
Arthur Godfrey last night on four 
tunes that had not been s:lected 
in the morning. That and Capitol’s 
date on the Coast, involving Jo 
Stafford, Gordon MacRae and Paul 
Weston’s’ orchestra, doing the 
standard “I'll String Along With 
You,” was more for the publicity 
involved than anything else. 

M-G-M will get going within a 
few days. Blue Barron, one of its 
bends, for example, had booked 
the Biltmore hotel, N. Y., where 
he opened last night (Tuesday) in 
the hopes of being in N. Y. when 
recording resumed. He hit it right 
on the nose. Billy Eckstine. another 
M-G-M name, is at the Royal Roost, 
N. Y., and also easily available. 





Chi Moving Fast 
Chicago, Dee. 14. 

Lifting of record ban finds all 
Chi diskers ready to begin activi- 
ties. 

Mercury has set cutting sessions 
for Eddy Howard. who will do most 
of his sessions in Chicago since ma- 
jority of his dance dates are in mid- 
west. Frankie Laine, now at Lake 
Club, Springfield. has fair backlog 
but will also etch a few. Vie Da- 
mone and others are set for heavy 
scheduling. Dick ‘“‘Two Ton” Baker, 
ill Jast winter when ban went on, 
will cut at least 12 sides. Irv Green, 
Mercury prexy, intends to extend 
classical lines to include American 
artists. 

Universal has several sessions 
mapped for Harmonicats, its ace 
property, and in addition will soon 
cut Gene Austin, Orrin Tucker, 
Bonnie Baker, Johnny ‘Scat’ Davis, 
et al. 

Tower has top seller in Benny 
Strong orchestra, set for several 
stints next week and singers Jack 
Ownes and Dawrin Dane due. Ron- 
do Records, newest of diskeries, has 
Ken Griffin slated to pipe few on 
organ and will bring back George 
Olsen from south to wax oldies. 


DREYER, KASSNER IN 
RECIPROCAL PUB DEAL 


Dave Dreyer and Edward Kass- 
ner, English musie publisher. have 
concluded a_ reciprocal arrange- 
ment under which Dreyer will set 
up an Edward Kassner firm in 
New York and Kassner will estab- 
lish Dave Dreyer Musie Co., Ltd., 
in London. Deal is for one-year, 
with options, and will be put into 
operation as soon as the paper 
work is completed in beth coun- 
tries, 





Kassner firm here will be Drey- 
er’s fifth. He operates Dave 
Dreyer, Words & Music. through 
an arrangement with “Cork” 
O'Keefe, its owner; Jay-Dee Musie, 
and Biltmore, a firm set up 
specifically to handle the recent 
“You Can't Be True, Dear.” 
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Wednesday, December 15, 1948 
Band Revi 
WAYNE GREGG ORCH (13) stationary road work before the 
mike. 


With Carleen Kayler 
Muehlebach hotel, 


Me. 
Wayne Gregg orch is one of the 


newer musical outfits in the mid- 
west area, playing smooth, sweet 
dance rhythms. And all of it 


very acceptable. Essentially Gregg | 


sticks to the sweet pattern, 
although varying it with some 
novelties, specialties and a raft of 
voc als. 

Instrumentation comprises 
prass (with one trombone), four 
reeds and four rhythm (piano, 
drums, guitar and string bass). In 
the vocal department, Gregg 
classes especially strong, with 
more than half his crew doubling 
in one combo or another. 

Solo work is handled by Carleen 


four 


Kavler, deep-throated youngster; 
Don Gilbert, guitar; Ted Tubb, 
reed, with Gregg chanting a basso 


ditty now and then Tubb and 
Gilbert team with Howard for fre- 
quent vocal trio work. and they 
are joined by Gregg and the song- 
stress for a quintet. These combos 


are rounded out by choir work 
from the whole crew. The port- 
folio, too, is replete with vocal 


cut-ins, so that there is plenty of 
stuff moving on the bandstand 
most of the time. 

Following the date here, Gregg 
works the Lake Club, Springfield, 
Ill. and probably will swing back 
to Chi. Quin. 





NICK ESPOSITO BOPTET (5) 
With Joey Sano 
Rag Doll, Chicago 

Relatively new, Nick Esposito’s 
quintet, in first Chi appearance, 
stresses standard jazz with bop, 
jive and novelties thrown in for 
solid entertainment. 

Group treats tunes like “Septem- 
ber In the Rain” and “Wow High 
The Moon” with original arrange- 
ments, 
soloing on guitar in relaxed style. 
Pace quickens as Russell Smith, on 
sax, picks up after Esposito, giving 
out with bop-riffs. Skin Zimmer 
comes in on bass, as 
Dodge on drums, and combo goes 
into a series of bop-licks . 

Singer Joey Sano stands out in 
novelty tunes like ‘Josephine, 
Please Don’t Lean On The Bell.” 
While vocalizing he uses vigorous 
gestures, hip-rolls, hand-clapping, 
animated expressions and 


Kansas City, 


starting out with Esposito | 


does Joe! 


does | 


Group’s versatility broadens its 
|appeal, and Sano’s” gymnastics 
makes group worthwhile watching 
as well as hearing. Greg. 
GARDNER BENEDICT ORCH (11) 
Hotel New Yorker, N. Y. 

Gardner Benedict is making his 
New York debut with this band, 
the personable, good-looking maes- 
tro being mostly known in the mid- 
west. For some years he had been 
on location at the Netherlands 
Plaza hotel, Cincinnati. 

This is a sweet-smooth band 
paced nicely by Benedict at the 
piano. Eleven-piecer comprises 
three strings, three reeds, two 
brass, drums and bass, plus Bene- 
dict, who also lends a_ pleasant 
singing voice. Arrangements are 
nothing special, at least as indi- 
cated at show caught, but Benedict 
knows his way around for playing 
a show, too. as well as handling 
the terp music capably Kahn. 
BUDDY CLARKE ORCH (12) 
With Pat O’Connor 


Normandie Roof, Montreal 
Return of the Buddy Clarke 
orch to this swank room in the 


| Mount Royal hotel marked the first 
time in the room’s history that a 
band played a repeat. Policy had 
always been to change every year 
or twd, using a different group 
each time. 

Current outfit is made up of 
piano, bass, drums, four sax, one 
trumpet, four fiddles with three of 
the fiddlers filling in on the brass 
section for the 
numbers. Pat 


~ 


O’Connor 


femme vocals, with Clarke cutting 
in tor the odd chorus. Long front- 
ing a big band, Clarke has been 


featured at the Park Central and 
Latin Quarter in New York, coming 
to Montreal three years ago after 
a stint in the Navy. Arrangements 
for all numbers are done by Bob 
Harrington and Fred Padgham 
with the accents on the violin sec- 
tion. Band fits the atmosphere of 
the room, wisely refraining from 
novelty and brassy offerings, and 
provides a solid background for 
show productions. Newt. 
TONY ROMANO SEXTET 
With Mary Meade 
Sundown Club, Phoenix 

Sundown Club, where Tony Ro- 
mano enjoyed a quondam triumph 

(Continued on page 48) 





‘RH’ Logging System 


Richard Himber’s new development tn logging broadcast perform. 
ances lists tunes in the survey, based on four major network schedules. 


They are compiled on the basis of 
2 points for sustaining vocal; 


3 for commercial instrumental; 


1 point for sustaining instrumental; 


commercial voeal, respectively, in each of the 3 riajor territories, New 

York, Chicago and Coast. For example, a Commercial Vocal in all 

three territories counts 12. Added to these totals is the listener ratings 

of commercial shows, which account for the iarge poiit tallies below. 
Week of Dec. 3rd to 9th 


Seng 
FOr YOU—-Wiembere .. cc cece ecee 


On a Slow Boat to China—Melrose 
My Darling, My Darling—*‘‘Where's Charley’ 





Total 


Publisher Pts. 
Buttons & Bows—?t“Pale Face’’—Famous......... 


You Were Only Fooling—Shapiro......................e...eeee 168 
Bi EACtIO TRIG De Pe OUITI®. 5 i ccc ewaececces 127 
Cuanto Le Gusta—t'Date With Judy’’—Southern............... 119 
Mayne YOUll Be THETC—TIIANGle... 0. ccc ccc ccrccvcccccece 106 
Here I’ll Stay—*“Love Life’—Chappell............cccccccccvees 102 
EI Se eee re ee ee eee eee ee 100 
2. oh ees hee phbien 06-064 bie $0-0'49960%.0-04% 96 
EST CO POP Ee CT eee Tee eee ETE TCC TTT ee 90 
ed cece ab ots bose bs ke eee saneneees 88 
EE | rr 86 
A Tree in the Meadow—Shapiro.. PROS eG Cbd we Ree w A 83 
Brush Those Tears From Your Ey es—Leeds etek ee ree ret ee 77 
You Call Everybody Darling—Mapyfair....................008- sa OO 
Lavender Blue—t“So Dear to My Heart" —Santly ce Gee ae ee 73 
By the Way—?“When My Baby Smiles At Me”"—BVC............ 70 
eB atl mn RR Rana an ae . 69 
ee GN ob inky 50 ddh dees be Se TO BERD ON Ee eS 69 
a ek a ans et wae sen ba eee 68 
One Sunday Afternoon—Remick PURE See reat Pere eT Yer ee 67 
Bella Bella Marie—**‘Melody Man’ NR 2. Fs skbateeneasss 65 
Hold Me—Robbins ...................... Deen ole Oh wcmiehe Sraiee a 65 
It's a Most Unusual Day—*"Date With Judy”—Robbins ......... 64 
Cormbent Sympheny—Mellin ..... 0.0.6.5. c ccc l cece cen sccceecnes 63 
Bouquet of Roses—Hill and Range.................0eceeeeeeees 61 
Green-Up Time—*"Love Life” —Chappell cee bede deta ene eae 6} 
Ne Nn i dlbbesaweeeweeves tenons 60 
You're All I Want for Christmas—Porgie ECT aT e ee 59 
A Bluebird Singing in My Heart—Advanced..................4.. 59 
What Did I Do—*“When My Baby Smiles At Me’ ba ‘Triangle. ..... 58 
Clancy Lowered the Boom—Patmar...............000 00. s sees 57 
Pree 56 
I Got Lucky in the Rain—*‘‘As the Girls Go"—Sam Fox......... 55 
Little Jack Frost Get Lost—Spitzer..... 0.60006 o cece eee eee 53 
In the Market Place of Old Monterey—Shapiro Pe ee rere 53 
Again—+“Road House’— Ee eee TT ee ore oe 50 
Ah But It Happens—Bourne...... 0.0... cece nccecccecccenccess 50 
Rendezvous With a Rose—Jay-Dee.............ceceecceceeeeees 49 
I Love You So Much It Hurts—Melody Oe os. ase 49 
Down Among the Sheltering Palms—Miller.. ........-- 04600 ees 49 
The Night Has a Thousand Eves—Paramount .........-+.eeee-: 48 
Say Something Sweet to Your Sweetheart—Mills ......... 0.0065 46 
This Is the Moment—?“Lady in Ermine’—Miller ..........-.++. 44 
Everyday 1 Love You—?+ “Two Guys From Texas’—Harms........ 43 
So in Love—*"Kiss Me Kat arms sere ee eee eeenes 42 
If We Can’t Be the Same Old Sweethearts—Feist...........-..-. 40 
It's Magic—}“Romance on High Seas"—Witmark .....-++eeeeeees 40 


shows and special | 
does the! 


4 for | 


ORCHESTRAS-MUSIC 47 





'Ex-Arnaz Violinist 


Gets 80G for ampyeeen 


Chicago, Dee. 

Charles Harris. former “isitelet 
with Desi Arnaz orch, was awarded | 
$80,000 damages against’ the 
Checkerway Coach Co. last week 
in Chi federal district court for the 
loss of an eye and a hip injury 
that left him permanently crippled. 

Harris was one of the 14 musi- 
cians injured when a chartered bus 
in which they were riding collided | 
with a truck on July 8, 1947, in 
Indiana. 


BARNET AIMING AT 
‘PROGRESSIVE’ JAZZ 


Charlie Barnet is 
orchestra into a “ 
of jazz, 





aiming his 
progressive” style 
patterning it somewhat 
along the lines of Stan Kenton’s 
band. As a matter of fact, Barnet 
has hired one of Kenton’s musi- 
cians. bassist Eddie Safranski, to 
help further his ideas. 

Safranski joins Barnet Friday 
(17) on a New York one-nighter. 
Barnet closes the Carnival ball- 
room tomorrow night (Thursday). 
Kenton temporarily disbanded his 
outfit following the close of his 
Paramount theatre, N. Y., turn last 
night (Tuesday). 


Davis Band In 206 Xmas 
8-Day Venezuela Stand 


Caracas, Ven., Dec. 14. 

The Hotel Avila in Caracas, is 
importing a Meyer Davis band for 
the Christmas holiday season. 
Band will play for an eight-day en- 
gagement starting Dec. 24, and 
will cost the hotel, including trans- 
portation, $20,000. 

Transportation alone will be 
$9,000 for the round trip. 


D.C.-Disk Ban 


Continued from page 43 =——— 




















deal is for five years, matching the 


‘new and separate contract the re- 


cording companies signed with the 
union. 

This agreement 
the same as the previous agree- 
ment, which Wy union did not re- 
new last Jan. having advised the 
recorders a Bekins months prior 
that it would end. It calls for the 
Same ssales, hours and working 
conditions as heretofore. 


Washington. Dec. 14. 


William S. Tyson, solicitor for | 
the U. S. Department of Labor, de- 
clared Monday (13) that ‘‘under the | 
circumstances, it is my opinion | 
that the AFM-recording company | 
trust agreement does not conflict | 
with the Labor-Management winced 
tion Act (Taft-Hartley Act).”’ 

Queried about this by Tobin, At- | 
torney General Tom C. Clark as- | 
serted in an opinion to Tobin, “I 
think we are entitled to teas! 
that these agreements will be car- | 
ried out in good faith, according | 
to their terms. On that assump- 
tion and on the basis of the care- 
ful consideration which has been 
given to the matter in this depart- 
ment as well as in the Department 
of Labor, I am prepared to ex- 
press my agreement with the con- 
clusions reached by vour solicitor.’ 

Tobin and his solicitor general 
were asked what would happen if 
the AFM refused to approve the | 
way the trustee spends the money. 
There was a dead silence. No one! 
attempted to answer. 

The opinion of the Labor ao 
partment solicitor commented 
part: 

“The basic question raised by 
the trust agreement is whether the 
trustee is a ‘representative’ of the 
employees (musicians) of the re- 
cording companies within the 
meaning of subsections 302 ‘a) and 
302 ‘b) of the T-H act. It would 
not in any event seem that, under 
the trust agreement, there can be 
any question that the trustee is not 
a representative ot the employees. 

“With respect to union certifica- 
tion prior to disbursement, it is 
believed that this device is merely 
to prevent erroneous payments. 
Actually it inures mainly to the 
benefit of the trustee, and his 
power to override any unreason- 
able conduct of the federation 
clearly removed the latter from 
any position of control over his 
activities.” 


is substantially 





Records 
New 


Priest, Signature 
resigned to join the 


Dan 
flack. 


York Central Railroad’s public re- 


lations department. 


Pluggers Prep New Pension Plan 
For Submission to Publishers 





Nacio Herb Brown 
Clefs 7 for Metro 


Hollywood, Dee. 14. 

After seven years of semi-retire- 
ment in Mexico, Nacio Herb Brown 
is churning out pop tunes again. 
He’s cleffed seven for Metro's 
“Kissing Bandit,” and seven disk- 
eries have etched a total of 20 plat- 
ters of the melodies. 

Tunes are ‘““Tomorrow Means Ro- 
mance,” “What’s Wrong With Me,” 
“If I Steal a Kiss,” “I Like You,” 
“Senorita,” and “Love Is Where 
You Find It.” Labels on which 
numbers are waxed are RCA-Vic- 
tor, Columbia, Capitol, London, 
MGM, Mercury and Vitacoustic. 


LEEDS GOES ALL OUT 
‘BEHIND THE PRESIDENT’ 


Hollywood, Dee. 14. 
Leeds Music is pushing a heavy 
nationwide radio campaign = on 
“Let’s Get Behind the President,” 
new song which George Jessel 
lyricized to music by Sam Carlton 
and Dan Daugherty. Pubbery is 





foregoing platters, since a good in- 
strumental is impossible because 


of the ban, and Leeds is unwilling 
to go for plain vocal arrangements. 

Firm’s offer, reported including 
a $1,000 advance, was the highest 
of several bids received by Jessel 
after a flood of publicity developed 
on his presenting the song to Presi- 
dent Truman in Washington several 
days ago. 





++ 
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Apparently convinced that the 
pension fund plan it sought from 
music publishers, in a new contract 
covering the services of contact- 
men, won't work out, the Musie 
Publishers Contact Emplovees is 
preparing to substitute a different 
idea with somewhat similar effect. 
Exactly what this will entail isn’t 
known to pubs or contact men. but 
may be broached to Music Publish- 
ers protective Assn. heads today 

Wednesday) at another meeting 
of the factions in New York. 

MPCE heads were: told at last 
weck’s (8) meeting on new con- 
tract terms that the majority of the 
Hollywood-owned musie firms 
either could not okay a_ pen 
plan or already had them, accord- 
ing to the dictates of Hollywood 
superiors. Plus which a majority 
of the smaller publishers now in ex- 
istence, some operated by only one 
or two men, could not afford to 
contribute to a pension fund. Sens- 
ing that the institution of such an 
idea would be a hard-fought battle 
and, under current circumstances, 
a losing one, MPCE council mem- 
bers asked leave to present a dif- 
ferent thought. 


Sion 


FB Keeps Subtracting 
Chicago, Dec. 14. 
Frederick Bros., one of the bet- 
ter-known agencies to book bands, 
is down to one property, since 
George Winslow was given his re- 
lease last week. Ray Pear! pulled 
out recently and intends doing his 
own booking, which leaves Tommy 
Carlyn as the only orch in agency’s 
band dept. 
Carlyn is handled by Fredericks 
in the midwest only; orch is now 





east. 





Songs with Largest Radio Audience 


The top 31 songs of the week based on the copyrighted Audi- 
ence Coverage Index Survey of Popular Music Broadcast Over 


Radio Networks. Published by the Office of Research, Inc., Dr. 
John G. Peatman, Director. 
Survey Week of December 3-9, 1948 
A Little Bird Told Me ...... Bourne 
A Tree In the Meadow Shapiro-B 
Am I All of Your Future Or Part of Your Past . Fremart 
Bella Bella Marie—*"‘Melody Man” .Leeds 
Bouquet of Roses ; . Hill & Range 
Brush Those Tears From Your Eyes. Wr ere ee Leeds 
Buttons and Bows—7“Pale Face” . Famous 
By the Way—‘"‘When My Baby Smiles at Me”. . BVC 
Ciamey Lowered Wie Boom ... 6 dei cect cw ds i vies Patmar 
Cuanto Le Gusta—?‘‘Date With Judy”.. ......... Southern 
RA ae OT aS ir: See ae ae a irae Laurel 
a EE Nei is a 5 5 RE ES Pee LEO EO REA ‘ . Witmark 
RIO OY oo 6 5 sso 00.0550e ssh ewmeneeuan Sere 
OS Sn ee seers ian ‘vee ODER 
Here I'll Stay—*Love Life” ....... Chappell 
I Got Lucky In the Rain—** ‘As the Girls Go” wee. Fox 
It’s a Most Unusual Day—?*‘‘Date With Judy”...... Robbins 
Lavender Blue—7*"‘So Dear To ued oo) . Santly-Joy 
Lillette . Peres Oe ee eee Jefferson 
Maybe You'll Be ‘There ere eer ae ..e.. Lriangle 
NE Pe rrr er re ee .... Crawford 
My Darling, My Darling—* Ww here’s Charley” eee Morris 
On a Slow Boat to China TTR . Melrose 
eee it Cee re Remick 
PG OU SMe as 65 465 49 G0 04a RE RAM Eee Berlin 
ee SOR OER gi-5 50s Gs ae Pee oe SERS Bourne 
MOE, 2 ety Fre 64 a4s. aliiay 3-4. 0 a ee ne . Dorsey Bros. 
What Did I Do—*““When My Baby Smiles” Si eaeuate Triangle 
You Call Everybody Darling ned aebion- sees ae 
co hk. BL re res err re Tee Shapiro-B 
You're-All | Want For Christmas .......i)...00:. Porgie 





The remaining 20 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Musie Broadcast 
Over Radio Networks. Published by the Office of Research, Inc., 


Dr. John G. Peatman, Director 


A Bluebird Singing In My Heart ................. Advanced 
oR nA aes e or Let /9, O20 SR rs. < arg i Robbins 
Ah But It Happens SPL eT Ter ee ee Bourne 
Cornbelt Symphony .... Tat ee ll 
Down Among the Sheltering Palms ey ey a Miller 

ev ity Dey 5 EVO TOR 6s. se, cere fase tiiveiseaal Harms 
COME. hs Gs dn oe oe Pepe A oiae.bs BA aes a eee Renee 
Hold Me . Robbins 

I Love You So Much It ‘Hurts er reer ye Melody Lane 
If We Can't Be the Same Old Sweethearts ........ Feist 

In the Market Place of Old Monterey . Shapiro-B 
It's Magic—*“Date With Judy” ey ere Witmark 
It's Whatcha Do With Whatcha Got ...._.......... Santly-Joy 
Little Jack Frost Get Lost . we oertT, 6 ey 

My Happiness nf) ie ee eee eee Blasco 
Night Has Thousand Eyes—i‘ ‘Night | Has ‘Ey es, Paramount 
ee SURRY PTCOTROOR. 6056 ck ee cisccosdevese Remick 
ey ee I ey te kas 03s sa 5444 beneers Marks 
SOVOUS Trae © Oe ois. cc cccrccsbsrecepess Jay-Dee 
ee ER ee eee) eee eee ee oe wrereee < 
Tara Talera Tale ......... ove wee 4s ee 
This Is the Moment—7*“Lady In Ermine” ee ee Miller 





* Legit Musical. 


13 Pretty Baby ........... piadineds 
= 
great tuseah pFimoet 


+ Filmusical. 
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Urban, 4-Time Prez, 


Goodman ‘Cavalcade’ | | 
Part of New Approach; — RETAIL DISK BEST SELLERS | | Ousted by Hal Davis 


In Pitt AFM Election 







































































Sets Production Scribe 
we Stnee ' [——~ KARIETY | ls 3 | 
Benny Goodman is trying a new ee il disk 2 | > Oo | Pittsburgh, Dec. 14. 
approach to name band work on sal of retail disk best a ” ls a S| Gene Urban, four-time president 
vaudfilm stages with his opening sellers, based on reports ob- a | ,iyvieisZA 2 | te 1 of Local 60 of ai ' 
yi aie ca eal: " Para- tained from leading stores in & | = is O = et | ae | oca of musicians union, 
today (Wednesday) at the Para es wm. cl/g/iS/};aj};0O alei eis | at Fs was defeated for reelecti las 
mount theatre, N. Y. He has hired 11 cities and showing com- naieiealBElesiSlelalslgsis | o | week by Hal Davis ‘| en weet 
aia Sandia ‘higago radio parative sales rating for this (Sia iel/@leygiglsei/o|[ gio week by Hal Davis, who beat him 
Sherman Marks, a Chicago radic win Yat shoal Sie@i@ei;iSi si Pielg | ri= igi f by 15 votes. A year ago Urban 
, : “‘'-e : ees ? 1S seek. Be } | : <9 ig © 
writer, to whip his band and ac ~ eie/Sinieiaisialsis il A nosed out Davis by 11 votes, 
anying acts full produc- > 1° ly ;e%) & | 
companying acts into a full } siete e |. Sine | 218 | I T} 48 ey ee 
tion idea which depicts the history Aisi | Si®iy iv lielyi«e | 4 _ The campaign was_hard- 
of the B. G. band from its incep- W k E di 7 | - i c 2 2 i il = i B84 p fought but lacked bitterness of 
fan to the oresent. Goodinan is ee ee n ing | ; | & ls | pie; 2/4) <a 4 presious one, when Urban’s ™Mar- 
‘onvinced that the modern name ati | - is l “vnia| 0 | | = {| ried daughter, Crystal Urban 
convince tha Rating Oa) | les ! I Garry, led the battle ag: 
band cannot get along on music ‘ ale elie el egies] Ss s N rarry, ied the battle against him 
alone in vaudfilm dates and wil! . srt iF Sisis 213/88 is! wn Mrs. Garry even had her father 
ex aadinaind with various ideas as This Last o/s | t § 2 | + |= | Ss si E I arrested on a charge of threaten- 
ell as the one he’s using at the wk. wk. Artist, Label, Title i Zi'Oimin! Minis | MIn iz io! S ing to kill her for supporting 
Par an eerie I IN. AH SHORE (C ceeaiaias oS oh. oe oat eee a ey Davis. Urban denied this, and a 
, ; JIN (Columbia family truce was effected 
Marks is the writer who turned 1 { “Buttons and Bows” 5 2 4 1 4 1 1 1 9 1 1 98 rey ed out of 
out the George Gershwin idea for ————FAY KYSER (Columbia) = iad : ss 
Ernie Byfield, who recently put it . ” “Slow I ae cl — 2 1 9 3 _ - ° 56 Also voted out of office were 
inio the new room he built on the = . sew Boat to | — ——— ——- three of the six members of Local 
site of the Panther Room of the . SPIKE JONES (Victor) 60’s executive board, John _Marino, 
Sherman hotel, Chicago. Skitch 3 4 “My Two Front Teeth” SB. B+ Be ks 1 2 5 = 46 Frank Panella and Luke Riley, 
Henderson’s orchestra was such a ———————E MIRANDA-ANDREWS SIS (Decea) They were replaced by Max Ad- 
hit with the production bit that he 4 6 “Cuanto Le Gusta”..... rd SS ge S14 2 *s @¢ st. kins, Paul (Buddy) Murphy and 
returns there following his torth- ———— 30 STAFFORD-G. MacRAE (Capitol) james deca a on the 
coming Capitol theatre, N. Y., date, 5 3 “My Darling, My Darling” On: Sa 3 4 .. 36 oard were Michae L J. Hinckly, 
for a long run. Bi & STN ENIGEY eccs) $$$ Leo Strini and Ira Wilson. James 
Par is Goodman’s first major F a EV ELYN gw — 3 4 6 5 26 Comoroda was reelected V.p. over 
theatre date since he reorganized & 5. Little Bird : ws Mc _—__—— $$ _————— — - Julian Drob, and Nick Hagerty had 
some weeks ago. BING CROSBY (Decca) F ee no opposition for secretary-treas- 
4 3 S .. ... oo + | urer. Hinckly and George Wilkins 


a 7 11 “White Christmas”.................. . FEL IL 
TOMMY DORSEY (Victor) beat out Harry Bigley and George 


JONES- TEETH’ ONE OF 8 16 “U ntil” +f bo ..5 eee 8 3 7 ; 7 __ 22 Curry for delegates berths to 
national convention. 


RCA’S FASTEST HITS | “paz DOES BAYS, CLARK (Cotumbigy 
RCA-Victor’s Spike Jones record- ——FrEDDIE MARTIN W Sie ‘ ‘ i" ROMBERG REELECTED 























































































































ing of “All I Want For Xmas Is 10 Y “Slow Boat to China treet eee es os = se. ks 2° we get oes é 
My Two Front Teeth” is one of — SAMMY KAYE (Victor) : 
the company’s fastest hits. In the 11A 13 “Lavender Blue” yea ee a t ty ie ey. 10 7 16 SPA PREZ FOR 10TH YR. 
space of five or six weeks, since it ———————BING CROSBY (Decca) ———— a caro Sigmund Romber oe 
ck ell , VW; : ° ING . ‘ : Sig *rg was reelected 
platt - “ “eH er , spin } — 11B 19 “Galway Bay” soeeeees G .. . 8 8... .. : 6... 16 to the presidency of the Song- 
platter has established a new high nem a ‘ . —_ - —_——— je, ee eee Bs ‘ 
mark for the compaany in disks dis- PEE WEE _ ‘adr Caples 3 6 13 nee pha ref binge A ' -j = 
patched from pressing centers in 12 10 12th Street Rag SEER ER EAE . ee SE ee eli oii eecid ere 1 consecutive year ast’ Friday 
one weck—a total of 310,000. And _ KAY STARR (Capitol) (9), And the entire incumbent 
sometime this week the total num- 3A “You Were Only Fooling”. ......... =. -- 5... ee ee 5. . ss 12 om of sub-officers and council 
ber sent out will surpass 1,000,000. nae GORDON JENKINS (Decca) Soi fe be me ao o k into office 
Figure was around 926,000 as of 13B 18 “Maybe You'll Be There” oi Tre. ee Dery ee ee: Se ee eS 12 »S _ a ngs vee: 
Friday (10). ne —————WIARGARET WHITING (Capitol Pee _ Charles Tobias, V.p.; Jesse Greer, 
Victor franxly did not anticipate 14 7 “What Did I Do” 7 yesh ote ae 4 11 second v.p.; Abel Baer, treasurer; 
— this huge sale in such a short time. EVE YOUNG-J LATHROP (Victor a Peter De Rose, secretary; and Edgar 
/ It was not caught short by the , eaten. dm lin ~My D: Ane” 1 10 Leslie, chairman of the SPA coun- 
) demand, however. Pressing facili- 15 My Dar ng, bee . inane J ane senile aaiclcesteeencninmttecema cil, were all reelected. In addition, 
ties have kept in step with dealer LARRY CLINTON (Decca the entire council, consisting of 
orders, and everything will be got- 164A 17 “Slow Boat to China”. ..... en ae ee a a ee ee ee ee 9 Romberg, George W Meyer, De 
ten out of the tune before Xmas. ~~" PRIMO SCALA (London) Rose, Richard Rodgers, Stanley 
It figures also to be an annual 16B 18 “Mistletoe Kiss”..... ; lesa a eae a ee aoe ++ ee 3 Adams, Ira Gershwin and Geoffrey 
P release. ~ MILLS BROTHERS (Decca) O'Hara is back. 
came a 16C 17 “Gloria” * ee is af ri tte 5 9 se 9 Executive chairs are one-year 
Leeds Buys Pair PAULA WATSON (Supreme) “ecg whereas the council mem- 
Leeds Music last week grabbed 17A “A Little Bird Told Me”..... os : Pee See ee ‘< ts C ers are seated for three years. 
the English rights to Laurel ae GENE AUTRY (Columbia’) . ial 
Music's likely looking) new pop 17B 17 “Here Comes Santa Claus”. ToS ee IE a SE, Horace Heidt orch appears at 
hit, “Far Away Places,” and also NK SPOTS (Decca) the State Armory, Schenectady, 
bought the rights to “To Make a i17¢c 8 “You Were Only Fooling” Pete oe ae ee oe ee a ee i 6 8 N. Y., Jan. 9 under auspices of the 
Mistake Is Human,” from Enoch ————jACK SMITH (Capitol — -—- Junior Chamber of Commerce, and 
Light’s Record Songs, Inc. Both a “Le G ste”. ee AS ee rk t ae ” will do its network radio shew from 
tunes will be published in Eng- 18A Cuanto Le Gu seer eeeveces oS eee the spot. 
land by Leeds, Ltd. a _ Peter EDDY HOWARD ) (Mercury) 
Maurice subsid there. 18B 19 “Bella Bella Marie” ‘ vo ee ae ee ee ee Cee eee, ee ea 7 
“Places” is by Alex Kramer and > 3 4 5 
Joan Whitney, writers of “Love | PROGRESS JUBALAIRES 
4 7 IVE 
Somebody. FIVE TOP ICHRISTMAS ALBUM CHRISTMAS JAZZ AT JAIZ SONG HITS 
—— SES CAROLS PHILHARMONIC Alb No. 2 1917-43 
Bing Crosby . ib a ‘ : 
ALBUM Ss Fred Waring Album No. 8 Stan Kenton Varied Artists 
Decca { Decca Mercury Capitol Decca 














‘Lodge at the Idaho resort the past 
12 years, and annually takes a 
couple of months for another en- 


2 
| Band Reviews gagement or two. A couple of these 
| in the past have been at other K. C. 


Cohtinued from page 47 y Supper spots, and Smith has devel- 
is being utilized as making for easy melody with sub- saa. something of a following lo- 
new dued shadings. Leader’s guitaring 
salient, but there’s His assemblage is a bit on the 
aged by Oscare DeMejo, European no undue emphasis on his agile unusual side, with sax, accordion, 
jazz scribe. Present plans call for fingering, and group rides out its violin, string bass. guitar, piano 
an eventual swing of the Continent repertoire as a well-integrated, and drums. Style of the crew from 
unit. its long Sun Valley work is pretty 




















as a vocalist, 
break-in date for Romano's 
sextet. which is backed and man- is a pleasant 





 R., Pel 4 and South America, after band has harmonic much set along 
FRANKIE LAINE had rough edges honed off in the Selections run to oldies. with wo Fagg f along standard lines with 
NOW AT THE states. heavy emphasis on such pristine S70Or Canc ing as the aim. Band 
AT TH “Tea for Two.” “It Had to qualifies fully on these counts, and 


Sextet comprises clarinet, trum- POPS as 


; ie Tht : ape: | therefore is very ¢ a 
pet, drums, piano, bass and guitar, Be You,” “Dancing in the Dark, ye ge. 2 aging Asda 


‘Isn't It Romantic.” “Somebody timate supper room such as here at 
‘the Drum Room. Instrumentation 


Loves Me,” et al. Romano’s ar- gives crew a different touct ‘ “ 
rangements are generally good and ent touch, anc urrently 
6 : ¥ their style of playing continuously AMOS 'N' ANDY SHOW 


LAKE CLUB — Springfield, Ill. 





























| 
= “a. 6 2. . . oe eee he a. as 8. oli ee are designed for dancing rather 
e than for listening, which is as it #294 without announcements or Sunday, C BS 
= should be in niteries of this stripe. saoales "aie , 4 — Parweageny TRANSCRIPTIONS 
Jom: ; » me ar sessions, ley also show oon on CAPITOL RECORDS 
ene go bo adage Nas or ready and easy versatility, which achelinn Mannaunanea: 
Many Meade. a blande logher. ta enables them to intermix rhythms FEDERAL ARTISTS CORPORATION 
t ys i ade, a piOne € ie er, Or generously. Smith’s carmark. how- 8734 Sunset, Holly wood CR, 55251 
the distaff ditties. Although chief eyer js that gliding smoothness 











‘appeal is visual, she’s okay on such anq 4} ; ; 
he ay , ve Continuous playing 
surefire fare as “You Call Every- ee 


body Darling.” “Put ’Em in a Box” In the way of rhythms, Smith | 
and “It’s Magic.” has a different one in the ° ‘Raspa,”’ EAT 
At show caught, an extra fillip @ Mexican folk dance which he in- | Y 
was added to the proceedings by ‘Oduced at his weste:.. stand and AY/ “alas 
personal appearance of Bob Hope, which is catching on in other spots. 
Crew also recorded a tune under 


who flew in from the Coast to s 
gladhand his onetime USO vocalist 54M¢ title, the sheet being recently 
published by Blasco Music here 


_ on South Pacific cé s 

ae an ee Se oe and the disk by Damon Recordings. ™ 
a a ee ee oe s” * Pa a° . oy s ® wh iw *, Seeepeeeauaes | Presentation of the ‘ ‘Raspa” almost i 
Exclusive Management |reaches show stature at the late DEE 
HARL SMITH ORCH (7) isupper, and is proving a bit of a 


ASSOCIATED BOOKING CORPO RATION President Hotel, Kansas City, Mo, °™€0n for the Drum Room, 


JOE GLASER, Pres. Atter a long absence, Harl Smith Band came in for three weeks 
Now” York Chicage Beverly Hills is back in town with one of the and is staying nearly two months. 


| Outfit closes here early in Decem- 
745 5th Ave. Pl, 9-46001 203 “No. Wabash | Mezz. Fl. Bev:Wil, Hot. LAUREL MUSIC CO 


And Her ALL-GIRL Sextette 
Currently 


FAIRVIEW INN, MILAN, ILL. 


smoother small combos heard here. per to return to Sun Vallev for a 
Band has played the Sun Valley Dec. 10 opening. Quin, 1619 ‘Broadway New York 
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A SENSATIONAL SONG-- 


from the UNIVERSAL-INTERNATIONAL PICTURE 


“ROGUES’ REGIMENT” 


Starring 


DICK POWELL @ MARTA TOREN @ VINCENT PRICE 
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Boston 


Jack Fay 





OXFORD MUSIC CORPORATION 


GEORGE JOY, President 


1619 BROADWAY, NEW YORK 


Johnny Farrow-Roy Kohn 
Chicago 
Jack Perry 
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Hollywood 
Phi! Kahl 
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RTS OFFBEAT : SOUTH AM. TAKES CUGAT 
“ rrTaenal BOS —) RETAIL SHEET BEST SELLERS a AWAY ON 5-MONTH TOUR 


































































































With. a ready-made audience 
Pittsburg, Dec, 26. | | awaiting him as result of the , , 
Bloom seems to have’ been owe g um as rei 1€ popu- 
erased here from the jazz concert | le | larity of his films and recordings, 
business, which had plush going VARIETY a | % | ° | - bandleader Xavier Cugat starts a 
a . 2 S = ) } . © 7 . 
ores sea ptr Par ag Norman Survey of retail sheet music Ele | nd 2 | | o io | five-month South American tour 
I pre s 2are » . a) | >. j | ‘oo e 7 > 2 > > , 
dirass’s “Jazz at Philharmonic”’ at sales, based on reports obtained | o  & | oe = 1g | owe SS) WOR RD OEE Oe TOAny 
« -. Jals ¢€ i. ° “4s | c. - | =] — : na | es . oe set ees ai 
3.800-seat Syria Mosque, local from leading stores in 11 cities a 5 | a = | Sic 3 | stand in Caracas, Venezuela. On 
home of longhair music, drew only and showing comparative sales i. | | nj) n| A S\S =/T the basis of arrangements already 
a scattering of the faithful, but that rating for this and last week - = 2!12)] 2 vy = al fis oO nena Rosner the yong feels that 
cai pounced i arter : te vm oo, u 2S : c i T us junket may well open up the 
was excused in some quarters to | | % = 2 3 = a) = a| MS jul y ' 
fact that Granz has shown here too S| 7 | & sigi@a +:ei2izZ = A field for American performers in 
often lately. However, when Duke Qieis (tial ”: 5 ai isl Z| L new Latino countries. His trip wil! 
Ellington came to Mosque last ° = aa e | ue | ~ 4 " | = : be made by chartered plane afte: 
Tuesday (7) and did bad biz, though Week E ndi n g | 8 | 3 2 ‘1 @ : = 2 | 2 P closing at the Copa, Miami, where 
this was his first time here in more National imi ~ | Sil Elmry! a A Oo |0O A oO he opens Dec. 27 
hi: our years, that was the tip- Rati 1o/| oe oo & -|'3 | oO ‘ >| @ i Tour was booked by the maes 
than four } , Rating a r=] be c cise HY wn «| ¢ 
ofl Only Stan Kenton has done ° oO <f _ © a = wo ~\|\¢« N tro’s brother, Enric Cugat, head of 
oa ines ‘re this vear ‘Ts is zai” iS igi€e&isaels T > entertai . lepartme 
any business here this year. Others Thi . | 5 oom wn = wn af = eo); & the entertainment department ot 
an} 1is Last |e! « SCiw i = . = . , 
in that field have all taken it on wk. wk. Title and Publisher iziolSiolia« | | Re | om | D = |S the Hotel seseag tora ( ity who 
the chin =e a — ance : . a a sent Alejandro Higuera and Pablo E 
1 l “Buttons and Bows” (Famous) l l 1 1 i 1 l _2 4 : l d _ 109 Williams on ae six-month swing 
Fina ior Henderson 3 2 “Slow ‘Boat to China” (Melrose) 3 2 2 2 2 2 3 L @2 4 2 96 rah sen ipameasin to finalize in 
iiaeitiictincaaamnaibibl ——__ ——____—___ oe a ee ee < 7 ividua eals. 
. 3 3 “My Darling, My Darling” (Morris) 6 3 5 3 5 5 2 6 3 _9 38 ~ , ; 
— A a ae Ny er eT ; at a we 9 53 When his trek winds up in Ar- 
n 1 J-Weener 4 6 “White Christmas” (Berlin) . ES Mea oS, SEE. Se MR. TS gentina, Cugat is scheduled to re- 
Chicago, Dec. 14. 5 4 “You Were Only Fooling” (Shapiro-B) .. 4. tT th Th TE RP main in Buenos Aires for six weeks 
Jack Fina’s orch will replace “6 7 “Here Comes Santa Claus” (Western). 2 .. .. .. .. 38 es oS 4 37 to make a Spanish-language filin 
Skitch cay ecg at oe 7 .. “Guante Le Gusta” (Peer-Inter)...... .. 7 7 5 .. . 5-6 . S with Fae aa — mae Bago 
Inn of the Hotel Sherman in spot’s orn? =e x= 2 io 10 4 -egonesi. vi as, g its 
“Salute to Gershwin” show, while EE EE a ees : ———— 9 6 ——— a ae Mardi Gras period, he’s slated to 
Henderson does a three-week stint 9 9 “Santa Claus Is Coming” (Feist) 10. at EE SR AOR fr appear 15 minutes daily on a radio 
at Capitol theatre, N. Y. Fina 10A 12 “Lavender Blue” (Santly-Joy) Rei ee Eee Sree SO commercial, will handle two 30 
opens at the Inn bt 17 =, will 10B 5 “Tree in the Meadow” (Shapiro-B) ny 7 * § = __ 6 kT 18 a _—— 7 a pa ag cages 
a) i > ars s return, ———. ernest a 7; ere 5 leatre, a ; also play * Tour 
~ = ig = pc gy Se 11 10 “My Two Front Teeth’ _(Witmark) . ~ ———— ae * _ a 14 hours of dancing at a 35.000-ca- 
Replacement of Henderson pre- 12A “A Little Bird Told Me” (Bourne) "= eo eer wee — tS pacity lecal bullrine. 
sented a problem as orch leader 12B “Winter Wonderland” (BVC) weeseee = et. ee ae, = —y Cugat will travel with 95 
portrays Gershwin at the a a ™ i3A... “You Call Darling” (Mayfair)...... - 10 See Se 2 - _ 9 American musicians, who will be 
“S; > rershwin.”” y Rob- —— GRD ae TE eee ee TTT nte rj . Mex- 
€ reapers , ove Reed We A with 13B “My Happiness” (Blasco) ~ 8 10 - ra ; ; ; 4 ease a Eacaces ws rn 
> ‘ ANGELL ’ ee aC Var CO Vaull Re T ” (Triangle) co. Aside fr aracas, - 
Henderson, also have husky parts l4 ll Maybe You'll Be There” (Triangle erary includes two wecks in Monte- 
in presentation, with Miss Reed video, two weeks in Brazil and 
doubling at the piano in duets with . three months in Argentina. In the 
Henderson. Since Fina has two Chicago latter country he’ll have stints on 
to Gi stat Uteaen tease, wil nl { e p Ca Ben Kanter became contactman , Radio org a : o> and 
O WCTERW, SRCEMAn Hares, or S eek? é - Kay Embassy Club. In addition, the 
audition local femme vocalists to Me , = een = ni ys _— maestro has reserved Saturday eve- 
replace Miss Reed. New York vertising and promotion head. at Graemere hotel, stays eight ad- nings to play at Luna Park, a 12, 
Upon Henderson’s return, a simi- ; Dara Booki Freddy Miller's combo, which | ditional weeks Lane Adams, for- 000-capacity ballroom. 
lar presentation will be done, us- Joe Glaser, Associated Booking (10.04 4 12-week stand at Dono-|mer singing m.c. at Chez Paree, pa ae ; 
ing Cole Porter, Jerome Kern or head, to Hollywood for a week ‘+. hue’s, Mountain View. N. J., inte opens at Latin Quarter, Newport, Long tour is being made possible, 
Rodgers & Hart for the pattern. Thomas G. Beene Ganeie, Oty the Holiday Inn, Flushing, L. 1, Ky., Dee. 17, after being held over | Cugat feels, by the fact that he re- 
—" ists head, left. for annual es. Dec. 21 for indef booking. at Continental Club, Chesapeake. | cently appeared in three Metro pic- 
. visit to Monrovia, Cal. home Mon- O.. Idler Solomon, conductor of | tures and has a backlog of two un- 
Dave Kapp’s Coast Shuttle day (13)... Rudi Folnay named Hollywood the Columbus (O.) Philharmonic,| released films. one of which is 
Hollywood, Dec. 14. merchandise manager for —— will direct 60-piece symph_ for “Neptune’s Daughter.’ Some 50 
Dave Kapp, Decca veepee, planed bia popular and ogee gh cng sr Art Castle vacationing here- Zionist-organization of Chicago fes-| unreleased Columbia records also 
y back to New York yesterday (13),'... Freddie Miller ore 3 = . abouts . ... Jee Mooney quartet at |tival, Christmas day, at Chi Opera |" ie te Raia hin ened be 
) after a brief stay to plug Coral day Inn. Flushing, Lb. 1, Bee. Riverside’s Somerset House .. . House Electronicates. claiming fore the public in the forthcoming 
Records, Decca’s new subsid. fol oo run — Latin-Airs started four-weeker at “only | electric trumpet in exist- five-month interim 
He expects to return here short- _ ee eee Dec 17 Mocambo Friday (10) ... Red ence,” staying another month at 
ly and will probably split his time | Rancho hote aes h a new band Norvo opens a four-week stand at Capitol Lounge, loop bistro. Mer | >>> = 
‘tween Coast ; New Yor . for four weeks with an : illy Berg’s s week »s cury Records has cleared rights —_—— 
between Coast and New York of Billy Berg’s this week ... Le: 


fices built along the lines of the sweet 
a hotel bands he once batoned; Char- 
lene Bartley and Tony Fallisi will 





Brown orch, Artie Wayne, Butch with Alfred Newman, conductor. to 


Stone and Mello-Larks inked for reissue “Captain From Castile” al- 
bum Manchito rhumba_ orch 











THERE'S 


‘a SaaS ire es’ “Two Fro musical three-reeler at Universal- : 
ie FF np SVictes) ewe’ — International . . . Georgie aed A Pang _— wah’ on club 
000-saies mark. Don Cornell leav- DReW nine-piece combo opens at 7 bss 7 wee Brig i oprions 
SAY SOMETHING ing Sammy Kaye band to solo, Hollywood Empire Jan 4 for two ss ong | Ad or wpren at Palme! 
Kaye seeking replacement . . . sessions, backstopping Billy Eck- House lurs. (9! James H. Mar- 


Gerry Ross and Dan Preist quit stine, who'll get $1.500 weekly to tin, Inc., record distrib, thinking of 
A Signature Records as sales man- topline. Continued on page 52) 


ager and production head, respec- 


SWEETHEART tively Eddie | Safranski, Stan . IN THE 
Kenton bass, cracked ribs and hurt B d t H t ] B O 
STE CORDON MacRAE Cantal his hands in a car smash, being out a n “s a oO e . ; ~ 


HARBOR OF 


of the Paramount, N. Y., show for 


a while... Dennis Day in N. Y. on Covers fotas 
his music publishing affairs Bana floret Plaved Week On tate | 
George A. Hayes named sales man- gddy Duchin* Waldorf (400; $2) ee a ee 10 2.100 26,575 
ager of Tiimes-Columbia, New Gardner Benedict* New Yorker (400: $1-$1.50) 1 1,000 *1,800 
York-area Columbia distributor | Guy Lombardo .... Roosevelt (400; $1.50-$2) 111,725 20,475 
William R. Seth, formerly with tommy Dorsey .... Pennsylvania (450; $1.50-$2) 10 $1,825 20,575 





a TERRIFIC NOVELTY! 


SANTLY-JOY 
1619 Broadway 


New York 19, N. Y. 
EDDIE JOY, Gen. Prof. Mer. 


| NBC, joined Muzak in N. Y. as ad- 











* Waldorf, Margaret Phelan, McCarthy & Farrell. New York. Ice 
Revue. 


‘CECILLE MUSIC CO., Inc. |" 


Chicago 


Barclay Allen (Empire Room, Palmer House, 550: $3.50 min.-$1 


cover). Opened Thurs. (9) with Larry Adler, Paul Draper. Griff Wil- ery 
2 usiced liams closed (8). Fine 3,900. | DOWN AMONG THE 














CRARAAARAAND 

















Bernie Cummins (Walnut Room, Bismarck, 300; $2.50 min.-$1 cover). | 
Upped to sweet 2,200. 


. * ° Del Courtney (Marine Room, Edgewater, 700: $1.20 cover). Final 
The opening of its new offices at iaux ‘Aden dae. 


. ‘ . Skitch Henderson (College Inn, Sherman. 500: $2.50-$3.50 min.). “Sa- SHELTERING PALMS 
580 Fifth Ave. Suite 800 New York City ‘lute To Gershwin” going strong. Good 4,100. 
_ Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 
Larry Storch keeping room buzzing. Nice 2,000. 











We proudly present two new songs Frankie Masters ‘Boulevard Room, Stevens, 650; $3.50-$1 cover). lyric by James Brockman 

. Room full of conventioneers. Big 4,100. ° Music by Abe Olman 
rn + 4 Y T a) , a! . 

THE BRIDE WORE BLUE Los Angeles ty 
Dorothy Shay, Freddy Martin (Ambassador, 900; $1.50-$2). Hefty Great New Popularity 
(Leonard Whitcup, Sy Lefco and Dale Wood) 3,800. 
i Jan Garber (Biltmore, 900; $1-$1.50). Steady 3,300. 
| ; Kay Thompson, Williams Bros., Hal Sandack (Beverly Wilshire, 400: 
RE VE VIBE R Skt PTE VBER $1 cover plus $4 minimum). Okay 2.000. 
| L | DILINV d 4) A 





(Bob McElliott and Dewey Bergman} Location Jobs, Not in Hotels 


| ‘ (Chicago) 
IN PREPARATION: Cee Davidson (Chez Paree, 500; $3.50 min.). Harvey Stone, Gracie 
TWO BROADWAY SCORES Barrie and Vagabonds. Lush 4,000. 
Sherman Hayes (Blackhawk, 500: $2.50 min). Popular spot with 


out-of-towners. Fancy 3,000. 


John McLaughlin, General Manager Teddy Phillips (Aragon; $1-$1.15 adm.). Christmas rush dipping “YOU STARTED 





dance hall takes. Fair 10,000. . 
GUY WARD, 6356 Hollywood Bivd., Hollywood, Cal. Orrin Tucker (Trianon; $1-$1.15 adm.). Same as last week. moderate SOMETHING”’ 
; ; 11,500. | with 
Sole Selling Agent: hak ened | ROSEMARY CLOONEY 








Ted Weems ‘Aragon B., Santa Monica). Good 3,800 COLUMBIA RECORD 38297 
Woody Herman (Empire Room, Hollywood, Ist wk.). Nice 3,700. 














| CARL FISCHER INC Harry James ‘Palladium B., Hollywood, 2nd wk.). Mild 7.000. on 
' . 
{ 
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+++eee+ ( Wusical-Historical Review: 1800-1948 )+*+++++++ 


Compiled for 


VARIETY 


By JULIUS MATTFELD 


(Copyright, Variety, Inc. 


All Rights Reserved) 


Legends and other basic background information, attendant to the compilation 


and presentation, appeared in the Oct. 
Cavaleade started publication serially. 
clipped and filed for future reference. 


6, 1948, issue when the Variety Song 


lt is suggested that these installments be 


Attention is hereby called to the fact that this material is copyright and may not 


be reproduced either wholly or in part. 


(Continued from Last Week) 


1864 


All Quiet Along the Potomac To- 


night. w., Lamar Fontaine. m., 
John Hill Hewitt. Richmond, Va 
G. Dunn & Co., cop. 1864 

Beautiful Dreamer. w.. m., Ste- 
phen Collins Foster. Wm. A. Pond 
& Co... cop. 1864 

The Dying Poet. Piano solo. m., 
Seven Octaves [pseud. of Louis 


Moreau Gottschalk.] Boston: Oliver 
Ditson & Co., cop. 1864. 

Take Back the Heart You Gave. 
w., m., Claribel [pseud. of Mrs. 
Charles C. Barnard, nee Charlotte 


Alingion!. Londom: Boosey & Co. 
1.1864). 

Tenting On the Old Camp 
Ground. w., m., Walter Kittredge. 
Boston: Oliver Ditson & Co., cop. 
1864 

Tramp! Tramp! Tramp! w., m., 
George Frederick Root. Chicago: 
toot & Cady, cop. 1864 


Wake Nicodemus! 
Clay Work. Chicago 
op 1864 

When the War Is Over, Mary. 
. George Cooper. m., John Rogers 
Wm. A. Pond & Co., cop. 


w., m., Henry 
Root & Cady, 


“—~A 
Thomas 
1864 
Work For the Night Is Coming. 
fHvmn. w., Annie L. Walker. m 
Lowell, Mason (in his: The song 
earden. Second book p. 81). New 
York: Mason Bros., cop. 1864 
went into its fourth 


The War 


year 








FAR AWAY 
PLACES 


BING CROSBY 


DECCA RECORDS 






* “LAUREL MUSIC CO., 
1619 Broadway, New York 


I’M IN 
THE MOOD 
FOR LOVE 


Music by... 
JIMMY McHUGH 


ROBBINS 





























A DREAM OF A LULLABY 


_-TARRA « 
TA-LARRA 
TA-LAR 





1619 Broadway New York 














WANTED To Sell: 


Tweaty-five songs together with eertif- 
jcate of copyright for a nominal price, 
all of different style. can be heard 
through recordings upon request. 


ALLAIRE MUSIC COMPANY 


129 State Street, Hackensack, N. J. 











Adah Isaaes Menken, the Cali- 
fornia actress, sailed for London, 
where she made her debut as 
“Mazeppa” (she died in Paris in 
1868). 

Nevada was admitted to the 
Union 


Abraham Lincoln was re-elected 
to the presidency. 


1865 
Beautiful Isle of the Sea. w., 
George Cooper. m., John Rogers 


Thomas. Wm. A. Pond & Co., cop. 
1865. 

Beware. w., Henry Wadsworth 
Longtellow. m., Charles Moulton. 
Beer & Schirmer, cop. 1865. 

Ellie Rhee; or, Carry Me Back 
to Tennessee, w., m., Septimus 
Winner. Philadelphia: Sep. Win- 
ner. cop. 1865. 

The Little Brown 
m., William S. Pitts. 
cop. 1865. 

Marching Through Georgia, w., 
m., Henry Clay Work. Chicago: 
Root & Cady, cop. 1865 

Nicodemus Johnson. 
Murphy. Boston 
& Co., cop. 1865. 


Church. w., 
J. L. Peters, 


w, ? m.. J 
B Oliver Dit- 
son 

The shot of the War was 
fired. 

Almost concurrently, President 
Lincoln was assassinated by John 
Wilkes Booth at Ford’s Theatre in 
Washington during a performance 
of “Our American Cousin.” 

Andrew Johnson was 
gurated president. 

Post-war gayety marked the so- 
cial season; it is estimated that in 
New York alone 600 balls took 
place. 

Society 


last 


inau- 


was dividing more 
markedly into two classes, the old, 
conservative families; and the 
“swell.” or flashy set. Among the 
latter appeared such figures as 
Diamond Jim Brady, and _ ladies 
who powdered their hair with gold 
and silver dust to show their 
wealth. Front lawns were decor- 
ated with iron statuary. 

The baseball championship be- 
tween the Brooklyn Atlantics and 
the Philadelphia Athletics  at- 
tracted 30,000 spectators and so 
clogged the infield that the game 
was postponed after one inning. 
It was re-played three weeks later 
with $1 admission (exceedingly 
high), drew 2,000 paid customers 
and 6,000 non-payees, and was 
called in the seventh inning on 
account of rain with the Athletics 
leading 31 to 12. 

A Standard Oil plant was built 


in Cleveland (of which John D. 

Rockefeller became president in 

1870). . 
New York City now had a paid 


fire department to replace the vol- 
unteers. 

About 295,000 Indians still re- 
mained in the U. S.. whereas in 
1492 there had been an estimated 
850,000. 


The steamer “Memphis,” with 
exchanged Union prisoners aboard, 
blew .up near Memphis, killing 
1.450—the greatest marine dis- 
aster in U. S. history. 

The 13th Amendment to the 
Constitution, abolishing § slavery. 


was adopted. 

Mascara and the pork-pie 
had come into vogue. 

A post-war depression, lasting 
scarcely a year, broke out (No. 14 


since 1790). 

1866 
And I Were Young. 
George W. Johnson. 
Butterfield. Chicago: J 
Butterfield, cop. 1866. 


hat 


When 
Maggie. 
n., J \. 
\ 


You 


\\ 


The public debt reached $2.755.- 
000.000 or $77.69 per capita, the 
highest U. S. debt until 1918 

“Black Crook” was the dramatic 
hit running 474 performances 
(which with periodic revivals 
eventually brought a grand total 
of 733)» 

Union leaders formed the Na- 
tional Labor Union, which lasted 
six years and was one of the first 
attempts at federating labor. 

Ku Klux Klan began in 
South against Negro voters, 
carpet baggers arrived from the 
North. Nominally disbanded in 
1869, night-raids by the Klan con- 
tinued for .several years. The 
movement was revived in 1920, and 
spread to the north. east and west 
... at first against Negro voters 


the 
and 


| 
Se ee el 


| 


ONG CAVALCADE: 


later mainly against Roman Cath- 
olics in politics. 
Howard Paul, at the Arch Street 


Theatre in Philadelphia, first | 
danced the can-can in a _ piece 


called “Ripples on the Lake. 
The Grand Army of the Repub- 
lic was founded. 
Croquet was now such a popular 


lengthy set of rules. 

The second—and_— successful— 
Atlantic cable was laid by Cyrus 
W. Field, using the steamer “Great 
Western,” largest steamship afloat. 


1867 

Angel's Serenade—original Itali- 
an title: La Serenata. Italian 
words, Marco Marcelliano Marcel- 
lo; English words, Henry Millard. 
m., Gaetano Braga. G. Schirmer, 
cop. 1867. (Published earlier in 
italv.) 


Beautiful Bird, Sing On. w., m 
T. H. Howe. Boston: Olive: 
son & Co., cop. 1867 


The Blue Danube—original Ger- 


an title: An der Schoenen 
Bilaven Donau. Waltz. m., Johann 
Strauss, op. 314, Vienna: C. A. 
Spina, n.d. (First performed 
Vienna, February 13, 1867.) 

The Bridge. w., Henry Wads- 
worth Longfellow. m., Lady Ca- 
rew. Boston: Oliver Ditson & Co. 
|,1867). 

Croquet. w., ©. H. Webb. m., 
John Rogers Thomas. Wm. A. 
Pond & Co., cop. 1867. 

Waiting. w., E. H. Flagg. m., 
Harrison Millard. Wm. A. Pond & 


Co., cop. 1867. 

We’re Marching To Zion. Hymn. 
w.. Isaac Watts. m., Rev. Robert 
Lowry. Cop. 1867 by Robert Low- 
rv. 


rapidly becoming 
national game In 1867 the 
contribution to that sport 
was made by William Arthur 
Cummings, Brooklyn pitcher, who 
invented the curve ball. Mean- 
while, the National baseball club 
of Washington made a tour, beat- 
ing the Columbus Capitols 90 to 
10, the Cincinnati Red Stockings 
53 to 10, the Cincinnati Buckeyes 
88 to 12, the Louisville Kentucki- 
ans 82 to 21, the Indianapolis 
Western Club 106 to 21, and the 
St. Louis Union Club 113 to 26. 
Nebraska joined the Union. 
Mark Twain (Samuel Clemens) 
published “Innocents Abroad.” 


3aseball was 
the 
greatest 


The U. S. purchased Alaska 
from Russia. 
Stock tickers were installed, 


greatly facilitating speculation 
Hall invented 
for railways. 


“Under the Gaslight" was pro- 
duced at the New York Theatre, 
N. Y. 


(Continued next week’s issue) 


—— 


Inside Orchestras—Music 


Proving that pop composers can turn out prestige stuff on commis- 
sion, Johnny Green has just finished a three-part piano suite tagged 
‘Materia Medica,” written expressly for the annual publication issued 
by Abbott Laboratories, one of the largest pharmaceutical outfits in 
| the country. Parts are called “Narcotic,” “Hypnotic” and “Stimulant.” 
game that the Nation published a Publication goes to doctors and pharmacists in the U. S. 

Although Green is the first composer to be so honored, Abbott has. in 
the past, hired such writers as William Saroyan, James Hilton and 
irwin Shaw to turn out special pieces and such artists as Umberto 


Romano to decorate the pages of 


the publication. Under the deal, all 


rights revert to Green after the first of the year, and the suite wil! be 


introduced early in February. 


Green currently is working as music 


director on “Happy Times” at Warners. 


Story behind the writing of “I 


new 


pop co-written by Carmen Lombardo with Stanley 


-owder Your Face With Sunshine.” 


Rochinski. «a 


war vet inmate of a Washington, D. C., Army hospital, is unique. Roch- 
inski, who was badly injured in battle, and who lost a six-month old son. 
his wife and father within the space of the past six months, developed 


her face in a shaft of sunlight. H 
interested hospital workers that n 
officers 
ington, D. C 


When Guy Lombardo’s band played the Hotel Statler 
during the summer, some officers brought him the lyrics 


Dit- the idea for the song by watching a nurse at the hospital powdering 


e wrote the lyrics and his efforts so 
ews of it eventually reached highe 
Wash- 


Carmen Lombardo got interested and agreed to fit music to the words 


man, Vocco & Conn. 


Largest single collection of mod 
American college or university is 
' collection at Williams College. 


in and to publish the song through Lombardo Music, a subsidiary of Breg- 


ern concert and dance music in anv 
believed to be the Paul Whiteman 


Founded in 1935, the library now con- 


tains scores and parts used by Whiteman from the era of his early 


Victor recordings to the present. 


scribed as a “functional one’ whereby 


hope students of pop music and m 


Purpose of the collection is de- 
both Williams and Whiteman 
usicologists will be enabled to study 


development of many forms of modern music through use of the li- 


brary Meanwhile the institution plans to augment the usefulness of 
the Whiteman collection by augmenting it with composers’ and ar- 
rangers’ notebooks, original mss. of other American composers, etc. 


Roy Lamson, Jr., is curator of the 


collection. 


Benny Goodman is claimed to have topped Eddy Duchiin’s gross coin 


record during his recent five-day 1 


N. Y., the first location to have been played by his new band. 


ran up a total gross of approximat 


the hostelry’s 450-capacity room several months ago, and B 


to have topped that figure by close 
antee and percentage. Goodman’s 
(Wed.) at the Paramount theatre, 


Stan Kenton last week dispatche 


‘un at the Syracuse hotel, Syracuse, 


Duchin 
ely $15,000 on a similar brief run at 
G. is said 


to $700. Room is played on a guar- 
new band, incidentally, opens today 
N. Y. 


d 2,300-odd personally signed letters 


to disk jockeys all over the country explaining his reasons for disband- 


ing his orchestra. 


Band is to break up after its current 


Paramount 


theatre, New York date, due to Kenton’s feeling that band agencies are 
not doing a good job in establishing the sort of work opportunities that 
a band such as his, and a few others, can work. 


Wives of Harry Mayer, Warner 
booker, and Irwin Garr, music co 
New Rochelle, N. Y. 











Bros.’ eastern talent rep and vaude 
ntactman, have opened a bakery in 


Women are sisters and hit upon the bakery idea 
the block signal because none was available in their residential area. 
+ 
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Jocks, Jukes, Disks 





immediate Openings 





Continued from page 4 = 











On the Upbeat 


| 





| 








as, Continued from page 50 


piping a disk jockey show to Chi 
stations from its recording studios 
and record shop Nick Esposito 
held over at Rag Doll, northside 
bistro, until opening at Dome, 
Minneapolis. ..Lionei Hampton set 
for New Year’s eve at Olympia 
ballroom, Detroit Bob Berkey 
into Claridge hotel, Memphis, Dec. 
17 for four weeks Will Back set 
for a week at Casa Loma ballroom, 
St. Louis, Dec. 17 E. J. McCau- 
ley, Robbins Music standard dept. 
head, in midwest territory, setting 
up new contacts Page Cavanaugh 
Trio set for indefinite stay at 
Towne Room, Milwaukee, opening 
jock, starts a waxwhirl stint from 
Dec. 26 Harmonicats into Club 
Venetian, Des Moines Jan. 7 for a 
week, following with series of one- 
night club dates Carlos Molina 
set for indefinite stay at Rice hotel, 
Houston, Dec. 19 Bobby Breen, 
singer, into Chesterfield Club, Des 
Moines, Dec. 16 Myron Barg, 
son of tune-plugger Irwin Barg of 
Robbins Music, debuts as disk jock, 
at WOAK, Oak Park, Ill Doc 
Evans, dixieland unit. held over for 
six additional weeks at Tailspin, | 
northside jazz spot 
Lyon & Healy Music Co., Connor 
Lucas has written tune. “Paradise 
Is No Longer a Dream.’ which has 
been getting radio plugs. 
Pittsburgh 

Dolores Randall joined Phil 
Cavezza band featured vocalist. 
She’s third singer Cavezza_ has 
had since three Reagle Sisters 
disbanded because Colleene Reagle 
\frs. John Gardell) to have a 
baby . Tommy Carlyn follows 
Charlie Spivak into Bill Green’s 
Dec. 17. Merry Macs will be there 
at same time ... Hugh Tully vio- 
linist who had his own foursome 
at Roosevelt hotel and later his 
own band at Belvedere, is now play- 
ing with Walter Gabel orch at An- 
kara ... George Bauer, who han- 
dled one of two pianos for orig- 


as 


Is 


inal Charlie Gaynor revue at Play- | 


house in spring of 1947, appointed 
musical director for Broadway pro- 
duction of Gaynor’s revue, “Lend 
an Eay 


Salesman for! 


“Dearest Santa”; “I'H Be Home For 
Xmas”’-“Xmas Song” (Mercury). 
Howard's huge stock of ex-Majestic 
disks is being rushed into print by 
|Mercury in batches. All holiday 
tunes, these four are all excellent 
examples of why Howard became 
'a big seller for a cripple label 
(Majestic). All performed at sim- 
ilar ballad speeds, the four sell 
Howard's silky and saleable throat 
to the hilt. “White Xmas” is out- 
standing, but all are good. They’re 
all with full band backgrounds, 
too, which never get in Howard's 
way. 


Ray Dorsey “Tell Me Why’”- 
“Give Me Your Love for Xmas”; 
“Too Many Kisses” - “It Isn't 
Fair” (Gold Medal). Now record- 


ing for a small Boston indie label, 
Ray Dorsey uses two of these tunes 
to good advantage. “Tell Me Why,” 
a new pop, sounds unusually good 


under his treatment, grounded on | 


a shuffle rhythm. It bounces nice- 
lv. Same is true of “Too Many 
Kisses,” an even better tune. Com- 
panion pieces on each side are fair, 
the standard, “It Isn’t Fair,” draw- 
ing the better work by Dorsey. 
Platter Pointers 
Elliot Lawrence’s 


“These Will 


\Be The Best Years of Our Lives’ , 


and “Left In the Corner” (Colum- 
bia’) are both good juke stuff... 


|Ditto Tex Beneke’s “Bye Bye 
‘Blues” and “Congratulations” (Vic- 
tor). ... Kay Starr does a Capitol 


version of “So Tired,’ Russ Mor- 
gan’s Decca hit, backed by a good 


blues piece titled “Steady Daddy.” | 
.. “Alla En Rancho Grande,” by | 


Jimmy and Leon Short (Decca), 
hits a good spot with rhythm fans. 
... Decea reissued Fred Waring’s 
“Oh What a Beautiful Mornin’ "- 
“You'll Never Walk Alone” and 
Bing Crosby’s “Birth of the Blues,” 
with Jack Teagarden, and “Waiter 
and the Porter and Up Stairs 
|Maid,” with Teagarden and Mary 
Martin; both disks are musts for 
jock libraries now without them. 
. . . Vie Damone is up with excel- 
lent versions of “Silent Night” and 
“Ave Maria,” which should’ be 
solid holiday sellers annually for 
| Mercury. 


For Girl 
Musicians on 
Radio Network Show 


To expand existing band and pro- 
vide suitable substitute for absen- 
tees can use the following instru- 
ments: 





TROMBONE - ACCORDION - TRUM 


PET - STRING BASS - SANXO- 
PHONE - GUITAR - FLUTE - 
PIANO - OBOE - DRUMS - HAKP 


Ex-Gl or USO Experience Preferred 


Box 7201, VARIETY 
154 W. 46th St. N. Y. 19 
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It’s a Dilly! 


| LAVEND 
Bll 


(Dilly Dilly) 
Santly-Joy, Inc. 
1619 Broodway, New York 


BLUE 
XMAS 


DOYE O'DELL 
Exclusive 1331—4 
JESSE ROGERS 
Victor 20—8243 


RILEY SHEPARD 


Regent 2003 


CHOICE MUSIC, INC. 


Garet Komero, Prof. Mer. 
9109 Sunset Biwa. 1576 Brondway) 
Holly wood 46, Cal. New York, N. Y¥. 
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Avencies Cooperating With Bistro 


ed 


Ops on % Deals to Offset Foldos 


Some talent agencies are report- |$5.000 act is booked the first 
to be advising cafe owners to $11,000 taken in must go to pay off 


offer lower guarantees and percent- the star, and an additional $8,000- 
age deals to acts that normally $10,000 is needed to pay off the 


work at . 
Through this strategy, they hope to ing costs, rent and help. 


ke 
ru 


pa 
id: 

op 
afi 
fr¢ 


top names, even if bringing in busi 


ne 


side New York have complained to business brought in. 
agencies that despite good business er 


over $5,000. 


_ salaries bands, surrounding show, 


advertis- 
Inasmuch 
ep a number of tottering cafes as $20,000 is considered a pretty 
nning after the New Year. good gross in the majority of cafes 
It’s argued that outside of a com- this year, there’s little chance of 
ratively few large-seaters, Flor- making a killing with name book- 
, cafes and those having gaming ings. 
erations, the average cafe cannot Cafe owners are reported recep- 
ord to shell out sums ranging tive to the precentage idea. They 
ym $3,500 to $10,000 or more for believe it’s an essentially fair ar 
rangement in which the name will 
share in the profits of any extra 
With a small 
percentage 


ss Recently, several spots out 


guarantee and 


with top talent, spot wound up neither the cafe owner nor the 
either in the red or with a slim headliner can suffer too much if 
profit business isn’t up to expectations 


Cafe owners feel that 


when a Some talent agency spokesmen 





“SOPHISTICATED 





declare that immediately after the 
New Year, the percentage plan may 
be instituted in towns where com- 
petition is keen. Cities such as 
Chicago, Hollywood and_  Phila- 
delphia where nitery owners are in 
strong competition for the compara- 
tively small amount of business to 
be had, will most likely get first 
erack at the plan. 

It’s expected that the performers 
will oppose the percentage plan at 
this time, but agents feel that 
they'll fall in line, especially if 
there’s a few more cafe foldos. 


Ohio Liquor Bd. Won't 
Relax On Booze Licenses 
Despite Court Ruling 


Columbus, O., Dec. 14. 
Despite a court decision that 


ORGAN STYLINGS” 


AVAILABLE JAN. Ist 


WHITE BOX 249 ; 
VARIETY, 154 W. 46th ST., N. Y. 











Margery Welles at the Piano N and 


Ohio’s growing population is en- 

titled to more liquor permits, the 

= ———|Ohio Liquor Department § an- 

nounced it does not intend to 

Y Pi change its policy of allotting 

* licenses on the basis of the 1940 

census. State liquor law requires 

A that licenses be issued according 

to population, and the department 

has been using the 1940 figures to 

decide the number of licenses 
available. 

Franklin County Common Pleas 

Judge Joseph M. Clifford last week 






CAPITOL 


WASH.., D.C. handed down a ruling stating that 
— ‘no existing census can be held 

0 conclusive when the fact is chal- 

M.C.A. lenged,”’ and also held that “popu- 


lation may be proved by relevant 
competent evidence as any 
other fact.” 


Mot.: Ben Lipset : ’ 
bd The issue came to the court’s 





attention after the liquor board 

















1650 Broadway 


'refused a night club license to 
John Toth, of Akron, on the basis 
that the legal quota for night-club 
permits in Akron had been filled. 
Toth appealed to the Common 
| Pleas court, where the board’s ac- 
tion was reversed by Judge Clif- 
ford. The board used the 244,791 
figure listed as Akron’s 1940 popu- 
lation in deciding on Toth’s appli- 
cation. Judge Clifford pointed out 
that the 1947 census is in excess 
ot 288,000. 

State Liquor Director Dale 
Dunifon said he would leave it to 
license applicants to challenge the 
census as a basis for’ issuing 
licenses. 


WEELA GALLEZ 


COMMEDIENNE 





Direction 


HESS MAYER 


Ruite 710, N. ¥. 














Walter Winchell says: “Things | like: The Deep River Boys’ Victor platter 


of ‘Recess in Heaven’. 
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VALDO and PRINCESS PAT 


“A SENSATIONAL 
MENTAL ACT” 


—SARATOGA NEWS. 











Elliott Nugent 


recalls 


Some Favorite 
Reminiscences About a 
Favorite Father 


ae a 


* * * 


Nugent”’ 


an interesting feature in 
the upcoming 


43d Anniversary Number 
of 


VARIETY 


Due Soon 


F-WC Theatres 
Drop 1-Niter Vaude 


Ho!l'ywood, Dec. 14. 

Discouraging grosses achieved by 
Spike Jones in a one-nighter tour 
of key Fox-West Coast houses has 
caused the chain to abandon plans 
to book other barnstorming at- 
tractions. Jones also is disappoint- 
ed in the result, believing he could 
have done better if he’d followed 
his usual practice and played audi- 
toriums in the various towns. 











Revue,” 
America, 


‘Musical Depreciation 
booked by Music Corp. of 
achieved ro sellouts and although 
Jones, booked in on a guarantee 
of $3,500 against 60° of the gross, 
fared well, the individual theatres 
were not as fortunate. 
departure for the 
FWC houses. Film fare was 
dropped for the evening, theatres 
closing at 6 p.m. and reopening 
with the stage show. If policy had 
clicked, FWC planned using other 
top-name MCA attractions. 

Tour wound up in San Bernardi- 
no Wednesday (8) with a gross of 
only $3,300. However, Jones had 
by this time cut his guarantee to 
$2.000. He had planned two shows 
in San Bernardino, but the second 
was cancelled because of slim ad- 
vance sale. 

In Pomona he grossed only $3.- 
820, and although he did all right, 
the chain obviously lost. He hit 
$5,939 in Oakland and $6,299 in 
the “huge Fox house in San Fran- 
cisco. Last summer in Oakland he 
packed the auditorium, pocketing 
$7.400 on a 60° deal. Current 
Oakland stand gave Jones only $3,- 
563 at the Orpheum. 

Zany tLatoneer believes that a 
large segment of the public just 
isn’t educated to paying $3.60 at a 
film house, regardless of the at- 
traction. FWC hadn’t used live 
talent in so long, Jones believes, 
that the public wasn’t clearly aware 
of the nature of the show. 


HILDEGARDE’S LIKELY 
$8,000 IN SO. CALIF. 


San Diego, Dec. 14. 

In an off-season booking at the 
Hotel dei Coronado, Coronado 
Beach, across the bay from here, 
Hildegarde may wind up with an 
$8.000 week. Chantoosey was 
booked in on a $4,000 guarantee 
plus all the covers over $4,000, and 
50°o of the gross after $5,000. 


Hildegarde’s take is considered 
remarkable in view of the fact that 
the spot is accessible only by ferry, 
and only 50 guests are at the hotel 
at this time. Singer and her per- 
sonal manager, Anna Sosenko, took 
the date only to keep the band 
working. For this stand, Miss 
Sosenko had William Richardson 
brought in from New York to set 
up the lights. He'll perform a 
similar chore when she opens at 
the Thunderbird, Las Vegas, at 
eg Singer has dates at the 

Chase hotel, St. Louis, and the 
Brook club, Miami Beach, where 
she’s set for $12,500. She opens at 
the Persian Room of the Plaza 
hotel, N. Y., March 17. 


Bradley’s ‘Supper Club 

Nava Gricia, Continental diseuse, 
will operate Bradley’s, N.Y., on a 
supper club basis starting Tues. 
(21). Spot will continue as restau- 
rant during the day and for the 
dinner trade and will transform to 
an intime entertainment operation 
after 10 p.m. Miss Gricia will work 
on a percentage of the gross. 

Skyliners (4) and Bernie Gould 
have been set for the opening 
show. 


Stunt was a 





| Shelvey, 


Shelvey Given 2-Year Term by Court 


In Atlanta on 206 Larceny Charges 


Atlanta. Dec. 14. 

Matt Shelvey, former national 
administrator of the American 
Guild of Variety Artists, was con- 
victed on two counts of larceny 
“after trust’”’ in superior court here 
vesterday (13). He was sentenced 
to one year on each count. Since 
terms will not run concurrently, 
it’s figured that Shelvey will serve 
about 18 months before being 
eligible for parole. Shelvey has 
filed notice of appeal 


Arthur Kaye, former AGVA rep 
resentative in Miami, who was in- 
dicted with Shelvey, will be tried 


{at a iater date 


During the five-day trial, marked 
by numerous requests by Shelvey’s 
counsel to have the indictments 
quashed, Kaye testified that in 1945 
the behest of Shelvey, he ap- 
proached the management of the 
Grady hotel here with the propo- 
sition that the union would okay 
matinee shows in the hotel's Para- 
dise room for one vear if the inn 
would contribute to the union’s 
welfare fund. He was given $8,000, 
which he claimed he turned over to 
Shelvey in New York 


—_ 


a 


Again, in 1946, Kaye stated he 
made a two-year deal with the 
hotel for $12,000. This sum was 
taken by Kaye to Miami Beach, 


where he reported he turned it over 


AGVA Dissidents 
Take Jurisdictional 
Dispute to Court 


Factional groups within Ameri- 
can Guild of Variety Artists re- 
newed their attack this week on 
the legality of the recent AGVA 
elections. This time, group head- 
ed by Freddie Dale, former AGVA 
Boston rep, who claims jurisdic- 
tion over the area, went to court 
in Boston in an effort to restrain 
AGVA appointee Emil Loew from 
operating in that area. Case was 
heard yesterday ‘(Tues.) in Boston. 

Arthur W. A. Cowan, attorney 
who represented former adminis- 
trator Mort Shelvey is expected to 
institute similar proceedings in 
other New England cities, probably 
in Bridgeport and _ Providence. 
However, most of the suits are ex- 
pected to be tossed out of court 


pending outcome of similar pro- 
ceedings instituted in New York 
several months ago. Dissident 


plea for a preliminary injunction 
was denied and case was ordered 
to trial. So far, no date has been 
set. 

Series of cases is actually a con- 
tinuation of the suit instituted by 
who claimed to spearhead 
several thousand AGVA _ perform- 
ers, last vear. At that time, be- 
cause of an attorney mixup, case 
was dismissed with prejudice. 
However, dissident faction is con- 
tinuing the suit on behalf of the 
others who originally affixed their 
names to petitions circulated by 
the Shelvey group. 


to Shelvey. In return. Kaye testi- 
fied that Shelvey took him on a trip 
to Cuba, where Shelvey giited him 
with a wrist watch costing $102. 

John Donohue, AGVA comptrol- 
ler, testified that the sums were 
never turned in to the AGVA 
treasury. 

The indictments against Shelvey 
and Kave were redrawn Friday 
(10) to include larceny from AGVA 
as well as the previous counts of 





larceny from the _ hotel Court 
quashed the union larceny charge 
because under laws of that state an 
unincorporated labor union cannot 
ue or be sued 
Jury recommended to the court 
Continued on page 54) 
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Paul and Paulette Trio 














Opening LATIN QUARTER 
Jun. 6, '49 N.Y, Vi 

Thanks to Lou Walters, Ray Lyte and 
May Johnson. .. . 


Direction: LOU COHAN 
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Fewer Spenders Key to Florida 


Season, But Optimism Runs High 


By LARY SOLLOWAY 


Miami Beach, Dec. 14. 


Despite newspaper and other re- 
ports to the contrary, majority of 
hotel owners and nitery operators 
continue to be hopeful for this 
season, though admitting that 
there’ll be more people who'll be 
spending less money. 

Reservations in greater number 


of oceanfront hotels, bellwethers 
of the season are running 
ahead of last year. The anomal)s 
is in the demand for lowest and 
highest-priced rooms, in-between 


space sagging. Rise of over 16 new 
hotels on the Beach has not, seem 
ingly, affected the majority. These 
new, air-conditioned hostels all re- 
port heavy load of inquiries, with 
the Delano, one of the larger ones, 
already set for 70° sellout from 
mid-January through March. The 
Roney-Plaza is example of estab- 
lished hotels well ahead. 

Nitery biz, from all indications, 
will be the one to suffer from the 
expected large crowds with tight 
pockets. There’ll be more clubs 











CAPPELLA 


and 


PATRICIA 


“DANCERS ARE STOPPING THE 
SHOW ... THE AUDIENCE ROSE 
TO APPLAUD CAPPELLA AND PA- 
TRICIA.” 
DICK RICHARDS 
“Sunday Pictorial'’ (London) 


“AFTER THEIR SENSATIONAL DE- 
BUT CAPPELLA and PATRICIA 
HELD UP THE SHOW at THE FIRST 
NIGHT OF 'A LA CARTE’ at Bright- 
on's Theatre Royal. THEY STOPPED 
THE SHOW and were ALLOWED 
to RETIRE only THROUGH EX- 
HAUSTION.” 
PETER BLACKE 
“Evening Argus" (Brighton) 


Now in our 29th week in the 


Revue “A LA CARTE” at the 
SAVOY THEATRE, LONDON. 


Thanks to FIRTH SHEPHARD and 
HARRY FOSTER 

















MIRIAM 


SEABOLD 


HELD OVER 


ELMWOOD HOTEL, Windsor, Can. 


Jon. 3d-17th Return Engagement 
PLANTATION CLUB, Nashville 


Variety said... “a solid click— 
a sparkling performer with her spins 
and whirlround toe work—en:phasis 
on the modern She'd Be Strong In 
Any Spot.”’ 

Dir.: HARRY LAWRENCE 
1650 Broadway, New York 
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operating than ever before, with 
the Beachcomber, the new Copa 
City, La Boheme, Colonial Inn, 
Five O’Clock Club, Mother Kelly’s, 
Clover Club, Alan Galé’s, Club 22, 
Park Avenue, Brook, Latin Quar- 
ter and China Doll leading the 
overloaded pack. They're all go- 
ing after the patronage with every 
gimmick in the book. 

Heaviest competish is expected 
between Copa and Beachcomber, 
of course. These two giants in the 
area are spending heavily to get 


the best talent. Across the street 
from each other, their outlook is 
best in that they'll have the names 
to get them in. For the others, 
outside of La Boheme and Brook 
with their casino adjuncts, it’s 
doubtful. 


Real Stiff Competish 

Many of the rooms are planning 
low or non-minimum setups to get 
into the race. But all are wonder- 
ing if, despite all the people ex- 
pected, they'll be able to compete 
not only with each other, but the 
some 50 hotel rhumba patios fea- 
turing bands and dance exhibitors, 
plus prize contests; the dog tracks, 
which always appealed to the mid- 
dle class with not too much loot 
and a yen to gamble; and the usual 
run of charity affairs which feature 
these same clubs’ acts as bait. 

Even at this time, despite the 
pre-season lull before Christmas, 
weekend nitery biz has been good 
in some spots, offish in others. 
Most operators think this indica- 
tive of what will happen. One 
vet owner pointed to a hotel patio 
that drew over 200 for a Saturday 
sesh of rhumba and champagne 
prizes, the low tabs his room was 
drawing, though filled, and ob- 
served that lower budgets for tal- 
ent plus smaller tariffs was the 
only solution. 

The big spots, however, don’t 
seem to feel that way and will hew 
to tariffs charged previously, con- 
fident that names will draw them 
in as in former years. 

There’s no gainsaying the fact 
that there are more restaurants, 
shops, niteries and hotels than 
ever before. But there is still no 
disputing the added fact that hotel 
reservation figures are _ healthy. 
The big doubt this year is: how 
healthy will the tourist pocketbook 
be, and how is he going to spread 
his money? This, it is obvious, is 
the make-or-break year for an ex- 
panding sunshine playground that 
is growing faster than many think 
is good for the area. 





Frohman Joins Singer 

Bert Frohman, vet vaude and 
nitery performer, is turning agent. 
He’s joining Johnny Singer, who 
will reopen an agency after Jan. 1. 
Frohman will handle cafe and 
cocktail acts for the new setup. 

Singer, until recently headed the 
Singer & Tishman agency. Singer’s 
interest was bought out by former 
Warner Bros. booker Milton 
Berger, but Singer & Tishman tag 


continued. New label of that office | 


will be Tishman & Berger. 








‘GENERAL EXECUTIVE 
LOEW BUILDING ANNEX 





OFFICES 





‘Ice-Capades’ Sock 100G | 
In 8 on Pitt Repeat 


Pittsburgh, Dec. 14. 

“Tce-Capades” came back to the 
Gardens last week and rolled up 
sock gross of better than $100,000 
in eight performances. 

First time show had ever played 
twice here in same season, and did 
almost as well as it did in Sep- 
tember, when it played to capacity 
for more than three weeks. 


See Lower Prices 


For N. Y. Eve Cafes 


New York bonifaces aren’t too 
sure that the inflated New Year’s 
Eve prices of recent years will 
hold up for this holiday celebra- 
tion. Lower prices are being adver- 
tised this year, and it’s expected 
that, except for the ringside tables, 
smaller fees will prevail in most | 
spots. 

Typical of the cuts, although all | 
| haven't slashed so sharply, is Leon 
| & Eddie’s $7.50 per person as 
| against $20 during the war years. 
On the other hand, the Latin Quar- 
ter is holding to its $20-$25 scale. | 

Most spots are still to determine | 
the price structure for the big 
might. Patrons are expected to do 
lots of shopping before settling on 
any spot. Odds are that until a day 
or so before the big night, reserva- 
tions will be available in most 
spots. 








0.&J. ‘Funzapoppin’ 
| Set for Arena Tour 


Chicago, Dec. 14. 
Olson & Johnson closed a deal 
‘with Arthur Wixtz last week for 
stadium showings of their “Fun- | 
zapoppin” revue, which opens at | 
the Chicago Stadium, May 12. 
Show will also play stadiums in 


Indianapolis and Detroit, winding 
tour in Madison Square Garden, 
N. Y., for indefinite run. 

Wirtz and Olsen & Johnson will 
bave a 50-50 interest in the show 











| Shelvey Rap 


(Te 
ithat sentence. be treated as 4 mis- 
demeanor instead of a_ felony. 
Otherwise raps would have been 
more severe. Court apparently 
heeded the jury’s recommendation, 
but ruled that sentence on each 
count was to be consecutive instead 
of concurrent. 

_ Shelvey had been with AGVA for 
five years, starting as an organizer, 
and after one year was made na- | 
tional administrator. He was dis- 
missed by the union last year on 
charges of deceiving the Associated 














Continued from page 53 


Actors and Artistes of America, 
AGVA’s parent body. It was 
claimed that after requesting a 


four-week sick leave, he showed 
up in Chicago to campaign for dele- 
gates to insure his selection for the 
same post during the forthcoming 
AGVA convention. 





| Saranac Lake 


By Happy Benway 
Saranac, N. Y., Dec. 14. 
Santa sneaked in ahead of sked 
and gifted many of the Will 
Rogers staff, personnel and _ pa- 


| tients. Theatrical Protective Union, 
Ee ot 


rates kudos for helping 
to make the Yuletide a happier 
one for the gang here. 

Lottie (Mrs. Gordon) Wilcox, of 
the Washburn and Community 
theatres of Washburn, Me., checked 
in last week for rest and observa- 


tion. 

Sam (RKO) Lefko out of the 
general hospital after taking the 
Broncoscophy operation like a 


veteran. 

Dolly ‘Loew’s) Gallagher upped 
for all meals and outdoor exercise; 
also appointed to deliver mail in 
the infirmary. 

Sam Kelly, from N. 
checked in as a newcomer. 
Kd Lamy of this colony received 
an invite from Robert E. Ripley 
(Believe It Or Not) to attend a 
dinner at Toot’s Shor’s, N. Y. C., 
in honor of the 30th anniversary of 
the Ripley cartoon. Lamy, former 
world’s champion ice skater, was 
one of Ripley's first cartoon sub- 

jects. 

Many thanks to Ralph (IATSFE) 
Shaw and Arthur Pearce, formerly 
of the old Pat Casey office. and the 
Fred “Joe” Doringer gang of Fair- 
mont, W. Va., for their Yuletide 
greetings. 

i Write to those who are ill, | 


ss 


| below freezing weather 


16 West Coast Lounges 
Form Floorshow Circuit 


F Hollywood, Dec. 14. 

Circuit of 16 cocktaileries will 
launch floorshow operations next 
week under an unusual 
ment made with American Guild 
of Variety Artists’ blessing to pro- 
vide work for talent. Lounges have 
not had floorshows in the past. 

Deal okayed by AGVA’s local 
chief, Florine Bale, permits re- 
duced scale and working conditions 


‘for 16 acts, each of which will net 
|$150 weekly. 


Each club will put 
on one four-act show nightly, with 
each bill playing four clubs during 
the night. Clubs take @are of trans- 
portation, and each act thereby is 
assured of four weeks’ work, doing 
one routine in each of the niteries. 
If the project works out it may be 
expanded. 

AGVA normally permits an act 
to do but two performances night- 
ly, but fact that 1,500 of the 4,000 
union members listed here are lay- 
ing off was a motivating factor in 
the deal. 


HUBBARD HOTEL, CHI, 
RAZED IN 2006 FIRE 


Chicago, Dec. 14. 

Fire destroved the historic Hub- 
bard hotel here last week forcing 
150 guests to flee to the street in 
Hotel for 
decades was the favorite stopping 
place for show folks. It was then 
known as the Revere House. Near 
northside inn was ordered closed 
in May, 1947, for repairs and re- 





'opened in November of same year. 


Damages were estimated at over 
$200,000. 


MCA Loses Exclusive 
On Miami’s Clover Club 


Miami Beach, Dec. 14. 
The Clover club has reversed its 
booking policy this year, having put 
the spot on a non-exclusive basis. 
Music Corp. of America, which had 
the exclusive franchise last year, 
will have to submit its talent on the 
same basis as any other office. 
Reason for the switch is said to 
be MCA's booking of the Vaga- 
bonds into the Beachcomber, Miami | 
Beach. Vagabonds, who played the 
Clover club most of last season, 
were wanted at this cafe again. 


Fox, Ex-AGVA Head, 
Into Agency Field 


Dave Fox, former eastern re- | 
gional director of the American | 
Guild of Variety Artists, has ap- 
plied to the Artists Representa- | 
tives Assn. for an agency franchise. | 
If application for membership in 
the agents’ group is accepted, | 
AGVA will issue a license. 

Fox resigned from the union this 
month. He sought a contract with 
the union, but new constitution of 
AGVA has no such provisions and | 
request was denied. 











Carnegie New Year Show 
Ken Robey and WMCA, N. Y., 


‘disk jockey Joe Franklin will stage 
ja New Year's Eve variety show at 
‘Carnegie Hall, N. Y. 
‘far are Henny 


Lined up so 
Youngman, Zero 
Mostel, Morey Amsterdam, Myron 
Cohen, Benny Rubin and Dave | 
Barry. | 
Show will have a $4.80 top. | 

| 





Helene & MHoward pacted for! 
spueety date at the Paramount, | 
. . ! 


arrange- | 


| Small. 





‘temporarily after Saturday (18) 


will resume as a cocktail lounge. 
Nat Harris, Harem’s operator plans 


Harem Switches 
To Cocktailery 


| The Harem, N. Y., due to close 


to close off the back of the room, 


small musical and singing acts. 


‘enlarge the front portion to a 200 
‘or more seating capacity and use 


Harris:is closing main room for a 
time because of his inability to find 


a suitable attraction to follow cur 
|rent run of Myron Cohen and Marv 
Harris declared that while 
profitable 


Cohen’s run has been 


he deems it inadvisable to continue 


headliner. 


without a suitable 





Three Stooges and Buddy 


0 : Rich 
band have been signed for the 
opening show of the Adams the- 


|atre, Newark, Dec. 30. 
| still to be set. 


Other acts 











THE CUBAN 
DIAMONDS 


featuring 
Pablito and Lilon 


Just Concluded a Most 
Syscessful Engagement 


Havana Madrid 
NEW YORK 
Thanks to Angel Lopez 


* * * 


Thanks to Milton Berle for extend- 
ing us the opportunity of appearing 
on his Texaco Star Theatre tele- 
vision show. 


Personal Management 


HERMAN FIALKOFF 


545 Fifth Avenue, New York 
VAnderbilt 6-1807-8-9 




















HELENE and HOWARD 


CLUB DATES 
AND TELEVISION 


Dir.: MATTY ROSEN 








_ 








COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


“The ORIGINAL Show-Biz Gag File” 
Nos. 1 to 22 @ $1.00 each 
(Order in Sequence Only) 


SPECIAL: The First 13 Files 
for $8.00!!! 


3 DIFFERENT BOOKS OF PARODIES 
(10 in Each Book) $10 per Book 
Send 10c for lists of other comedy 
material, songs, parodies, minstrel 


patter, black-outs, ete. 
NO C.O.D.’8 


PAULA SMITH 
200 W. Sith Street, New York 19 




















(Originally booked as g 
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THE GUEST 


uest star for one week) 


ENNETT 


BARITONE 
is staying over for the holidays on Eddie Davis’ Show 
at Leon and Eddie's in New York City 


Direction 


MEYER B. 


NORTH 
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Night Club Reviews 


Cotillion Room, N. Y. 
(HOTEL PIERRE) 
kson, Fosse & Niles, Patricia 
wie: Charles Reader Orch, 


featuring Ken Morley, Van Smith’s | 


Latins; no cover, $3 and $4 min- 
imums. 


This is maestro-emcee Charlie 
Reader’s swan song at this spot 
after two and one-half years, when 
he succeeded Stanley Melba, who 
now comes back Jan. 4 in the same 
spot, with Artino & Consuelo as 
one of the attractions. For his 
finale Reader has booked a solid 
holiday show, extending it to three 
acts, one of them a quick and fre- 
quent returner in Patricia Windsor, 
musicomedy songstress who knows 
her vocalisthenics and her show- 
manship. ; 

Frakson headlines with his sure- 
fire magic. A veteran trouper, 
the Spanish magi paces his rou- 





tines well, including a new glass-| 


puncturing trick and the surefire 
portable radio disappearing illu- 
sion. 

Fosse & Niles (New Acts) click 
with their taps, and Miss Windsor, 
of powerful voice, who almost 
doesn’t need the mike in this room, 
runs the gamut from pops to musi- 
comedy excerpts to an operatic 
aria. In the latter (“Madame But- 
terfly’) number she eschews the 
electronic amplification. Abel. 


Cocoanut Grove, L. A. 
(AMBASSADOR HOTEL) 
Los Angeles, Dec. 8. 
Dorothy Shay, with Mickie Gen- 
tile; Freddy Martin Orch (18); 
cover, $1.50-$2. 


This is a repeat stint for Dorothy 
Shay at the Ambassador Hotel’s 
room. Her first, 
started off with a new opening night 
record. Setting new marks this 
trip will be difficult, since a large 
part of the engagement falls with- 
in the usually slow pre-Christmas 
season. But the Cocoanut Grove 
management is looking forward, 
with some justification, to a new 
New Year's Eve peak. 

Miss Shay has some new mate- 
rial to offer this time around, speci- 
fically tunes from her latest disk 
album. Ditties are in the expected 
Shay idiom and all are good, espe- 
cially one tagged “Pure As the 
Driven Snow.” 

The laconic tongue-in-cheek 
treatment she gives the backwoods- 
type of number makes her routine 
a standout. Opening night throng 
held her on for better than half- 
an-hour and wouldn’t countenance 
a begoff until she had delivered 
her familiar ‘“Feudin’ and Fightin’.” 
Another strong offering is ‘‘Effici- 
ency,” saga of a hardworking fac- 
tory gal. 

It’s top-level nitery entertain- 
ment all the way and the table- 
sitters can’t get enough of it. 


Mickie Gentile backs her on the | 


keyboard with the Freddy Martin 
music coming in behind. Martin 
crew also offers a couple of show- 
time numbers, maestro having fash- 
joned a nifty routine to get the 
show underway. Martin Men are 
featured in a fine arrangement of 
“Economics” with Merve Griffin 
earning plaudits for his vocalizing 
on “What Did I Do?” Incidentally, 
the Martin Men introed a new 


number opening night, a ditty spe-| 


cially written by the batoneer as 
an introduction for Miss Shay. 
It’s good stuff and should be used 
as a forerunner to the act always. 
Kap. 





Cafe Society. N. Y. 
(FOLLOW-UP) 

Claude Marchant, Afro-Cuban 
dancer who once worked with the 
Katherine Dunham troupe, has 
come into Barney Josephson’s Cafe 
Society to replace Pearl Primus, a 
distaff exponent of the same brand 
of terping. Rest of the show is 
holdover, including the Golden 
Gate Quartet, comedian Jack Gil- 
ford and the Dave Martin orch (5). 

Marchant’s dancing, strictly in 
the native idiom, adds something 
new to the nitery scene. He works 
here on his own, with only a bongo 


drummer togged out in native COS- | 
tume to help set the scene. There's | 
no questioning the guy’s terping | 


ability, as he weaves through three 
interpretive numbers in fine style. 
But the question remains as to 
whether this is a good nitery act. 

_Miss Dunham clicked in the 
aeeries as much because of the 
e. and spectacle of her troupe, 
because of their dancing. But 
“Marchant, working alone as he 
oes, seems better suited to the 
Concert stage. His routines, while 


they draw plent t | 
y of applause, aren't 
routined to fit in with the enter-| 


tainment requisites of a nitery. He 


Opens here with 2 serious religioso | 


et then achieves a 
c ange-of-pace with a 
veined Calypso routine. 


good 
lighter- 
His final 


back in August, | 


| number, depicting the vicissitudes 
of the old slavery days, is done to 











Music Biz 


Continued from page 1 


‘a fast rhumba beat and is equally jonly when it was officially an- 


good. Narrow confines of the floor 


and probably restrict the sort of 
material that would make Mar- 
chant’s act better suited for the 
bistro circuit. 

Rest of the show is excellent. 
Golden Gate boys impress as one 
of the best colored quartets of the 
day, concentrating solely on spirit- 
uals. Gilford draws plenty of yocks 
with his zany antics, best of which 
are the orch conductor routine and 
the sea chanty burlesqueing. Mar- 
tin orch tees off the show neatly 
with an instrumental number and 
backs the other acts — 

Stal. 


| Empire Room, Chi 
| (PALMER HOUSE) 
Chicago, Dec. 9. 
Paul Draper & Larry Adler, Ab- 
bott Dancers (8), Barclay Allen’s 
Orch (13) with Delores Crane and 


Alan Simms; $3.50 minimum, $1 
cover. 
Beginning with this bill, the 


Empire Room switches to shorter 
term layouts. Policy in the past 
has been to book acts for long 
stands, with shows’ geared to 
changes of season. 

Larry Adler plunges directly into 
his symphonics, playing a beguine 
and two classics for choice re- 
turns. Harmonicist breaks silence 
after his call back to identify pre- 
ceding numbers and draws laughs 
‘via quips, which on opening night 
centered around his entry into the 
|AFM. A Gershwin evergreen and 
a boogie original bring him to a 
| beg-off eased by reminder of his re- 
'turn with Paul Draper. 

As usual on nitery floors much 
iof Draper’s intricate footwork is in- 
\visible to non-ringsiders, but fluid 
arm weaving and the sound of taps 
'makes up for the visual handicap. 
'Terper opens with his “Jigue’” to 
'classic strains, then sweeps through 
'“Blue Danube” waltz for prime re- 
sponse. After a brief pass at the 
jitbug idiom, he dispenses with 


here prohibit any spectacular leaps | 


nounced. 

However, when the radio flash 
came through the same evening 
pointing out that the U. S. Depart- 
ment of Labor and the Department 
of Justice had sanctioned the set- 
tlement plan, the music biz took on 
new life. Few publishers or others 
connected with recording had much 
inclination to get excited about 
anything in recent months. The 
general attitude was one of dis- 
couraged waiting. There was little 
else that music pubs, caught in the 
middle of the ban, could do. 

Most accepted some songs over | 
the 1l-month period of the ban, 
jand these are ready and waiting for 
recording assignments. In many 
cases, new songs will displace 
others that had been planned for 
exploitation soon after the first of 
the year. Some losses will be in- 
curred, but it’s figured that the 
overall amount won’t be much. 











Dramatist Sherwood 


Continued from page 1 jaa 











made more remarkable by the fact 
that sale has been without benefit 
of any book club. distribution. 
There’s talk the volume may still 
be distributed by the Book of the 
Month Club next year. The Satur- 
day Review of Literature just es- 
tablished a new annual award for 
the most important, significant 


book of the year, and in its current. 


Xmas book issue awarded the 
“book of the year’ plaque to the 
Sherwood opus. 

Book’s success has other conno- 
tations. Its terrific draw against 
the competition of such widely-pub- 
licized war memoirs as those of 
Gen. Dwight D. Eisenhower and 


|Winston Churchill is regarded as | 


proof of the continued strong hold 
of the late President Roosevelt on 
the American people’s imagination. 


musical accompaniment and taps This angle is backed up by the | 


‘out rippling aural patterns punctu- 
|ated by applause. ; 
Joined by Adler, they offer their 
‘concert familiar of “Frankie and 
'Johnny,” a new’ addition to their 
nitery repertoire. Adler keyboards 
\and supplies the vocal while Draper 
|terp-pantos for a well-received par- 


lay. Pair calls for tunes from 
table-holders, which Adler _har- 
|'monicizes with fast segues that) 


‘land laughs via Draper’s abrupt 
'shifts in tempo and attack. Tandem 
|efforts win salvos and a beg-off. 

| Line, in bare midriff costumes 
‘of Rio styling, are sightly and ex- 
pert in samba variations, with Bar- 
clay Allen shelving the baton to 
keyboard his ‘“Cumana.” Second 
line number has femmes briefly 
'garbed to suggest violins, with cute 
self-bowing effects. 

Allen’s orch rated pats on the 
‘back by both Adler and Draper. 
Also does nifty for customer dan- 
| sapation. Bact. 





Alan Gale’s. Miami B’ch 
| Miami Beach, Dec. 12. 

| Alan Gale, Rex Weber, Art 
|Craig Mathues, Purcell & Rey, Ted- 
dy King Orch; no minimum or 
cover. 


Alan Gale, in previous appear- 
ances in this area was always a 
hard-working comedian who kept 
punching for aud reactions. He 
is now installed in his own spot 
on the site of former Famous Door. 
It followed that, as his own boss, 
and responsible for good or bad 
| biz, 
/pleasing the payees. 
| Opening night saw’ turnaway 
‘crowds, as did shows on the week- 
‘end. The indefatigable comic, if 
he hews to policy of making his 
‘club a spot for the “little guy,” 
/as well as the lush spender, should | 
| pull this mid-beach room into the— 
| black. | 
| On the floor throughout, he turns | 
in a varied assortment of gags, | 
stories, ringside mixing, character 
impreshes and songs that hit the 
bell with the tab payers. MiP 

The show spotted around him is 
pleasant mixture of vet and new 
that sets well. Rex Weber, with 
his dead-panned, mouth-clenched 
songs provide a novel twist to ven- 
‘tro and straight singing acts. Art 
Craig Mathues has obviously been 
around. Big, handsome lad’s tenor- 
‘ings range from pops to musicom- 
edy faves. Topper is his lyric ver- 
sion of “Rhapsody in Blue” for a 
strong bow-off. 

Terp department introes Purcell 
& Rey, fresh-looking youngsters, 
who score in their stint. Tap work 
is precise as performed by the 
|duo, with the spins worked out on 
a comparatively small stage, in 
the show-stop class. Lary. 


| 


he would outdo himself in | present difficulties. 


amazing sale of the Columbia “I | 
\Can Hear It Now” record album. | 
{Another interesting sidelight is the | 
‘expressed thought, due to wide in- 
lterest in the book, that one of 
‘America’s foremost playwrights 
may be remembered, after all, 
mainly as a historian. 


H’wood Confab 


amen Continued from page 1 jae 




















and forecasts made by industry | 
economists at the New York ses- | 
sions will be repeated for the bene- 
fit of studio heads, union and guild 
leaders and the agents. These 
statistics indicated there was no, 
prospect for improvement in the | 
outlook unless costs were cut still 
further. As one exec remarked 
,when asked what went on at the 
meetings: “We discussed the situ- 
ation and scared the hell out: of 
each other.” 

With cost-of-living at a peak, it 
is understood no effort will even 
be made to get craft unions and 
lower-paid players, writers, direc- 
tors and other studio employees to 
take a cut. It’s thought the unions 
would balk anyway. However, the 
producers will make a plea to 
them, substantiated by figures, for 
cooperation in giving the best pos- 
sible day’s work for a day’s pay 
to help the industry—and them- 
selves as members of it—out of its | 








| Allied Guesting | 


Continued from page 3 





equipped to handle public rela- 
tions in their own localities. 

A temporary alliance between 
Allied and TOA on the subject— 
an eventuality which would be 
highly unusual—shapes up as a 
possibility. TOA’s exec committee 
will meet shortly and _ decide 
whether it will go along with the 
Allied- sponsored Finneran pro- 
posal. | 

Either Ted Gamble, TOA’s board 
chairman, or Earl Hudson, TOA 
official who heads United Detroit 
theatres, wil probably be the 
group’s rep at the meetings. Situa- 
tion is complicated by the fact that 


| TOA is holding a full board meet- 


|ing in Washington the same time 
as the Hollywood confabs. 

Robert Wilby, Paramount thea- | 
tre partner, was first proposed as 
TOA’s emmisary to Hollywood. 
Wilby, however, nixed the sugges- 
{tion on a number of grounds. 





VARIETY BILLS 


WEEK OF DECEMBER 15 


Numerals in connection with bills below indicate opening day of show 


whether full or split week. 


Letter In parentheses indicates circuit: (1) Independent; (1) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (W) Warner; (WR) Walter Reade 








NEW YORK CITY 

Capitol (L) 16 
Biil Robinson 
Luba Malina 
Ladd Lyon 
Geo Paxton Ore 
Music Hall (t) 16 
George Tatar 
Evelyn Garay 
Joan Lyons 
Cristianis 
Pallenberg’s Bears 
Rockettes 
Corps de Ballet 
Sym Ore 
Paramount (P) 12 
Benny Goodman Bd 
Buddy Lester 
Peiro Bros 

Roxy (I) 14 
Mickey Rooney 
Rosario & Antonio 
Minevitch’s Rascals 
Joan Hyldoft 
Arnold Shoda 

Strand (WB) 17 
Dizzy Gillespie O 
Deep River Boys 


| Maxine Sullivan 


Berry Bros 
Spider Bruce 
Ray & Harris 
AMSTERDAM 
Rialto (1) 16-18 
Wallen Twins 
Alston & Young 
3 Extreams 
BALTIMORE 
Hippodrome (i) 16 
Maj Bowes Winners 
State (i) 16-18 
S & B Stevens 
Dorothy Baxter 
Artie Conroy 
Kric & Kroc 
19-23 
M & H Case 
Cathy Randall 
Bill Brown 
Gold Tony 
CAMDEN 
Towers (i) 17-19 
Tanner & Betty 
Baldour & Carr 
Harry Steffen 
Sonny Sparks 
Vico & Adio 
CHICAGO 
Chicago (P) 15 
Harrison & Fisher 
Chris Cross 
Howell & Bowser 
Lang Trp 
Oriental (i) 17 
King Cole 3 
Slate Bros 


| Rex Weber 


Robert Sis & White | 


Carl Sands Ore 
HARTFORD 
State (1) 17-19 
Lionel Hampton Or 

Reds & Curley 
Ray English 
Shorty Davis 
HOLYOKE 
Valley Arena (i) 19 
1 


| 
| 
| 
| 


on 
Frankie Carle Ore 


3 Parks 
Apus & Estralita 
3 Extreams 
MIAMI 
Olympia (P) 13 


| Connie Haines 


Al Ferguson 


BRITAIN 


BIRMINGHAM 
Hippodrome (M) 13 
Lotto & Constance 
Charlie Kunz 
George Meaton 
Caryll & Mundy 
Henderson Twins 
Max Bacon 
Newman Twins 
Gaston Palmer 
N & V Munro 

CARDIFF 
New (S) 13 
Phyllis Pixey Co 
L & B Lowe 
Boros & Marsh 
2 Playboys 
Ron Parry 
Konyots 
Jack Tracy 

EDINBURGH 

Empire (M) 13 
Ivor E Keyes 
Turner Layton 
Nor Kiddie 
Buster Shaver Co 
Rosinas 
Senor Wences 
Houston & Stewart 
3 Adairs 
FINSBURY PARK 

Empire (M) 13 
Ernie Lotinga 
2 Tompsons 
3 Caballeros 
Hetty Brayne 
Tommy Lockland 
Lewis King 
Gene Patton 

GLASGOW 

Empire (M) 13 
2 Sophisticates 
5 Smith Bros 
Peter Raynor 
West & McGinty 
Krista & Kristel 
Morris & Cowley 
W Keppel & Betty 

EEDS 


L 

Empire (M) 13 
Stuart & Gray 
Jimmy James Co 
Skating Barodas 
Great Alex Trp 
Dudley Dale Co 
Billy Russell 
Bobbie Kimber 
3 Bassi 

LEICESTER 

Palace (S) 13 
Kenway & Young 
Celia Lipton 
Clifford Stanton 
Lionel King 
Richman & Jackson 
Peggy Cavell 
Skating Typhoons 
Renee Leight Co 

LIVERPOOL 

Empire (M) 13 
Ralph Slater 


| David Poole 


Cheerful Charlie 


| Skating Ryles 
| Beatrice & 


DeMay & Moore 


Paige & Jewett 
PATERSON 
Majestic (1) 16-19 

Risko & Nina 

Boyd Heath 

Mack & Desmond 

Randy Crane 

Earl, Jack & Betty 
20-22 


Allen & Nobles 

Harry Steffen 

Boyd Heath 

Garner & Wilson 

Cathalas 3 

PERTH AMBOY 

Majestic (WR) 15 
only 


Martin & Florenz 
Danny Crystal 
Rosales Sis 
Rimmey Sis 
Rollins & Masters 
PHILADELPHIA 
Carman (i) 18 
Carlton & Dell 
Yola Galli 
Lou Browne 
Pedro & Durand 
PLAINFIELD 
Oxford (WR) 20 
only 
| Wallen Twins 
Al Gordon's Dogs 
Harry Rose 


3 Parks 
READING 
Rajah (1) 16-18 


Artie Dann 
A & C Fanton 
5 Co-Eds 
RICHMOND 
Loew's (L) 16 
Horace Heidt Rev 
ROCKFORD 
Palace (1!) 17-19 
“Star-Studded Rev” 
Tommy Port 
5 Antelaks 
Mel Cardo 
| J Lane Lovebirds 
| Paul Beckley Co 


SARATOGA 
Congress (WR) 19 
| only 
Martin & Florenz 
| Danny Crystal 
| Rosales Sis 
| Rimmey Sis 
| Rollins & Masters 
SPRINGFIELD 
Court Sq (I) 
Allen & Nobles 
Lee Marmer 
Garner & Wilson 
The Rockfords 
Danny Shaw 
Shooting Mansfields 
WASHINGTON 
Capitol (L) 16 
Lloyd & Willis 
Eddie Manson 
Bob Hall 
Appletons 
MONTREAL 
Gaiety (1) 19 
Evelyn Shelby 
Church & Hale 
Molly Picon 
Jackie Farrell 
T & D Peters 
Dot & Barney 


Hamilton & Vassi 
June Richmond 

Taylor & Harris 
Kenways 


LONDON | 
Hippodrome (M) 13 | 
Maurice Chevalier | 
Palladium (M) 13 


Chester Co 
John Boles 
Colstons 
Zoris 


Benedict 


| Warren 


Latona & Sparkes 

Jean Inglis 

France Clery 
NOTTINGHAM 
Empire (M) 13 


| Rex & Bessie 


Anne Shelton 

De Bear & Du Bray 
Bonar Colleano Jr 
Wood & Harmer 
Jose Moreno Co 
Tommy Burke Co 


| Anita 


| Scott & Foster 


PORTSMOUTH 
Royal (M) 13 
Krazy K _ Kirks 
Reid & Squires 


Dick Bentley | 
Richardo Co 


' Myro 
| Bill Waddington 


| 


| Alpha 3 
| Madrigal & Joyce 


Arthur Worsley 
Lee & Barrie 


SUNDERLAND 
Empire (M) 13 


Elrick 


George 


Cawalini’s Dogs 
Godfrey & Kirby 
Walter Niblo 
Philippe & Marta 
Michael Miles 


VICTORIA 
Palace (M) 13 
Nervo & Knox 
Bud Flanagan 
Naughton & Gold 
Radio Revellers 


WOLVERHAMPTON 
Hippodrome (M) 13 
Aqua Revuette 
Frogman 

Air Aces 

Charih Indra 
Falcons 

Piet Van Brechts | 
Collins & Elizabeth 
Larry Kemble Co 
Gerry Leader 








Cabaret Bills 





NEW YORK CITY 


Bagatelle 
Dorothy Ross 
Deep River Boys 
Jack Corleis 
Jose Poniere 
Louis Hawkins 


Brevoort 


| Shiela Barrett 


3 Flames 

Blue Angel 
Muriel Smith 
Kitty Crawford 


| Hotel 
| Franklin & Moore 


| Hotel 


; Imogene Coca 

| Fletcher & Sheidy 
| Roger Price 

| Ellis 


Larkin 3 


Cafe James 
Pat Harrington 


Carnival 


Charlie Barnet Ore 


Cafe Society 
Golden Gate 4 
Jack Gilford 
Claude Marchant 
Dave Martin Ore 

Clique 
Sarah Vaughn 
Fred Robbins 
Buddy Rich Ore 
George Shearing 

Copacabana 
Joe E Lewis 
Austin Mack 
Vie Damone 
Dorothy Keller 
Terry Stevens 
Sonny Calello 
M Durso Orc 
Alvares Orc 

China Doll 
Noro Morales Ore 
Jose Curbello Ore 
Florence Hin Low 
Joe Wong 
Beatrice Fung Oye 
Line (7) 

Delmonico 
Greta Keller 
Diamond Horseshoe 
Henny Youngman 
Jack Gansert 
Billy Banks 
Choral Sextet 
Hi Sandler Ore 
Alvarez Mera 
Juenger Ballet Line 

Chico 
Fernanda Crespo 
Maria T Acosta 
Trio Casino 
Rita & Rozino 
E Vizcaino Ore 

Embassy 
M. Valdes 
Sacasas Ore 

Harem 


Myron Cohen 


Mary Small 
Korn Kobblers 


| Marcia Leighton 
|} Moroccans 


Rod Alexander 
V Travers Ore 


| De Lage 
| Wanger Line 
Piroska 


D Roberts Ore 
Havana-Madrid 

R & E Reyes 

De Castro Sis 

Mildred Ray Line 

Machito Ore 

Belmo’‘t-Plaza 


Gary Norton 


| Marion Callahan 
| Eddie Stone Ore 
| Castellanos Orc 


Hotel Biltmore 
Blue Barron Orc 


| Harold Nagel Ore 


Hotel Edison 
Henry Jerome Ore 
No 1 Fifth Ave 


| Nancy Andrews 
|Goodman & 


Kirkwood 


| Hazel Webster 


Downey & Fonville 


Fred Oliver Orc 


| William Adler Ore 


William Scotti 
Hotel New Yorker 
G Benedict Ore 
Ice Revue 
Hotel Pennsylvania 
Tommy Dorsey 
Hotel Piccadilly 
Dell Trio 

Hote! Plaza 
Louise Howard 
Eleanor Jones 
Gene Martin 
Lorraine Browning 
Jack Williams 
Jay Presson 


| Allen Pershing 


C Carpenter 
Leo Reisman Ore 
Mark Monte Ore 


Ambassador | 


| Payson Re Ore 
Nycola Matthey Or 
Hotel Pierre 
| Frakson 
| Fosse & Niles 
| Patricia Windsor 
| Chas Reader Ore 
} Van Smith Ore 
Hotel St Moritz 
Alice Tyrell 
Dick Winslow 
Mervyn Nelson 
Florence Ahn 
| Bobby Baxter 
| Soft Winds 3 
Hotel St. Regis 
| Rolly Rolls 
| Laszlo & Pepito 
|M Shaw Ore 
Hotel Roosevelt 
| Guy Lombardo 
Hotel Savoy Plaza 
Billy Toffell 
Irving Conn Ore 
| Hotel Taft 
Vincent Lopez Ore 
| Charlie Drew 
Hotel Warwick 
Irving Fields Ore 
} La Martinique 
Carlos Ramirez 
Manor & Mignon 
Libby Dean 
Senor Carlos 
| Ralph Font Ore 
Jack Lopez Ore 
Latin Quarter 
Sophie Tucker 
| Ted Shapiro 
| Landre & Verna 
| Step Bros 
| Tommy Trent 
|} June Graham 
Richard Darcy 
Miriam Gwynne 
| Ruth Webb 
| Winton Frankel 
| Eddie Michaels 
| Dick Grayson 
Prominaders 
Ving Merlin Ore 
B Harlow Ore 
Le Perroquet 
Hugh Shannon 
Marvin Raymer 
Le Ruban Bley 
Connie Sawyer 
Adelaide Hall 
Will Jordan 
Raymond Chase 
Julius Monk 
Normann Paris $ 
Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Narda 
Carl Conway 
Graham Sis 
Allan & Nobles 
| Shepard Line 
Old Roumanian 
Sadie Banks 
Jackie Phillips 
Larry Marvin 
Barbara Davis 
Nanette 
Bella Smare 
Joe LaPorte Ore 
D’Aquila Ore 
Penthouse 
| Kurt Maier 
Art Ford 
| Royal Roost 
Billy Eckstine 
| Charlie Ventura 
| Charlie Parker 
| T Dameron Ore 
Spivy’s 
| Wade Donovan 
Roslynd Lowe 
Spivy 
Versailies 
| George Ulmer 
| Bob Grant Ore 
| Panchito Ore 
Village Barn 
| Capt. Stubby Ore 
Shorty Warren Ore 
| Harold Barry 
Piute Pete 
Village Vanquard 
Delores Martins 
Will Jordan 
Cyril Haines 3 
Waldorf-Astoria 
Hartmans 
Jimmy Carroll 
Emil Colman Ore 
Mischa Borr Ore 





CHICAGO 


Blacknawk 
Sherman Hayes Orc 
Del Welcome 
Bob Karl 
Nancy Bell 

Hotel Bismark 
Joe De Salvo Ore 
The Commanders 


| Dorothy Johnson 


Helsings 


| George Goebel 
| J Jamerson 


Pat Nassa (4) 

Johnny Betts 

Toni Rami 

H Edgewater Beach 

Leighton Noble O 

Gloria Gilbert 

Mary Ann Fedele 

Preston Lambart 

D Hild Dancers (12) 
Chez Paree 


| Harvey Stone 
|The Vagabonds 


Gracie Barrie 


|P Franks & Janyce 
| Adorables (10) 


C Davidson O (11) 


,J Rodriquez Ore 


Sherman Hotel 


| Jack Fina Ore 


Honey Dreamers 


| Olivette Maller 


Jim Ameche 


Kermit & Gloria 
Joseph Cole 

Gil Lewis 

Pete Landros 


Hotel Stevens 
Frankie Masters 0 
| Phyllis Myles 
| Tommy Traynor 
| Neil Rose 
| Jean Arlen 
Meryl Baxter 
Skating Blvdears 
Bog Turk 
Bill Keefe 
Jeannie Sook 
Charles & Lucille 
Jerry Rehfield 
Manuel Del Toro 
Elwood Carl 


Paimer House 
Barclay Allen O 
Larry Adler 
M Abbott Ders (10) 
Paul Draper 

Blackstone 
Larry Storcht 
Nype & Cole 

Vine Gardens 
Mel Cole Ore 
Joey Bishop 
Jack Soo 
Tato & Julia 
Pancho’s Rhumba B 











L. A. Casbah in Snarl 


With Singer Kay Starr 


Los Angeles, Dec. 14. 
Casbah, southside L. A. nitery, 


Artists to settle 
Starr. 


/may ask American Guild of Variety 


a hassle with Kay 


She owes them two weeks 


under terms of a pact inked early 
in the fall and has agreed to start 


the stint Dec. 28. 


backing by Dave 


Singer insists on 
Cavanaugh combo. 


, Casbah, in view of fact it’s pay- 
ing singer $1,250 weekly, says she 


(can only have four musicians to 


back her up, and Cavanaugh re- 
fuses to use less than seven. 
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Strand, N. Y. 

Dizzy Gillespie Orch (16) with 
Johnny Hartman, Joe Carroll; Max- 
ine Sullivan, Deep River Boys (4), 
Berry Bros., Spider Bruce with 
Charles Ray, Vivian Harris; “The 
Decision of Christopher Blake” 
(WB), reviewed in Variety Dec. 
1, °48. 


With Dizzy Gillespie's orch blan- 
keting this layout, the Strand is 
currently a jazzitorium for relief 
of the be-bop fans. But whatever 
opinion is held about Gillespie’s 
controversial brand of music, there 
can be no dispute over the fact 
that this young bandleader has de- 
veloped over the past couple of 


years into a top musical showman 
He has parlayed his instrumental 
eccentricities and his individual 
stvle of batoning into a surefire 


pavoft item. 
Coupled to Gillespie to lure the 


tiacde in these pre-Christmas Broad- 
way doldrums is one of the punch 
iest act lineups to appear at the 
Sirand in a long time. With Maxine 
Svllivan, the Deep River Boys, 


Berry Bros. and the Spider Bruce 
company, this 6£-minute all-Negro 
show runs off at madcap pace with 
a continuous entertainment sock. 
Cillespie’s musicrew opens with 
a long, driving, brass-thumping 
number that steamheats the house 
and cuts an open swath for what 
fo'lows. The orch also delivers later 
will “Lover Come Back to Me” 
and ‘“‘Montez”’ in that intricate style 
oi dissonance and irregular rhyth- 


mic accents which is either taken 
or teft strictly alone by the two 
camps of. jazzophiles. Gillespie’s 


ove’), however. plays with skill and 
sureness, getting precisely the ef- 
fec: intended. Band vocalist Johnny 
Heariman delivers neatly on ‘Fall 


inc in Love Is Wonderful” and 
“O's Man River.” 
Although Maxine Sullivan is a 


great performer by any standard, 
she is not spotted to best advan- 
tage in this layout. Her simple, 
lyric style doesn’t mix well with 


the be-bop atmosphere and the cus- 
tomers have to readjust their nerv- 
ous systems when she takes over 
the mike. Reaction warms up to a 
high level, however, by the time 
she bows off. A solid group of 
numbers include ‘Surprise Party,” 
“Molly Malone,” “I Remember 
April,” “Loch Lomond” and “A 
Lii !'e Bird Told Me.” 

The Deep River Boys score hand- 
ilv, as usual, with their rhythmic 
harmonies on “Who's Sorry Now,” 
“Recess in’ Heaven,” “What Did 
He Say,” “Little Liza” and a smart 
new novelty tune, “Get Up Those 
Stairs, Madame.” Quartet has to 


beg off after delivering their num- 


bers to a steadily mounting line 
of applause. The Berry Bros. also 
register with a terrific impact in 
an exhibition of unusual hoofing. 
This duo has a smooth, well-timed 
acrobatic terping routine with 
plenty of power in reserve. 

Comedics, in a rowdy style, is 
furnished by Spider Bruce & Co., 
imported from the Apollo in Har- 
lem, where they appear regularly. 
Slightly sapolioed for the Broad- 
way trade, Bruce is a broad laugh- 
maker who depends more on his 
energy than on his gags for re- 
sults. In delivering his familiar 
revival meeting routine, he returns 
to the best tradition of the old 
burlesque clowns. 

Windup item on the bill is a 
wall-smasher. After scatsinger Joe 
Corroll and Gillespie dust off a vo- 
cal duo, the whole cast comes on 
stage, with Gillespie berets, to join 
in a jamboree of be-bop singing. 
The curtain comes down on a solid 
upbeat. Herm. 


Apoito, N. Y. 

Lionel Hampton Orch (18) with 
Roland Burton, Frances Gaddison: 
Mantan Moreland & Kitty Murray, 
Red & Curley, Lurlean Harris, Lo- 
rene Carter, Shorts Davis. “I Stand 
Accused” (Rep). 

_ Lionel Hampton puts plenty of 
zip into this hour-long show at the 
Apollo this week. From his band’s 
torrid operer to Hampton's own 
stint on the vibes as a finale, it’s 
a well paced layout. Chief sup- 
porting turn on the bill is film ac- 
tov Mantan Moreland (New Acts) 
who's aided in his comic routines 
by Kitty Murray. 

Comprising four rhythm, six reed 
and eight brass, the band shows a 
weilth of talent in its curtain-rais- 
er number. sut its kingpin, of 
course, is Hampton. In his famed 
vibe specialty, the leader serves up 
some tour tunes on the instrument. 
Quartet includes his w.k. “Air Mail 
Special” and “Flyin’ Home.” 

Accompanying Hampton on his 
individual chores are string bass. 
one sax and a trumpet. While his 
mates give him first rate backing 
for the most part, volume of the 
reed instrument could be toned 
down a shade for at times it terds 
to overshadow the vibe’s audibility. 
Reception from the enthusiastic 
house was terrific. 

Rounding out the outfit’s vocal 
department are Roland’ Burton 


| 
plus two femme songstresses, Lur- 


‘lean Harris and Lorene Carter. A 
\tall lad with a robust voice, Burton 
lwarbles “It’s Magic” for a fair 
salvo. Attractively draped in a 
strapless gown, Miss Harris shows 
promise in chirping “Sunday Kind 
of Love.” However, her soprano 
tones are inclined to fall flat at 
times despite her excellent volume. 
Miss Carter is a pint-sized package 
who neatly be-bops her way through 
the double-talk lyrics of “I’m a 
Lonesome Babe in the Woods” to 
win neat response. 

One of the better terpers, Shorts 
Davis maintains a spirited tempo 
in executing some fast footwork. 
Working in tails, he scores solidly 
via a brisk finale. Comedy team 
of Red & Curley are a hard work- 
ing pair. Their novelty terping is 
good, especially where Hampton 
joins in on some unison stepping to 
make it a threesome. Boys’ gags, 
however. could stand some cooling 


off While the Apollo’s clientele 
usually eats up earthy humor, 
there’s such a thing as going too 
far Gilb. 


Musie Hall. N. Y¥. 
“The Nativity,” with Lucile Cum- 
mings. Norman Wyatt, Choral En- 


semble, Symph Orch, (Alexander 
Smatlens, director; Jules Silver 
and Anton Coppola, associates); 


“Star Spangled” with Lucile Cum- 
mings. Jack Powell, George Tatar, 
Evelym Garay, Joan Lyons, Patricia 


Drulie, Brunhilda Rocque, Shirley | 
Keller, Corps de Ballet, Pallen- 
berg’s Bears, Alfredo Luizzi, Ha- 


ro!d Norman, Glee Club, The Cris- 


tianis. Rockettes: “Words and Mu- 
sic” (M-G), reviewed in VARIETY 
Dec. 8, °48. 


The Music Hall is presenting one 
of its usually diverting Christmas 


shows sparked, as always, by the, 


reprise of “The Nativity,” a Music 
Hall “must” at this time of the 
year. The Bethlehem-background- 


ed spectacle is always a big Christ- 
mas draw here, and the Leon 
Leonidoff production, with its flair 


for color and scope, maintains its | 


impressiveness of former years. 


“The Nativity,”- of course, is 
brief, with the variety portion of 
the show's entertainment as the 


second part. 

Jack Powell, with his standard 
comedy drumming, leads off the 
variety part, and the veteran per- 
former doesn’t miss. He’s a peren- 
nial booking for the Hall, espe- 
cially around the holidays, where 


he remains a great bet for the 
youngsters. And he retains much 
of the good humor that stamps 
him a fave with the oldsters as 
well. Powell, dressed as a clown 


instead of his usual chef's costume, 
is backgrounded by a circus at- 
mosphere, the motif of the layout. 

The ballet corps goes through 
its prances with a circusey flavor 
to their toe-stepping, and then 
come  Pallenberg’s Bears. The 
bruins, standard act, never fail to 
please. And since this is the time 


of the year when school’s getting , 


out, the performing bears are go- 
ing to find an easy audience in the 
kids. With Powell, the bears and 
also the acrobatic Cristianis, there 
certainly is no missing with this 
setup. 

The Cristianis have injected a 
little more comedy, and click big 
as the closers just preceding the 
usual precision-stepping by the 
Rockettes. Kahn. 


Olympia, Miami 
Miami, Dec. 14. 
Jack Norton, 3 Dees, Larry Dan- 
iels, Adele Parrish, .Ralph & Mary 
Carnevale, Freddie Carlone House 
Orch; “Sorry, Wrong Number” 
(Par). 


Solid blend of talent on tap this 
week with audience reaction 
hearty. 

Jack Norton heads the layout 
and clicks via his impreshes of 
various types of tipplers. 

\cro work of Three Dees hits in 
palm-arousing and gasp-making 
manner. Parallel bar work is care- 
fully devised to gain full values. 

Easy approach to standard mate- 
rial by emcee-comic-impressionist 
Larry Daniels sets well. Works on 
the usual stars and interps their 
mannerisms authentically. Adele 
Parrish loses potency with her at- 
tempts at comedics, but comes 
back for fair returns via her 
violining. 

Ralph and Mary Carnevale han- 
dle the terp department in sock 
fashion. Satirical approach adds to 
overall effect. House band under 
Freddie Carlone’s batoning  pro- 
vides neat backgrounding. Lary. 





Tampa Club Set 
Tampa, Dec. 14. 
Belleview Winter Club, near 
Tampa, will open Jan. 15 with two 
bands and a name singer. 
Harry Kilby, General 
Corp. veepee, will book. 


Capitol, N. Y. 

Bill Robinson, Anna Sten, Luba 
Malina, Ladd Lyon, George Paxton 
Orch (17), with Rosemary Calvin, 
Johnny Bond; “Let’s Live a Little” 
(EL), reviewed in Variety Oct. 
27, °48. 


The current Capitol show has the, 


earmarks of an interim booking to 
tide the house over one of the more 
disastrous boxoffice periods of the 
year. While care has been exer- 
cised to insure playing values, the 
lack of powerful marquee lures 
and the indifferent reception of the 
film, ‘‘Let’s Live a Little” isn’t 
figured to garner norm returns. 
There isn’t enough audience to pro- 
vide the spark so necessary to 
achieve maximum warmth. Result 
that the bill’s components can- 
not know how effective they are 
in this house—empty seats can't 
applaud. 

Reliable entertainers such as 
Bill Robinson, Luba Malina, and 
Ladd Lyon can be depended upon 
to fill their spots admirably. “Bo- 
jangles” recently recovered from 
an illness, hasn’t slowed up his 
work to any appreciable degree. 
This vet performer clicks with his 
terps, small talk and a song, to 
garner best salvos. 

Lyon, aided by plant from the 
audience, does well in an acro 
routine, while Miss Malina has a 
pleasant song stanza which she 
deals out in showmanly manner. 
Her closer, “Strip Polka” (with 
gestures) brings biggest response. 

The lush Russ accent of Miss 
Malina peeves the way for the en- 
trance of Anna Sten (New Acts), 
who has similar lingual origin. 

George Paxton’s band comprise 
a competent crew who show up 
best in “Caprice Viennois.” The 
band vocalist, Rosemary Calvin, 
does okay with her single rendi- 
tion of “You Came a Long Way 
From St. Louis” and Johnny Bond, 
other vocalist, has a go at “I'm 
a Big Boy Now” dressed in a fright 
wig and rolled up trousers. Jose. 


Oriental, Chi 
Chicago, Dec. 9. 
King Cole Trio, Slate Bros. and 


is 


Sandra (3), Robert Sisters & White 
(2), Park & Clifford, Carl Sands 
Orch; “Girl From Manhattan” 


(UA). 


Pre-holiday show should do very 
well at the wickets, with the big 
draw being the King Cole Trio. 
However, the rest of the show 
moves briskly and gets nice recep- 
tion. 

Nat Cole, instead of relying on 
his hit catalog, has wisely changed 
his format, and is doing current 
pop stuff, perfect fare for this 
house. After fast opener, ‘“‘Liltle 
Girl,” trio modulates for topical 
“Christmas Song,” with fine back- 
ing from Cole’s hushed vocal. For 
faster mood they rock “Lillette.” 
Then an instrumental, which dis- 
plays the fine guitar and bass work 
by Irving Ashby and Joe Comfort. 
“Nature Boy” and “Fly Right” 
rounds out stanza for solid returns. 

Robert Sisters & White, opening 
act, get things off to good start 
with fast unison taps atop box 
_platform. Park & Clifford, acro- 
bats in tails, get neat response 
with song accomps to their acro- 


batics. Lifts while yodeling ‘An- 
niversary Song,” “Zip-A-Dee-Do- 
|Da,” and “Let the Rest of the 


| World Go Bye” get chuckles as 
|duo hit the high notes in the most 
unusual positions. Team has sock 
‘finish on piano top, doing a lever- 
age lift to a boogie-beat. 

Slate Bros., reduced from three 

to two, and working with Sandra, 
a new femme stooge, still get the 
major portion of their laughs with 
panto baseball game and slick hoof- 
ing. Gal torches “Someone 
| Watch Over Me” while partners 
punch out old burley routines. 
, Carl Sands pilots house orch 
‘through pop medley and does some 
| fancy 88’ing on “Buttons § and 
Bows.” Zabe. 


| Capitol, Wash. 


Washington, Dec. 11. 
Martin Bros., Morey & Eaton, 
Paul Haakon, Cy Reeves; “Hills of 
Home” (M-G). 





It’s a mild session at the Capitol 
this week, with terper Paul Haakon 
, lifting the quartet of acts out of the 
humdrum. 

Haakon, ably assisted by his 
new partner, Barbara Carter, an 
eye-filling lass, leaps and _ twirls 
about the big stage with consum- 
mate skill and showmanship. That 
his routine fails to get the rousing 
| reception it deserves may be due 
ito the fact that Haakon is 
'straight terper, depending on skill 
alone, rather than gags or window 
dressing, for appeal> The Haakon 
fans go all out in their response, 
| but large part of payees at show 


jtitude. The Haakon routine con- 


to, 


| 


with his femme partner. There 
is variety and interest in changes 
of pace in the two. The team work 
is smooth and: pleasant, while 
Haakon alone, as 
takeoff, is terping at its best. A 
modified cakewalk, danced _ball- 
room style, gets the biggest hand. 


Cy Reeves, dead pan comic, 
walks off with the customers’ 


headline vote. Routine of fast gags, | 


topped by a Russian dialect song, 
brings down the curtain and gets 


payees off their hands. Comic’s 
inanities impressed’ as_ lacking 
freshness and novelty, but has 


some good belly laughs in spots. 
Morey & Eaton, comedy song 
team, throws everything including 
dogs, into the hopper and _ still 
somehow miss the boat. Opening 
number, a novelty tune on womens 
hats. accompanied by business of 
pushing a paper hat into various 
zany shapes, gives promise, rest 
of act doesn’t live up to. Miss 
Morey, a baby voiced chantoosey 
mildly reminiscent in style of Bon- 
Baker, does okay with a tune 


nie 
and could improve the act by 
having more of them. Jokes are 


too bluish for family type house 
such as this one. Best part of the 
act, at least to the Saturday aifter- 
noon juve set, was “Five Minutes 


More” sung by Miss Morey with 
two Mexican chihuahuas accom- 
panying. 


The Martin Bros. do a nice job 
of curtain raising with their brace 
of puppets, which they manipuate 
skillfully with realistic effects. 
Operate against a black backdrop, 
with strings barely visible in front 
of the footlights. A swing black- 
face piano-sax team of dummies 
rate special attention. 

Highlight of this show, or any 
one at Capitol, for that matter, Is 
warbling of Kay de Witt, house 
vocalist, who does a hep job with 
“Buttons and Bows” and “Powder 
Your Face With Sunshine,” to ac- 
companiment of Sam dack Kauf- 
man and his orch. Lowe. 
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oceania 
tain voluntary curbs in_ hard- 
‘pressed countries so that they'd 
never have to publicly trot out 
their whole bag of manacles. 

It shouldn’t be assumed, of 


course, from these suggestions that 
the MPAA’s international division 
is entirely without sources of 
knowledge from abroad. As a mat- 
'ter of fact, plenty of adverse leg- 
islation has already been judici- 
ously and quietly sidetracked. The 
squawks now revolve around the 
need for a strengthening of this 
overseas organization and intelli- 
gence. 
Four Listening Posts 

MPAA now has reps in only four 
spots abroad to cover the whole 
world. Their territories are so vast 
that there is practically no possi- 
bility of their having any intimate 
knowledge of what’s going on in 
many of the countries for which 
they are responsible. Because of 
the small number of paid, fulltime 
_reps abroad, MPAA depends prin- 
cipally on “film boards” in each 


country. These boards are made up | 


of the managers of the various 
major companies which have of- 
fices in a particular area. 

The boards are highly valuable 
intelligence agencies. Their mem- 
bers are frequently natives of the 
country, with friends in high 
places and able to be of consider- 

‘able help. Some of the board, too, 
have executive secretaries on a 
paid basis. Difficulty with the 
_ boards is that they vary greatly in 
value according to the _ interest 
taken by the chairman. Too often, 
| too, members of the boards are too 
involved with their own company 
problems to give overall affairs 
enough time or attention. 

MPAA’s own reps are Fayette 
W. Allport in London; Gerald 
Mayer (who is replacing Frank Mc- 
Carthy) in Paris; M. A. J. Healy in 
Cairo; and Joaquin Rickard in 
Latin America. Association also 
had Fred Spencer in Bombay, but 
he is now ill in a Washington hos- 
pital and will not be replaced or 
sent back. 

The rep headquartered in Paris 
has to cover not only France, but 
the Scandinavian countries, Spain, 


Portugal, Italy and lesser nearby | 


countries. 

Rickard, in Latin America, has 
to cover about 20 nations. 

Healy, in Caire, has to cover not 
only all of Africa and the Near and 
Middle East, but, with the absence 

| of Spencer, he’s assigned the en- 
| tire Far East, too. 

it thus becomes evident 


| 


that 


-each of the men cannot watch out | 


for U. S. film interests in any par- 


Artists caught had a take it or leave it at-| ticular country with any thorough- 


ness. 


sists of two solos and two numbers | 


in a skating, 





New Acts 


MANTAN MORELAND 
With Kitty Murray 
Comedy 

/10 Mins. 

Apollo, N. Y. 

Despite the fact that his material 
is not exactly dripping with origi- 
nality, sepia film actor Mantan 
,Moreland manages to. register 
fairly well with clients of this 
Harlem vaude house. Straighting 
for the laconic, cigar smoking 
comic is Kitty Murray. Between 
them the pair bandies back and 
forth some banal patter such as 
one of Moreltand’s cracks, “I went 
through Vaseline college—slipped 
in, slid out!” 

Shifting to 
reprises one of 
and wins. laughs 
nounces he’s been 














mimicry, Moreland 
his own routines 
when he an- 
imitating him- 


self. Aside from ably feeding her 
lines to the film. comic, Miss 
Murray also vocals “There’s a 


Change in the Weather” in a husky 
delivery. Rather weak is the cou- 
ple’s bowofft where the buxom gal’s 
derriere is too prominently dis- 
played. As presently constituted, 
the act is okay for houses on the 
sepia loop, but for deluxers more 
polish and smoother material is in 
order. Gilb. 
BILLY TOFFEL 
Songs 
20 Mins. 
Savoy Plaza hotel, N. Y. 

Billy Toffel, singing import from 


Switzerland, is w.k. to European 
audiences for having disked 
about 400 records, operates his 
own nitery in Berne, and has 
made many personal appearances 


throughout the continent. As such, 
he’s okay for this upper Fifth ave- 
nue hotel which collects a large 
number of European expatriates. 
Toffel indicates that he’ll catch 
on in the U. S. with a few more 
playdates under his belt. He’s a 
pleasant appearing chap with an 
ingratiating manner and a know- 
how with a ballad and rhythm 
/number. While he’s yet to attain 
the polish of a Sablon or a Cheva- 
lier, he’s got a boyish exuberance 
to compensate. He intermixes his 
tunes so that many languages and 
many rhythms are. represented 
thus attaining variety during his 
stint. 
| Like most Continental perform- 


lers, Toffel has long staying pow- 
ers. The latter day school of 
chanteurs ingratiate themselves 


slowly often consuming 10 minutes 
in the process. Once that’s done 
they can take any number of en- 
cores. Toffel works the same way. 
He is still to pick up some U. S. 
showmanship. Although his open- 
ing stint showed the nervousness 
‘of a first show in a strange coun- 
try. he’s got a solid basis to work 
on. His garb may be de rigeuY fora 
Swiss cafe, but it’s a little back- 
woodsy for Fifth avenue. How- 
ever, his defects are comparatively 
minor and he looks like he’ll get 
along in intime spots. Jose. 








ANNA STEN 

Song-Dance 
5 Mins. 

, Capitol, N. Y. 
Anna Sten, one of the more 

glamorized femme filmsters at the 

time she was imported by Sam 


Goldwyn, is currently making a 
personal appearance in conjunc- 
{tion with the fim, “Let’s Live a 


Little,” in which she appears. 

As many Hollywood personalities 
have discovered, best results are 
attained on p.a.’s, if the star is 
equipped with an act. Miss Sten 
has the semblance of an act. but 
it’s inadequate for the needs of 
metropolitan theatres. 

She makes a nice appearance 
|and is niftily gowned, but a few 
|lines of badinage with bandleader 
George Paxton and her impression 
/of a dramatic actress doing a spot 
of be-bop doesn’t add up to too 


;much. Jose. 
| FOSSE & NILES 
| Tap Dancers 
| 12 Mins. 
Cotillion Room, N.Y. 
Nice-looking pair with expert 


terps doing their ballet and taps 
to consistently. okay results. He's 
in business suit, she in an informal 
dress sporting a bare midriff. Their 
routines embrace an East Indian 
| takeoff, plus the conventional 
| rhythm routines. 

Young and fresh looking, they 


bespeak of production promise 
_following seasoning in the class 
| niteries, such as this. Abel. 





Carmen Miranda’s Tour 

Carmen Miranda is being sub- 
mitted for vaude and nitery dates 
|following her January date at El 
Rancho, Las Vegas. 

Filmster will trek eastward to 
play dates currently being lined up 
for her by the William Morris 
| agency. 
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H.C. Potter Details How Cmematic 


Influence Almost K.0.d Anderson 


~ 


Author Maxwell Anderson's ex- 
perience in collaborating on the 
screenplay of “Joan of Arc” was at 
the base of many of the difficulties 
which caused his legiter, “Anne of 
the Thousand Days,” almost to 
founder on the road. That was the 
explanation given this week by 
Hollywood director Henry C. Pot- 
ter, who as an eleventh-hour re- 
placement, restaged the show and 
is largely credited with = rack- 
ing it up as a solid hit following 
its Broadway opening last Wednes- 
day (8). 

Anderson worked on the “Joan 


screenplay (an adaptation of his 
“Joan of Lorraine” legit smash) 


immediately before doing the writ- 
ing on “Anne,” Potter said. He was 
much taken with the form of film 
scripts, which are in short episodes 
to facilitate camera movement and 
cutting. As a result, he attempted 
to write “‘Anne”’ in this same short 
episodic manner. 


“The brief scenes are fine,” 
Potter explained, ‘“‘when you are 
free to use dissolves and other 


optical effects in films to join them 


Yeh Man! 


Henry C. Potter, Hollywood 
director who restaged the legi- 
ter, “Anne of the Thousand 
Days,” in the  two-and-one- 
half weeks preceding its open- 
ing to smash notices in New 
York, received a gold wrist 
watch this week from producer 
Leland Hayward and author 
Maxwell Anderson. Legend on 
the back states: 

“To Hank from Leland and 
Max. No man ever did so much 
in so little time.” 











together. When you try to do the 
same thing with turntable stages 
and dimmed houselights, the result 
is chaos.” 

Also applying screen techniques, 
Anderson attempted numerous 
flashback scenes in the original 
version of his play tried out in 
Philadelphia. Again, said Potter. 
without the benefit of trick dis- 
solves and a covering soundtrack. 
the flashbacks just led to audience 
confusion. 

A Long Shot 

Within two-and-one-half weeks 
of the Broadway opening, Ander- 
son and Potter tossed out the re- 
volving stage and dimming lights 
and realigned the play to eliminate 


(Continued on page 58) 





Coast ‘ar’ Company 
Goes on Road Jan. 10 
Spurred by Ballyhoo 


Hollywood, Dec. 14. 

Eastern click of “Lend an Ear” 
has spurred decision to close show's 
local run at Las Palmas Jan. 8 and 
head for ihe road to reap the bene- 
fit of national publicity. 
revue will have ended its 30th 
week at the 388-seater here when 
it heads north for a Jan. 10 open- 
Ing at the Curran, San Francisco. 

Local company, brought in on a 
$30,000 budget, is just about ready 
to start paying profits, investment 
having been amortized over the last 
five months. Initial checks prob- 


ably will be larger than expected, | 


since some of the expense of the 
New York company was charged to 
the local group, and a corrected 
audit is expected to reveal the 
show running well in the black. 


Take at the Las Palmas has been | 


declining in recent weeks. but the 
show thus far has grossed around 


$164,000. Average weekly profit | 
has been slightly better than 
$1,000. 

Meanwhile, agrecment was 


reached for dropping one phase of 
litigation centered around the local 
run of the show. 
Franklin Gilbert, principal partner 
of the local company, against Paul 
P. Schreibman and Alvin Baranov. 
owners of Las Palmas, and against 
the theatre itself, has been 
dropped. A similar action still is 
on the books against Jack Present 
and Harry Zevin, managers of the 
coast company, but that also is ex- 
pected to be dropped shortly. Gil- 
bert had charged that the house 
was rented at $1,600 plus 40°o of 
the net operating cosis on the un- 
derstanding that that was the usual 
figure. Complain alleged that he 
later learned house had been rent- 
ed to other legiters for only $1,000. 


Intimate | 


Suit brought by | 





Arthur Hopkins 
observes 
“All the Fun Has Gone Out 
of the Theatre; 
Today They All Look for 


an Angle” 


» * * 


an editorial feature in the 
43d Anniversary Number 
of 


VARIETY 
Out Soen 


Morley Likely For 


Aussie ‘Edward 


Robert Morley is likely to ap- 
pear in “Edward, My Son” in Aus- 
tralia and New Zealand for a lim- 
ited run next season. Negotiations 
are reported hot between Morley, 
now appearing in “Edward” on 
Broadway (Beck), and J. C. Wil- 
liamson Theatres for both the pur- 
chase of the play (which Morley 
co-authored with Noel Langley) 
and Morley’s appearance in_ it. 
Deal was started by John Tait, one 
of Williamson’s owners, during his 
recent U. S. visit, and is being car- 
ried on by Dorothy Stewart, Wil- 
liamson’s N. Y. rep. 

“Edward” is being presented in 














London and New York by Henry | 


Sherek and Gilbert Miller, but it’s 
understood Sherek gave Morley 
the rights for Australia. Morley, 
it’s believed, will play in New York 
till June, and take a summer vaca- 
tion in England. Aussie plans for 


“Edward” call for a _ production 
next September in Melbourne, 


with a short Anzac tour following. 
Morley, reportedly, doesn’t want to 
stay there for an extended time 


Eh’s Woolley Goes To 
Dinner at Harvard 


Cambridge, Mass:, Dec. 14. 
Yale men may not approve, but 
Monty Woolley, ex-Yale professor, 
will play the Jead in a Harvard 
Dramatie Club production of the 








Moss Hart-George S. Kaufman 
farce, “The Man Who Came to 
Dinner.” 

Woolley will play his original 


Broadway role of Sheridan White- 
| side, with Harvard undergrads in 
support. for nine consecutive per- 
formances here, starting Feb. 14. 
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TV as Legit Trailer 
Buffalo, Dec. 14. 

New semi-pro Erlanger Play- 
ers, which are announced to 
fill in dark weeks at Erlanger 
here during the season, had an 
initial performance of “The 
Silver Cord” televised over 
WBEN-TYV last week. 

First two acts ot the play 
only were telecast, resulting in 
number of phone calls to box- 
office from irate viewers in- 
quiring regarding third act. 
Gripers were advised by the 
management. “If vou want to 
see the third act, come on 
down to the theatre tomorrow 
nivht—admission $1.20.” 


2 Hayward Hits Play 
Opposition Theatres 
As His Own Is Empty 


Although Leland Hayward is part 
owner of the Hudson, N. Y., he 
now has two current hits playing 
opposition Broadway houses, while 
his own theatre is dark. Producer 
is associated with the Playwrights’ 
Co. in the presentation of “Anne 
of the Thousand Days,” at the Shu- 
bert, and is sole presenter of “‘Mis- 
ter Roberts.” at the Alvin. How- 
ever, the Hudson lights next week 
with “Jenny Kissed Me,” currently 
trying out in Boston. 

Ironic angle on the booking of 
“Anne” into the Shubert is that 
the drama was originally mentioned 
for the f.udson. It was decided, 
however, that the backstage facili- 
ties of the latter house would be 





necessary for the Maxwell Ander- 
son play, so the Shuberts agreed 
to move “My Romance” out of the 


(Continued on page 58) 


FINNS BOW TO REDS 
IN CLOSING ‘GLOVES’ 


A Finnish edition of Jean-Paul 
Sartre’s ‘“‘Les Mains Sales” (“Dirty 
Hands’) is one of two plays closed 


recently by the Helsinki govern- 
ment, according to reports from 
there this week. The action was 


taken after the Soviet government 
protested that the shows were prop- 
aganda against the USSR. 

The other production was a re- 
vival of a 1920 musical, “Grena- 
dier’s Bride.”” by Sam Sihvo, deal- 
ing with Finland’s revolt against 
Czarist Russia. 


‘Gloves’ in Several Hands 

“Les Mains Sales,” current hit in 
Paris, is also being presented by 
Jean Dalrymple at the Mansfield, 
N. Y., under the title, ‘Red Gloves,” 
with Charles Boyer starred. A 
London edition was presented last 
summer by Gabriel Pascal under 
the title, “Crime Passionel.” 

In a court action in Paris re- 
cently, Sartre charged that the 
U. S. version of his play has been 
turned into a “vulgar red-baiting 
melodrama.” 


Like the Circus, the Booking Jam 
Is Coming to N. Y. Town Again 





Al Jolson 


ence again warns 


“You Ain't Heard 
Nothin’ Yet” 


an interesting feature in 
the forthcoming 


13d Anniversary Number 


of 


VARIETY 


Out Shortly 


‘Wonder Earns 











Back $20,000) 


“Small Wonder 
at the 


’ intimate 
Coronet, N. Y.,. has earned 


back a little over $20,000 of its ap-| 


proximately $130,000 production 
cost as of Nov. 27 It has been 
making an average weekly. op- 


erating profit of about $2,200 since 
15. There was $108.- 
inadequate for the large production | 500 still outstanding of the initial 
the 


opening Sept 


investment of $150,000 
first 10'2 weeks’ run. 

Show's highest gross, just 
$25,800, was for the week of Oct. 
18, of which the company 
was nearly $18,100 and the oper- 
ating profit was just under $3.000. 
|Lowest for the period covered 
topped $21,200, the week of Nov. 
22. However, the weekly receipts 
have since skidded to around $16.- 
000 with the seasonal slump. 

Musical can break even at 
minimum of about $18,000, includ- 
ing about $13,000 company expense 
and $5,000 theatre guarantce. Cast 
salaries total. a minimum of about 
'$4,000, which is extremely low for 
a revue, even with only 19 in the 
company. Budget also. includes 
about $2.400 for musicians ‘with 
the recent scale increase), around 
$1,600 for stagehands and a mini- 
mum of about $1,300 for author 
royalties. 


Lateate ‘One Wild at 
| Looks Surefire Hit 


| 
London, Dee. 14. 

“One Wild Oat,’ a wildly im- 
probable laugh-provoking farce, 
bowed at the Garrick Wednesday 
(8). 

Written by Vernon Sylvaine, the 
play was splendidly received and 
looks surefire for the holiday sea- 
son. 
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Another theatre booking jam on 
Broadway is in the werks, and as 
usual managers are calling it the 
“worst in years.”” From indications 
the situation may become severe 
during the holidays and, if some 
of the mildly-regarded incoming 
shows catch on, could cause a pro- 
duction tieup. 

At the moment not a single avail- 
able legit house lacks a tenant or a 
definite booking. Of the now-dark 


| theatres, the Century gets the 
highly-touted tryout “Kiss Me, 
| Kate’; the Hudson, “Jenny Kissed 
| Me”: the Golden, “Oh, Mr. Mead- 
owbrook”™: Belasco, “Madwoman of 
| Chaillot”; the Ziegfeld, “Rape of 
Lucretia”: the Mark Hellinger ‘for- 
merly Hollywood \ll for Love.” 


and the International, being sought 


| by NBC as a television studio, will 
be temporarily tenanted by a re- 
|} opened “Young and Fair,’ which 


| 
| 


| 
| 
} 


revue | 


folded Saturday 111) at the Fulton 
Latter house is now showing the 
‘Joan of Are’ film, but reverts to 
legit Feb. 9 when “Goodbye, My 
Faneyv” moves there from the Mo- 
rosco to make way for the incom- 
ling “Death of a Salesman.” 
Already in rehearsal but with- 
out official New York bookings as 
| vet are “Leaf and Bough,” “Smile 
of the World,” “Emperor of China,” 
“Shop at Sly Corner,” «nd ‘Favor- 
ite Stranger.” Also without def- 
inite Broadway booking but slated 
to go into rehearsal soon are 
“Sounding Brass,” “They Knew 
What They Wanted.” “He and She,” 
“The Traitor” ane probably 
“Choose Your Partners,’ “Happy 
Dollar.” “It Still Happens,” “Peo- 
ple Like Us,” “Signor Chicago,” 
“Big Knife,” “At War with the 
Army,” and “South Pacific.” 
Among the theatres now ten- 
anted but booked to get new oc- 
cupants are, in addition to the Mo- 
rosco, the Cort (‘Respectful Pros- 
titute’” being repliced by “Make 
Wavy for Lucia’”’), Broadhurst 
(“Make Mine Manhattan” being 
succeeded by “Along Fifth Ave- 
nue’), Booth (“The Play’s the 
Thing” followed by “Don’t Listen, 


Ladies”). In addition, there are 
several other houses from which 
current productions might be 
foreed, if reeent grosses shrink 


much lower, to make way for in- 
coming presentations. They include 


the Imperial (‘Annie Get Your 
Gun”), Miller (‘Born Yesterday’), 
Lyceum (“Bravo”), Coronet (“Small 
Wonder’), and Music Box ‘‘’Sum- 
mer and Smoke’’). 

Only the 48th Street, where 


“Harvey” is expected to wind up its 
long run Jan. 15 to go on tour, is 
without a future commitment and, 
despite its limited capacity (917 
seats), it will undoubtedly get a 
booking soon. As always in these 
circumstances, managers with in- 
coming shows and no theatre deals 
ure watching the current tryouts 
hungrily. Thus, when a production 
like “Anne of the Thousand Days” 
clicks at the Shubert, “Red Gloves” 
starts out promisingly at the Mans- 
field and “Silver Whistle” is an ap- 
parent hit at the Biltmore, the boys 
sign and turn their green eves 
out of town again. 


Styne-Rebin-Frells 
Team on Musical 


Of ‘Gentlemen Prefer’ 


Jule Styne and Leo Robin will 
| team as composer and lyricist, with 
Joseph Fields writing the book, 
for a musical version of the old 
Anita Loos comedy, “Gentlemen 
|'Prefer Blondes,” which Herman 
|Levin and Oliver Smith have 
scheduled for Broadway produc- 
| tion next fall. No one is set so far 
;to do the staging or choreography, 
‘but Smith will design the sets. 
Fieids returned this week to ihe 
Coast and Styne is expected to fol- 

ow shortly. 

Styne has previously partnered 
with Sammy Cahn, namely on 
“High Button Shoes” and films, 
while Robin has been associated 
with various composers. 


Wilson’s Talent Hunt 


London, Dec. 14. 

Lou Wilson, personal representa- 
itive of Prince Littler, is planing to 
|N. Y. Friday (17) to sign the three 
_male leads for “Brigadoon.” 

| Show opens in Manchester, 
March 21, before moving to London 
for Easter. 
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Local Concert Mors. Organizing 
Vs. Majors ‘to Protect Interests 


A group of local concert man-+ 


agers from all parts of the U. S. 
has been meeting in New York to 
discuss forming an association to 
protect their interests. Meeting, 
which started yesterday (Tues.) at 
the Hotel Woodstock, after an or- 
ganizing committee huddle Monday 
to discuss agenda subjects, com- 
prises about 50 managers, most 
from the east but including six 
from the Coast and west. 

On the agenda are such topics as: 
1. Inroads by the organized audi- 
ence plans of Columbia Artists 
Met. and National Concert & Art- 
ists Corp. into local setups. 

2. Action against ASCAP’s royal- 
ty charges. 

3. Action on the 
amusement tax. 

4. Protest against high fees for 
artists. 

5. An intelligence pool to furnish 
reports on boxoffice draw of vari- 
ous attractions. 

Competition from Columbia's 
Community Concerts and NCAC'’s 
Civic Concerts is the biggest beef, 
with ASCAP’s fees the next im- 
portant matter. Managers claim 
that Community and Civic have 
been sending their reps into all ter- 
ritories, organizing local fields 
away from local managers, and cut- 
ting into their take. Since Colum- 
bia and NCAC supply local man- 
agers with a majority of their book- 
ings, the competition seems to the 
local managers to be all the more 
unfair. 

Columbia and NCAC defense is 
that through their organized audi- 
ence plans they’ve opened up en- 
tirely new markets for talent that 
don’t interefere with local man- 
agers. If for instance, they organ- 
ize concert series in a half-dozen 
towns within a 25-mile radius of 
Chicago, the patrons are new to 
concert-going who rarely make a 
trip to downtown Chi for a recital. 
Their claim is that they’ve been or- 
ganizing small towns that have had 
no local concert manager setup. 
Furthermore, the B or C class tal- 
ent which those small towns can 
afford in no conflicts with a Horo- 
witz, Peerce, Serkin or Heifetz 
which the established local concert 
managers seem only to want. 
NCAC's Civic, however, it’s admit- 
ted, has gone directly into a local 
manager’s town, as in Houston. 


‘Building New Audience’ 


According to one Columbia exec, 
the question is, “either we're ruin- 
ing the local manager’s business, or 
we're building them a great new 
audience. I claim it’s the latter. 
Our policy has been not to organize 
in towns where we might hurt a lo- 
cal manager. Their objection that 
we're taking money out of their ter- 
ritory for lesser artists that they 
want for their major artists isn’t 
valid.” 

Managers also claim they’re tired 
of paying fees to ASCAP for its 
music used by various artists. 
Some managers have been paying 
fees as high as $30 an attraction for 
over three years. Fees are scaled 
according to the house, and cost 
some managers, who book several 
attractions, as much as $250 a year. 
Managers claim they have no juris- 
diction over program material and 
feel the artist should pay the fee. 

Some managers who paid the 
ASCAP fee have been known to 
deduct it pro-rata from the artist’s 
fee. One manager is even reported 
to have paid $300 in license fees 
and collected over $500 from the 
artists. In the main, managers 
have been bearing the brunt. Out 
of the 1,006 or more U. S. local 
concert managers, about 100 have 
been licensed by ASCAP. Where 
managers are now trying to shed 
this fee, ASCAP on the other hand 
is reported planning a more in- 
tensive drive to license more man- 
agers. Claim is it’s being pres- 
sured by its affiliates in Spain and 
France (where license fees are the 
rule), who threaten to pull out un- 
less ASCAP lines up the U. S. man- 
agers. 

Managers also want to join in 
any concerted movement to have 
the 20% admission tax remitted. 
They.also feel that artist fees are 
too high now, not having been 
dropped since the lush war days. 
It’s their claim that artists and 
N. Y. managers are getting richer, 
while local managers are getting 
poorer. Finally, say some local 
managers, “everybody else is so 
thoroughly organized, that it ap- 

pears we are going to have to do 
likewise in order to survive.” 


Fedaral 20% 


-|Benchley Memorial 
Theatre for Exeter 


Plans for a Robert Benchley the- 
atre have been announced by Phil- 
|lips Exeter Academy, at Exeter, 
'N. H. Committee, co-chairmaned 





Romanoff, has been formed to raise 
$100,000 to make the memorial the- 
atre as part of a building housing a 
student center, library and arts ex- 
hibit. 


Harry Kaufman Estate 


Wins 276 Vs. Shuberts 


Suit by the estate of the late 
Harry Kaufman against the Shu- 
berts was settled last week in N. Y. 
supreme court for a reported pay- 
ment of $27,000. Action was 
brought by Louis Lotito, president 
of City Theatres Corp., as executor 
of the estate. Suit sought a gen- 
eral accounting and payment of de- 
linquent royalties from the Shu- 
berts and Olsen and Johnson for 
two of the latter’s shows, “Laffing 
Room Only” and “Sons O’ Fun,” 
produced by Kaufman. Defendants 


mittee. 

The late humorist and actor was 
an Exeter student before attending 
Harvard. 


Robeson's 80,000 
Aude at Racetrack 





had made a_ecounter-claim for 
$60,000. Paul Robeson figured recently in 
Milton N. Mound was attorney the most remarkable concert of the 


for the plaintiff, while Milton Weir 
represented the Shuberts and Abra- 
ham Males acted for Olsen and 
Johnson. 


year, when he sang gratis for 80,- 
000 spectators at the Kingston Race 
Course, Jamaica, B. W. I. Robeson 
has just returned to N. Y. from his 





| 


| first Caribbean tour, where he gave 


Russo Directing ‘Jenny, freed a in garner ip -“ two 
0’Shaughnessy Drops his first visit to seune saeueaier 
Out; Other Switches 


|antly Negro in population, and he 
got an overwhelming reception. 
Boston, Dec. 14. 
“Jenny Kissed Me,” comedy by 


| Because of the small-seater 
houses for the six scheduled con- 
Jean Kerr trying out at the Plym- 
outh here, is undergoing major re- 
visions. James Russo, co-producer | 
with Michael Ellis and Alexander 
Cohen, has taken over the staging, 
succeeding John O'Shaughnessy. 
The latter will continue to get pro- 
gram credit, but withdrew because 


prices involved, Robeson decided 
concert in each city. 
ston racetrack he drew 80,000; at 


Port-au-Spain, 25,000. The 80,000 


al enough in the U. S., where trans- 
portation facilities are good, but 


of differences over the script. for the Caribbean island they’re | 
Pamela Rivers has_ replaced considered terrific. On the regular | 
Mary Anderson as femme lead, six concerts, which Columbia Art- | 


Alan Baxter has succeeded Ernest 
Graves and Frances Bavier has 
taken over for Zamah Cunningham. 
Play stars Leo G. Carroll. 


cert. 

Columbia is now arranging a Eu- 
ropean tour for the singer, his first 
in 10 years, for February through 
April. He'll likely open at the Pal- 
ladium, London, for a_ two-week 
|stand, followed by a tour of the 
| British Isles. Robeson made films 





Capitalized at $50.000 

Production of “Jenny Kissed 
Me” is capitalized at $50,000. Only 
major share is held by Clarence M. 
Shapiro, who gets billing as asso- 
ciate producer, with a $20,000 in- 
vestment. Other limited partners 
include Ralph Hart, a backer of 


“Winian’s Rainbow,” “Lend An sas 
9 Sa : "| Sweden and Denmark, then cover 
Eat and other shows, $2,000; Holland, for about 40 concerts in 


a great concert favorite 
After England, he’ll tour Norway, 





'spring on a new basis. Feeling ap- 


‘by Donald Oenslager and Mike) 


Impressive list of show biz | 
personalities comprises the com- | 


certs, and the necessary high ticket | 


to give an additional free open-air | 
At the King- | 


figure for Jamaica would be unusu- | 


ists Mgt. set up, singer got his reg- | 
ular guarantee of $2,000 per con- | 


in England before the war, and is | 
there. | 


| Inside Stuff—Legit 


harles Boyer’s appearance without a toupe in “Red Gloves,” at the 
Mansfield, N. Y., is at his own insistence. Producer Jean Dalrymple 
and director Jed Harris originally figured on his wearing at least a 
small patch, so as not to disillusion the matinee trade which had seen 
the star only on the screen. 

The actor explained, however, that he would feel more natural and 
consequently be able to give a more convincing performance sans the 
wig. There was considerable comment on his appearance among first- 
nighters, and several reviews mentioned it. But there have been no 
apparent complaints from audiences, even glamor-hungry femmes. 





Morale in the “Heiress” company, currently playing the final week 
of its Chicago engagement, has reportedly disintegrated since the tour 
started. Although none of the troupe would discuss the situation, it’s 
common talk in Chicago legit circles. Understood there’s so much 
| intrigue and factionalism among cast members that they now agree on 
| practically only one subject—resentment at the way they consider 
| they've been forgotten by the New York office. Company rarely hears 
| directly from producer Fred Finklehoffe, Jr., or director (and silent 
co-producer) Jed Harris. 





Theatre notes in the Playbill, program for N. Y., legit houses have 
begun to express a more candid editorial viewpoint. In last week’s 
issue, for example, there were two critical items, one about authors 
who announce they are through writing for the theatre when they've 
written practically nothing for it (novelist Betty Smith and scenarist 
Leonard Lee were cited), and the other was a reply to an apparently 
slighting reference to showgirls in Charles Ventura’s society column 
in the N. Y. World-Telegram. Theatre notes are written by Eugene 
Burr, who about a year ago succeeded George Freedley. 





Recent sale of the dramatic rights to Czenzi Ormonde’s novel, 
“Laughter from Downstairs,” to Richard Aldrich and Richard Myers, 
marks the third book published by Farrar, Straus & Co. to have been 
sold to a legit producer this year. Other items are ‘‘Howe and Hum- 
mell,” by Richard Rovere, bought by Barnard Straus, and William 
Gardner Smith’s ‘‘Last of the Conquerors,” picked up by T. Edward 
Hambleton and Alfred Stern. 


| ‘Prostie’ Chi Plea 


Chicago, Dec. 14. 

Various phases of show biz ap- 
pealed to Mayor Kennelly of Chi- 
'eago, Friday (10) to revoke its ban 
against Jean-Paul Sartre’s “The 
Respectful Prostitute.” Appeal 
came after a New York meeting 
of reps of Dramatists Guild, Drama 








— 


H. C. Potter 


Continued from page 57 














the episodic treatment and flash- 
backs. Scenes were shifted around 
to put them in straight-flow form 
and the three acts were condensed 
to two. New sets were ordered and 
constructed so hurriedly that de- 


Critics Circle, Equity, League of | Signer Jo Mielziner didn’t even 
N. Y. Theatres, Assn. of Theatrical Submit sketches of the substitu- 
tions. 


Press Agents and Managers and) 


Civil Liberties union. “It was a million to one chance 


Action against the play was that we could bring off all those 
itaken by Police Commissioner changes successfully and we were 
|Prendergast, who acted upon lucky enough to make it,” Potter 


recommendation of Capt. Harry Said. Final revisions were inserted 


'Fulmer, Chi’s stage and screen at 5:30 p.m. of the evening of the 
|police censor. Fulmer thought | opening, he added. 

play would disturb racial relation-; Potter was called in to succeed 
ship. |the original stager, Bretaigne 


| Windust, who became ill from ex- 


LUCRETIA’ LEGITER TO | cutties “encountered in attempting 
GET ‘PREEM’ ON RADIO 


to get the giant $130,000 produc- 
In what is probably the only in- 


tion successfully on the boards. 
| stance of a legit production getting | 








/negie Pops Orchestra concerts next | 


It was the first legit staging job 
Potter had done since “Bell for 
Adano” in 1944. And “Bell” wes 
ja radio premiere before its Broad- 
|way opening, WOR, N.Y., will air 
‘a full-hour version of Benjamin 
Britten's “The Rape of Lucretia” 
with the Broadway cast Sunday 
(19), 1.30-2.30 p. m. Britten's opera 


done 10 years after he had de- 
| serted Broadway producing-direct- 
ing for Hollywood. He returns to 
ithe Coast tomorrow (Thursday) 
| with no immediate plans. Among 
/his recent film directing jobs was 


“opens at the Ziegfeld, N. Y.,. Dec. | William Saroyan’s “Time of Your 


29, with Kitty Carlisle singing the | 


title role. 
“Lucretia” ran for more than 
/150 performances in England, and 


Life” for the Cagney brothers. 


RCA-Merrill Tour 





George Handy, treasurer of the all 
'46th Street theatre, N. Y., $2,000; ‘ 
J. T. Mulcahy, a Coast pressagent, 
ment editor of Il Progresso, N. Y., | CARNEGIE HALL EYES 
\Italian-language newspaper, $1,000; | 
Ralph Edwards, radio producer and | PATRON IDEA FOR POPS 
'm.c., $1,000; Herb Harris, giveaway | 
| , /a sponsorship committee of promi- 
‘comedian Jack Haley, $1,000; nov-| : ‘ a 
elist Stanley Young. $1,000: Hugh ‘nent N. Y. citizens to run the Car 
C. McGauley, treasurer of the 
Lyceum, N. Y., $1,000; Arthur Klar, 
‘David Davidson, theatrical 
ance broker, $500; Sam Friedman, 
| pressagent for the show, $500, and 
Toni Ward, of the William Morris 

Before withdrawing from the 
play, Miss Anderson also had a 
$1,000 investment, but this is prob- 
ably being bought by co-producer 


$1,000: L. Vladimir Posner, amuse- 

lagent for radio shows, $1,000; | Carnegie Hall is trying to form 
theatre program publisher, $500 

agency, $500. 

Cohen. 





Sues for Royalties 


On Foreign ‘Jan. 16° 


George Banyai, producer, has 
failed to pay her her approximate- 


insur- 


|pears to be that the concerts, or- 
ganized a couple of years ago, and 
run by outside independent man- 
agers, haven’t been up to Car- 
negie Hall standards. Idea seems 


'to be to raise funds to back a! 


' project similar to the Boston Pops 
Concerts, which have been an in- 
stitution at the Hub’s Symphony 
Hall for the past 40 years. 


| Although management is keep- 
jing mum about plans at present, 
\it’s known that several civic- 
‘minded, prominent New Yorkers 
have been approached as patrons. 











‘has been aired by the British 
| Broadcasting Corp. Its American 
/preem was given last June in Chi- 
/cago, under Giovanni Cardelli’s di- 


Skids; Spring Dropped 


Recent concert tour of the RCA- 





| rection. Victor radio show, starring Met 
Cardelli, co-producer of the/baritone Robert Merrill, was a 
/Broadway show, will assist in/|costly flop, and contemplated 


WOR’s production, which will be | spring tour has been abandoned. 
‘conducted by Sylvan Levin, sta-| Troupe gave 23 concerts in Oc- 
'tion’s musical director. Levin and | tober-November (as well as three 
'Cardelli collaborated on the radio | broadcasts while on tour). RCA, 
‘adaptation. | which sponsored the tour to ex- 

Levin said that Britten’s original | ploit sale of its records, sustained 
work has been laundered somewhat | most of the loss, rumored to be 
for the airwaves, with some of the | between $25,000 and $50,000. In 
| blue-tinged lyrics being rewritten. | addition, local managers took it on 
The title itself was kicked around | the chin, several eastern ones re- 
considerably by WOR’s program porting individual losses up to 


2 Hayward Hits 


=== continued from page 57 == 


ly $7,500 in royalties due on her 
play, “Night of Jan. 16,” playwright 
Ayn Rand is charging in a suit Shubert theatre {6 make room for 
brought in N. Y. supreme court. “Anne.” Later, of course, the elab- 
Her action came to light last week orate settings for “Anne” were 
when she moved to examine the tossed out and a small, single set 


defendant in an effort to fix the was substituted, so the show could 
exact sum due her. have played the Hudson after all. 
Under a March, 1946, agree- However, the Shubert capacity is 


ment, Miss Rand claims Banyai was 1,361 compared to the Hudson’s 
to produce the play in capital cities 1,057, so the Anderson piece has a 
of France, Belgium, French colonies better chance to pay off the large 
and French-speaking territories in investment there. 
return for 5% of the weekly gross. In the case of “Roberts,” it was 
She estimates that at least $7,500 also figured a probable occupant 
is due her as a result of the pact. of the Hudson. At that time “Man 
Motion was granted by default and Superman” was playing the 
when neither the defendant nor his 1,331-seat Alvin, but Hayward per- 
counsel appeared. suaded Evans to move to the small- 
er Hudson, on the theory that the 
Denny’s One-Man Show Shaw play would presently taper 
George V. Denny, Jr., president ff. So “Roberts” went into the 
of Town Hall, N. Y., and modera- Alvin, where it still plays to solid 
tor of radio’s “Town Meeting,” will | Standee attendance. 
give a one-man show of Dicken’s By coincidence, the Alvin is op- 
“Christmas Carol” at Town Hall erated by the Cullman brothers, 
Saturday (18) morning. 
He was once an actor at the ward in the ownership of the Hud- 
| Provincetown Playhouse, N. Y. | son, 





board, which finally decided 
would be o.k. since it’s a legitimate 
classical reference stemming from 
the mythology of ancient Rome. 


it | $2,000. 


Tour was booked by Na- 
tional Concert & Artists Corp., 

Management explains the tour’s 
flop on the grounds that it came 


Sunday’s production will origi- | right before the national election; 


nate in WOR’s Studio 1, with no 
studio audience, according to Levin. 
The show will be billed as a pre- 
view of the Broadway production. 

When “Lucretia” reaches the) 
Ziegfeld, Miss Carlisle will be| 
spelled by Belva Kobler in the title 
role, latter taking over for mati- 
nees. Agnes de Mille is doing the 
' choreography. 


‘Lucia’ $13,600, Balto 


Baltimore, Dec. 14. 
“Make Way for Lucia,” adapta- 
tion by John van Druten for the 
Theatre Guild, didn’t fare so well 
with local crix at Ford’s here last 
week and came through with $13,- 
600, thanks to advance action by 
American Theatre Society-Guild 

subscription season. 
Town is currently 





dark, with 


Frank Fay. set 
{stay Dec. 27. 


to open a two-week 


unsettled conditions, tight money. 


Seeks to Quiz Oysher 


In Palestine Tour Breach 
| Legal tangle has resulted from 
\failure of Moishe Oysher, Yiddish 
concert star, to go through with a 
scheduled tour of Palestine during 
the fall of 1947. Case came up last 
week when N. Y. supreme court 
justice William Hecht reserved de- 
cision on a motion by Haym Ludvi- 
novsky to examine Oysher and 
Sender Rahmani before trial of 
his breach-of-contract suit. 

The plaintiff seeks to question 
/Oysher and Rahmani to determine 
‘who is responsible for the actor- 
singer's failure to fulfill the con- 
jtract for 10 appearances in Pal- 
‘estine at $600 each. Terms of the 











|who are also associated with Hay- next booking, “Harvey,” starring deal called for Oysher to receive 


passage money and expenses in 
advance for himself and his wife. 
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Total Broadway Grosses 


The following are the comparative figures based on Varrety’s 
poxoffice estimates, for last week and the corresponding week of 


Jast season: 


Number of shows current 
Total weeks played so far by all 
Total gross for all current shows 
Total season's gross so far for all 


Number of new productions so far 


This Last 
Season Season 
Sm ret et “% 28 30 
I ko. + cs ean 564 631 
last week $650,600 $612,500 
shows... .$13,569,100 $13,394,900 
reece ee 30 29 








Chi Socked by Pre-Holiday Lull: 


‘Medea’ $20,000, 


Chicago, Dec. 14. 
Pre-holiday activities are not 
cutting into legit b.o. as much as 
expected, consequently ‘Medea” 
has extended engagement beyond 


four - week original run, while 
“Streetcar Named Desire” and 
“Mr. Roberts” are still rating 


strong houses, 
and evening performances. “High 
Button Shoes” is still getting good 
returns in 30th week, although 
musical pulls out of Great North- 
ern Xmas day. ‘Heiress’ heads for 
Coast after Chi closing Dec. 18, 
with “Brigadoon” also heading 
west. after return to east, following 
Jan. 8 closing date here. 
Estimates for Last Week 

“Brigadoon,” Shubert (10th 
week) (2,100; $6.94). Out-of-town- 
ers giving play good response with 
nice $32,000. 

“Command Decision,’ Stude- 
baker (5th week) (1,237; $4.33). 
Air Force drama, aided by Air Re- 
serve tie-in, got mild $12,200. 

“High Button Shoes,’ Great 
Northern (30th week) (1,500: $6.18). 
Steady in last lap with $26,200. 

“Heiress,” Selwyn (7th week) 
(1,000: $3.71). Closes Dec. 18; still 
profitable $14,000. 

“Medea,” Blackstone (3rd week) 
(1,358: $4.40). Catching on, aided 
by raves. Big $20,000. 

“Mister Roberts,” Erlanger (14th 
week) (1,334; $4.33). Near capacity 
$27,800. 


New York City Opera, Civic 
Opera House (3,800; $4.94). First 
week of N. Y. company’s stay, in 
six performances, garnered sock 


$46,660. 


“Streetcar Named Desire,” Har- | 


ris (12th week) (1,000*$4.33). Hold- 
ing well in holiday lull with okay 
$19,000. 


‘Ear’ Boft $19,000 
In Boston 1.0. 


Boston, Dec. 14. 


“Lend an Ear” tryout continued 
to do sensational biz here last 
week. “Jenny Kissed Me,” week's 
only opener at the Plymouth, 
caught moderate notices but 
mildly..Other offerings only so-so. 

Season continues at high gear 
for new entries and_ prospects. 
Adds up as biggest legit season the 
Hub has had in many years, prac- 
tically every legit house having 
been lighted constantly since Sep- 
tember. “Make Way for Lucia” 
bowed last night at the Colonial; 
‘Heartbreak House” returned to 
the Copley same night. In the im- 
mediate future are Blackstone 
‘Colonial, Dec. 20) “Don’t Listen, 
Ladies,” Wilbur, Dec. 21; “Along 
Fifth Avenue,” Shubert, same 
night, “Leaf and Bough,” Ply- 


mouth, Dec. 27, “The Shop at Sly 
Corner,” 





hattan,” “The Emperor of China” 
and “The Play’s The Thing.” 

p Estimates for Last Week 
“Allegro,” Opera House (2d 
week) (3,000; $4.80). Second week 
failed to prove too bright, esti- 
mated $24,000. 
“Finian’s Rainbow,” Shubert 
8th week). (1,750: $4.80). Closing 
notice helped some, but the gross 
=e to $21,800; this week is final. 
a Harvey,” Colonial (12th week) 
500; $3.60). Final week wound 
up at an estimated $10,000. 


(4 Jenny Kissed Me,” Plymouth 
: st week) (1,200; $3.60). So-so 
© 800d notices but got sad $5,200. 
onene Ear,” Wilbur (2d week) 
— $4.20). This one went almost 

‘ean for the week, after great re- 
views; $19,000. 

“Payment Deferred,” Copley (1st 
by ny (1,200; $2.25). Fourth Bos- 
oa Repertory Co. try but not good 
b ough. Estimated $3,000. ‘“Heart- 


reak House” } i 
week. : returns for this 


id business. 


both for matinee | 


did | 


Wilbur, Dec. 28. Ahead | 
in January are “Make Mine Man- | 


it’s the only show here that | 


Roberts’ OK $27,800 


+ 





Current Road Shows 
(Dee. 13-25). 

“Allegro”—Nixon. Pitt. 
Hanna, Cleve. (20-25). 

“Along Fifth Avenue’’—Shubert., 
Bost. (20-25). 

“Annie Get Your Gun’’—Royal 
Alex., Toronto (13-18); His Majes- 
ty’s, Mont’) (20-25). 

“Blackouts of 1948"’—E] Capitan, 


(13-18), 


| 


| 


‘BORN’ NEAT $12,000 


IN WEEK AT CINCY 


Cincinnati, Dec. 14. 
A cherry pre-Xmas $12,000 was 
craddied last week by 
Yesterday” for eight performances 


'in the 1,300-seat Cox at $3.68 top. 


Jean Parker and Lon Chaney, 


leads, and supporting cast drew 
'great notices. 

After fast of only three road 
shows so far this season, Cincy 
has “Desert Song” coming into 
2,500-seat Taft for four perform- 
ances in last half of this week at 
$3.68 top. House gets “Allegro” 
Christmas week and “Oklahoma” 
Jan. 10 for a week, both at $4.29 


L. A. (13-25). 
“Born Yesterday” — Murat,! 
Indpls. (13-15); Aud., L’ville (17- 


18): Mem. Hall, Dayton (20-25). 


“Brigadoon”—Shubert, Chi. (13- 
25) 
“Carousel” — Aud., Ft. Worth 


(14-15): Texas. San Antonio (17-18); 
Aud., Ft. Worth (20-25). 

“Command Decision” — Stude- 
baker, Chi. (13-25). 

“Desert Song’ — Hartman. Col. 
(13-15); Cox, Cincy (16-18); Nixon, 
Pitt. (20-25). 

“Diamond Lil’—Forrest, 
(25). 

“Don’t Listen Ladies’’—Wilbur, 
Bost. (21-25). 

“Favorite 
Elmira (25). 

“Finian’'s 


Philly 


Stranger” — Strand, 


Rainbow” Shubert, 





Bost. (13-18); Aud... Roch, (20-25). 

“Harvey” — Court Sq., Spefid. 
(13-15): Aud., Hartford (16-18); 
Met., Prov. (20-23); Playhouse, 
Wilm. (25). 

“High Button Shoes” — Gt. 
Northern, Chi. (13-25). 

“Oh, Mr. Meadowbrook’’ 
—Walnut, Philly (13-18). 

“Jenny Kissed Me”’—Plymouth, 
Bost. (13-25). 

“Kiss Me Kate’—Shubert, Phil- 
ly (13-18). 

“Laugh Carnival’’—vTexas, San 


Antonio (25). 


“Make Way for Lucia’—Colo- 
nial, Bost. (13-18). 
“Man and Superman”’—Amertri- | 


can, St. Louis (13-18). 
“Medea’’—Blackstone, Chi. (13- 


25). 

“Mr. Roberts’—Erlanger, Chi. 
(13-25). 

“QO Mistress Mine” — Locust, 


Philly (13-18). 

“Oklahoma!” (No. 1 Co.)—Cass, 
Det. (13-25). 

“Oklahoma!” (No. 2 Co.)—Iowa, 
Cedar Rapids (13-15); Par., Water- 


|loo (16-18); Orpheum, Sioux City 
(20-22): Coliseum, Sioux Falls 
| (23-25): 

“Raze the Roof’—Shubert-Laf., 
|Det. (25). 

Shakespeare Co.—Plaze, Engle- 
wood (13); Aud., Poughkeepsie 
(15); Aud., New Paltz (16); Aud., 
Bklyn (17). 

“Show Boat” — Curran, Frisco 
(13-18); Aud., San Diego (21-22); 


Aud.. Pasadena (23); Philharmonic, 
Ls. A. (20). 


“Smile Of The World’—Shubert, | 


N. Haven (23-25). 





“Streetcar Named _ Desire” — 
Harris, Chi. (13-25). aod 
“The Heiress” Selwyn, Chi. 


(13-18): Amer., St. Louis (20-25). 





‘Desert Song’ Neat 
$19,100 in St. Louis 


St. Louis, Dec. 14. 


Sigmund Romberg’s ‘Desert 


(338th wk) (1,142: $2.40). 


Song.” with Edward Roeker, Jack | 


Goode and Gale Sherwood in the 


lead roles, wound up a one-week | 


stand at the American theatre 
Saturday (11) with neat biz. With 
the 1.700-seat house scaled to 
$3.81, eight performances grossed 
an estimated $19,100. Crix posied 
the cast and show. 

Maurice Evans and “Man and 
Superman” opened a one-weeker 
‘at the American last night ‘Mon- 
day). House is scaled to $3.81 
for this one. 





G & S $6,200, Toronto 
Toronto, Dec. 14. 


Return engagement of Bredin- 
Savoy Gilbert & Sullivan 
at the Royal Alexandra 
ertory brodied to a poor 
scaled at light $2.50 top. 

Rep included “Pinafore,” “Mi- 
kado” and “Pirates of Penzance, 
with “Trial by Jury” as curtain 
raiser. 


$6,200 


rep- | 
(1,525), | 


top. 


Kate’ $39,800 In 
Philly; ‘oth Ave. 
Okay at $24,500 


Philadelphia, Dec. 14. 
Again this week Philly has four 
of its regular legit houses lighted 


and occupied, but three of the 
shows bow out Saturday night, 
leaving only “Kiss Me, Kate,” a 
terrific smash hit here despite sea- 
son of year, to carry on through 
next week at the Shubert. It will 
be joined Saturday night (25) by 


the Forrest, where Mae West’s 
“Diamond Lil” is getting a head 
start on three other newcomers by 
opening Xmas. 

Biz last week was fine for 
two musicals and not so 
the two non-ttners. 

Estimates for Last Week 


“Kiss Me, Kate,” Shubert (2nd 
week) (1,877: $4.65). In first full 
week this Cole Porter musical try- 
out did the expected by hitting ab- 


the 
forte for 


solute capacity after Monday 
night’s performance; $39,800 
grossed and only in matter of 


standees will there be much varia- 
tion this week or even next. 


“Along Fifth Avenue,” Forrest 
(2nd week) (1,766; $4.55). Musical 
trvout has done better than ex- 


considering circumstances; 
last week. Willie Howard 
out Wednesday due to 
illness, Jackie Gleason replacing. 
Show now in final week. 

“Oh, Mr. Meadowbrook,” 
nut Ist week) (1,340:; $3.25). 
though crix gave high praise to 
Ernest Truex and let show down 
quite easily, public didn’t respond. 
Very weak $3,500. House dark 
next week, with “Smile of the 
World” on 27th. 


“OQ Mistress Mine,” T.ocust (1st 
week) (1,580; $3.25). Another one 
that got surprisingly good notices 
although by second - stringers. 
Week's biz was $9,000. House dark 
next week, then gets “Play’s the 
Thing.” 


Yule Hurts L.A. Biz 
But Still Profitable 


Los Angeles, Dec. 14. 

Pre-yule shopping continued to 
hurt the only two legit houses open 
here last week. Dips, however, 
did not take either house below 
the profit line. 

Estimates for Last Week 

“Blackouts of 1948,” El Capitan 
Down to 
$16,000 but everyone’s still happy. 

“Lend an Ear,” Las Palmas (26th 
wk) (388; $3). Frame’s $6,100 still 
profitable although by a narrow 
margin. Closes Jan. 8 to go on 
road. 


‘Okla.!’ 29G, Dayton 


Dayton. Dec. 14. 

The first legitimate attraction to 
play Dayton in years, ““Oklahoma!” 
grossed nearly $29,000 with eight 
performances in the 1,400-seat Vic- 
tory theatre last week. Jimmy 
Alexander, former Daytonite boy, 
plays singing lead of Curly. 

Because of small house and 
heavy expenses, local management 
aims to do some close figuring to 
see whether further big musicals 
are profitable. “Carousel” played 
to capacity for four performances, 
and the house is said to have came 
out $900 on the short end. 


pected 
$24.500 
dropped 


Wal- 
Al- 











‘Okla.’ in Columbus Return 
Columbus, O.. Dec. 14. 
“Oklahoma!” will return to the 
Hartman for the third time for 
week starting Jan. 3. 
It sold out its two 
stands. 


previous 


“Born | 


B’way Hollering Pre-Xmas Murder; 
But ‘Anne’ Gets $21,000 in 6 Times, 


Boyer Red Hot, ‘Gloves’ $25,000 


Attendance hit the toboggan on 
Broadway again last week, and 
managers and brokers were wailing 
on each others’ lapels all over Shu- 
bert Alley. With the usual excep- 
tion of the few top hits, all shows 
felt the decline, grosses falling 
$3,000-$4,000 in some cases 

Matinees continue to be light 
with weekends also abnormally off 


at many theatres. Business is ex- 
pected to slide even further this 
week and_ possibly next, after 
which the Christmas-New Year 
period will bring a splurge. It’s 
figured that legit will profit this 
vear by the fact that the two holi- 
day eves fall on Friday New 


‘ear’s eve business is expected to 
be better than last season, but ad- 
vance orders are still not heavy. 

According to brokers, the hottest 
agency ticket is. still ‘Mister 
Roberts,” with “Edward, My Son” 
a close second and “Streetcar 
Named Desire,” “Goodbye, My 
Fancy,” “Light Up the Sky,” “As 
the Girls Go” also strong. “Red 
Gloves” is catching on and “Anne 
of the Thousand Days” looks 
promising, while “Silver Whistle” 
is expected to have a good call 
after the Theatre Guild subscrip- 
tion period ends. 

The only closing last week was 
“Young and Fair,” which relights 
in two weeks at the International 
This week’s closings are ‘“‘Respect- 
ful Prostitute” and “The Play’s the 
Thing,’ while the only opening is 
“Lend an Ear.” Next week’s open- 
ings are “Make Way for Lucia” 
and “Jenny Kissed Me.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (‘(Comedy-Drama), R_ (Revue), 
Tl" (Musical), O (Operetta). 

“Anne of 1,000 Days,” Shubert 
(Ist wk) (D-1,387; $4.80). Opened 
Wednesday (8) to fine reviews from 
eight of nine dailies and hopped 
off to great attendance’ with 
only the Saturday matinee failing 
to go clean; can get over $32,000 
with standees and will break even 
at around $20,000: first six per- 
formances topped $21,000. 

“Annie Get Your Gun,” Imperial 
135th wk) (M-1,472; $6.60). Long- 
run musical click was hit again by 
the general trend; down to $26,000. 


“As the Girls Co,” Winter Gar- 
den (4th wk) (M-1,519: $7.20). Ex- 
cept for the Wednesday matinee, 


Michael Todd’s new musical smash 
was a sellout: commission on thea- 
tre party limited the gross to 
$54 .800. 

“Born Yesterday,” Miller (149th 
wk) (C-940: $4.80). Laff holdover 
holding on nicely with the aid of 
two-for-ones; profitable at $11,500. 

“Bravo.” Lyceum (5th wk) (CD- 
993: $4.80). Theatre parties are a 
factor in this Edna Ferber-George 
S. Kaufman comedy’s continuance; 
$11,000. 

“Edward, My Son,” Beck (11th 
wk) (D-1,214; $4.80). Holding to 
sellout business, but theatre party 
commissions trim the gross at this 
smash, too; $27,800. 

“Goodbye. My Fancy.” Morosco 
(4th wk) (CD-931; $4.80). Selling 
out almost all performances; solid 
here until Feb. 7, when it moves 
to the Fulton to make room for the 
incoming Arthur Miller drama, 
“Death of a Salesman”; $23,900 last 
week. 

“Harvey.” 48th St. (216th wk) 
(C-921; $4.20). Mary Chase comedy 
nearing the end of great engage- 
ment; will probably shutter Jan. 15 
to go on tour; $8.500. 

“High Button Shoes,” Broadway 
(62d wk) (M-1,900; $6). Another of 
the holdover smashes affected by 


the seasonal skid; almost $38,600. | 
“Howdy, Mr. Ice,” Center (25th. 
Family-type | 


wk) (R-2,964: $2.88). 
entertainment apparently feels the 


Christmas - shopping competition | 


more than most shows: cut one 
matinee and now _ playing an 
eight-performance week 
Christmas; still 
$32.500. 


ample profit at 


“Inside U. S. A.,” Majestic (33d. 
Another hold-| 
that’s been feeling | 


wk) (R-1,659; $6). 
over musical 
the pre-holiday lull; still making 
money at over $32,000. 
“Lend an Ear,” National 


1,172; $6). Intimate revue. pre- 


sented by William R. Katzell, Wil- | 


liam Eythe and Franklin K. Gil- 
bert, opens tomorrow night (Thur.). 


“Life With Mother,’ Empire | 
(8th wk) (C-1,082; $4.80). New! 


Howard Lindsay - Russel Crouse | 
click had a few empty seats, but | 


looks set for a fine run; over 
$23.000. 

“Light Up the Sky,” Royale (4th 
wk) (C-1,035; $4.80). Another 


smash that didn’t quite go clean 
at all times; nearly $26,000. 

“Love Life,” 46th St. (10th wk) 
'(M-1.319; $6). Management last 


through | 


(R- | 


week made an initial payment of 
10°> to the backers of this $190,- 
000 production; $35,700 last week. 

“Make Mine Manhattan,” Broad- 
hurst (48th wk) (R-1,160; $6). Last 
few weeks for Joseph M. Hyman 
revue; may stay until Jan. 8, then 
tour with Bert Lahr starred; eased 
last week to $18,300 


“Medium” and “Telephone,” 
City Center (Ist wk) (Q-3,025; $3). 
Twin-bill ef Gian-Carlo Menotti 
operas opened Tuesday (7) for 
four-week pop-price run: eight 
performances got almost $19,000. 

“Mister Roberts,” Alvin 43d 
wk) (CD-1,357; $4.80). Only standee 
trade is ever affected at the solid 


sellout; has almost $200.00 ad- 
vance (not counting broker allot- 
ments), selling into March at the 
window and into April via mail; 
nearly $35,000. 

“My Romance,” Adelphi (8th 
wk) (O-1,434: $4.80). Shuberts are 
using “towfers” to hypo attend- 
ance and -apparently aiming to 


keep the Sigmund Romberg tuner 
on indefinitely; getting by okay at 
last week's $22,700. 

“Private Lives,’ Plymouth (10th 
wk) (C-1,062; $4.80). Noel Coward 
revival is a hefty money-maker; 
slid off again last week but still 
about $4,000 profit on the gross of 
$22 000 

“Red Gloves,” Mansfield (1st wk) 
(D-1,041; $4.80). Charles Boyer’s 
fine critical reception and personal 
draw offsetting adverse notices; 
only the midweek matinee failed 
to go clean; topped $25,000. 

“Respectful Prostitute,” and 


“Hope Is the Thing,” Cort (44th 
wk) (D-1,064; $4.20). .Final week 


for this New Stages dual-bill hit; 
don’t-want-to-miss-it trade boosted 
the take slightly to $10,500. 

“Silver Whistle,” Biltmore (3d 
wk) (C-920; $4.80). New Theatre 
Guild presentation selling out, 
with Jose Ferrer’s rave reviews a 
factor; can do better than $22,000 
after the subscription period; all 
the house will hold at the reduced 
scale last week, over $18,900. 

“Small Wonder,” Coronet 
wk) (R-998: $6). Intimate revue 
was over-quoted during Novem- 
ber, the correct grosses for that 
period having been $22,000, $24. 
800, $21,800 and $21,300; has been 
slipping since then to below the 
operating margin; last week under 
$16.000. 

“Streetcar Named Desire,” Bar- 
rymore (54th wk) (D-1.064: $4.80). 
Eased below capacity for the first 
time, though had standees at sev- 
eral performances; $26,000. 

“Summer and Smoke,” 
Box (10th wk) (D-1,012: 
With theatre parties now over, 
next few weeks should tell the 
story on this new Tennessee Wil- 
liams play; slipped again last 
week, but still in the black at 
$14.900. 

“The Play's the Thing,” Booth 
(30th wk) (C-712; $4.80). Final 
week for Ferenc Molnar revival; 
Mari Stewart replaced Faye Emer- 
son this week for the tour; dipped 
just under $9,000. 

“Where’s Charley?” St James 
(9th wk) (M-1,509; $6). Few more 
parties scheduled for this Ray 
Bolger starrer, but attendance is 
apparently holding up well; initial 
payment of 15° last week to the 
backers of the $200,000 produc- 
tion; $35,500. 

“Young and Fair,” Fulton (3d 
wk) (D-966; $4.80). Finaled Satur- 
day night (11) at this house, but 
backers are willing to go along, so 
drama reopens Dec. 27 at the In- 
ternational for a minimum of two 
weeks; $5,500 last week. 


SHOW BOAT’ $23,000 
IN 3D FRISCO WEEK 


San Francisco, Dee. 14. 


“Show Boat,” the only legit in 
town, chalked up a nice $23,600 
for its third stanza at the Curran 
last week. 

The 1,776-seat house was scaled 
to $3.60. 


(13th 


Musie 
$4.80). 








‘Escape’-Bergner Dull 
$12,500 in Montreal 


Montreal, Dec. 14. 

Revival of “Escape Me Never,” 
with Elisabeth Bergner in the lead, 
did a dull $12,500 at His Majesty’s 
last week. This 1,579-seat house 
was scaled to $3.38. 

“Annie Get Your Gun” opens 
for a week starting Dec. 20. Mail 
order is big. 
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It’s the Same Old ‘Diamond Lil’ Only 


Mae West Shifted Her Gears a Little. 





By NAT KAHN 


2 
» 


Mae West is still asking the boys' selves in deference to Miss West's 


to come up and see her some time, 
and there’s no doubt that she still 
has a lot of comers. Miss West is 
currently reviving her old under- 
world melodrama, “Diamond Lil,” 
for a tour of the urban areas, and 
the boys—and girls, too—are again 
flocking to the boxoffice to see a 
phenomenon of the age. After 20 
years “Diamond Lil” can still sell 
out. 


Diamond Mae, atter nearly a 
year of sock biz in England, is 
once again knee-deep in men, 


white-slavery and glittering rocks. 
And doing terrif at each, though 
it’s anyone’s guess as to which is 
her favorite biz, or diversion. For 
she pulls no stops in this meller of 
the Bowery of another generation. 

Lil is plying her trade in—of all 
places—Montclair, N. J., these 
days. She’s in her third week, and 
doing sockeroo, hustling, biz, too, 
but she’s laying off for a week 
or so to get her house in order. 
The show is getting a new $35,000 
production for the start of .a tour 
that resumes in Philadelphia Dec. 
25. 

“Lil” is the sort of show, of 
course, that serves as_ greater 
amusement today than it did when 
first presented on Broadway 20 
years ago. In 1928 it was shocking; 
today it draws the middle-aged 





Diamond Lil 
Montclair, N. J., Dec. 9. 


Montclair theatre production of 
melodrama in three acts by Mae 
West. Stars Miss West; features 


Steve Cochran, Richard Coogan, Ray 


Bourbon, Charites G. Martin, Norman 
MacKay. Direcied by Charles K. 
Freeman; settings, William De 
Forest; costumes, Paul Du Pont. At 
Montclair, N. J. 
aE SS ae es Billy Van 
MEN 25 5.4 Ob > 6a6 5.00008 Jack Howard 
A eer James Quinn 
in’. (26.56 ne 086e608e5 Ray Bourbon 
pT” WOVE Te Cer eee Dick Arnold 
SE are eduweecud . George Warren 
ESET ery Harry Warren 
a ee Winifred Cushing 
PEOMOOE i wines cecess Sheila Trent 
SNL? «5.6, nh Che sede qeetiinss Sara Allen 
DUE. kaviecs Ste0ees . Sylvia Syms 
ree ee Louise Jenkins 
errr Charles G. Martin 
IN 5 hiss a, 00d Se Mike Keene 
Gus Jordan....... Norman MacKay 
Sally pike eawe ke as Frances Arons 
Rita ..Miriam Goldina 
0. SRT Tee Steve Cochran 
RN 4s. 514 Sa 6.8 Ohi eiboee f James Fallon 
TAMBOR EAL. wccccccess> ..Mae West 
oO Sear Ishikawa 
ae ree ee Buddy Millette 
Se re ee eee Helen Schmid 
| I ARE Hyacinth Mellon 
Barbara re Marilyn Lowe 
Captain Cummings. Richard Coogan 
Pete the Duke ..... Lester Laurence 
SPT Ralph Chambers 
Jacobson . . Louis Nussbaum 
meen CIAPTK........ Barry Mitchell 
Eddie ere, Eddie Tirella 





burghers of Montclair, and their 


urban counterparts, with the time | 


interval serving as the shock- 
absorber. “Lil” is a badly written 
play by any standards, but there’s 


'playing. She has the spotlight at | Selma Schneider. 


no pretense that it is anything but | 


a show in which Miss West-can do 
some free-wheeling. There is no 
doubt that there are plenty of rural 
customers still to be had. 


Miss West's hips and voice have | 


an articulation all their own. A roll 


She Had To Be Naughty 


| 
| 
{ 


of those hips, and the boys in the | 


balcony are apt to find themselves 


uncontrollably ensconced in the or- | 


chestra, and at balcony prices, too. 
Added to that is a cadence of voice 
and swagger that makes one feel 
that sex can still win friends and 
influence people. 

Twenty years ago Jack La Rue 
played Juarez, the South Ameri- 


can procurer; now it’s Steve Coch-| 


ran, and the latter 
capable foil for the star. 
Coogan 
officer who proves to be Lil’s salva- 
tion, and he gives the outstanding 


serves as a) 
( tr. Richard 
is the Salvation Army) 


performance of Miss West’s sup- | 


porting players. Ray Bourbon has 
a female-impersonation bit that 
could best be eliminated. Norman 
MacKey plays Gus Jordan, the 
white-slaver and saloon-operator. 

Charles K. Freeman has done 
the staging, such as it is. With a 
star like Miss West, it’s only a 
question of directing the other 
performers to understate them- 


all times. 

Twenty vears have certainly not 
taken the grind out of Miss West’s 
bumps, nor out of her boxoffice 
appeal. All she has done is shift 
her gears a little. 

Here’s To Us 
Dallas, Dec. 4. 

Theatre °48 production of comedy in 
three acts by Shirland Quin. Directed by 
Margo Jones. Features Mary Finney, 
Harold Webster, John Hudson, Edwin 
Whitner. At Gulf Oil theatre, Dallas; 
$2.50 (‘all seats) 


Mr. McAliistei Harold Webster 


Kit Tremaine Mary Finney 
Phillipa ’ Frances Waller 
Francis Drinkwater... John Hudson 


Clinton Anderson 
‘Jack Warden 


Charles Crouse 
4 Stranger 





The first new script of the Dallas 
Theatre ’48 winter season is a rol- 
licking comedy cleverly contrived 
and excellently produced by Margo 
Jones and her resident company. 
“Here’s To Us'!,” is by Shirland 
Quin, pen name of the British au- 
thor, Enid Guest. 

Bright, sophisticated farce deals 
with the N. Y. housing shortage, 
with a lady literary agent, beset 
with problems due to her ex- 
travagance, persuaded by her 
attorney to increase her income 
by subletting her Gramercy Park 
apartment on an alternating ar- 
| rangement. 

Miss Quin sustains her story with 
a great deal of humor and some 
finesse after she once gets the situ- 
ation established. 
| The cast is uniformly excellent. 
| Dominating is Mary Finney, who 
| makes a personal triumph as the 
agent. As the ex-flier, John Hudson 
displays warmth and vitality that 
| particularly charm the feminine 
| portion of the audience. Edwin 
| Whitner neatly contributes much 
|of the evening’s comedy; Harold 
| Webster is convincing as an orni- 
thologist working as an apartment 
janitor to solve his own housing 
problems; Clinton Anderson, whose 
opportunities in the Dallas com- 


| 
| 
| pany have been at times limited, 


| gets a meaty part as the stuffed-| 


| shirt husband and shows a sure 
| sense of comedy timing; Frances 
| Waller, the ingenue, reveals much 


|charm and physical attractiveness. | 


|In the role of a “stranger,” Jack 
| Warden does not appear until the 
| third act, but he contributes many 
|laughs accompanying the play’s 
| finale. 

| Show is attractively dressed, with 
| a high-fashion wardrobe by Dallas 
designer Ruth Fair and Neiman 
| Marcus, and a smart modern set- 
| ting furnished by the Neiman-Mar- 
'cus Decorative Galleries. Berg. 





Legit Followup 











(MUSART, L. A.) 
Los Angeles, Dec. 2. 
Although neither the ads nor 
the program billing indicate it, 
this Norman Rainey script is noth- 


ing more than a mild rewrite of | 


his “Cupid Thumbs His Nose,” 
which tried out at the Coronet 
here a few months back. Doctor- 
ing has produced a new final cur- 
tain and some third-act changes, 
but not enough to make the play 
a contender for any honors. 

It’s still dubious humor based 
on suggestive lines and situations 
and built around the idea that a 
newlywed couple agree to wait 12 
months before consummating the 
union. 

Rainey clings to his original role 
as the butler, but the rest of the 
cast has been changed. Leads 
Irene Booth and Charles Maxwell 
are okay, considering the lines 
they have. The new director, Har- 
old Schuster, is an improvement. 
Nice single set is the same used 
in the “Cupid” productions. Pres- 
ent effort incidentally, is a presen- 
tation of Strong Productions. 

Kap. 
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Yiddish Play 


Hershel. the Jester 
Yiddish Ari Theatre presentation of 
musical comedy in two acts (ive scenes). 
Book by Moshe 
Rumshinsky; 
Sets 
by 








| Stars Maurice Schwartz. 
| Livshitz; music, Joseph 
adapted and staged by Schwartz. 

and costumes, Leon Poch; dances 


tre, N. Y., Dec. 11, 

ON SRT PA ee ee Anna Appel 
BRL NS One h Nios ad Dee es Sara Gingold | 
Os Gare pare a Gustave Berger 
| Moyshe Nachum ....... Muni Serebrov 
| Hershel Ostropoler...... Maurice Schwartz 


Misha Fishson 
Morris Krohner 
ep Fe po Sol Krause 
a alarh eee he Morris Bielavsky 


First Gabbai 

Second Gabbai 
Third Gabbai 
| Fourth Gabbai 


eo SS ere David Medoff 
| Rebbi’tzim Leah Naomi 
| Rabbi Reb Baruch Boris Auerbach 

First Sexton . Jacob Mestel 
| Second Sexton Isaac Inventar 


Charles Cohan 

Max Tannenbaum 
Yudel Dubinsky 
Anatole Winogradoft 
Rosetta Bialis 


Motye Dovid 
Ber] Eisick 
Chief of Police 
Michael 

Feige Leah 


The versatile Maurice Schwartz 
is taking time out from his more 
familiar heavy dramatic 
have a little fun, amusing his loyal 
Second avenue following in the 
lead role of “Hershel, the Jester.” 
With Schwartz giving a broad, en- 


gaging portrayal of a town scamp, | 


singing and capering like a young 
colt, and portraying a figure legen- 
dary by now in Russo-Jewish his- 
tory, he’s likely to fill his theatre 
for the show’s limited run. 
Schwartz has surrounded himself 
with a large, accomplished cast 
who have amusing lines and situa- 
tions, and some _ tuneful 
Story concerns attempts of 
ishel’s daughter to get herself mar- 
ried to the boyfriend whom Her- 
shel dislikes. Plot doesn’t give 
|Schwartz sufficient scope to indi- 
cate to the audience what a de- 
lightful rascal the origirmal Hershel 
Ostropoler must have been. 
is does let him romp and rant in 
broad style, in a corny musical 
just this side of burlesque. 
Show’s chief appeal is nostalgic, 
with a younger Jewish generation 
probably wondering at the quaint 
costumes and heavy Yiddish. 
Hearty performances by Anna Ap- 
pel, Sara Gingold, Gustave Berger, 
Muni Serebrov and David Medoff 
| Stand out in support of Schwartz. 


Play Abroad 


Miss Mabel 


London, Nov. 24. 
Alec L. Rea, E. P. Clift and Roy Lim- 
bert presentation of comedy-drama in 
| three acts by R. C. Sherriff. Directed by 
Norman Marshall. At Duchess, London, 
48. 














Nev. 33, ° 

P Migs “Mabel... ..sc.ssees Mary Jerrold 
Rye cee W. E. Holloway 
| Vicar’s Wife. ....... Josephine Middleton 
DE (.o:4 4.54 5-0: 50 ead 8.0 55% Richard Warner | 
Lawyer .....Clive Morton 
| Gardener ........2...... Sidney Monckton 
| Peter e e Peter Murray 
0 UR eerarerarare ee ee ee -eee Mary Matthews 
ED. e565 wh.5 6b e oes eos Harry Douglas 
CE <9 3 6050 c0'eae sees Peter Wigzell | 





First play by R. C. Sherriff in 13 
years, this is a well-constructed, 
engrossing story. It will inevitably 
| be compared with ‘Arsenic and 
Old Lace,” particularly as the star, 
Mary Jerrold, was one of the two 
‘dear old murderesses during the 
London run of this record-breaker. 


Scene is a small country town, 
where a group o; people are sum- 
moned to a house by a lawyer, be- 
ing beneficiaries under a_ will. 
They are amazed, as the deceased 
woman disliked her neighbors and 
was unpopular. She had returned 
|from Australia, a wealthy widow, 
| and resided with Mabel, her twin 
sister, until her death. The aston- 
_ished legatees learn they have in- 
herited large sums of money to 
fulfill lifelong ambitions to do 
| Zood. 

Through a chance remark, the 
|lawyer realizes the will is worth- 
less, as the woman who visited his 
office was in fact Mabel, who had 
| impersonated her sister and forged 
‘her signature. She admits the de- 
ception. It then develops she 
poisoned ker twin, to save the for- 
tune going to a dubious character. 

Casting is exceptionally even 
/and true to type, headed by Miss 
Jerrold as the gentle old lady giv- 


| 
| 
} 


ing sincerity and realism to her! 


incredible role. Play is well direct- 
ed by Norman Marshall. Clem. 





Fuchs in ‘Mama’s Boy’ 


Comedian Leo Fuchs will be 
starred in the title role of ‘‘Mama’s 
Boy,” 
cal, by William Siegel and Yasha 
Kreisberg, which will open for an 
indefinite run at the Parkway the- 
/atre, Brooklyn, this Friday (17). 

Miriam Kressyn, Nathan and 
Rose Goldberg, Jacob and Betty 
Jacobs, Esta Salzman, Seymour 
Rechtzeit and Hannah Hollander 
are featured in the new Goldberg 
jand Jacobs’ production. 


At Yiddish Art Thea- | 
"48. 


roles to! 


music. | 
Her- | 


But | 


new Yiddish language musi- | 


Anne of the Thousand 
Days 

Playwrights’ Co.-Leland Hayward pro- 
duction of drama in two acts, by Maxwell 
Anderson. Stars Rex Harrison, Joyce Red- 
man; teatures Percy Waram, John Wil- 
liams, Viola Keats, Charles.Francis. Di- 
rected by H. C. Potter; setting and light- 
ing, Jo Mielziner; costumes, Motley; 
music, Lehman Engel. At Shubert, N. Y., 
| Dec. 8, ’48; $4.80 top ($6 opening). 


| 

pe", eee Joyce Redman 
| Heary.... qeere Tr Rex Harrison 
| Cardinal Wolsey.......... Percy Waram 


Charles Francis 


Thomas Boleyn 
Ludlow Maury 


Servant 
Henry Norris 
| Mark Smeaton 


John Merivale 


Duke of Norfolk ig John Williams 
Earl of Northumberland Robert Duke 
Elizabeth Boleyn ‘ Viola Keats 
Serving Woman.. Kathleen Bolton 
ns as cis 6.4 2-6: Cecil Clovelly 
Mary Boleyn...... Louise Platt 
Madge Shelton... Margaret Garland 


Monica Lang 


Jane Seymoul : 
Russell Gaige 


Sir Thomas More . 


Thomas Cromwell Wendell K. Phillips 
Bishop Fishe: : Harry Irvine 
| Prior Houghton.. George Collier 
Messenger....... Harry Selby 
«i hieieteess Fred Ayres Cotton 
Bailiff Harold McGee 
Clerk Terence Anderson 

Singers: Richard Leone, Frank Myers, 
Donald Conrad. 

Musicians: Harold McGee, Malcolm 
Wells, Charles Ellis. | 
| aiding 

Having returned to historical 


drama, Maxwell Anderson has writ- | 
ten what may be his most popular 
|play in “Anne of the Thousand 
Days.” This time the author of 
“Elizabeth the Queen” and “Mary 
of Scotland” takes up the story of 
Elizabeth’s mother, Anne Boleyn, 
and her fateful romance with 
Henry VIII. It’s a good show. 

“Anne” is unquestionably both a 
critical and popular hit, and prob- 
ably a commercial one. However, 
its financial success will be limited 
by various economic factors. Partly 
because of prevailing cost factors, 
but aggravated by its own produc- 
tion complications, “Anne” involves 
an initial outlay of about $130,000. 
In addition, it is an elaborate show 
backstage, requiring four stage 
managers in addition to the pro- 
duction stage manager. All this not 
only reduces the profit margin but 
limits the run prospects. 

A major factor in the show’s ef- 
fectiveness is obviously the casting. 
Both stars, Rex Harrison as Henry | 
| VIII and Joyce Redman as Anne 
Boleyn, give compelling perform- | 
ances and, possibly more important, 
add an element of personal excite- 
iment. The two portrayals are in 
properly sharp contrast but seem 
equally well done and mutually 


in form. It starts as a flashback, | 
| with Anne’s soliloquy in the Tower 
recalling her relationship with 
Henry and wondering whether he | 
| will order her execution, then 
| shifting across the stage to pick up | 
the King’s. parallel soliloquy. | 
Thereafter, it is in numerous. 
scenes, many of them ‘only a few 
lines long and some being solilo- 
'quies, all separated by lights and | 
/usually background music. 
It is an episodic treatment, with | 


ithe time element not always imme- 

diately clear, but keeping the story 
|/moving and holding the two prin- 
cipal characters in focus. Some of | 
the sonorous writing, particularly | 
the philosophic, static soliloquies, | 
| seem a trifle pretentious and tend |} 
| to make the audience restive. But. 
in general “Anne” creates genuine | 
illusion and gives an almost con- 
temporary quality to the subject. 


| Anderson’s conception of the 
/royal romance is not entirely tra- | 
| ditional. He makes only minor ref- 
;}erence to Henry’s pee, but | 
|emphasizes his bawdy, predatory | 
;nature, and shows him as anxious 
| to be a good king (at least at first), | 
|concerned for the welfare of Eng- | 


land, having a spiritual understand- 
| ing of his subjects and of being 
introspective and capable of im- | 
|pulsive generosity and vengeful- | 
'ness. The author represents Anne| 


| dacious, ambitious, resource- | 


;as au 
|ful, stubborn and courageous, but 
with little imagination and prac- 
tically no heart or warmth. He 
sees her as innocent of the adul- 
tery charge on which she was con- | 
demned. 


The relationship between these 
two dynamic people was fateful not 
only for them but for history as 
well. It was founded on violence 
and a curious combination of pas- 
sionate love and hatred. Besides 
causing Anne’s death and vitally 
affecting Henry’s life, it brought 
about the split between the British 
throne and the Roman church, cost 
the lives of countless of the devout, 
gave England a woman ruler and 
ultimately brought on the war with 
Spain. 

Despite minor weaknesses, this 
comes to life on the stage. In the 
bravura performances of Harrison 
'and Miss Redman, the royal lovers 
and antagonists are consistently 
plausible and progressively inter- 
esting. If Miss Redman’s playing 
has more impact it is probably be- 
cause the part of Anne is more gal- 
vanic than that of Henry. On the 
j other hand, Harrison’s portrayal of 


Allan Stevenson | 


complementary. 
The play is somewhat unorthodox | 


Plays on Broadway 


| the king superbly projects the com- 
| plexity of the character. 

| Of the others, Percy Waram ig 
fine as the corrupt but dignified 
| Cardinal Wolsey, Charles Francis is 
, believable as the fawning Boleyn 
John Williams is excellent as the 
‘suave Norfolk, Robert Duke is 
properly volatile as Anne’s fated 
| sweetheart, Viola Keats is satis- 
|factory as the heroine’s resigned 
| mother, and John Merivale is con- 
vincing as her tragic friend. 

In general, H. C. Potter's staging 
has compactness and tempo, and 
Lehman Engel’s background music 
provides expressive mood-transi- 
tions. Jo Miezliner’s ingenious light- 
ing partly redeems a nondescript 
setting. Motley’s vivid costumes 
are helpful. 

Despite the involved production 
and performance setup, the open- 
ing-night curtains and house light- 
ing were skillfully handled. 

hobe. 


The Telephone 
and 
The Medium 
N. Y. City Center (by arrangement with 
Chandler Cowles. Efrem Zimbalist, Jr., 
and Edith Lutyens) presents Ballet So- 
ciety preduction of one-act comic opera 
(‘The Telephone”) and two-act tragic 
opera (‘The Medium”), with libretto, 
music and lyrics by Gian-Carlo Menotti. 
Staged by the composer; settings and cos- 


tumes. Horace Armistead; musical direc- 
tor, Emanuel Balaban; associate musical 
director, William McDermott: lighting, 
Jean Rosenthal. At City Center, N. Y., 
Dec. 7, *48; $3 top. 
THE TELEPHONE 
Lucy Maria @’Attili 
Ben Paul King 
THE MEDIUM 
Monica..... Evelyn Keller 
(Derna de Lys substitutes at 
some performances) 
Mute Leo Coleman 


Madame Flora Marie Powers 
(Margery Mayer substitutes at 
some performances) 

Gobineau Derna de Lys 
(Maria d@’Attili substitutes at 
some performances) 

Gobineau Paul King 

Nolan Virginia Beeler 


Mrs. 


Mr 
Mrs. 


The Gian-Carlo Menotti opera 
twin-bill, “The Telephone” and 
“The Medium,” have become vir- 
tual music-lovers’ collector items 
since their original Broadway pre- 
sentation in May, 1947. They 
stirred critical enthusiasm at that 
time and have since been widely 
praised on tour in the U. S. and 
abroad, though they’ve made little, 
if any, profit. 

The pieces hold up well on this 
pop-price limited engagement at 
the municipally-operated City Cen- 
ter and should do satisfactory busi- 
ness. For the more important work, 
“The Mediumg the three leading 
singers are the same, Marie Powers 
in the title part, Evelyn Keller as 
the gir) and Leo Coleman as the 
mute. The performance seems fully 
as effective as ever. (Alternates 
will sing all three roles when the 
originals aren't available.) 

Other parts in “The Medium” 
and both characters in the “Tele- 
phone” curtain-raiser seem as well 
sung a$ originally. Emanuel Bala- 
ban is still directing the music, 
the physical production is the same 
and (at least for this show) the 
acoustics of the house are satisfac- 

It all adds up to enjoyable en- 
tertainment for a possibly limited 
audience, particularly at the modi- 
fied b.o. scale. Hobe. 





Shows in Rehsavenl 


“All for Love’—Sammy Lam- 
bert & Anthony B. Farrell. 
“Emperor of China” — Theatre 


Guild. 

“Favorite Stranger”’—Jules Lev- 
enthal. 

“Leaf and Bough’—Charles 
Heidt. 

“Madwoman of Chaillot’”—Al- 
fred de Liagre. 


P. 


“Rape of Lucretia’—Ewings- 
Cardelli. 

“Shop at Sly Corner”’—Gant 
Gaither. 

“Smile of the World”’—Play- 


| wrights’ Co. 


“The Victors’—New Stages. 
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New Philly Tabloid? 


A new morning tabloid is in the 
offing for Philadelphia, Luther 
Harr, former City Treasurer and 
treasurer of the defunct Record, 
revealed that he was spearheading 
a group now negotiating to pur- 
chase from the Evening Bulletin 
some of the assets of the Record. 

Philly Democratic leaders have 
peen without a newspaper since 
the Record folded two years ago, 
following a four month strike by 
the Newspaper Guild. The Record 
assets were purchased by the Bul- 
jetin. Big shots in the Democratic 
Party here have felt the need of an 
editorial voice. Privately, it’s be- 
lieved a paper would have been in- 
strumental in throwing the state 
into the Truman column in No- 
vember. The Democrats carried 
normally Republican Philadelphia 
close to 7,000 majority. 

Rumors about the intended re- 
vival of the Record has Philly 
newspaperdom ‘(now down to two 
evenings and a morning daily) 
buzzing for weeks. Gossip columns 
have been printing items about the 
deal, but Harr’s statement Friday 
(10) was the first official announce- 
ment. 

Apprised of the plans, Walter H. 
Annenberg, publisher of the rival 
Inquirer, the only morning daily 
here, said: “If Luther (Harr) wants 
to get into business, I would be 
glad to help back him in a wet- 
wash laundry.” 


Fowler’s ‘Beau James’ Walker Tag 

Although some 200-odd titles 
were submitted by booksellers in 
a contest held by the Viking Press 
to find a label for Gene Fowler's 
forthcoming biog of James J. 
Walker, it was decided last week 
to use a tag suggested by the 
author himself. Final handle is 
“Beau James: The Life and Times 
of Jimmy Walker.” 

Meanwhile, the $250 prize which 
was to have been awarded the win- 
ner is being split among six con- 
testants whose entries all included 
the word, “Beau,” therefore com- 
ing closest to the title actually se- 
lected. Fowler’s book is sched- 
uled to hit the stalls next March or 
April. 


Bob Dana’s Expert Guide 

Robert W. Dana, longtime in the 
drama department of the N. Y. 
Herald Tribune and now the “Tips 
on Tables” columnist in the N. Y. 
World Telegram, has whipped up 
a breezy, easy-reading and, more 
important, authoritative “Where to 
Eat in New York” guide book. 

New York being the cosmopoli- 
tan crossroads that it is, politically, 
socially, artistically and _ gastro- 
nomically, there is plenty of geo- 
graphical latitude tor many pleas- 
ant surprises. Not the least of 
which are the eateries. It becomes 
evident, even to the most habitual 
night loafers, that habit in time 
constricts the orbit to perhaps a 
couple of dozen high spots. Try as 
one will to extend the sphere, with 
rare exceptions where price (Colo- 
ny, Pavillion), or visiting firemen 
(and that runs the gamut from 
Leon & Eddie’s to Lupowitz & Mos- 
kowitz’s) may take one out of 
habitual haunts, the average New 
Yorker leans to less than a dozen 
surefire spots of his particular 
choosing or convenience. It’s for 
that reason that Dana’s gastronomic 
Baedeker may prove of more than 
casual interest to even the so- 
called sophisticates. That's be- 
cause he’s dug unusual hideaways, 
besides a well-edited breakdown of 
the typical categories—French, 
Italian, Village, steaks, 
niteries, whoopee joints, etc. As 
Dana has done it, this should be- 
come a standard, subject to an- 
nual or biennial revision. literally 
a good “inside stuff” guide. 

Abel. 


Philly Judges’ Reading Jag 

Judges Curtis Bok and Louis E. 
Levinthal of Philadelphia, will turn 
literateurs for the next few weeks. 
They announced Friday (10) they 
would read nine allegedly ‘‘ob- 
Scene” books to determine if in- 
dictments against three booksellers 
should be quashed as their attor- 
ney insisted at a hearing. 

Thomas D. McBride, counsel for 
Joseph Bloomfield, Samuel Mas- 
over and Horace Gordon, book- 
dealers arrested last March by the 
vice Squad, declared that because 
the indictments name the entire 
0oks as obscene, he wanted the 
court to determine whether a 
coun on a book's ob- 
“e y witho "eadi > en- 
tire book ut reading the en 
The attorney asked the court 
SO to decide if the “freedom of 
€ press” section of the First 
mendment would preclude’ the 

Penal Code involving in- 


al 


chichi | 


decency from applying. Mere ob- 


scenity or indecency does not ap- | 


ply, McBride argued, unless it pro- 
motes unlawful desires. 
The grand jury returned indict- 


ments against the booksellers here | 


in June, on charges involving nine 


books, the best known of which 
were James T. Farrell’s “Studs | 
Lonigan” trilogy and 


ridge’s “Raintree County.” 
Mundo Empire Shakeup 

Recent annual’ general stock- 
holders meeting of the 
Editorial Haynes, in Buenos 
revealed that the nrajority shares 
were actually held by Miguel 
Miranda, chairman of Argentina’s 
Economic Council and economic 
ezar of President Peron’s regime 
for the last three years. Empresa 
Editorial Haynes owns and pub- 
lishes the tabloid daily, El Mundo, 
the weekly magazines Mundo Ar- 
gentino and El Hogar and a fash- 
ion mag, Selecta. The concern also 
created and operated Radio E) 
Mundo, Argentina’s foremost radio 
outlet and network. 

At the meeting, proxies were 
presented by Miranda, with the re- 
sult that Harry Wesley Smith, 
prexy, and Stanley Cole, general 
manager, were ousted from the 
jobs they have held for close on 
two decades. A few days later, the 
board met to appoint officers to 
run the company, and Miranda was 


Aires, 


elected prez, and a son-in-law 
vice president. 
| CHATTER 


Groucho Marx has bylined pieces 
in current issues of This Week and 
Young America mags. 

Raymond Walters, Jr., handling 
book reviews for Ssturday Review 
of Literature, succeeding Court- 
landt Canby, who has joined Allen 
Nevins’ forthcoming new venture, 
American History. 

Beth Brown’s children’s books, 
‘‘How the Old Lady Lost Her Pain” 
and “Mr. Tick Tock and the Fish 
Bone,” torm the basis respectively 
for Decea’s waxing of “Happy the 
Harmonica” and “Tick Tock Shop.” 

Unique two-in-one whodunit pub- 
lication is Simon & Schuster’s stunt 
with Hilda Lawrence’s “Duet of 
Death.” Both books are printed 
in reverse, but otherwise carry the 
common dedication, copyright cred- 
its, ete. One book is titled “The 
House,” the other “Composition 
for Four Hands.” 

Authors John Steinbeck, William 


Faulkner and Mark van Doren, and | 
a painter, Leon Kroll, have been! 


elected members of the American 
Academy of Arts and Letters. 


president ;Archibald MacLeish, sec- 


retary, and James Truslow Adams, | 


chancellor and treasurer. 
Motion picture and radio enter- 
tainment benefited through 143 


million copies of Dell publications | 


in 1948, according to George T. 
Delacorte, president of that organ- 
ization. In addition to its screen 
and radio mags and comics based 
on film eharacters, Dell publishes 
books which have recently fea- 
tured such pictures as “Kiss the 
Blood Off My Hands,” ‘‘Rope” and 
“Golden Earrings.” 
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given channel,” he said. “Many 
problems arise, including those 
presented by the anti-trust laws. 
We have no answers to them as 
yet.” 

Wolfson also disclosed that TOA 
has sent letters to either the presi- 
dent or sales chief of all film com- 
panies requesting them to refrain 
from selling pix made primarily for 
theatres to tele stations for free 
transmission to the public. These 
letters also asked each company to 
express its stand on the entire 
question and what it intended to 


do about the video problem. 
Most of the majors have an- 
swered, indicating that they are 


not considering the sale of films to 
TV stations “at the present time,” 
Wolfson said. Only two companies 
deviating were United Artists and 
Monogram. UA explained that it 
is purely a distributing outfit, and 
it frequently has no control of the 
disposition of indie producers’ 
product outside of theatrical out- 
lets. Monogram’s reply ‘was not 
entirely clear on the subject,” ac- 
cording to Wolfson. 
Video Trailers to Plug Pix 

TOA’s proposal that the studios 
make trailers on films specially for 
television as an added way of build- 
ing the boxoffice returns is current- 
ly meeting tough sledding from the 
,majors. “Some distributors said 


Ross Lock- 


Empresa 


Of- | 
ficers elected were Paul Manship, | 
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Mitch Wolfson’s Idea | 

Mitchell Wolfson, co-chair- 
man of the Theatre Owners of 
America’s television committee 
and a w.k. Florida exhib, has 
his own ideas on how the ma- 
jors could meet a permanent 
loss of boxoffice revenues from 
incursions of tele and other 
factors. If a 20°o bite or there- 
abouts on biz proved perma- 
nent, majors could employ the 
radio-tele technique and obtain 
partial subsidization via com- 
mercially-sponsored and adver- 
tising pix. 

“I would rather see the 
companies do that and main- 
tain the quality of film produc- 
tion than meet the loss by cut- 
ting corners and cheapening 
films. That’s, of course, if 
business declines permanently 
and something must be done to 
inake the studios pay,” he de- 
clared 





they are opposed to even that little 
use of television. since it is a com- 
peting media,” Wolfson explained. 
“Objections have also been raised 
that clearance must first be ob- 
tained from the performers and for 
use of the music.” 

“In view of the fact that these 
trailers are only intended to help 
sell the films in theatres, I don't 
think too many difficulties would 
ordinarily be created by perform- 
ers. On the same basis, music 
rights ought to be cleared without 
any insuperable trouble. After all, 
it would put money in everybody’s 
pocket,” Wolfson declared. 

TOA’s idea is to have two types 
of video trailers made. one for na- 
tional use by distribs, the other for 
local bookings by exhibs. Distribs 
would pay for telecasting on the 
national level, exhibs on the local, 
TOAer said 

Emphasizing the confusion exist- 
ing on the subject and the multi- 
tude of complexities posed by tele- 
vision, Wolfson declared that his 
committee has not fixed on any 
long-range program. “We’re study- 
ing the day-to-day development,’ 
he said. ‘We believe a way can be 
found so that films and television 
complement each other. Regard- 
less, television developments are so 
important to an exhibitor that he 


must study them. He just can't 
afford to keep his head in the 
sand.” 





.s 





FCC's Coy Acting 
Coy on Pix Into TV 


Federal Communications Com- 
mission chairman Wayne Coy indi- 
cated last week that his organiza- 
tion is giving serious thought to 
the possible anti-trust implications 
involved in the entry of film com- 
panies into television station op- 
eration. 

In New York to attend the an- 
nual one-day clinic of the Televi- 
sion Broadcasters Assn., he was ex- 
tremely reticent about the situa- 
tion when confronted with ques- 
tions from the tradepress. Coy 
declined to confirms but he also 
would not deny that he had asked 
U. S. Attorney General Tom C. 
Clark to probe the anti-trust as- 
pects of a film-TV tieup. Ques- 
tioned about whether the Govern- 
ment’s current’ anti-trust — suit 
against the film companies would 
lessen the chances for one of the 
major picture firms to get a tele 
station permit, his only comment 
was: “No comment.” 

Coy declared specifically, how- 
ever, that the FCC had nothing to 
do with the breakdown of nego- 
tiations recently in the projected 
purchase by 20th-Fox of the Ameri- 
can Broadcasting Co. Deal was 
apparently killed, he said, because 
the two participants couldn't get 
together on the question of price. 
Neither of the two companies 
had ever approached the FCC 
for its possible reaction to the sale. 
Earlier it had been reported that 
20th gave up negotiations when 
feelers thrown out among FCC 
members indicated the Commis- 
sion would probably not grant its 
required okay on the deal. 

Coy also. declined to state 
whether the FCC would have 
jurisdiction over the use of tele- 
phone wires for Phonevision, Zen- 
ith Radio’s device for charging 
televiewers for top programs 
through their telephone bills. Coy 
said he had seen Phonevision in 
operation and that it works but, he 
pointed out, the system is not yet 
used commercially so the question 
of FCC's jurisdiction hasn't yet 
been determined, 





+ SCULLY’S SCRAPBOOK 


i aiid By Frank Scully FHP POSSSCO+S 


Mich Loch, Dec. 11. 

If major studios and major leagues are still accepting .300 as a 
passable batting average, I suppose anybody turning out one hit in 
three tries should find option-time no cause for insomnia. That should 
go for picture-makers anywhere in the world. 

It particularly should go for that combination calling themselves the 
Archers, 1 don’t mean Howard Hill and his bow-and-arrow boys, who 
are about to hunt big game in Africa with their medieval weapons. I’m 
referring to Michael Powell and En.cric Pressburger, who have been 
making high-grade pictures in England long enough by now to deserve 
more than local recognition. 


Their “Black Narcissus” was a stinkweed in my book, but their 
“Stairway to Heaven,” “Colonel Blimp” and, currentiv. “The Red 
Shoes” could not have been made better by anybody, anywhere. Words 


of praise could be tossed their way, too, for the qualiiy they earlier 
put into “The Invaders” and “One of Our Aircraft Is Missing.’ 
I don’t know Pressburger, but Powell is one of my boys, and Jimmy 


Durante never was prouder of Garry Moore than I have been of Mickey. 


1 first met Powell in Nice 20 odd vears ago. He had recent!y come 
out of Dulwich College, England. Whether on his e¢ar o1 carrving a 
degree, nobody bothered to ask. I found I had inherited him, along 
with three or four others, including Leo Mishkin, now amusement editor 
of the N. Y. Telegraph, as the publicity department of Rex Ingram 
productions for Metro abroad. They weve all huddled in a back room 


oft the administration building of the Cine Studios. left there by How- 
ward Strickling, who must have seen a handwriting on the wall which 
eluded me 

About the only spot news qualifications Powell had were a readable 
handwriting and fairly correct spelling. He was blond, slender, of 
medium height, with blue eves and a small moustache. He concealed 
a lack of, hair by wearing a blue beret at a rakish angle. In addition 
he wore grey slacks and sandals. 

At least he did until Ingram decided that Powell and an Arab dwarf 
named Shorty were needed to supply comedy relief in one of the many 
tired versions directors couldn't resist making of “The Garden of 
Allah” in those faroff days. 

Dressed now in a Soudan hat, horned-rimmed glasses and a butterfly 
net, Powell was expected to lighten the melancholy tale so that picture- 


goers would not demand their money back at the boxoffice when the 
final cut was shipped to America 
Vacant Stare for Rent 


As Powell's scenes were more widely spaced than traffie lights on 
the Sahara. he was ordered to learn the intricacies of a news camera 
and to shoot such publicity stills as might be expected to add coi- 
lateral allure to the picture. Thus tor the mest part he walked around 
Africa with a butterfiy net, a camera and a look so vacant you could 
have rented it out to tourists. 

I don’t reeall that any scenes taken by him or including him sent 
Chaplin trembling to an unemployment insurance office, but I do re- 
member his sending me a series of letters while on location trip in 
North Africa that were worthy of good old Dulwich, a college which 
has spawned P. G. Wodehouse as well as Michael Powell. 

I worked these over into a diary, and the New York Times was so 
fascinated by its literary content that they threw all restraint to the 
winds and gave it three columns. 

At one point Powell wrote: “You never saw a more weary bunch 
of dust-covered bums. Shorty and I, of course, have been acting hard 
ever since we've been here. I'm never out of costume, and Shorty is 
sick of his. Oh well, in a hundred vears Pd 

Subsequently, Sid reported in Varnievy: “A main idea is that possibly 
Ingram has been staying away trom this country too long. Antique 
directorial technique is especially noticeable through the manner in 
which he has introduced what comedy bits the story affords. Con- 
sequently, Ingram is telegraphing each supposed laugh, with no laugh 
resulting.” 

The end result was that everybody, including comedian Powell, was 
fired. Some of us, refusing passage home, sought to salvage Powell's 
costume by starring him in independent travelaughs. Our laughs it 
turned out weren't even telegraphed. 

In desperation Powell eloped one day and was fired for it the next. 
{ remember his father coming to see me in the hope of getting Micky 
reinstated. His father owned a small hotel on Cap Ferrat not far from 
Somerset Maugham’s place, but he didn’t want Micky around even 
as a busboy. So we reinstated Micky, sentenced him to shooting trick 
shots with an Eyemo and cutting film on rainy days. His bride, see- 
ing nothing romantic in this, sought an annulment and got it. 

None of these things raised Powell's standing as a comedian, and by 
the time the Panic of 1929 was reverberating along the Cote d’Azur, 
Micky was taking a third-class carriage to London to act as unit photog- 
rapher on third-class productions in Elstree. 


It was Jerry Jackson, then with United Artists, who decided that — 


Powell had the makings of as great a director as the often-fired young 
Igram proved to be on being assigned “The Four Horsemen of the 
Apocalypse.” 

The first Jackson-Powell pic wasn’t bad and it wasn’t long enough 
to be a bore. It ran four reels, a peculiar length, but then at the time 
the British, in picture-making at least. were a peculiar people. 

Micky subsequently worked up to full-length travelogs in the Flah- 
erty ‘Man of Aran” manner and did one called ‘““The Edge of the World” 
‘(Foula), which caused so much talk that he subsequentiy was impor- 
tuned to pad his pressbook into a bound volume. The book did better 
than the picture and gained a bigger circulation at three bucks a copy 
than the giveaway. 

How They Did It 


It was about this time that Powell ran into Pressburger, 2 mittel- 
Europa refugee, and together they worked out their highly su ssful 
partnership. Today they produce, write and direct «as a unit, ough 
actually Pressburger does more of the produc og ane writiry and 
Powell practically all of the directing and cutting 

On one of his few visits to Hollywood, Mic! rt how they 
worked. J. Arthur Rank presents their pictures bul Le ‘ad nothing 
to say about them beyond providing the money ng his cut of 
the profits. Except where the script required ii ' ican re- 
lease would be helped by it, they took nothing f { 

Their originality, courage and showmans)‘n | a\ han 
anybody else, Sir Laurence Olivier included ‘ures 
up from the inter-urban quality that charac 'reet 
product 20 vears ago to the international ires 
enjoy today. 

Powell, curiously, has not changed a. gre: cally 
bald when he began, and time has not covered hus idi- 
tional moss. Slender then, he is slender s‘i'! ken 
and easily moved to laughter. 

Whether he is still easily chumped at horsep but 
Jerry Jackson and another character named Maj ace 
dead, could build up hilarious scenarios with Powe butt of 
them. They often took a whole evening to unreel anc { a | com 
the cocktails, through the dinner and on through and 
cigars before reaching a denguement. 

When IT think of those London soiress and thins cless 
beauty of “The Red Shoes” I can't belie "s the sa in well, 
His growth has been phenomenal. [ know y corel 1a! ~—sWiiera 


he has photographed so beautifully ir noes, but be certginiy has 
kept from me until now that under t berc¢ and behind those be- 
, wildered blue eyes flowered a genius. \ 


~~ ow « 
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Broadway 


Borrah Minevitch due back from 
Paris this week. 

Cynda Glenn flew in from Paris, 
but plans a quick return shortly. 

Estelle & LeRoy managing the 
Manhasset (L.I.) Fred Astaire Stu- 
dios. 

Mrs. Errol Flynn back to the 
Coast solo; he went to Cuba to pick 
up his boat. 

Dorothy Keller, terpster, at the 
Copacabana, also owner 
Backstage Cafe, Bayside, L. I. 

Victor Borge profiled in Sateve- 
post this week by Robert M. Yoder 
under caption of “He’s Funny That 
Wavy.” 

Dancer Betty Luster (Barring- 
ton) quitting her show biz activities, 
as she’s expecting her baby in 
April. 

Carleton Smith reappointed di- 
rector of National Arts Foundation 
at annual trustees meeting last 
week (8). 

The Bill Ornsteins (he’s Metro 
homeoffice publicity staffer) cele- 
brated their 20th wedding anni 
last week. 

Annual Xmas luncheon party of 
the Associated Motion Picture Ad- 
vertisers Dec. 23 at the Brass Rail 
on 7th avenue. 

Sophie and Harry Tobias’ 25th 
anni Dec. 23; he’s one of the three 


songsmithing freres (Henry and 
Charlie being the others). 
F:orence Desmond, British co- 


mecienne, returned to England last 
week after winding up a stint alt 
Holivwood’s Cocoanut Grove. 


Louise and Arthur “Bugs” Baer 
to Florida Friday (17) to house- 
guest at Robert (“Believe It Or 
Not”) Ripley’s home in Palm 
Beach. 


Disney sales topper William B. 
Levy planed with his family to 
Panama yesterday (Tuesday) to 
spend the holidays with his wife’s 
relatives there. 

Robert Weitman, N. Y. Para- 
mount managing director, directed 
the annual benefit show for the Ac- 
tors Temple, Sunday (12) night, at 
Imperial theatre. 

Advertising Women’s Club hold- 


ing Xmas party Tuesday (21) at 
Hotel Astor with Eddie Dowling, 
Jack Haley and other show biz 


notables as guests. 

With completion of the United 
Nations’ present production pro- 
gram of 12 two-reel shorts, William 
H. Wells, chief of the UN film sec- 
tion, resigns his post. 

Equitable Life Assurance So- 
ciety looking for Alfred M. Lang- 
staff, musical director of a 1903 
legit production, “The Billionaire,” 
to pay off an old policy. 

Alex H. Ardrey, v.p. of the 
Bankers Trust Co., N. Y., and in 
charge of film 
years, last week was named to 
newly-created post of exec v.p. 


Richard Skinner (company man-| 
ager of “Silver Whistle”) in Wash- | 
ington over the weekend on busi- | 
ness regarding Olney, Md., straw-| 


hat which he manages during the 
summer, 
Steve Broidy, Monogram-Allied 


Artists prez, and Scott R. Dunlap, | 


his exec-assistant, left for the 
Coast over the weekend after a few 
days in town for homeoffice sales 
powwows. 


Lew Wasserman, prez of MCA, 


back to the Coast this weekend via 
a Philly stopoff to see “Kiss Me 
Kate.” Dick Haymes may switch 
plans to return tonight (Wed.) and 
accompany him. 

The Meyer Davises resigned to 
son Gary Davis’ citizen-of-the- 
world movement, recognizing the 


of the! 


loans for many | 


former dancer had to renounce his 
U. S. citizenship to dramatize his 
| peace movement. 

' The Arthur Hornblows, 
| stalled their Holiywood return un- 
‘til today (Wed.), after several 


Jr... 


| 


|months abroad, deciding to await. 


the eastern advent of the honey- 
mooning Louis B. Mayers (Lorena 
| Danker). 

| Benjamin Fielding, 
| formerly chairman of the Mayor's 
'Committee on the Care of Chil- 
dren, elected to the Executive 
Council of the University Settle- 
/'ment, America’s oldest settlement 
house, founded in 1886. 

Floyd B. Odlum serving as chair- 
man of the dinner committee for 
“Town Hall of the Air’ on its fete 
arranged in honor of Vice-Presi- 
dent-Elect Alben W. Barkley slated 
for tonight (15) at the Waldort- 
Astoria’s Grand Ballroom. 

Jean-Pierre Aumont planed in 
from Paris Friday (10) to handle 
preliminary details on “Emperor 
of China” which the Theatre Guild 
is producing next spring. Author 
of the piece, he also appeared in it 
during it recent Paris run. 

Theatrical attorney Fanny Holtz- 
mann, who clippered to Europe on 
business this week, is being pub- 
lished by Hallmark’s Xmas ecard 
series with her “Skating Party” 
painting, already a_ big seller, 
especially for an amateur artist. 

Leslie Caron, 
of Lucette Caron, 
Paris staff, slated 
engagements after 
tour following click with Ballet 
des Champs-Elysees. She's never 
been in U.S., although her father is 
American. 


of 
for US. 
Middle Fast 


ballet 


Joey Adams pulled a _ Ripley 
Monday night (13) when he ad- 
dressed The Troupers, wives of 


showmen, at their East 73d street 
clubrooms. As author of the forth- 
coming “Never Marry An Actor,” 
his second book, the comedian- 
writer felt he wasn’t exactly the 
ideal casting choice for such assign- 
ment, but the femmes said OK 
anyway. 


Las Vegas 


Candyce & King and their line 


of girls concluded a 10-week en- 
'gagement at The Thunderbird 
Dec. 11. 


The Flamingo put a new show 
on this week, including The Char- 
ioteers, Gali-Gali, magician; Stan 
Fisher, harmonicist, and Paul 
Neighbors’ orch. 

Andy Russell, crooner, doing big 
biz at El Rancho Vegas in an act 


|which includes his wife, Della 
Norell. Rest of the show has Pat 
Patrick. comic, and The Titans, 


acrobatic novelty. 
Replacing Steve Gibson and His 
|Redeaps at Hotel Last Frontier: 


man. Ina Ray Hutton and Her 
Town going all out to welcome 


|planeload of 50 eastern newspaper 


editors and writers being brought 


in by TWA for quickie tour of Las 
Vegas this week. All hotels and 
shows dusting off red carpets for 


of Loew’s, 


Gentlemen come in for New Years. | 


rollout, planning biggest hospital- ' 


ity job on record. 

Club Bingo making a bid for a 
slice of the late show crowd with 
better grade bills. New lineup in- 
cludes Virginia Maxey, blonde 
songstress; Jerry Hilliard, har- 
monicist, and Slick Slavin, comic 
impersonator who doubles as em- 
cee. Spot features biggest bingo 
game set-up in town. 
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London 


Warwick Ward has given up his | fr 
duties as executive producer with 


Associated British. 


Carroll Gibbons comes back on 
the air, after a long absence, today 


Day here set for Dec. 28 by Walter 


back 
om California after selling spot 


Winchell at the Roney Plaza: 
Danny and Kitty Davis, 


there, to reopen their room here. 


| Final lineup for Dec. 24 preem 


‘show of Beachcomber has Dean 
|Martin and Jerry Lewis, Frances 


(15) in the “Break for Music” pro-| Langford, the Vagabonds, Rosanne 


gram. 

Bunny Francke, Metro camera- 
man currently filming ‘‘Conspira- 
tor,” hospitalized and likely to be 
out for six weeks. 

Georgie Wood is latest to for- 
sake vaude for legit. He’ll do in- 
timate revue in West End featur- 
ing himself and international tal- 
ent. 

Because British ballet companies 
are barred from participating in 
television, the BBC is importing 
artists from France for a season 
of ballet. 

Radio Industry Council announces 
that the 16th National Radio Ex- 
hibition (‘“Radiolympia’’) will be 
held at Olympia, London, Sept. 28 
to Oct. 8, ’49. 

Benn Levy, playwright and hus- 
band of Constance Cummings, 
plans to give up parliamentary life 
and won't seek office in the next 
general election. 

Six broadcasts recordeed by 
Maxine Sullivan in September are 
to be aired on the BBC Light Pro- 
gram On six consecutive evenings, 


a : nci ay (15). 
15-year-old niece | Commencing today (15 


VARIETY’S ! 


Sir Michael Balcon is to be hon- 
ored at a dinner at the Savoy, Jan. 
27, by the Trades Advisory Coun- 


cil, under auspices of the Board 
of Deputies of British Jews. 
Yolande Donlan to. play in 


Gainsborough Films’ adaptation ot 
stage comedy, “‘Traveller’s Joy,” in 
which Googie Withers and John 
McCallum are also cast. Ralph 
Thomas will direct the pic. 

A project for an International 
Film Council, first suggested by 
Tom O’Brien, M.P., during his 
American visit last summer, has 
been carried a stage further, with 
O’Brien now preparing a persona) 
report on the question for Harold 
Wilson and Sir Stafford Cripps. 

Plea for stronger Anglo-Amer- 


| ican cooperation was made by J. W. 
Davies 


when he presided at the 
annual banquet of the London and 
Home Counties Branch of the 
Cinematograph Exhibitors Assn. at 
the Savoy Tuesday (7). Davies said 


that despite their entertainment 
value British films had not been 
extensively booked in the U. S. 





Paris 


By Maxime de Beix 
(33 Blud. Montparnasse ) 
Date for Cannes Film Festival 
definitely set for Sept. 1 to Sept. 


fly 


| 15, *49. 


Jean Cocteau will to New 


York for opening of “Eagle Has} 


| Willie Shore, comedian; James & | | Vo, Heads. 


Beverly Paysee and Harold Hart-) 


Michael O’Shea 
Mayo to the states on Niew Amster- 
dam after short visit to Paris. 

Henry Kavanaugh (and _ wife), 
of Hill and Range, music pub- 
lishers, sailed on America to U. S. 


U. S. are Richard Eichberg, direc- 
tor, and Me! Heimer, of King Fea- 
tures. 

Galaxy of talent, including the 
Bal Tabarin cancan girls, Josephine 
Baker, Katherine Dunham and 
Wally Boag, entertained at the 
Anglo American Press Club din- 
ner Dec. 10 at the Claridge. 


New arrivals in Paris from the, 


Minneapolis 


By Les Rees 
Tony Pastor drew capacity 
Prom Ballroom. 
Jimmy Dorsey inte Prom Ball- 
room for one-nighter. 
Bob Locken, third local vocalist, 
to join Frankie Carle band. 


to 


Club Carnival has Professor 
Backwards, Sonny Howard and 
Daryl Harpa band. 

Eleanor Steber Metropolitan 


Opera soprano, soloist with Min- 
neapolis Symphony orch. 

Minot, N. D., city council passed 
ordinance legalizing live music in 
night spots where only juke box 
music had been permitted. 


Miami Beach 


By Lary Solloway 

Johnny Howard opened own spot 
in Albion hotel. 

Tito Rodriguez orch into Delano 
hotel Xmas week. 

Art Mooney bought Hampshire 
House in Hallandale. 

Maria Neglia, Italian 
at Park Avenue Club. 

Ned Schuyler, Beachcomber op. 
still lining up supporting acts. 

Colonial Inn will preem_ with 
Minsky stripshow around Xmas. 

Ciro’s preems for season Dec. 17 





violinist, 


with Sacassas and Frank Stanley | 


bands. 


Ed Sullivan commuting between | 
'New 


York video chores and sun- 
taking at Hyde Park. 
Damon Runyon Cancer Fund 


jand June Taylor production. 

| Johnnie Johnston will double 
‘from Copa engagement into Olym- 
ipia the week of Dec. 26. Opening 
| show in the rebuilt spot has Milton 
|Berle, Sid Gary and Moroccans. 

| Twentieth - Fox crew including 
Veronica Lake, Linda 
Richard Widmark and director An- 
dre DeToth, leaving town after 
several weeks shooting of “Slat- 
tery’s Hurricane” against Beach 
background. 


o -_ 
Philadelphia 
By Jerry Gaghan 

Norman Craig formed a new 
dance group, Philadelphia Civic 
Ballet. 

Tony Martin is playing his first 
local night club date at the Latin 
Casino 

Eddie Thomas, singer who duals 
with Judy Manners, in German- 
town Hospital. 

Warners district manager Al 
Plough and his wife celebrated 
their 35th wedding anni last week. 

The Ritz Brothers are writing a 
syndicated column called ‘Puttin’ 
on the Ritz,” already in four mid- 
west and western papers. 

Frankie Laine and Jerry Wald’s 
band took time out from their du- 
ties at the Click to put on show at 
Tilton General Hospital, Fort Dix. 

Lisa Kirk, of “Kiss Me, Kate,” 
and Hank Ladd, of “Along Fifth 
Avenue,” headed the talent list of 
WPTZ's television ‘Salute to Blue 
Cross.” 

Germany 
By H. D. Sanderson 

British Military Govt. has ended 
political censorship for films show- 
,ing in the British zone. 

IFO is shooting ‘“‘Am Schiens- 
trang” in the Geiselgasteig studios. 
Paul Dahlke, Siegfried Breuer and 


Gisela Uhlen have the leading 
roles. 
The French-licensed UKA Film 


Co. has begun its first production, 
“Kleiner Wagen-Grosse Liebe.” 
Starred are Edith Oss, Hell Renard, 
| Oskar Marion and Jochen Distel- 
man. Scripter is Renard Kay. 

| “The Berlin Woman Today,” a 
'documentary short, is the first 
production to get under way 


Treuberg and Heinrich Tornon, 
|the new outfit is licensed by 
French Military Government. 

Under a new film exchange 
agreement, Germany getting 
quite a few 


is 


Vindobando (Austrian) ‘‘Prater- 
| buben.” Anton E. Dietz has Unita’s 
|“God’s Angels Are Everywhere,” 
| directed by Hans Thimif. Mundus 
| Films has ‘Triumph of Love,” di- 
rector Alfred Stoeger. 


80 Backers 


Continued from page 1 


man. Those investing $500 each 
include Vivian Smolen, radio ae- 
/tress; Flora Roberts, employed in 
the Bloomgarden office; Ralph S. 
Bell, radio actor; Eleanor Kennedy, 
of the William Morris office; Ethel 
Smith, organist; Thomas H. and 
‘Carola, children of Viking pub- 
\lisher Harold Guinzberg; Toni 
/Ward, of the Morris office, and 
|Mrs. Louise Beck, owner of the 
|Martin Beck theatre, N. Y. 

| Investing $1,000 apiece are car- 
'toonist Rube Goldberg: Mrs. Del 
| Hughes, wife of the show’s stage 
| manager; novelist Dashiell Ham- 
mett; producer-bandleader Meyer 
| Davis; Nancy Stern, eastern story 
!and talent rep of David O. Selz- 

















|nick; actress Elaine Ellis; Joseph | 


'Maharam, fabric 
Alan Hewitt; James 
| Brooks costumes; 


dealer; actor 
E. Stroock, of 
pressagent Sam 


‘Friedman, and producer David 
| Heilweil. 
Putting up $1,250 each are 


|Audrey Wood and William Lieb- 


ling, of the Liebling-Wood agency. | 


| Investing $1,500 is Harold Fried- 
lander, theatrical printer, and in 
| for $2,000 each are Bert Freed, ac- 
tor; Arthur and Raymond L. 


Broeder, of City Theatres Corp.:; | 
. pro- | 


William Melniker, of Loew’s 
ducer Jules J. Leventhal; Lillian 


Hellman; William Wyler: scenarist | 


Arthur Kober; Mrs. Marshall Field: 
stage manager Don Hershey: ad 
agency owner William H. Wein- 


‘Louis Lotito. 
_ager for Leland Hayward, has a 


, $3,000 piece, and Howard Cullman 
is in for $4,000. 


Darnell, | 


at | 
the newly organized Tri-Filmkunst | 
in Berlin. Organized by Franz Von | 


Austrian and Swiss | 
_ . | films. Fortuna Films is distributing | 
and Virginia 


traub, and City Theatres president ' 


Herman Bernstein, general man- | 


ae 


Hollywood 


Russ Pierce celebrated h 
anni with Paramount. 


Alan Carney signed M.C. 
Cal-Neva starting Dec. 17. 


_ Ben Holman gravely ill follow. 
ing a relapse after an abdomina] 
| operation. 


| Mary Jane Saunders home from 
| hospital to recuperate from an 
| auto accident. 

|. Alexis Smith to Kansas City to 
join her husband, Craig Stevens 
|for a vacation. : 

Alvin Ganzer returned to his 
| Paramount chores after six weeks 
| out for surgery. 

Pepe Romero doing his screen 
| writing with one hand, after break- 
| ing an arm in a fall. 
| Paramount publieést Jack Hirsch. 
{berg burned on the arms when his 
\living room caught fire. 
| Y. Frank Freeman hosted Nelson 

A. Rockefeller at a dinner to pro- 
mote Brotherhood Week. 

Kenny Morgan closed his inde- 
pendent flackery to resume his old 
job as a captain in the Army. 

Robert Hutton and Cleatus Cald- 


is 30th 


spot at 





well back from Paris where he 
worked in “Man on the Eiffel 
Tower.” 


Washington 


By Florence S. Lowe 


Lee Wyler headlining current 
Club Cairo show. 

Annual Variety Club party for 
children skedded for Dec. 28. 


Lily Pons, in town for concert, 
feted at French Embassy reception. 

John Ringling North kicking in 
with a loan of 5,500 circus seats for 
use at Inaugural Parade. 

Dept. of Commerce's Nathan 
Golden back at his desk after his 
jtrek to Allied powwow and Bob 
|O'’Donnell dinner. 
| A. Julian Brylawski, local War- 
;ner exec, named to executive com- 
mittee of finance group for Inaugu- 
ration celebration. 

Orch leader Lionel Hampton do- 
;nated his juke box royalties in this 
area from his new disk, “How High 
the Moon,” to local Christmas Seal 
fund. 

George M. Dorsey, Warner 
Pathe News rep, elected head of 
White House Photographers’ Assn. 
Among those named to executive 
committee were Anthony Muto and 
John Tondra, of Fox Movietone. 


Rome 


By Helen McGill Tubbs 

Sinclair Lewis is confined to his 
~_ at the Ambassador with the 

u. 

Robert Goelet, Jr., co-producer 
with David M. Pelham of. film 
“Rapture,” is very ill. 

Jacqueline Shayne, Irene Sel- 
nick's assistant, is spending a year 
in Italy to write a book. 

Macario, Italian comedian, heads 
|a musical entitled “Oklabama,” 
opening at the Adriano. 
/ Count Gaio Visconti, brother of 
| producer Lucchino Visconti, is ap- 
| pearing in “Pirates of Capri.” 
| Kay Barlow, last seen on Broad- 
way in “Call Me Mister,” is study- 
ing singing in Milan at the La 
Seala. 

Mary James, seen last season in 


“Crime = and Punishment’ on 
' Broadway, here for an extended 
vacation. 


Two film companies used U. S. 
correspondents as actors here re- 
cently. On the “Rapture” location 
at the Colosseum, AP’s’ Frank 
O’Brien, Walt Greene, Mort Bel- 
shaw, Frank Brutto and Jack 
Brusini, and UP’s Julius Humi and 
Dan Thrapp, played U. S. corre- 
spondents. 

Only film units shooting this 
| week are by non-Italian com- 
| panies. U. S. groups are 20th’s 
,“Prince of Foxes” and_ Victor 
| Pahlen’s indie production, “Pirates 


|of Capri.” British unit shooting is 


International Film Production’s 
| tentatively called “The Little 
| Madonna of Gold.” 

| Tokyo 

“Henry V” doing lush biz in 
Japan, while “State Fair,” first 


, postwar U. S. Technicolor release, 
only so-so. 

Charles Mayer, managing direc- 
tor of local Motion Picture Export 
Assn. outlet, due in Tokyo this 
ey after two-months’ visit in the 

q 3 

Sessue Hayakawa, 60, has been 
living in Paris the past 12 years 
dabbling in art: but still finding 
time to make both stage and screen 
appearances 

Director Arthur Black and caim- 
eramen Emil Oster, Jr., and Joe 
Biroe in town shooting background 
footage for next Humphrey Bogart 
pic, “Tokyo Joe.” 

Tokyo occupationaires currently 
| being treated to soldier show pro- 
duction of “John Loves Mary. 
Yokohama Theatre Workshop 15 
| also readying “Born Yesterday” tor 
) Allied audience. 
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OBITUARIES 


JOHN J. MURDOCK 

John J. Murdock, pioneer show- | 

man and at.one time in charge of | 

the Keith-Albee vaudeville em- 

pire, died Dec. 8 in Los Angeles. 
Further details on page 2. 


-EUGENE F. (GENE) FORD 

Eugene Francis “Gene” Ford, 53, 
managing director of Loew’s Capi- 
tol theatre, Washington, D. C., and 
a widely known figure in show busi- 
ness, died of a heart ailment at 
Doctor's Hospital there Dec. 5. He 
was buried in Fort Lincoln Ceme- 
tery yesterday (14) following funer- 
al services at St. Thomas Apostle 
Catholic Church in Washington. 

In the course of his career, Ford 
had been an author, composer, 
stage manager in legit, dancer, 
radio produceg, pianist and at all 
times an encourager of new talent. 
He was known to hundreds of acts. 

A native of Portland, Me., Ford 
attended Erasmus High School in 
Brooklyn, Brooklyn College, and 
the Molinaer Conservatory of Mu- 
sic in New York. He broke into 
show biz in 1917 as a dancer. Six 
years later, he was stage manager 
for productions of the late Charles 
B. Dillingham. He was connected 
with such Dillingham hits as “Jack 
O’Lantern,” “Tip Top” and “Good 
Morning, Dearie.” 

In 1928 he composed the song hit 
“Rain,” and at the same time was 
pianist with the Copley Plaza Con- 





HARRY 





cert Orchestra in Boston. Later 
he played at the Hanover theatre in | 
Brooklyn. 

From 1926 to 1929, he was also 
associated’ with Ned Wayburn. He 
worked on the “Palm Beach Nights” | 
show and on many skits, Junior 
League productions, presentation | 
units, ete. For a while in 1929 he| 
was stage director of the Garden | 
theatre in St. Louis. He joined | 
Loew’s in 1930, starting at the Capi- | 
tol theatre, New York, as producer 
of the stage shows. After four 
years he was moved to the Capitol, 
Washington. There he introduced 
the annual ‘‘Going Native’’ shows 
which promoted local talent and 
aided scores of D. C. amateurs to 
break into show biz. 

‘In 1938 he was shifted to Loew’s 
station WHN, N. Y., now WMGM. 
There he originated such shows as 
“Broadway Melody Hour,” “Camera 
Club of the Air,” “Hurricane 
Jones,’ New York Town, etc. The 
following year he returned to, 
Washington to the post he held 


until his @eath. 
In addition to his theatre work, 


| 







IN MEMORIAM. 
EDWARD B. MARKS 


Nov. 28th, 1865 - Dec. 17th, 1945 






| 
| 
| 


Ford was prominent in D.C. charit- 
able and civie life. .For years he 
was chairman of the Red Cross en- 
tertainment committee. He also 
helped with shows for the National 
Press Club, of which he was a mem- 
ber; the famed D. C. Gridiron Club, 
and Variety Club, of which he was 
also a member, etc. He produced | 
the 4th of July programs on the 
Washington Monument grounds for 
several years. 
Survived by wife, Katherine, 
onetime show girl and now a book- | 
er of bands and talent in the Wash- 
ington area; a daughter, Patricia; a 
son, Eugene, Jr., and two brothers. 


ROWLAND STEBBINS 

Rowland Stebbins, 66, theatrical 
producer and financier, died at 
his home in New York, Dec. 11. 
Born in New York, Stebbins at- 
tained financial success in Wall 
Street, became interested in the | 
theatre and was the produccer of 
15 plays. His production of the 
Negro religious drama “‘tyreen Pas- 
tures,” won a Pulitzer prize. The 
Play, written by Mare Connelly, | 
Was reported to have netted him 
more than $500,000. 
aattis. last Broadway production, 
Flamingo Road,” opened on March 
19, 1946 and closed after seven per- | 
formances. In 1943, he produced, | 
in association with the Playwrights | 
Company, “The Patriots,” which ' 
won the Drama Critics Circle 
a A year later he was named 
N the board of directors of the 
New York City Center. 

.In his theatrical activities Steb- 
Ms was known as Laurence 


Rivers, although for many years the 
newspapers used his real name. 
Among his other productions 
were “Merry Andrew,” ‘Maggie 
the Magnificent,’ “Mr. Whistler,” 
“Tight Britches,” ‘Lost Horizon,” 
“In a Nutshell” and “Springtime 


tor Henry,” the latter starring 
Edward Everett Horton. 
Survived by wife, two sons, a 


daughter, a brother and two sisters. 

J. FRED ZIMMERMAN JR. 

J. Fred Zimmerman QJr., 77. 
theatrical producer and son of the 
late J. Fred Zimmerman, of the 
old firm, Nixon & Zimmerman, 
theatre operators, died Dec. 12 at 
his home in Palm Springs, Cal., 
where he had been living since 
last spring. He produced several 
plays on Broadway including 
“Dorothy Vernon of Haddon Hall,” 
“Inside the I-ines”’ and “Gib.”’ He 
was also associated in several ven- 
tures of his father, who was the 
dean of theatrical managers in 
Philadelphia at the time of his 
death in 1925. 

For several vears. Zimmerman 
Jr. was manager of the Gaiety 
theatre on Broadway tor Cohan & 
Harris. He was a member of The 
Lambs in New York and the Rac- 
quet Club of Philadelphia. As last 
survivor of his father’s family, it’s 
understood his death will release 
a charity trust fund established by 


"MOSS 


(DEC. 18TH, 1947) 


his father’s will. The Actor’s Fund 
Home and Edwin Forrest Home in 
Philadelphia will share the prin- 
cipal, estimated at over $1,000,000. 
Survived by wife, the former 
Grace Rankin, who appeared in 
several Ziegfeld productions. 


LUCY COTTON MAGRAW 

Lucy Cotton Magraw, 57, 
prior to a quintet of marriages had 
won considerable success as an 
actress, died in Miami Beach, Dec. 
12. Police there attributed death 
to an overdose of sleeping tablets. 


She was the owner of the Mac- 

Fadden-Deauville hotel, Miami. 
Actress had used the name of 

her fourth husband, William 


Magraw, a former newspaperman, 
although for nine years she was 
married to her fifth, Prince Valdi- 
mar Eristavi-Tchitcherine, a Rus- 
sian. 

She made her first stage appear- 
ance in New York in the chorus of 
the musical, “The Quaker Girl,” 
but subsequently appeared in top 
roles in “Up in Mabel’s Room,” 


“Turn to the Right,” “Lightnin’” 
productions. | 


and other Broadway 
She also appeared in motion pic- 
tures with George Arliss in “The 
Green Goddess” and “The Devil.” 

Her first marriage was in 1924 


to Edward R. Thomas, turfman and 


publisher of the N. Y. Morning 
Telegraph. He died two years 
later, leaving her more’ than 
$1,000,000, also a trust fund of 
$27,000,000 to their daughter, 
Lucetta. Her subsequent mar- 


riages resulted in divorce. 
Survived by daughter. 
BORIS S. GLAGOLIN 

Boris S. Glagolin, 70, veteran 
actor, director and producer, died 
in Hollywood, Dec. 12. 

Glagolin was for 20 years lead- 
ing man of the Literary Art The- 
atre in Petrograd. In 1912 he had 
achieved such fame that a_ book, 
“Glagolin and His Roles,’ was pub- 
lished about him. During the early 
Soviet regime he was director of 
State Theatres of the Ukraine and 


| “Bright 


who |} 


in 1924 with a cast headed by Ed- 


ward Johnson, tenor, now general 
manager of the | Metropolitan 
Opera Assn. 

DeLeone composed three grand 
operas, seven operettas, two sym- 
phonies, nine Italian symphonic 
dances and an Italian rhapsody. He 
was conductor of the Cleveland 
Opera Guild from 1927 to 1929, 
and of the Akron Opera League 
the next year. In 1933 he founded 
the Akron Light Opera League, 
and then the 85-piece Akron Sym- 
phony Orchestra, which he con- 
ducted. 

Survived by wife, son and daugh- 
er. 


PATRICK J. SCANLON 
Patrick J Scanlon, 84, vet 


in Chicago, with Charles Carrell 
agency, later managing units and 
road shows. 

Survived by L. °C. 
Hirsch of N. Y. 


a_ brother, 


Dave Tough, 40, one of the out- 
standing danceband drummers, 
died Dec. 9 in Naval Vet hospital, 
Newark. 

Details in Orchestras-Music sec- 
tion. 

Harry Bean, 46, general manager 
of the Hudson Film Service, N.Y., 
died in Mount Vernon, N.Y., Dec. 
10. 





Father, 65, of Al Gordon, KFWB 
news editor, died Dec. 8 in Holly- 


vaudeville performer and circus Wood following a heart attack. 
clown, died in Phillipsburg, N. J., ; 

Dec. 10 After touring vaude _ John Acosta, 53, technician at 
houses across the country, includ- Warners for 20 years, died Dee. 5 
ing several bookings at Tony Pas- !2 Culver City, Cal 

tor’s, N. Y., Seanlon joined the ; 

John Robinson 10 Big Shows. a cir- Father, 80. of Albert Weinberg 


cus outfit At the turn of the cen- 
tury, he joined the Ringling Bros 

Scanlon later organized his own 
troupe, Known as Scanlon’s Show, 
which played the road for over 30 
years. For several years he was 
in partnership with Charles Gess- 
ley in the Gessley and Scanlon 
Shows, a carney outfit. 





THOMAS A. NILSON 


head of Warner Theatres publicity 
in Chicago, died in Chicago, Dec. 6 





—_— . en 
| Arthur Schwartz 

Las CONtinued from page 1 
collaborator on many top song hits 
and co-author on the current 


Broadway musical, “Inside U.S.A.,” 
doing the lyrics on two new tunes 












Thomas A. Nilson, 20. Brooklyn, that will be introed on the pro- 
an actor with the National Classic gram. Sam Tavlor. radio writer 
Theatre of New York, was killed and now chief adapter of the le- 
and five other members of the 


troupe injured Dec. 11, when their 


Television 
NBC-TV 


giters in the ‘“Philco 
Playhouse” on the rival 


automobile crashed into a bridge ve hk been eet te wrike the 
abutment along the Pennsylvania * a ae eee 7 oe 
Turnpike, 10 miles west of Carlisle, S¢™!P*- 

Pa. Show won't be the usual vaudeo 


Actors were enroute to Peoria, Presentation but will carry a slight 
Ill., for a performance. Those in- story line, incorporating Santa 
jured included Eleanor Conner, Claus, as played by Whitford Kane, 
New York; Ilyona Vollner, Bing-, and two kids. Already lined up 
hamton; Olga Forbes. Bridgeport, for the cast are Bill Robinson, 
and Robert Whitson, Newark. Kathryn Lee, Borrah Minevitch 


TED MAXWELL 

Ted Maxwell, 49, 20-year veteran 
of Coast radio, died Dee. 8 in 
Culver City, Cal. Joining NBC in 
1928 after many years of acting 
and producing in stock and vaude- 
ville, he later turned to daytime 
radio as writer-producer of ‘“Haw- 
thorne House,” ‘‘Woman in White,” | 
Horizon” and “Story of 
Holly Sloane.” He also did a short 
hitch in Chicago on soap operas. 
He recently set up his own outfit 
tor packaging of shows. 

Survived by wife, Bobbe Deane, 
radio actress. 

WILFRED PETTIT 

Wilfred Pettit, 38, screen writer, 
was found dead Dec. 9, a suicide 
by hanging, aboard his yacht in 
Newport Harbor. 

A native of 
joined Columbia Pictures as a 
scripter in 1942 and turned out 
many screenplays, including ‘The 
Swordsman,” “The Walls Came 
Tumbling Down,” “The Gallant 


England, Pettit 


Harmonica Rascals, the Bill and 
Cora Baird puppets, Sandra Deel, 
Bill Skipper, Romano, Anne Jef- 
freys, Jules Munshin and the Boys 
Choir of St. Vincent Ferrer. In 


addition, a special ice rink will be | 


built on the stave of the Maxine 
Elliott theatre, N. Y., from which 
the show is to originate, for presen- 
tation of several skating acts, in- 
cluding Trixie, The Painters and 
the Prestons. Ray Bloch and his 
orch will back the program. 

Show will be the first one on TV 
for which special songs have been 
written, with one of the Schwartz- 
Dietz tunes to be titled ‘“Sleigh- 
bells.”” Schwartz declared that he’s 
had several invitations recently to 
produce tor tele. Instead of sign- 
ing on for a series, however, he 
decided on this one-shot in order 
to explore the new medium. 

Christmas Eve program marks 
the first time that Schwartz and 
Dietz have been represented on the 
air waves since 1934, when the 


Blade,” “The Bandit of Sherwood team wrote music for a 39-week 


Forest.” “One Thousand and One 

Nights” and “The Voice of the 

Whistler.” 
HARMAN MACGREGOR 

Harman MacGregor. 70, stage 
and silent film star of the early 
1900's, died December 5 in Marble- 
head, Mass.. where he had lived 
since his retirement in 1930. 

He was born in New York City 
and made his stage debut in “When 
We Were 21.” His last role was in 
“Mixed Marriage” in 1930. He ap- 
peared in many silent films and 
also appeared in London in ‘‘Forest 
Fires.” 

He leaves his wife and a sister. 





MICHAEL LESSY 
Michael Lessy, 74. retired indie | 
theatre operator, died in Philadel-' 
phia, Dec. 8. A _ pioneer in film 


business, Lessy was associated with 294 at other spots 


| Universal Pictures in the produc- 


later chief director of the Moscow | 


Theatre of the Revolution. 


He came to this country in 1927. 


as director for the Yiddish Art The- 
atre in New York. He was for 
years guest director at the Carne- 
gie Institute in Pittsburgh, and be- 
came director of the Wisconsin 
Players in Milwaukee. He went to 
Los Angeles in 1937. 

In 1942 Glagolin was working as 


a gardener at the home of James | 


Gleason, actor. He was in very ill 
health. Gleason arranged for his 
entry into the Motion Picture 
County Home. He lived there and 
at the home of a friend, Mrs. Mary 
Gory, until his death. 


FRANCESCO B. DE LEONE 

Francesco B. DeLeone, 61, com- 
poser, pianist and music teacher, 
died in Akron, O.. Dec. 10, after a 
heart attack. His best known pro- 
duction was the American Indian 
opera, “Alglala.” which had _ its 
world premiere in Akron Armory 


tion field. 

In later years he turned to ex- 
hibiting and was associated with 
his brother, Alexander. He re- 


run of “Gibson Family,” 
out an average of three new songs 
a week for the show. Among the 
tunes they wrote then were “You 
‘and the Night and the Music” and 
“Under Your Spell.” 











Berlin, Hope 


cam Continued from page 1 
CBS program, “Skyway <- to 
Stars.” 

Berlin, Jinx and Tex leave New 
York this Sunday (19) together 
with six Rockettes from the Radio 
City Musie Hall. Hope and his NBC 
troupe will follow on Tuesday (21) 
and join the others in Berlin. 

Group will do shows at Temple- 
hof airdrome, heart of the airlift, 
in Germany 
chosen by Gen. Lucius Clay, the 
American commander. They are 
due back in the U. S. just after 
New Year's. 

Portions of the show 











the 


will be 


tired about 10 years ago. |shortwaved to this country and 


TEMPLETON CROCKER 

Templeton Crocker, 63, explorer, 
author and playwright, died in San 
Francisco, Dec. 12 

Among his other writings, he did 
the libretto for the opera, ‘Fay- 
Yen-Fah,” produced in Monte 
Carlo in 1926, which won him the 
medal of the French Legion of 
Honor. 

Survived by a sister. 


ARTHUR GUY MAYGER 

Arthur Guy Mayger, 58, architect 
who had designed several theatres 
for RKO Circuit. died in New York 
after a heart attack, Dee. 9. At 
time of death he was associated 
with the George F. Driscoll Co., 
N.Y. 

Survived by wife, son, mother, 
sister and a brother. 


ARNOLD HIRSCH 
Arnold Hirsch, 74. vet 
booker, died in Chieago, 


vaude 
Dec. 7. 


| tape-recorded in New York for re- 
|broadcast on “Skyway to the 
Stars.” 


| - BIRTHS 


Mr. and Mrs. Ross Wheeler, son, 
Washington, Noy. 30. Father is 
son and partner of Sam Wheeler, 
who owns Screen Guild franchise 
\in D.C. 
| Dr. and Mrs. Chester Bonoff, 
‘daughter, Santa Monica, Dec. 8. 
| Mother is daughter of Ben Kahane, 
Columbia Pictures veepee. 

Mr. and. Mrs. Danny Thomas, 
son, Hollywood, Dec. 7. Father is 
radio and nitery comic. 

Mr. and Mrs. Leonard Spinrad, 
daughter, New York. Dec. 9. Father 
is with Warner Bros. homeoffice 
publicity dept. 

Mr. and Mrs. Ted Berman, son, 
Los Angeles, Dec. 7. Father is a 
Walt Disney cartoonist. 

Mr. and Mrs. Dennis Day, son, 
Hollywood, Dec. 10. Father is ~ 


He had been one of first bookers radio singer. 








Satira 


Continued from page 1 sem 
in a district which has the highest 
ratio of home-reliefers in the city. 
It’s a section in which it’s normally 
hard to extract a buck. But, since 
man doesn’t live by tortillas alone, 
the Teatro Las Americas is regard- 
ed as a gold mine by performers 
with a rep among Spanish-speaking 
peoples. This house will take per- 
formers not known anywhere else, 
and they'll often walk out with a 
terrific stipend. 

On the first two days of her stint, 
Satira had already exceeded the 
mark for the same period chalked 
up by Tito Guizar on a recent date 
here 

Satira obviously is 
work She 
unless she develops a good act dur- 
ing the time when the publicity is 











taking her 


seriously realizes that, 


still fresh, her show business tu- 
ture is dim She’s doing an act 
with two boys who formerly were 


part of the Saphires. Satlra—as 
she is billed—stresses East Indian 
jive, a la Jack Cole, and has the 
rudiments down fairly well. It’s 
still a comparatively rough presen- 
tation and needs plenty of work. 
The group does three numbers in 
this vein, and bring rewarding 
mitts, even though there were few 
shouting “ole.” In one speech, in 
Spanish, she got spontaneous ap- 


plause everytime she said “Cuba 
y Puerto Rico.” 
rhe house management was 


somewhat chary of Satira’s enter- 
taining prowess and lined up a 
fairly good set of supporting acts. 
Many standard turns play here, 
either under an assumed name to 
break in new material, adopt a 
Latin label temporarily to make it 
easier, or because work isn’t plen- 
tiful elsewhere. The show sur- 
rounding Satira’s didn’t break the 
budget, comprising the Del Mars, 
good acro turn; Hermanas Gonza- 
les, a sister team pacing a pack of 
pooches; Celso Vega, vocal instru- 
mental quartet, and Ya Yo Elindio, 
an okay barytone. Emceeing is 
by Pepe Acosta, who, in introducing 
his own stint, surprised by starting 


off with a “cancione de Norte 
America—‘Night and Day’.” Under 
those circumstances the mother 


tongue sounded a little strange. 

Satira’s roundup of Yanqui dol- 
lars will continue at McVann’s, 
Buffalo, early January. She’s al- 
ready played the Latin Quarter, 
Covington, Ky., and the Club Sil- 
houette, Chicago. 

The lady has some ideas. Miss 
Schmidt has gone intellectual to a 
degree. Backstage she’s reading a 
book on famous prisoners, present- 
ed to her by a Chi drama critic. 
Tome describes the incarceration of 
such personages as St. Paul, Gali- 


|leo, Socrates, William Penn, John 
turning Bunyan, Gandhi, Sacco & Vanzet- 
ti, Eugene Debs and a few others 
‘of that ilk. Maybe that book had 


an influence on her decision to re- 
turn to Cuba to play a series of 
benefits for Cuban children, and 
for the welfare funds of prisoners 
in that country. According to Sa- 
tira, the inmates have a pretty 
rough time because of lack of 
proper recreational facilities. 
Satira’s appearance at Teatro 
Las Americas recalls the Willie 
Hammerstein tradition with freak 
attractions at the old Hammer- 
stein’s Victoria. Jose. 


MARRIAGES 


Jane Morin to Robert Latta, 
Pittsburgh, Dec. 11. He’s a legit 
actor. 

Betty Lasky Barasch to William 
Clymer Bidlach, Los Angeles. Dee. 


12. Bride is daughter of Jesse 
Lasky, film producer. 
' Sara Geary to Will Hansen, 


Pittsburgh, Nov. 24. He's a band- 
leader. 

Gertrude Roy to Steve Bennett, 
| Washington, Nov. 25: Bride is with 
Morison & Norell Agency, N. Y.; 
he’s with Joel Shaw’s band. 

Anita Leonard to Lewis Nye, 
New York, Dec. 5. Bride is a song- 


writer; he’s in cast of “Inside 
U. S. A.” (Majestic, Nz_Y.). 
Roberta Meigs to Bill Stewart, 


Las Vegas, Noy, 27. Brittle isa sec- 


retary at KLAC: he’s an emee@ @t..— 


the same station 

Miriam Davidson to Die® ~ 
gens, Berkeley, Cal., Dec 
a bandleader. 

Dolores Klein to Jame 
kins. Hollywood, Dee ~ 
with “Ice Capades” 
manager of “Ir- 

Olive Mar* 
ard, Nov. ?” 

' Vt. Brid 
partm- 
he’* 
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Just Concluded 


‘PARAMOUNT, New York | 


Opening Soon— 


COPACABANA, New York 
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